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CHANGING THEATRE HABITS 





Indie Casino, N. Y., 


$10,000-$15,000 Budget for 8 or 9 Acts 


Big Time, $1 Top; 





Two-a-day big-time straight 
waudeville at $1 top will get an 
eight or 10 weeks’ trial at the in- 
dependently operated Casino (for- 


merly Earl Carroll), at 50th street 
and Seventh avenue, New York. It 
seats 2,500. Opening date will be 
either March 9 or 16, depending on 
the availability of material to the 
booker, Arthur Fisher. 

Shows will consist of eight or nine 
acts, with a weekly change if pos- 
sible, and a budget ranging from 
$10,000 to $15,000 a week. House is 
reported desirous of playing the 
headliners on a guarantee and per- 
centage basis, with the support acts 
on straight salary. 

Casino is operated by a group 
eomprising Jack Shapiro, Haring 
& Blumenthal and Harry Shiffman. 
They took over this house, also 
RKO’s Cameo on 42d street, about a 
month ago. Casino is currently 
housing the San Carlo opera. 

It is three blocks uptown from 
the Palace, which deserted the big 
time ranks a year and a half ago. 
Since the Palace blew, only one 
other straight vaude try has been 
made on Broadway. That was at 
the Broadway theatre by Arthur 
Klein. It lasted two weeks. 

In its last big-time days the 
Palace tried to circumvent a short- 
age of acts by holding shows for 
long runs. It didn’t work. 

Plans of the Casino operators are 
understood to conform with the old 
Palace policy, with exception of the 
scale. Palace was a $2 house, 
whereas the Casino will hold it 
down to $1, and 75c. at the mat- 
inees. 

It will be the first attempt at big- 
time booking for Arthur Fisher, a 
leading indie vaude booker for 
years. 


3 YANKEE OPERAS 
SET A NEW RECORD 








With the world premiere of 
Helen Retires’ at the Juilliard 
School, New York, tomorrow (28) 


a world’s record in American oper- 
atic premieres by Americans will 
be established. Three world prem- 
feres of Yankee operas this season 
all within the past few weeks. Situ- 
ation has been duplicated a few 
times previously abroad, but never 
by Yankees or in the U. S. 

This opera parade started off with 
‘Merry Mount’ at the Met three 
weeks ago; then Gertrude Stein’s 
Opera, ‘Four Saints in Three Acts’ 
followed last week, and ‘Helen Re- 
tires’ is the third. Last named has 
& libretto by John Erskine and 
score by George Antheil, both native 
sons, 

‘Helen’ is up for four perform- 
ances only at the Juilliard, and is 
completely sold out. There 
offer pending to move the produc- 


tion into the Met schedule for next | 


year and another to present it ata 
Broadway house. 


Taking No Chances 





Following their experiences 
as the resuit of last week's 
storm, as soon as it started to 
snow again Sunday (25) most 
of the Long Island commuters 
seemed to get the same idea at 
the same time. 

Consequence was that Sun- 
day afternoon traffic to the 
city was heavy with plenty of 
business for the hotels that 
night. The boys simply decided 
to come in Sunday rather than 
take chances on being ma- 
rooned again. 

New York’s theme song for 
this winter is ‘Jingle Bells’. 


CRIPPLES’ BAND 
COMMERCIAL 
ON COAST 


Los Angeles, Feb. 26. 

An orchestra of cripples, most of 
whom have been bedridden for 
years, is being commercialized over 
KFAC by California Vegetable 
Products Corp. Starting this week 
the band will be a regular over the 
station on Monday and Thursday 
afternoons. 

Orchestra was organized three 
years ago by J. Allison Phelps, air 
philosopher, who aimed his radio 
talks at shut-ins. Band members, 
some of whom have learned to play 
instruments since Phelps launched 
his band idea, are wheeled to the 
latter’s home once a week for a 
concert. 

This has been going on for more 
than two years, but has not been 
aired until the current program, 
which comes from Phel!p’s home by 
remote control. 

Leader of the orchestra is blind 
and partly paralyzed. He plays the 
piano. Another man whose back 
was paralyzed when struck by a 
baseball bat is carried into the 
home strapped on a cot. He plays 
the mandolin, which he learned to 
strum after his accident. 

















END OF MARDI GRAS 


No More Fun and Costume Play in 
Paris Streets 





Pacis, Feb. 17. 
Mardi Gras (13) was like a fun- 
eral due to previous riots. 
Old days of costumed parades in 





is an, 


streets and young bloods playing 
ring-a-rosy around all the girls 
were declining anyway, and this 











year’s upsets have put final kibosh 
on them. 

Parisians don't think they'll ever | 
come back. 


|} pened to 


MATINEE GATES 
BEATING NIGHTS 


Mid-West Checks Up on Re- 
versed Attendance — Be- 
lieves New Trend Due to 
5-Day Week, Shorter 
Working Hoursand Radio 








TALK REVISED PRICES 





Chicago, Feb. 26. 

After 25 years of picture-going, 
the American public, as expressed 
by the middle-west, seems to be 
changing its theatre habits. It ap- 
pears to be the result of the five 
day week, the shorter working day 
and radio. 

Throughout this section of the 
country film theatres are finding 
that evening business is dropping 
off while matinee trade is building. 
This is borne out not only by inde- 
pendent surveys on theatre busi- 
ness but also by actual experiences 
of the theatre managers. For in- 
stance, vaude units now on the road 
in this sector report their matinee 
grosses often double the night busi- 
ness. As an example, in Columbus 
one unit did $1,100 up to 6:30 p.m. 
and then got but $500 that night. 
In Cleveland another troupe did 
$2,300 from 11 a.m. to 6:30 p.m. and 
then only $600 up to closing. 

Last month the Balaban and Katz 
circuit put through several increases 
in matinee admission prices. The 
boost followed the discovery by 
B.&K. that night trade was running 
behind matinees. 

The situation is unique in theatre 
history and part of the influence 
is attributed to the five-day week, 
which doesn’t necessarily mean 
from Monday to Friday, during 
which people are finding sufficient 
time to attend theatres during the 
matinees and take advantage of the 
daytime prices. Same goes for the 
shorter day, the people being 
through their daily chores early 
enough to get into the theatres be- 
fore the evening price boost. The 
CWA workers are also a factor. 

Radio Angle 

In a study made of Chicago pic- 
ture theatre business by several 
banking. houses last month it was 
discovered that while theatre at- 
tendance has increased, gross rev- 


enue has not been keeping pace. 
This is explained largely by the 


public attending shows during the 
afternoons. It is figured they stay 
home and listen to radio at night. 

Another angle in the banks’ survey 
vey is that while Saturday business 
at Chicago theatres has so far 
jumped 10% over 1933, Sunday trade 
is 2% behind. It is pointed out that 
Saturday is radio off day on big 
commercial programs. 

And the story of what has hap- 
the legitimate theatre in 
this town is well known in the busi- 

(Continued on page 56) 





When the New Prez Likes Soft Music, 
Brother, It's Soft Music or Else 





Wrong Argot 


_— — 


Male monologist, added to 
the Sunday night show at a 
new Broadway night’ spot, 
stood in the wings watching 
ancther artist who was click- 
ing nicely and observed, ‘That 
fellow's going to stop. the 
show.’ 

Tough guy, unfamiliar with 
show terms, overheard the 
comment, grabbed the mono- 
logist by the lapels, declaring 
he'd ‘put the fix on any mugg 
who tried to stop this show.’ 


REPEAL BOOZE 
MAKING DRYS 
OF TOPERS 


Going on the wagon and staying 
there is threatening to reach epi- 
demic proportions. It’s not from 
necessity or financial reasons, but 
that though it was smart to drink 
during prohibition now it’s smarter 
to refuse a drink. 

Poor quality of the repeal liquor 
and the adverse publicity on the 
doubtful quality of the booze is 
sending people to the proverbial 
water wagon. High cost of the 
legal stuff is also discouraging some 
of the 1920-to-1933 tipplers from 
trying to keep up a thirst. 

One of the big dailies has a bul- 
letin board on which names of its 
workers go ap when taking the 
pledge. Nearly the whole staff has 
climbed on this board, including 
the dramatic and picture depart- 
ments, 


Girls Picket Daily for 
Publicity, but No-Get 


Pittsburgh, Feb. 26. 

Iron-clad publishers’ agreement 
here makes it tough for exploita- 
tion men to crash the local papers 
outside of the theatrical page. Bill 
Danziger, ahead of ‘Broadway Peek- 
a-Boo’ unit, cooked up a novel stunt 
last week which got the attention 
of the newspaper crowd, but 14 
publicity. 




















M. E. Coyle, new president of 
Chevrolet, doesn’t like comics, but 


he does go for soft music. Begin- 
ning with his firm's April 8 broad- 
cast on NBC, Jack Benny will be 
out and an 18-piece orchestra, un- 
der direction.of Victor Young, will 
unfold pianissimo and romantic 
tunes. 

Benny learned how the new Chev- 
rolet prez felt about comics some 
eight weeks ago. Agency on the 
account, Campbell-Ewald, was in- 
structed to cut Benny’s patter down 
to five minutes and have the or- 
chestra devote more time to ro- 
mantic melodies. Benny came back 
with an ultimatum to the effect that 
if his routine time were reduced he 
would walk. 

Coyle decided not to make an 
issue of his likes and dislikes for 
the time being, so Benny’s patter 
continued to dominate the program, 
but the exec got in the last word. 

Young’s contract, for 13 weeks, 
handled through the Rockwell- 
O'Keefe office. 


‘PERSONALITY’ COURSE 
WITH SCREEN TESTS 


New York University is offering 


a ‘personality’ course which in- 
cludes about three picture tests. 
The tests are the exams with the 
students to decide whether their 
classmates are good, bad or just in- 
different in a drawing room. 

First test is made when the stu- 
dents enter the class, the second 
when the term is half over, and the 
third at the end of the course. 
Tests probe how they smile, talk, 
walk, frown and eat. 

If no improvement, the student 
evidently must become reconciled to 
being a wallflower. 











Swanson’s 5G Personals 





her first vaudeville or 
appearance, Gloria 
Swanson probably comes into the 
Paramount, N. Y., March 9. She 
hasn't had a picture in two years, 
since ‘Perfect Understanding,’ made 
in England, but has signed a term- 
er with Metro. 

N. Y. Par is reported paying the 
film star $5,000. . 


Making 
picture house 





Hollywood, Feb. 26. 
Gloria Swanson’s personal ap< 
pearance tour in the east before 
starting her first pic at Metro is 
being held up due to the fact that 





Danziger had unit chorus girls 
parade in front of Sun-Tele build- 
ing. All of them carried placards 
which read ‘We Want Our Pictures 





big laugh. 


crowd gota 


there is a $2,500 a week difference 
in salary wanted and offered. 

Miss Swanson figures on a six- 
week coverage in the key spots and 
Publix is said 


Taken,’ ‘Pittsburgh Publishers Are} wants $7,500 weekly. 

'Down on Poor Chorus Girls’ and] to have offered $5,000 for the Parae- 

| Why Don't Your Cameramen Pas | mount, N. Y.. with Boston, Philadele 

Some Attentior to Us” Inside! phia. Chicago and St. Louis to fole 
| low. 
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Saale Havoc of Considerable 


Damage to Theatres; Films Had 


To Bicycle, 


Some Houses Closed 





Large losses were suffered by the 
picture business as result of last 
week’s blizzard which swept over 
the entire east and New England, 
seriously crippling traffic, upsetting 
communication and, in many spots, 


isolating whole communities. Sec- 
ond storm Sunday (25) and yester- 
day brought a repeat. Until thea- 


tres and exchanges report. the 
toll taken, which may not be for 
weeks, it will not be possible to 


compute the full damage. 

In addition to ruining business for 
the theatres, some of which closed 
down for a day or two, the snow- 
storm brought difficulties for the 
distributor in the movement of film. 
The exact extent of the trouble 
caused in shipment of prints, miss- 
outs and the number of theatres 
caught in the blizzard without 
shows is not known by the home 
offices but admitted on all sides that 
the big snows are upsetting things 
badly. 

Albany, Buffalo, New Haven, Bos- 
ton and Portland, Me., exchanges 
were hardest hit in getting shows 
through to their accounts or in get- 
ting prints back from theatres, but 


7 
? 


the Academy has set up a list of 25 
playing members as that organiza- 
tion’s candidates for places on vari- 
ous Code committees to be set up 


Hard to Believe 





Hollywood, Feb. 26. 

Francia White, who sings 
the theme song in the ‘Queen 
Christina’ prolog at Grauman’s 
Chinese, is turning down film 
offers, claiming that she would 
rather sing in front of an au- 
dience she can see. 


Academy Names 
25 for Posts on 
Code Committees 


Hollywood, Feb. 26. 
Actors Executive Committee of 














none of the branches called on the | here. 
home offices for help. Group includes’ Lionel Atwill, 
Meanwhile, theatres were inform- | Warner Baxter, Lionel Belmore, 


ing New York of tosses sustained, 
with the blizzard taking grosses to 


Alice Brady, 
William Davidson, 


Laura Hope Crews, 
Marie Dressler, 


one-fifth of normal and seriously|Irene Dunne, Raymond Hatton, 
cutting in on distributor return,} Helen Hayes, Dell Henderson, 
where attractions were on percen-| Katharine Hepburn, Jean Hersholt, 
tage. While operation was rendered | Walter Huston, George Irving, 
difficult in some instances through | pewWitt 'Jennings, Henry Kolker, 
inability to get coal or meet exi-/| Jj, Farrell MacDonald, Thomas 
gencies of the situation suitably, the | Meighan, Warner Oland, Nance 


greatest setback came in the diffi- 
culties of patrons to reach box of- 
fices. With traffic so_ strangled, 
some localities had a tough time 
eetting foodstuffs, let alone going 
to cinemas. 
Truck Lost 

One of the quirks the storm 
played was with Paramount, which 
hunted more than two days for a 
truckload of film that was lost on 
Long Island. The two men on it 
were also missing. They were later 
found at a farmhouse, to which they 
had walked several miles after their 
truck stalled. With phone wires 

(Continued on page 62) 


Tc"ing Bway Film 
House Girls Not to 
Join Chorus Equity 








Line girls in the Broadway pic- 
ture houses are being told not to 
join Chorus Equity. 

Many of the picture house girls 
receive $40 weekly, those at the 
Music Hall getting $5 or $10 over 
that amount. 

Should all the girls join Chorus 
Euity it is believed the deluxers 
could reduce their wages to the $35 
minimum demanded by the motion 
picture code, 


[oe] 


Bills . 
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O’Neill, Elizabeth Patterson, Lewis 
Stone, Henry Walthall, Helen Ware. 


Academy actors’ group is also re- 


suming discussions looking to re- 
vision of the actor-producer basic 
agreement and the uniform contract. 
Branch executive 
ask the producers to appoint repre- 
sentatives to go into a huddle and 
put the suggested changes through 
as quickly as possible. 


committee will 


Actors’ body 
particularly wants .bandonment of 
the 1931 supplemental contract and 
rigid enforcement of the 12-hour 
rest period between calls. 
After the Academy list was an- 
nounced, officials of the Screen 
Actors’ Guild stated that its execu- 
tive committee would discuss the 
Academy nominees at a meeting to 
be held this Wednesday (28). It is 
anticipated that the Guild will fol- 
low the Writers’ Guild in requesting 
any of its members on the Academy 
list to withdraw. 

Screen Actors’ Guild admits that 
the names of seven of its members 
are included on the Academy list. 


READYING ORIGINAL 
JOE COOK PIC AT FOX 


Hollywood, Feb. 26. 
Graham Baker and Gene Towne 
50 to Fox to write an original for 
Joe Cook, coming out here within a 
mouth, 
Robert Kane 
film. 








will supervise the 


Stooges Benched 
Hollywood, Feb. 26. 

Ted Healy and one stooge, Jerry 
Howard, go into ‘Operator § 13’ 
(M-G). 

Comedian’s other two stooges will 
be forced to sit out the picture, as 
Metro producers have decided the 
picture can get along on one stooge 
during the Civil War period. 


‘CHINA SEAS’ ON 


Tay Garnett Given Metro Pic With 
Gable-Harlow 
Hollywood, Feb. 26. 

Tay Carnett has ec: ecked in at 
Metro to direct ‘China Seas,’ which 
has been an on and offer at the 
studio for two years, 

‘Honor Bright’ which he was to 
direct at Paramount has been put 
back, due to inability to set a suit- 
able cast. 

‘Seas,’ 











originally intended for 


John Gilbert, will have Clark Gable 
and 


Jean Harlow in co-starring 
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WILL MAHONEY 
Week Feb. 23, Metropolitan, Boston 

‘Evening Public Ledger’ said:— 
‘Will Mahoney's jovial wit graces 
the stage presentation. His reper- 
toire of songs and his familiar act 
of playing the xylophone with his 
feet while dancing still furnish a 
high in entertainment. The hearty 
reception accorded him and his ef- 
forts are a tribute to his ability to 
always give the best.’ 

All Communications Direct to 


WILL MAHONEY, 460—80th St., 
Brooklyn, New York 








‘WB’s Follies’ Took 


Edge Off Fox’s Film, 
Now ‘Stand Up-Cheer’ 


* Figuring that Warners took the 
edge off of ‘Follies’ in nabbing the 
word for insertion in title of ‘Fash- 
ions of 1934,’ after latter pic was 
released, Fox has changed ‘Fox Fol- 
lies’ to ‘Stand Up and Cheer.’ 
Although Fox secured ruling from 
Hays title arbitration board that 
Warners should drop the Follies 
word from their pic, company heads 
figured the WB pic had played a 
sufficient number of spots to make 
a new handle for ‘Follies’ advisable. 
‘Stand Up and Sin;’ was the title of 
a British legit revue. 


MCGUIRE’S 4 ANNUALLY 
FOR U.; COVERS 2 YEARS 


Hollywood, Feb. 26. 

William Anthony McGuire is 
slated to remain at Universal to 
produce four features annually for 
the next two years. 

Deal has been lined up between 
McGuire and Henry Henigson of 
Universal, which only has to have 
the approval of Carl Laemmle, jr., 
when he gets in from New York to 
have contracts signed. 


Ruben’s B. I. Bid 


Hollywood, Feb. 26. 
J. Walter Ruben has been ap- 
proached by British International 
to direct three pictures for the 
English company. 7 
Director is tied up with Radio 
till May. 


HARRIED SCRIPTERS 


Freund Crowds ’Em for ‘Uncertain 
Lady’ 


























Hollywood, Feb. 26. 
Karl Freund is shooting right on 
the heels of the harried script writ- 


ers of ‘Uncertain Lady’ at Uni- 
versal, having literally no more 
than two sequences leeway for 


scenes with the featured players 
Genevieve Tobin, Edward Everett 
Horton and Mary Nash. 

xeorge O'Neill is bearing brunt 
of the scripting in a night and day 
job. Rush occasioned to meet re- 
lease date. 





Ayres in ‘Canal Boy’ 
Hollywood, Feb. 26, 
Lew Ayers will be the lead in 
Paramount’s ‘Canal Boy,’ a Charles 
R. Rogers picture. 


SAILINGS 


Feb. 21 (New York to Bermuda) 
Herman Zohbel, Nate Blumberg, 
Fred Meyer (Monarch of Bermuda). 

Feb. 23 (New York to ,Paris) 
Frank La Grande, Auriol Lee, John 
van Druten, Mae Murray, Jonathan 
Cape, Eide Norena, John McBride, 
Irving Mills, Joe Hoffman, Cab Cal- 
loway and band (Majestic). 

Feb 28 (New York to London), 








parts, 


, Elizabeth Allan (Manhaitan). 


Thought Was a C 


Vidor’s Di 
or’s Dilemma 
Hollywood, Feb. 26. 

Having considered some 50 estab- 
lished players for top spots in his 
independent feature, ‘Our Daily 
Bread,’ without a single signature, 
King Vidor is now looking for un- 
knowns. Picture will have nearly 
100 people in cast. 

Joe Mankiewicz still has several 
days writing on the script. Vidor is 
understood to have practically con- 
cluded a releasing deal through 
United Artists. 


FOX SIGNS ‘EM 
NOW ON A PER 
FILM BASIS 








Hollywood, Feb. 26. 

Fox studio is buying freelance 
players on a picture basis instead of 
negotiating to establish weekly sal- 
ary system which has been prac- 
ticed among majors. Casting office 
in taking plavers insist that the 
principal or agents representing 
them talk on a straight amount for 
the part and not try to figure the 
work out on the established weekly 
salary basis. 

Understood studio will not deviate 
from this system, and this way does 
not get away from expending any 
more than the amount actually 
allotted in budget for the players, 


HENRY BLANKE STARTS 
13TH YEAR AT WARNERS 


Hollywood, Feb. 26. 

Henry Blanke has had his super- 
visorial option lifted at Warners and 
has started his 12th year in the 
studio. First job under the pact 
is ‘Dr. Monica, with Kay Francis, 
now in production. 

Pix recently handJjed bv Blanke 
for WB are ‘Fashions of 1934,’ ‘Con- 
vention City,’ ‘Gambling Lady,’ and 
‘Journal of Crime.’ 


David Selznick Scours 
For ‘Copperfield’ Cast 


Hollywood, Feb. 26. 

David Selznick may hop to Eng- 
land in April to look over prospec- 
tive player for the 68 parts needed 
in the cast of ‘David Copperfield’ 
which he produces for Metro. 

Pie, slated as a top percentage 
special for MG release next fall, 
starts in late May with George 
Cukor megging. 














Kath DeMille Sign 
ille Signed 
Hollywood, Feb. 26. 
Paramount has given a stuck con- 
tract to Katherine De Mille, latter 
catching the nods of execs with a 
part in ‘Trumpet Blows.’ 


Player is daughter of C. B. De 
Mille, Par director. 








Berman Names Sistrom 
As Aide on Radio Lot 


Hollywood, Feb. 26. 

Pandro Berman, production exec 
at Radio, has named William Sis- 
trom as his general assistant. 

Sistrom has been on the Radio 
lot several months producing one 
picture, ‘Rodney,’ now ready for re- 
lease. 





JUDGE’S NO. 2 FOR PAR 
Hollywood, Feb. 26. 
Arline Judge goes into Para- 
mount’s ‘She Loves Me Not’ after 
finishing ‘Great Magoo.’ 





Margaret Lindsay Recouping 
Hollywood, Feb. 26. 
Margaret Lindsay ig rallying from 
an appendix operation performed at 
the Good Samaritan hospital last 





$3,000 Legal Fee, Which Academy 


ufto, KO's Members 


. a 


Hollywood, Feb. 26. 

With the Academy attempting a 
comeback the organization is faced 
with obligations of $4,000, incurred 
during pay cut emergency last 
March, and the executive board hag 
been handed the problem of paying 
off. The $4,000 smack covers the 
legal fees of John G. Mott, of the 
law firm of Mott, Vallee & Grant, 
and a $1,000 bill from the auditing 
firm of Price-Waterhouse. 

Receipt of the $3,000 bill from 
Mott floored the Academy members 
who have served on the pay cut 
emergency committee, and who 
were given the impression at that 
time by Lester Cowan, executive 
secretary, that Mott was serving 
gratuitously. Jumble was partly 
unravelled by a special finance com- 
mittee, which investigated the his- 
tory of Mott’s retention by the 
Emergency Committee. In its con- 
fidential report to the Board of 
Governors, the committee found 
that Mott had been introduced to 
Lester Cowan in the office of George 
Pratt, v. p. on the coast for ERPI, 
During the discussion in which the 
three participated Cowan informed 
Mott that the Academy had about 
$10,000 in its treasury at that time, 
but could not take any chance of 
draining funds through legal ex- 
penses, 

It was admited at the conference 
that the Emergency Committee 
should have the benefit of legal ad- 
vice because of the large amount of 
money at stake through the 50% 
cuts. Cowan, continues the report, 
discussed his conversation with 
Mott and Pratt with the Emergency 
Committee and J. Theodore Reed, 
chairman of the latter. They sug- 
gested that Cowan have another 
talk with Mott and see what his 
fee would be for handling the af- 
fairs for the committee. 


Acad Effusively Thankful 

Cowan reported that Mott would 
serve as legal counsel and, when 
asked about possible fees, Cowan is 
quoted by Reed as stating, ‘Not a 
cent. Not a cent. He is willing 
to do it because he thinks we are 
right and is glad to serve in a cause 
as altruistic as this, continues the 


report. 
All members of the Emergency 
Committee ‘ld the investigators 


their recollections of Cowan’s report 
to the committee as to the willing- 
ness of Mott to serve without fee 
and they were in accord with Reed’s 
statement. Committee was profuse 
in its expression of gratitude and 
appreciation to Mott for his ges- 
ture and, at the conclusion of the 
committee’s work, had Board of 
rovernors pass a_ resolution of 
thanks to the attorney. 

At no time, stated the report, did 
Cowan suggest to the members of 
the Board that these expressions of 
gratitude were being overdone, 

In closing the report the Finance 
Committee states there is no cone 
flict between Messrs. Mott and 
Cowan, that Mr. Mott was engaged 
by Cowan and that no agreement 
was reached on the maximum fee 
for legal services. Neither is there 
conflict on the point that the at- 
torney performed services for the 
committee. but there is definite con- 
flict between Cowan on one hand 
and all the members of the Emer- 
gency Committee on the other as 
to Mr. Cowan's’ report on Mott’s 
willingness to serve during the 
emergency without fee. 





20th Peps Up 
Hollywood, Feb. 26. 

With ‘Bulldog Drummond Strikes 
Back’ and ‘The Firebrand’ current- 
ly in work and the George Arliss 
picture, ‘Head of the Family,’ ready 
to start today (Mon), there is a re- 
newed sput of activity by 20th Cen« 
tury on the United Artists lot. 
Sidney Lanfield megs the Arliss 
feature. Roy Del Ruth directs 
Ronald Colman and Loretta Young 
in ‘Bulldog Drummond’ and Greg- 
ory La Cava is piloting ‘Firebrand’ 
with Constance Bennett and Fred- 
ric March. 





Bickford at Par 
Hollywood, 
Charles Bickford goes to 
mount as second male lead 
‘Little Miss Marker.’ 
This is a B. P. Schulberg produc- 
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Parae- 
for 





Friday (23). 


tion starting Wednesday (25). 
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EAST-WEST TALENT FLO 





Nominees for Academy Awards: 
To Announce Winners March 16 





Hollywood, Feb. 26. 
Nominees for awards for the most 
outstanding achievements in the 
motion picture industry during 
1932-383 were announced today 


(Monday) by the Academy of Mo- 
tion Picture Arts and Sciences. 
Members of the Academy will bal- 
lot on the nominees and at the 6th 
Annual Awards Banquet, March 16 
at the Ambassador. The winners 
in each of the following divisions 
wiJl be announced and presented 
with the traditional statuette of 
merit. 

Nominations in the primary vot- 
ing for best performance of actress: 
Katharine Hepburn in ‘Morning 
Glory’ (RKO); May Robson = in 
‘Lady for a Day’ (Col); Diana Wyn- 
yard in ‘Cavalcade’ (Fox). 

Best performance of actor: Leslie 


Howard in ‘Berkeley Square’ 
(Lasky-Fox); Charles Laughton, 
“Henry VIII’ (UA); Paul Muni; 


‘Fugitive from Chain Gang’ (WB). 
Best direction: Frank R. Capra, 
Lady for a Day’ (Col); George 
Cukor, ‘Little Women’ (RKO); 
Frank Lloyd, ‘Cavalcade’ (Fox). 
Lest produced picture: ‘Farewell 
to Arms’ (Par), ‘Cavalcade’ (Fox), 
‘42d Street’ (WB), ‘Fugitive from 
Chain Gang’ (WB), ‘Lady for a Day’ 
(Col), ‘Little Women’ (RKO), ‘She 
Done Him Wrong’ (Par), ‘Smiling 


Thru’ (Metro), ‘State Fair’ (Fox), 
‘Henry VIII (UA). 
Best original motion picture 


story: ‘One Way Passage,’ by Robert 
Lord (WB); ‘Prize Fighter and 
Lady,’ by Frances Marion (Metro); 
‘Rasputin and Empress,’ by Charles 
MacArthur (Metro). 

Best picture adaptation: ‘Lady 
for a Day,’ by Robert Riskin (Col); 
‘Little Women,’ by Sarah Y. Mason 
and Victor Heerman (RKO); ‘State 
Fair,’ by Paul Green and Sonya 
Levien (Fox). 

Best photography: ‘Farewell to 
Arms,’ by Charles Lange (Par); 
‘Reunion in Vienna,’ by George J. 
Folsey, Jr., (Meiro); ‘Sign of the 
Cress,’ by Karl Struss (Par). 

Best art direction: ‘Farewell to 


Arms,’ ‘Cavalcade,’ ‘When Ladies 
Meet.’ 

gest sound reproduction: ‘Fare- 
well to Arms,’ ‘42d Street,’ ‘Gold- 


diggers of 1933,’ ‘Fugitive from 


Chain Gang.’ 


‘ROBT. E. LEE’ OPERETTA 
FOR LAWRENCE TIBBETT 


Hollywood, Feb. 26. 
Negotiations on for the purchase 
of the operetta, ‘Waiting for the. 


RobertE. Lee,’ as picture material 
for Lawrence Tibbett. Understood 
that Metro is interested in the 
‘project, which is being handled 
through Edington and Vincent 
, agency. 


Stuart Anthony wrote the book, 
while lyrics and music are by L. 
Wolfe Gilbert and I. B. Kornibloom, 
latter an attorney. 





Sheehan Specials ‘Marie 
Gallante’; Spots Gallian 


Hollywood, Feb. 26. 

W. R. Sheehan's first special pro- 
duction for Fox 1933-34 release will 
be “Marie Gallante,’ which Henry 
King directs. 

Producer has set Spencer Tracy 
in top spot, with Kitti Gallian op- 
posite. Pic is slated to start in 
April. Henry King and _ writers 
Samuel Hoffenstein and Sonya 
Levien are in Panama looking over 
locale for the story. 





Slows ‘Peck’s Boy’ 


Hollywood, Feb. 26. 
So! Lesser has put off produc- 
tion of ‘Peck’s Bad Boy’ until May 


7 because Metro refused to loan 
Jackie Cooper. 
Metro has Cooper in ‘Treasure 


Tsland’ and the pict will tie him up | 


f ‘ 


} 
for two months, i 





Muffed Plug 





Washington, Feb. 26. 

‘The Big Bad Wolf just 
missed a rendition by Lucrezia 
Bori, Met opera star, for the 
edification of elite of Capital 
official and social life at a 
swank dinner. 

Bori announced she would do 
the ditty if anybody would ac- 
company her. Place was filled 
with cabinet members, con- 
gressional set, but nobody 
volunteered. 

Hans Kindler, National 
Symphony maestro, was ap- 
proached, but he claimed he 
‘didn’t know how to play the 
piano.’ 


MARIE DRESSLER BURNS 
OVER HER CITIZENSHIP 


Hollywood, Feb. 26. 

Burned at the reports that her 
name had been included in the list 
of alien players bandied about dur- 
ing the Congressional hearing on 
the Dickstein bill at Washington, 
Marie Dressler strapped her six- 
guns on and went into action. 

In answer to the report that her 
American citizenship had _ been 
questioned the comedienne re- 
marked: ‘I have resided in the 
United States ever since I came 
from Canada 55 years ago. I mar- 
ried an American 35 years ago and 
that gave me citizenship. I have 
been an American since.’ 

Miss Dressler’s final broadside 
was to the effect that if the mat- 
ter were brought up again before 
the committee she might ‘run down 
to,Washington and tell ’em a few 
things, too.’ 














A complete story on the Dickstein 
bill appears on page 55 of this 
issue. 





Gert. Lawrence-Doug, Jr. 
Co-Starred in Legit? 


London, Feb. 17. 

Gertrude Lawrence has changed 
her mind about going to Spain, and 
is going to Madeira instead. Mean- 
while, she is reading a new play by 
John Van Druten, with a very fat 
part in it for a male role. It is 
likely she will stage this play on 
her return from vacation, with 
Douglas Fairbanks, “r., co-starring. 

Insiders feel it would be a good 
business move on her part, as 
Doug, Jr., is building up into a 
popular figure in England. 





Presto! Change-o! 


Paramount had decided to change 
the name of Harry Wilcoxon, Eng- 
lish actor imported by De Mille for 
the Mare Anthony role in ‘Cleo- 
patra.’ 

After several confabs the new 
name was decided on. It's Henry 
Wilcoxon, 








TWELVETREES AT FOX 
Hollywood, Feb. 26. 
Helen Twelvetrees draws a con- 
tract at Fox as a featured player. 
Her first assignment is the lead 
in ‘Now I'll Tell,’ which goes into 
work today (Monday). 


U STARS GLORIA SHEA 
Hollywood, Feb. 26. 
Gloria Shea, fem lead in Ken May- 
nard’s ‘Doomed to Die,’ Western, 
stars in ‘Last Mesquiter’ for Uni- 
versal on the present season's pro- 
gram starting today (Monday). 


COLEMAN FOR FOX 
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|} adapting and would come in on the 
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GOAST SENT MANY 
NAMES TO B'WAY 


——- =— 


Dissipates Belief That Holly- 
wood Drains Broadway— 
Quite a Few B.O. Name 
Personalities Came Back 
to Broadway This Season 


—_—_ — 


ROSTER OF SIGNERS 





The long existing bugaboo anent 
the terrible influence of the picture 


industry on the talent in the legiti- 
mate theatre—therefore supposedly 
a death blow to the drama itself— 
has been dissipated in the six 
months since Sept. 1. Fact is that 
the coast did not sign as many ar- 
tists as they might have in this 
most successful legit season in 
about 10 years; and that the Coast 
end sent more value east, in the 
way of important personalities, than 
it signed and sent westward, 

Since the start of this theatrical 
season Metro, Warners, Paramount, 
RKO and Fox have signed a total 
of 43 artists to term contracts on 
the New York end. Of these, 32 are 
from legit and the rest either from 
vaude, radio or chorus and show 
girls. Relatively few of the legits, 
however, are of proven salary im- 
portance to the theatre, and of these 
only two are b.o. favorites. 

Fox Most Prolific 

Fox has been the most prolific 
signer in the last six months and 
is still testing people here exten- 
sively. Metro, the second most ex- 
tensive tester, has signed compara- 
tively few, but yet got the most im- 
portant signatures of any of the 
companies. Paramount, with the 
highest geared talent scouting de- 
partment in the east, has also tested 
many and signed exactly one more 
personality than did Metro. Warn- 
ers started off with a bang, signed 
eight and then, figuring it had 
enough of a stock roster, stopped 
testing. Radio made the poorest 
showing, although it also tested ex- 
tensively, in signing six artists of 
little importance. 

The companies and 
signed are: 

Fox—Wini. Shaw, blues singer; 
Claire Trevor, legit; Freya Leigh 
(Drue Leyton), legit; Madeline Car- 
roll, English -actress; Mona Barrie, 
legit; Alice Faye, singer; Kitty 

(Continued on page 27) 


Gordon Rejects 
$100,000 Pic Bid 


For ‘Dousworth 


those they 








Max Gordon is reported having 
refused $100,000 for the picture 
rights to ‘Dodsworth.’ prior to its 
premiere at the Shubert, N. Y., 
Saturday (24). Figure is the largest 
offered for any legit show this sea- 
son though not a record. Radio Pic- 
tures and Paramount are said to 
have made the offers, both using 
the same numbers for the Sinclair 
Lewis story. 

Understood that in the sharing of 
the picture money, Lewis will be on 
the long end, because of his au- 
thorship of the best seller, and the 
film offers to him before it was 
dramatized. Sidney Howard did the 


film coin also. 

Not clear whether Max Gordon 
will get the usual producer's 59% 
share but understood he agreed toa 
lesser percentage because of the 
dual authorship importance. 

Gordon's reticence in declining 





Fox has taken Charles Coleman, 
legit, on a six months’ contract. 
Coleman will to the Coast ! 


March 15 } 


report 


the picture offers is said to be based 
on his idea of making the picture 


+ 





Kay’s New Stooge 


Al Jolson is trailerized in 
‘Wonder Bar’ among the sup- 
port because, by contract, Kay 
Francis must get top billing. 
Dolores Del Rio, being bor- 
rowed, must likewise be top- 


spotted and Ricardo Cortez’s 
contract also calls for first 
billing. 
Thus Jolson is mentioned 
fourth. 











COOPER PENS PAR PACT, 
DON’T WANT FREEDOM 


Hollywood, Feb. 26. 

Gary Cooper. signatured with 
Paramount for a new term last 
week, deal calling for him to star 
in three pictures annually for two 
years on an exclusive basis. 

Ticket starts this fall as he has 
prior commitments calling for one 
picture at Paramount, ‘Here Is My 
Heart,’ his present lead opposite 
Marion Davies in ‘Operator 13’ 
(M-G) and Sam Goldwyn’s ‘Barbary 
Coast.’ 

Cooper originally went with Para- 
mount in 1925, and has been with 
that company ever since. His con- 
tract recently expired and he figured 
to free-lance rather than be tied up 
to one company exclusively. His 
deals with Metro and Goldwyn were 
made during that period, with both 
Paramount and Metro attempting to 
place him under contract. But after 
looking over free lance and contract 
prospects, player decided to close 
with Paramount for the two-year 
term. 


Jane Wyatt Goes U. 


The signing of Jane Wyatt from 
the New York stage to a term con- 
tract at Universal was announced 
by Carl Laemmle, Jr., on his re- 
turn from the east Saturday (24). 














‘Rouge’ Caravan Having 
Its Midwest Troubles 


Milwaukee, Feb. 26. 

Because of a crash near Fort 
Wayne the ‘Moulin Rouge’ caravan 
got here by train with the picture 
stars considerably shaken up and 
minus their evening clothes. Many 
did not have personal baggage. 

James Gleason, Lucille Gleason 
and their son, Russell, failed to ap- 
pear because of minor injuries to 
young Gleason. 

Appearances were made at the 





Film Tycoons Worried How to 
Muzzle Execs Who Publicize 
Picture Salaries Out of Turn 





One of filmdom’s knottiest prob- 
lems is to contrive a_ silencer 
for some of its big men who talk 
and write out of turn. Lesser ex- 
ecutives, even the stars can be 
handled, but the fathers of the in- 
dustry admit they don’t know yet 
how to administer a spanking to a 
picture boss. 

Papers all over the country, ac- 
cording to clippings coming into in- 
dustry headquarters, are now re- 
viving the high salary thing, some 
of them editorializing along the 
lines: ‘It takes the salaries of 500 
CWA workers to pay one film star.’ 
The damage is admitted greatest 
when a boss talks because he is 
figured by the government, as well 
as the public, to have an ‘in’ not 
possessed by the ordinary writer 
When he writes a story and men- 
tions salaries there is little the in- 
dustry can do, except to state flatly 
that the figures are erroneous. They 
cannot reveal the accurate salaries 
because such is the private in- 
formation of other producers. 
Therefore they are forced to admit 
that their denial is of little weight. 
So far as the Government is con- 
cerned that is another matter. 
When the income tax specialists see 
such figures mentioned by a boss 
they look over old tax returns. In- 
dustry insiders say they are doing 
that now and that Hollywood may 
shortly expect some close question- 
ing about old accounts. While there 
is little fear about the outcome, it 
is deemed inconvenient and jarring 
publicity. 

When a boss talks the wrong way 
he is regarded within the disciplined 
industry as creating a worse boom- 
erang than hordes of blue noses 
throughout the country. 


SHAW-LEE’S NO-TEST 
SHORTS SERIES FOR MG 


Shaw and Lee, standard vaude- 
ville comedy team, go to Hollywood 
for Metro next week without a test 
for a two-reel short to be made on 
the Coast. 

Studio is paying the act’s ex- 
penses to Hollywood, plus a salary 
for the short which will serve as 
Shaw and Lee’s screen test for fea- 
ture possibilities, 

Eddie Mannix of Metro caught 
the act in the Casino de Paris, New 
York, on a recent eastern trip and 
made them a proposition through 
their agent, the William Morris of- 
fice. Latter advised against the 
usual cold eastern test for two 
stage comics, and the talker short 
deal resulted. 








Director Sloane’s Film 








Majestic theatre in connection with 


Rights to ‘Lady Weeps’ 





the showing of the picture and at 
the Hotel Schroeder at midnight. 


Geller Sticks pe Coast 


Hollywood, Feb. 26. 


Jim Geller, formerly in the Wil- 
liam Morris agency script depart- 
ment in New York, who came out 


here on a visit, stays permanently 
in the local office. 

He replaces Bill Perlberg who be- 
came casting director at Columbia. 
Geller will handle authors and plays 
at the studios exclusively. 

. . 
Retie Eliz. Allan 
Hollywood, Feb. 26. 
has lifted option on 
Elizabeth Allan. 
is leaving soon for a vacash 
in England, 
ELIZABETH ALLAN’S TRIP 
Hollywood, Feb. 26. 

Klizabeth Allan left by plane Sat- 
urday (24) for New York. 

Miss Allan expects to sail Wed- 


Metro 
tract of 


She 


con- 





iman pos 


himself, with Marcus He 
siblv assorjated, i 





esday (28) for a vacation in Lon- 


don. 


Hollywood, Feb. 26. 
Film rights to ‘My Lady Weeps,’ 


English play by Thorms Thomas, 
have been purchased by Director 
Paul Sloane. 

Sloane holds contract to direct 
‘Down to the Last Yacht’ for 
Radio, and upon completing that 
picture, goes east to line up re- 


lease and finance for the produc- 
tion of the film version of the play. 


MG Gets Taylor 


Hollywood, Feb. 26. 
Metro has signed Jeffrey Taylor 
to a stock contract. 
Newcomer gets a part in ‘High 
School,’ which Hunt Stromberg pro- 
duces, 


JEANETTE MACDONALD WEST 








Jeannette MacDonald returns to 
the coast from New York this 
Thursday (1) after having been in 
town a little Over a week. 


Miss MacDonald came east just 
to shop and goes back to do ‘Merry 
Widow’ for Metro which is sched- 
uled to start March 15 
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Flexible Rent Idea 


Working Out. 


Oke in Texas; 15% of Gross for 


Dallas, Feb. 26. 

Flexible theatre rents, fixing a 
15% rent for straight picture houses 
and 10% of the weekly gross for 
theatres including stage shows, have 
been achieved by Carl Hoblitzelle 
in Texas. Theatres concerned are 
houses in Houston, Fort Worth and 
Dallas, formerly controlled by Jesse 
Jones, banker, and taken over by 
Hoblitzelle in August, 1933. 

The Hoblitzelle-Jones deal is un- 

usual for film custom in real estate 
which has held theatre rentals as 
fixed and inflexible problems. 
No doubt that the flexible theatre 
vent is a result of the depression, 
but the Hoblitzelle move marks a 
precedent for fluctuating theatre 
rentals where rents can be based 
in accordance with a given policy 
and income potentialities, It’s a 
break for the theatre and the land- 
Jord as well. 

Further than this the Hoblitzelle 
idea gives recognition to stage 
shows. ‘the plan takes into con- 
sideration the investment for stage 
shows by the theatre through re- 
ducing the rent overhead for the 
stage show hcuse. 

Plan has been in effect since last 


fall, and is considered as working 
out okay all around, 





Hearing was held in New York 
last week, but no decision made by 
Federal Judge Thatcher, sitting as 
Special Master, in the matter of the 
more than $6,000,000 rent claim by 
Karl Hoblitzelle against RKO on 
three Texas theatres formerly oper- 
ated by RKO, but since returned to 
Hloblitzelle. 

Attorney John Moroney, general 
counsel for the Hoblitzelle interests, 
testified at the hearing, which was 
held in the downtown offices of 
former Judge Thatcher. Also ap- 
pearing was Charles Koerner, RKO 
division manager for New England 
and former operator for RKO in 
the south. 

Hoblitzelle’s claims are on guar- 
anteed leases on the Majestic, San 
Antonio, for 25 years at $156,000 
plus taxes and insurance, annually; 


Majestic, Dallas, for 25 years at 
$114,500 plus taxes and insurance, 
annually, and the Majestic, Hous- 
ton, for 25 years at $105,000 plus 


iaxes and insurance, annually. 

The theatres went under the RKO 
operation May 1, 1930, with RKO 
zuaranteeing the leases. As part of 
the RKO southern group the thea- 
tres were shoved into bankruptcy 
by RKO in January, 1933. Subse- 
quently the receiver in bankruptcy, 
Herman Zohbel, turned the theatres 
back to Hoblitzelle. 

Since Hoblitzelle took the houses 





Film Houses; 10% if Staseshows 


| SMOOTH FUZZINESS 


; 





Par Engineers’ Device Helps Screen 
Sound 
Hollywood, Feb. 26. 
Valves that split seconds into a 
million parts have been developed 
by the Paramount studio to im- 
prove sound recording, according 
to Franklin Hansen, chief sound 
engineer. And in slowing down 
the vibrations of sound to the al- 
most indiscernible extent of one 
twentieth-eighth millionth part of 
a second, Hansen said his staff has 
eliminated the slightly fuzzy sounds 
now heard on screens. 
All major studios will use the de- 
vice, Hansen said, through an or- 
ganization that pools inventions. 


Industry Will Not 
Settle on Rembusch 
Suit—Finish Fight 


Unlike the Ivan Abramson suit. 
which was settled out of court, the 
major industry intends to see the 
action started by Frank Rembusch, 
entering the third week of tria) in 
the Federal Court, N. Y., to the 
same finish which it gave the Joseph 


Quittner action. All three actions 
involved conspiracy and crowd-out 
charges. 

With the completion of the Rem- 
busch suit, started by Frank J. 
Rembusch and subsequently inher- 
ited by his son, Truman, when his 
father, known as one of the indus- 
try’s most jovial exhibitors, was 
committed to a lunatic asylum, the 
Hays office expects a breathing spe!) 
on conspiracy matters. 

The Quittner case required 12 
weeks of active court work during 
Which all of ‘ke industry’s better 
known executives were called upon 
to go on record. And since the 
same execs are being called upon 
to repeat the performance before a 
different judge industry wise men 
figure they can look forward to at 
least another month of Rembusch. 

Like he did in the Quittner case, 
Will Hays repeated the story for 
the benefit of the Rembusch court 
about how his organization came to 
be formed, as well as for what it 
stands. Hays got up from a sick 














Showman’s Holiday 





New Haven, Feb. 26. 

Picture house attendance 
has come to be a mania with 
S. Z. Poli, who has caught a 
few million shows in his 
eareer. After his day’s work 
Poli takes in every bill at 
other deluxers in town. Also 
eatches three changes weekly 
at his own Bijou and on Sun- 
day morning phones A. J. 
Vanni, his chain supervisor, to 
dig up something new for an 
afternoon screening. 

When his office can’t locate 
Poli, they usually find him in 
the Bijou back row. 











NANA’ BROUGHT 
TOP MH RENTAL 





A record rental of $45,000 on its 
|} two weeks at the Music Hall, N. Y., 
is set up by ‘Nana.’ While the tak- 
|} ings for Sam Goldwyn and United 
| Artists were not as heavy as ex- 
| pected on the second week, the first 
brought around $29,300, a new high 
for any picture. Closest was an- 
other UA release, ‘King Henry,’ 
which went in at a guarantee of 
$20,000 and a split over $100,000 or 
a total rental of about $21,000. That 
was the previous high. 

Of the reported $45,000 to Gold- 
wyn-UA as rental on ‘Nana,’ out 
comes $28,000 as cost of the largest 
ad campaign yet projected, leaving 
a net of $17,000. On the advertis- 
ing budget, Goldwyn bore 75%, or 
$12,700, while UA bore the balance 
of $4,300. Entire campaign stood at 
$36,700, of which around $9,000 was 
shouldered by the Music Hall itself. 

The $17,000 net rental is divided 
75-25 between Goldwyn and UA. 

Terms of the ‘Nana’ booking were 
the first $65,000 to the Music Hall 
and 75% over that to Goldwyn-UA. 
This obtained over the two weeks’ 
run. 


U. A. Wants to Sign Walt 
Disney for 3 More Yrs. 


Hollywood, Feb. 26. 

United Artists is talking a new 
deal for extension of the contract 
to release Walt Disney’s animated 
cartoons. 

Present contract has almost a 
year to run, but Al Lichtman, U.A. 
sales head, before leaving for New 
York, figured on extending it for 
another three years. 


Marco Back West 




















bed to do his part. 


BILL TO BIG GROSS 


Portland, Ore., Feb. 26. 
Sellwood, nabe theatre, 600 seats, 
ran 12 Paramount shorts one night 
only to excellent business and will 
repeat every month. 





hack the theatres have improved 
their grosses around 100%. 





Par Trustees to Examine 
More Present, Ex-Execs 


Paramount trustees are planning 
to continue examination of officials 
or former officials of Par, partly to 
build up the record in connection 
with the bank group agreement 
negotiated prior” to receivership 
under which film negatives were 
transferred to a new subsidiary as 
security for a $13,000,000 loan. 

Trustees are on the Referee Davis 
calendar for tomorrow (Wednes- 
day) but if not calling anyone then 
will ask for an adjournment. Walter 
B. Cokell, treasurer, was last ques- 
tioned. 

Attorneys do not indicate who 
they may call and whether or not 
S. R. Kent and Sam Katz may be 
put on the witness stand. 


Holman, Lazarus West 


Russell Holman, Par’s home office 
preduction head, ieft Sunday 
for the Coast to look. the film fac- 
tory situation over. 


sory 
(eo) 


Accompanying Lim westward is 
Jeff Lazarus, chairman of the edito- 
rial board, who has been in New 
7 4% ks viewing stage plays 


and reading story material. 


House usually has two- jay book- 


ij ings. 
} 





Paramount, presently concerned 
| in a drive on short subject sales, is 
trying to get theatres to attempt a 
whole show of the briefs. After one 
of the company’s salesmen, Ed 
Hudson, working out of the Port- 
land, Ore., branch, got a theatre to 
try a show of 12 single reels for 
one day Myke Lewis, sales head on 
the Coast, advised the home office 
and the suggestion is going to the 
whole force. 





Gilham’s Quick Coast 
Return for Product 0.0. 


Not back long since his last trip 
west, Bob Gillham leaves today 
(Tuesday) for another Coast visit. 
He was out there after New Year's. 





pictures and lay plans for 


' handling. 


RUPERT RICHARDS DEAD 
New Orleans, Feb. 26. 

Rupert Richards, 47, 
E. V. Richards and himself a promi- 
jnent southern showman, died in 


| Covington, La., yesterday after a 
lingering illness. He is survived by 
wife and a son. 

Richards will be interred here to 


morrow (27). 


ee ee ee ee —_ 


Usual trip to look over new ada ing 
their 


brother of 


Marce left New York for the 
| Coast on Saturday (24) after about 
a week's stay in the east, during 
which time he confabbed with his 
eastern associates, Harry Arthur 
and Jack Partington. Probably 
will stop over at Denver. 

While in New York Marco also 
conferred with Ralph Kohn rela- 
tive to the Paramount theatre situ- 
ation in Los Angeles, which is op- 
erated by Fanchon & Marco. 


Par’s Stock Move from 12oe to $5.6244 


In Less Than a Year Causing Much 


Speculation 


Over Future Value 











Fla.—Bat Strictly Biz 


Following a conference in Des 
Moines to acquaint local Publix op- 
erators with policy, Ralph A. Kohn, 
Sam Dembow and Y. Frank Free- 
man left Saturday for Jacksonville, 
Fila., to confer with E. J. Sparks in 
that territory. 

Purpose of these meetings, to be 
followed later by a Chicago, Min- 
neapolis and Boston get-together, is 
to acquaint the field with the new 
setup, policies of operation and 
management, servicing, etc. 

Following the Jacksonville meet, 
opened yesterday (Monday), Dem- 
bow goes on to Miami for a 10 days’ 
vacation. Freeman may also linger 
in Florida, but Kohn is expected 
back tomorrow (Wednesday) or the 
next day. 


Percy Kent Resigns 
F-WC After Being at 
Odds with Skourases 


Los Angeles, Feb. 26. 

At odds with Skouras Bros. for 
several months, completely dis- 
agreeing on operation policies, 
Perey R. Kent, FWC v.p. In charge 
of real estate, resigned last Thurs- 
day (22) to take immediate effect. 
Kent, brother of Sidney R. Kent, 
has been with circuit for past two 
years. Several weeks ago Kent left 
his desk to go to Arizona for a va- 
cation and to recover from a serious 
sinus attack. His decision to re- 
sign was reached during his ab- 
sence. 

No successor has been named 
though possible choice rests be- 
tween W. T. Powers, attorney on 
real estate matters, W. H. (Bud) 
Lollier, tax expert, and J. G. Mc- 
Kelvy, Kent’s assistant. 


DAHLEN ADMITS 


Sent Letters to Washington Pan- 
ning Rosenblatt 

















Hollywood, Feb. 26. 
Surprised that General Johnson 
had tossed a volley in his direction 
because of his insistence that Cen- 
tral Casting be investigated by the 


fare secretary of Hollywood Pic- 
ture Players Alliance, declared to- 
day (Monday) that he had not re- 
ceived any letter from Johnson. 
Dahlen admitted he had written 
scorching letters to both the Presi- 
dent and Johnson asking for a Gov- 
ernment probe of Central and ad- 
mitted he had told both the Presi- 
dent and Johnson that Rosenblatt 
had been wined and dined by Louis 
B. Mayer and other producers all 
time he was here a few weeks ago. 








RCA °33 Report Shows RKO Loss 
Of $3,341,741; 65% Better Than ‘32 





Information forwarded to the 
stockholders of Radio Corporation 
of America via that company’s 
financial statement for 1933 gives 
RKO a net loss of $3,341,741. That’s 
around 65% less than RKO’s re- 
ported loss for 1932, when this firm 
was in the red for $10,695,503. All 
of which indicates that the receiver- 
ship has helped RKO. Company 
went into receivership during Janu- 
ary of °33. 

The RCA report states that dur- 
1933 RKO made substantial 
economies in film production costs 
and operating overhead of RKO 
theatres. RCA’s investment in RKO 
is put at $15,909,126. This amount 
is represented by 59.9% of the RKO 
common stock and 84% of RKO's 
10-year debentures. RCA’s. general 
operating expense for 1933 amounted 
to $58,678,211, and while earning 
slightly over 5% of this amount 
directly from operations ($2,977,898) 
wound up last year with a loss of 
$582.094 


j RCA’s gross 





income for 19233 is 





| the consolida 


placed at $62,333,496, this item in- 
cluding $772,386 listed as income 
aside from actual operations. Gross 
income from operations was $61,- 
561,109. Gross operating profit was 
$3,655,284, with items of interest, 
depreciation and amortization of 
patents amounting to $4,237,378. 

Company’s gross income repre- 
sents a decline of $5,027,646 below 
'32, but the operating loss is less 
than half which the company suf- 
fered in °32. Factor here is that 
RCA reduced its operating and cost 
of doing business in 1933 by 8.1%, 
besides realizing a quarterly profit 
for the last quarter of 1933 for the 
first time since the first quarter of 
1932. 

This is the first yearly report of 
RCA since that company split from 
General Electric and Westinghouse. 
The divorce was by order of the 
Federal courts. 

RCA has no bank indebtedness 
and its cash position, according to 
ted balance sheet which 
has heen made public, is $13,149,482. 


Government, J. Edwin Dahlen, wel- | 


While unusual activity in Para. 
mount Publix stock certificates, 
with the price having gone to a 
high of 55%, is one of the enigmas 
of bankruptcy annals, it is now ac- 
cepted as possible that there will 
be some acknowledgment of the 
stock under a reorganization. 
Though under bankruptcy stock of 
& bankrupt corporauon is not sup- 
posed to be worth anything, accord- 
ing to the experts creditors in many 
cases develop reorganization plans 
protecting shareholders, and Para- 
mount may be such a case. 

There is no assurance what the 
stock may be worth when a new 
company is set up to take over all 
Paramount Publix assets with a 
view to ending the bankruptcy. 
Under the bankruptcy statutes, 
stockholders are not creditors, nor 
does stock represent assets. Se- 
curity creditors are those who hold 
bonds — paper which differs from 
common stock in that it constitutes 
a lien on the property. 

The stock certificates, less than a 


year ago, were as low as %%, or 
12%c. a share. Since that time a 
stockholders’ protective committee 


has been formed in the hopes of 
cornering a majority of the stock 
and forcing recognition on any re- 


organization. Just what its power 
and results will be are purely 
prophetic. 


The committee includes numerous 
bankers, including Maurice Newton 
of Hallgarten & Co., Par private 
banking house over a period of 
many years, and Barney Balaban 
of Chicago. 

Some encouragement in the direc- 
tion of shareholder recognition is 
drawn from the fact that many 
Paramount employees are owners of 
Par stock, purchased in good times 
at $52 a share. Just how far high 
Par executives will go in forcing 
acknowledgment of the common 
stock, and whether or not bond- 
holder, bank and commercial 
creditors will resist such a move 
remains to be seen. 

In numerous reorganizations of 
railroad companies, instead of en- 
tirely wiping out the stock, the 
creditors diminished it in bestowing 
some recognition on shareholders. 
This also occurred in Fox Film. It's 
anyone’s guess whether that will 
happen with Par. 


BALTO SOUAWK ON 
ADVANCE PIC ADV. 


Baltimore, Feb. 26. 

Downtown first-runners have 
issued genera] warning to second 
and third-run policy nabes on late 
ter’s lately growing practice of ad- 
vertising flicks upon national re- 
lease and before first local release 
at a loop deluxe week-stander. 

It’s the latest headache handed 
the loop exhibs. All season warn- 
ings have been given individual 
cases, but went unheeded; so now 
‘the first-runners plan to invoke 
NRA aid, as nabes’ practices are in 
direct violation of picture code. 

Nabes have been plugging -plenty 
flicks before zone release in these 
parts, in throwaway circulars, with 
many of the spots utilizing lobby 
displays and home-made _ screen 
trailers, the pre-release assurance 
that a certain pie ‘will absotutely 
be shown at this theatre’ flashed on 
a 15c nabe screen figured as a keep- 
away from a 40c downtown first- 
runner. 








Trainer Nipped 


Hollywood, Feb. 26. 

John Helliott, 50, animal trainer, 
was injured seriously when at- 
tacked by a bear on the Mack Sen- 
nett lot. 

Had brought the animal from the 
Hagenbeck-Wallace circus, winter 
quarters at Peru, Ind., for the Clyde 
Beatty pic. 


Bernhard’s West Coast 
WB Theatre Inspection 


inspect the Pa- 








Going west to 


cific theatres of Warner Bros., Jo- 
.seph Bernhard is scheduled to leave 
‘New York tomorrow (Wednesday), 





It’s his first trip to California 
since hecoming the Warner theatre 
head. 
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Producers Favor Longer Running 
Pix to Combat Duals; Boost Shorts 


¢ 


Double featuring, against which 
there has been much agitation and 
controversy during the past few 
years, is again facing the threat of 
longer features from the major pro- 
ducers. 

Trying to cope with the dual sys- 
tem, producers over the years have 
attempted many possible means to 
restrict if not eliminate double bill- 
ins throughout the country, with 
little success. 

Now the thought is shaping dis- 
tinctly in certain major quarters 
that if features are made a little 
longer, the so-called evil of two on 
a show will at least be alleoriated 
and exhibitors, insisting on dualing. 
will virtually restrict themselves to 
independent product. Majors have 
another purpose in consideration of 
pictures that run longer, the open- 
ing of a »ucsible larger market for 
short subjects. 

Recently running time has been 
gradually increased by major pro- 
ducers. Warner Bros, and Para- 
mount have been letting their fea- 
tures run longer where the subject 
matter possibly excuses it. Metro 
always has been partial to keep its 
productions at an unreeling time 
that’s longer on an average than 
other companies. 

Matter of Turnover 

Should the feature product of all 
producer-distributors keep away 
from the 65-70 minutes which the 
majority were cut to in recent years, 
it is pointed out, the double billers 
will find it difficult to get proper 
turnover, allowing for nothing more 
than the newsreel and _ trailers 
which is all that many of these 
grinders use when playing two fea- 
tures on a show. 

In addition to the lengthier prod- 
uct coming from Metro, Warner 
Bros. and Paramount, 20th Century 
is going easy in the cutting. Pic- 
tures from Europe, such as ‘King 
Eenry’ and ‘Catherine the Great’, 
also are so long on running time 
that they present a problem to the 
dualers. Sam Goldwyn’s pictures, 
also, are getting longer and longer. 

If the double billing houses are 
to* continue their policies, in the 
face of extended running time by 
majors, they will either be forced 
to longer operating hours or to the 
independent field for the second fea- 
ture, it is argued. Another argu- 
ment propounded is that double fea- 
ture houses could not live if the 
second feature always was an indie 
or a western running only 60 min- 
utes or under. 

Too many of the dualers twin 
up major product under their poli- 
cies. The better class of house un- 
der the  two-for-the-price-of-one 
System plays few independent pic- 
tures. 


COOPER-BERMN 
PACTS EN ROUTE 





Hollywood, Feb. 26. 

Ben B. Kahane and J. R. McDon- 
ough have left for New York, carry- 
ing with them the new contracts 
of Merian C. Cooper and Pandro 
Berman, to be presented to the 
RKO-Radio directors for confirma- 
tion. 

Also with them were Ned Depinet 
and A. H. McCausland, RKO re- 
ceiver, O. C. Doering, attorney for 
the receiver, and Gordon Yellman, 
of the RKO legal department. 





Feist Hurries Back 


Felix Feist returns to New York 
tonight (21), cutting his coast visit 
short on account of illness of his 
wife, which necessitates an immedi- 
até operation. 

Metro's sales exec will be accom- 
panicd east by Felix Feist, Jr., and 
latter's family. 








NRA Code Forums 


Open forum on the NRA and 
the codes formulated under it 
start today (27) in Washing- 
ton, D. C., and will continue 
through March, it has been an- 
nounced by the National 
Emergency Council. Purpose 
is for reception of public com- 
plaint, criticism and sugges- 
tions on any aspect of the 
NRA and the codes. 

Although open hearings will 
be held in the capital, so that 
everyone will have an oppor- 
tunity to get his or her story 
before the sessions, those who 
cannot attend may send ex- 
pressions of opinion in writing. 

Hearings on the picture and 
vaudeville codes are dated 
March 5 to 8. Legit code hear- 
ing will be March 21. 


SEE NRA LEGAL 
TEST CASE ON 
10% CLAUSE 


Breach between major interests 
and the NRA is widening to the 
point where codists predict the Blue 
Eagle will shortly be snubbed for 
a court decision on the 10% cancel- 
lation clause. This legal privilege, 
accorded to the exhibitor, is con- 
servatively figured to cost the dis- 
tributors $5,000,000 annually, while 
the code lives. 


In the meantime, despite the ab- 
sence of an official announcement 
from the Code Authority of the 
NRA’s stand for this clause, over- 
ruling the contentions and protest 
against it privately filed by the ma- 
jors, indie leaders are advising their 
flocks to demand such cancellations 
on all contracts made on and after 
December 7, 1933. They are in- 
forming exhibs that should distribs 
refuse, the theatre owner has the 
right to have the distributor in- 
dicted for violating the code. 

The cancellation clause, as in- 
terpreted by codists, permits all 
exhibitors whose rentals average 
$250 and less to avail themselves 
of the deduction rights. As they see 
it, if the average is $250, an ex- 
hibitor is able to cancel out an $800 
rental, for example, and play a pic- 
ture for which he is charged only 

25. Thus the exhibitor is afforded 
the first opportunity known in the 
business to legally scratch off mate- 
rial of a roadshow category which 
he figures later in the season to be 
unworthy of the big rental money 
demanded in the contract. 

In major ranks the strategy tak- 
ing shape is to make a test case 
of the issue by either suing for 
breach of contract the exhibitor 
who refuses to meet the full terms 
of the contract or defending an ac- 
tion brought by an exhibitor. 


BROCK ON FEATURES, 
MARCUS’ RKO SHORTS 


Hollywood, Feb. 26. 

Lou Brock will be a unit producer 
of features only at Radio under a 
new deal made between that com- 
pany and the producer. Lee Marcus, 
who has been acting as assistant to 
Brock on production of Radio shorts 
for the past year, will take entire 
charge of the company’s two-reel 
comedies. Bert Gilroy wiil be as- 
sistant to Marcus. 

Brock’s next feature production 
will be ‘Down to Their: Last Yacht.’ 
He will also handle ‘Great American 
Harem’ and the Wheeler and Wool- 
sey feature comedies. 




















INDIES ESTIMATE. 
7.975 OF 15.949 


Majors Admit Double Fea- 
turing Has Increased— 
These Figures Are 50% 
Over °33—Smaller Pro- 
ducers See 500 Extra 
Sales Possibilities 





MAJORS’ HANDS TIED 





Estimating that approximately 
7,975 of 15,949 lighted theatres in 
the U. S. are now double featuring, 
an increase for dualism placed at 
50% over this period in '33, inde- 
pendents making the survey declare 
there is nothing that will stem the 
tide now. The code is proving one 
of the greatest aids to dualism, indie 
company heads declare, attributing 
at least 25% of the increase to the 
last three months since the Presi- 
“ent signed the formula containing 
no reference to dual curbing. 

In major quarters an increase in 
dualism is admitted. The indie 
compilation is the first attempt te 
get into black and white, territory 
by territory, a mathematical pic- 
ture of the double feature situation 
as it is currently. Majors now do 
not hazard even a guess for publi- 
cation as to the present dual totals. 
Last summer they approximated 
with admitted latitude that some 
3,000 houses were doubling. 

As the result of double popularity 
some of the larger smaller produc- 
ers are figuring 500 extra sales pos- 
sibilities for their 1934-'35 sales sea- 
son, One of the companies calc- 
li: tes that this will bring it within 
1,500 of the possibilities for majors 
which consider 7,500 a good average. 





The wide publicity given dualism 
since the inception of the code, espe- 
cially during the Washington fracas, 
is credited by indie leaders with 
having fanned the double flame and 
arousing curiosity in territories 
which were not going in heavily for 
the duals but which now are. 

Affiliated theatres are the biggest 
users of double bills to date, accord- 
ing to independents who figure that 


(Contin1ed on pag> 25) 
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50% OF U. S. NOW DUALIN 


Mayer, Thalberg, Rubin's Incomes 
Top; Fed! Trade Commish Sends 
Senate Its Findings on Salaries 


+ 





Senate’s Peek 


Washington, Feb. 26. 

Following are some of the 
figures on salaries of officers 
and directors of major film 
producers as shown in reports 
sent to the Senate today 
(Monday): 

Warners 

1929 — Assets, $167,189,024; 
net income, $14,514.628; salar- 
ies, $662,039. 1933—Assets, 
$169,791,058: deficit, $6,291,748; 
salaries, $662,039. 

Fox 

1929—Assets, $74,003,276; in- 
come, $5,138,462; salaries, $136, - 
200. 1932—Assets, $115,962,276; 
deficit, $8,559,534; salaries, 
$629,817. 

Radio 

1929 — Assets, $71,397,699; 
deficit, $45,743; salaries, $263.- 
909. 1932—Assets, $97,170,300; 
deficit, $10,695,503; salaries, 
$321,203. 

Paramount- Publix 

1929 — Assets, $114,333,483; 
salaries, $1,921,040. 1932—As- 
sets, $150,349,809; salaries, 
$731,975. Paramount failed to 
report its income figures for 
all of the specified years. 

Columbia 

1928—Assets, $3,142,582; in- 

come, $551,822; salaries, $218,- 








000. 1932—Assets, $6,612,459; 
income, $740,240; salaries, 
$298,883. 
Universal 
1928—Assets, $20,475,220; in- 
come, $1,014,932; salaries, 
$302,505. 
Loew’s 
1928 — Assets, $108,626,630; 


salaries, $738,161. 1932—Assets, 
$124,784,945; salaries, $745,042; 
no income figures given, 


Metro-Goldwyn-Mayer 


1928 — Assets, $35,305,343; 
salaries, $1,780,248. 1932—As- 
sets, $41,817,917; salaries, $1,- 
679,534. No income figures 
given. 














Fox Surplus and Profit for 39 Wks. 
May Be $700,000; Other Co.'s Also Up 





Along with the reorganization of 
Fox Film, launched and completed 
by Sidney R. Kent in April, 1933, 
the film industry started to come 
out of its slump. Since the Fox 


reorganizatio1, it seems that almost 
every company has recorded im- 
provement and Fox has_ about 
achieved the top amelioration of 
all. 

For the 39 weeks ended Dec. 31, 
1933, Fox Film will record, accord- 
ing to unofficial estimate, a surplus 
and profit that may go above 
$700,000. Operating profit may 
reach above $400,000, according to 
estimate. Extent of this trans- 
formation is gleaned froth a com- 
parison of Fox Film results prior 
to 1933. This company recorded a 
net loss in 1932 of more than $16,- 
000,000. 

There can be no doubt that much 
of the amelioration which the com- 
panies as a whole have recorded in 
1933, can 'e laid to an improvement 
in general conditions outside the 
show world. For this the Washing- 














earned $105,752.86. For the corre- 
sponding period in 1932, Warners 
showed a net loss of $1,746,761.95. 
Loew’s net earnings for the com- 
pany’s first quarter ended Nov. 23, 
1933, rose 100% over a correspond- 
ing period the year previous. Loew's 
net profit for the 12 weeks ended 





Nov. 23, 1933, amounted to $1,594,- 
608. 

Fox Film’s official figures for 1933 
will likely be made public in about 
a fortnight. 

Sid Kent, Fox 
from the .outh at 
week and a Fox board 
scheduled for tomorrow 
which time the annual 
to have been recorded and made 
public afterwards, but indications 
are that this meeting is to be post- 
poned. 

Fox Film’s surplus and profit for 
the first 26 weeks since the com- 
pany’s reorganization was around 
$660,000. 

The indie 
erally observed to 
ment. Monogram, in 


president, returns | 
the end of this 
meeting is 
(Wed.) at 
report was 


companies are gen- 
show improve- 
1933, rose to 





Washington, Feb. 26. 

Lowdown on profits of insiders in 
major film companies was revealed 
Monday (25) when Federal Trade 
Commission sent the Senate thou- 
sands of reports from concerns in 
all lines of business. Answers to 
question on names shows that pic- 
ture salaries have been reduced, but 
not severely, during the depression. 


Bulky volumes’ revealed that 
Louis B. Mayer, Irving Thalberg, 
and J. Robert Rubin rank among 
the best-paid Hollywood figures. 
Their net receipts from MGM in 
1932 amounted to $1,333,576. Peak 


for trio was in 1930 when corpora- 
tion paid them $2,639,289, of which 
$2,212,889 was ‘other compensation’ 
on a percentage-profit basis. 

Salaries and other compensation 
paid officers and directors by major 
producers ran as follows: 

MGM—1928, $1,780,248; 
679,534. 

Loew’s—1928, $738,161; 1932, $745,- 
161. 


1932, $1,- 


Warners—1928, $1,006,924; 1932, 
$880,543. 

Fox—1928, $136,200; 1932, $629,- 
817. 

Paramount—-1928, $1,921,040; 1933, 
$731,975. 

RKO—1928, $263,909; 1932, $321,- 
203. 

Columbia—1928, $218,000; 1932, 
$298,883. 

Universal—1928, $327,690; 1932, 
$302,505. 


Biggest producers were shown to 
use profit-sharing or bonus systems 


(Continued on page 63) 


RIGID STUDIO 


ENFORCEMENT 
UNDER WAY 


Hollywood, Feb. 26. 

Rigid code enforcement for pro- 
duction, supervised by NRA officials 
in order to clean up a block of com- 
plaints now laying around, gets 
under way this week, now that a 
complete report on the picture code 
situation to date has been wrapped 
up and sent to Washington by 
Charles H. Cunningham, local NRA 
chief. Cunningham has been check- 
ing every type of code complaint 
during the past six weeks as well 
as trying to find reasons for the 
delay in getting code committees 
to function. 

Winding up this confidential re- 
port, lays in the lap of Washington 
officialdom and Divisional Admin- 
istrator Sol. A. Rosenblatt. 








FRANKLIN MULLING 


INDIE FILM PROD. 


H. B. Franklin is still mulling a 
film production hookup with one of 
two companies. 

Franklin already has acquired 
eight or nine scripts for production 
purposes. One of these may be 
transposed into a musical play be- 
fore Franklin puts it into film pro- 
duction. 


Aylesworth Off C.A.? 





teplacement of M. H. Aylesworth 


ton Administration must receive |ranking position in the industry. 
commendation. The entire improve- Paramount, even while in bank- | both on the Code Authority and as 
ment of filmdom came after the as- j ruptcy, has built up until today|a member of the Hays directorate 
cendancy of the present govern-;|that company’s cash _ position isis reported under consideration, 
ment in Washington. j}among the soundest in the industry. J. R. MeDonnough and Ned De- 

For the first time since 1930, From all this the industry gleans/ pinet are mentioned as_ possible 
Warners also reported a net oper-;| the one salient fact—how inter- lsuccessors, latter having the edge 
ating >rofit in 1933. For the 13]|dependent one on the other is every! because of his experience in the 
weeks ended Nov. 25, 1933, Warners major part of the industry. business. 
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Holiday's Strong Start and Rain 
Helping L. A. Averages This Week; 
‘Bolero’ Nice 176, ‘Fashions 216 


Hollywood, Feb. 26. 


Washington's birthday and rains 
helped considerably toward elevat- 
ing the take at first run houses. 
Holiday itself was particularly big 
for the Paramount having ‘Bolero,’ 
the two Warner houses and Loew’s 
State. Latter house has ‘David 
Harum,’ in for a nine day stay. 

‘Christina’ in its third week at 
the Chinese is holding up nicely. 
Second stanza was not very far be- 
hind the first for this picture. 
Four Star opened with ‘Devil Tiger’ 
and looks as though this freak will 
probably run about three weeks in 
the house to satisfactory returns, 

Pantages is cutting up neighbor- 
hood house ° ilollywood with its 
double bill policy at a 15c minimum 
on first runs. House on this week 
is not doing as well on the double 
bil: p.opes.tion at it did before due 
to the withdrawal of the stage 
shows here. ‘Lost Patrol’ was held 
over at the RKO for a second week, 
while the United Artists is doing 
likewise with ‘Moulin Rouge’ to fair 
returns. 


Estimates for This Week 


Chinese (Grauman) (2,028; 55- 
$1.10)—‘Christina’ (MG) and stage 
show (3rd week). Night trade 


fairly good with matinees pretty 
heavy, looks like a $12,000 week. 
Last week (2nd@) business excellent 
at close to $15,700. 

Downtown (WB) (1,800; 25-35-40- 
55)—Fashions’ 1934’ (WB). ‘Heavy 
ballyhooing got this one a big open- 
ing due to having cast make per- 
sonal appearance. Looks as though 
it will hit around $11,000. Last 
week ‘Got Your Number’ (WB) sort 
of slowed down toward end of week 
and came in with $5,300 which is 
fair. 

Four Star (Fox) (900; 50-75)— 
‘Devil Tiger’ (Fox). Without flash 
or pretense but a good. campaign 
ahead of it looks like a sure $3,500 
in initial week. Last week ‘Eskimo’ 
(MG) in its fourth week finished up 
very nicely leaving house with a 
profit just a bit shy of $2,700. 

Hollywood (WB) (2,756; 25-35-40- 
55)—‘Fashions 1934’ (WB). Flash 
campaign here as well as downtown 
was helpful and indications are for 
run to $9,800 week. Last week ‘Got 
Your Number’ (WB) fairly good at 
$5,700. 

Los Angeles (Wm. Fox) (2,800; 
15-35)—‘Morning After’ (GB) and 
‘Mystery Liner’ (Mono), split. Still 
hitting around ‘same average, will 
come in with a $3,900 week. Last 
week house had second run offer- 
ine. 

Pantages (Pan) (2,700; 15-25-40) 
—‘Fugitive Lovers’ (MG) and ‘Poor 
Rich’ (U), split. Using first-run 
product on the double bill with lic 
to 40c scale for second week not as 
hot as first, house will do about 
$3,300. Last week ‘Lost Father’ 
(RKO) and ‘Hold That Girl’ (Fox) 
with double bill and stage show 
came in with $3,600. 

Paramount (Partmar) (3,595; 25- 
40)—‘Bolero’ (Par) and stage show. 
Picture main draw, stage show 
negligible with pace steady should 
be an easy $17,000. Last week 
‘Good Dame’ (Par) with Anson 
weeks band as stage ballast came 
home very nicely to an even $16,000. 

RKO (2,950; 25-40)—‘Lost Patrol’ 
(RKO) (2nd—final week). Hold 
over, week none too encouraging 
here: looks as though picture will 
probably wind up with around $5,- 
000. First week started off at im- 

mense pace but last two days of 
the week slowed it down with final 
count for stanza being short of $10,- 
000. j 

State (Loew-Fox) (2,024; 25-40)— 
‘David Harum’ (Fox). Will Rogers 
a natural with the folks around 
here. It looks like an easy $15,000 
for a nine-day stay. ‘Coming Out 
Party’ (Fex) ‘had a terrible time 
drawing a few dollars short of $3,000 
in five days when it was yanked, 

United Artists (Grauman) (2,100; 

25-35-40-55)—‘Moulin Rouge’ (UA) 
(2nd week). Taking up the odds 
and ends of trade, probably finish- 
ing up with around $5,500. First 
week picture got little over $10,000 
which is okay. 





Negulesco and Thompson 
Spotted on Par’s ‘Make Up’ 


Hollywood, Feb. 26. 
George’ Negulesco and Harlan 
Thompson will co-direct Para- 
mount’s ‘Kiss and Make Up,’ for- 
merly ‘Cosmetics.’ 
Cary Grant is the only cast name 
to date. 





PHIL MacDONALD AT FOX 
Hollywood, Feb. 26. 
Philip MacDonald has been addeu 
to the writing staff of Fox Western, 
doing untitled mystery. 








In Love’ Very Slow, 


Under $3,000. 


Tacoma, Feb. 26. 

Music Box getting major atten- 
tion at b.o. this week with Eddie 
Cantor hip-hoorayed in ‘Roman 
Scandals’, set in for full week. 
Singletons rule the whole town. 
Lent and dandy outdoor weather 
cutting in some. Mat biz decidedly 
hit as natives put in some spare 
time pruning and weeding shrub- 
bery and lawns. 

Estimates For This Week 

Music Box (Hamrick) (1,400; 25- 
35)—‘Roman Scandals’ (UA). Looks 
hot enough to get socko $4,500. Last 


‘Let’s Fall 





week, ‘Gallant Lady’ (UA), five 
days, oke $2,600. 
Roxy (J-vH) (1,300; 25-35)— 


‘Let’s Fall in Love’ (Col). Expected 
to slump under $3,000, slow. Last 
week, ‘Going Hollywood’ (MG) 
okay, $3,200. 

Blue Mouse (Hamrick) (650-15- 
25)—‘Massacre’ (FN) and ‘Invisible 
Man’ (U) split, estimate $2,000, very 
nice. Last week, ‘I’m No Angel’ 
(MG) and ‘Blood Money’ (UA) 
split, good $1,700. 


Mike Shea’s Wool 
Undies Needed in 
Buff; B. 0. Is Brr! 


Buffalo, Feb. 26. 
Frigid temperatures still taking 
toll from downtown box offices. 
Good business on Washington's 


Birthday was offset by several days’ 
slump owing to zero weather. Tem- 
perature still hovering around zero 
daily, with little relief in sight be- 
fore the end of the current period. 
Outstanding news of the week 
was the announcement by the Hipp 
of the discontinuance of vaudeville. 
Hipp has been a vaudfilm spot ever 
since this type of entertainment 
originated and the _ decision to 
abandon the policy leaves the town 
perplexed. Management claims 
high cost of operation of stage 
shows as reason for the switch. 
Downtown situation now is that 
three Shea houses and the Lafayette 
(independent) are all operating 
double feature programs. Shea’s 
first run theatres using seven first 
run features weekly, which is fig- 
ured to exhaust the product. 
Estimates for This Week 

Buffalo (Shea) (3,600; 30-40-55)— 
‘Queen Christina’ (Metro) and stage 
show. About average start but 
should get fair money and the show 
will do better than estimate if 
weather permits. Probably around 
$15,000. Last week ‘Fashion Follies’ 
(WB) and stage show. Falling ther- 
mometers also cut down figure to 
$13,000. 

Hipp (Shea) 








(2,400; 25-35)— 
‘Dark Hazard’ (FN) and ‘Sons of 
Desert (MG). First week of new 
double feature program looks like 
nice bill and figures to get about 
$8,500. Last week ‘Four Fright- 
ened People’ (Par) and ‘Blackbirds’ 
on stage. Bettered estimate for 
$12,000. 

Great Lakes (Shea) (3,400; 25-40) 
—After Tonight’ (RKO) and ‘Six 
of Kind’ (Par), Opening indica- 
tions point to subnormal business. 
Probably over $7,500. Last week 
‘Right to Romance’ (RKO) and 
‘Hips, Hips, Hooray’ (RKO) held up 
fairly well for $8,500. 


Century (Shea) (3,400; 25)—‘T’ve 
Got Your Number’ (WB) and 
‘Cradle Song (Par). Off to fair 


start and may build to $5,500. Last 
week ‘Big Shakedown’ (WB) and 
‘Smoky’ (Fox), average takings 
with holiday business helping at 


$5,200. 

Lafayette (Ind.) (3,400; 25)— 
‘Chance at Heaven’ (RKO) and 
‘Fog’ (Col). Good opening on holi- 
day and should do $7,500. Last 
week ‘Beloved’ (U) and ‘Aggie Ap- 
pleby’ (RKO). Plugged along to 
better than average for house at 
$6,500. 





Collabs on ‘Happiness’ 


Hollywood, Feb. 26. 
Jack Cunningham is collabing at 
Paramount with Stephen Morehouse 
Avery on ‘Pursuit of Happiness.’ 
Mitchell Leisen is pencilled in to 
meg. 





CANTOR, TACOMA, $4,500 | Tuesday storms hit 





Montreal, Feb. 26. 

Blizzards and zero combined to 
depress grosses last week, with 
some falling off in a couple of the 
best pix seen here in a long while. 
‘Christina’ looked at first like beat- 
ing ‘Henry Eighth,’ but Monday and 
the Capitol. 
This picture and ‘Nana’ hold over 


for a second week. 

Currently we have repeats at the 
Capitol and Princess, with chances 
of $10,000 and $8,000 gross, respec- 
tively. Palace showing ‘Carolina’ 
and this should go a long way to 
boosting a theatre that has not been 
doing so well of late. Loew’s, too, 
has a good show with ‘I Am Su- 
zanne’ and ought to get $11,000. 
His Majesty’s should help the film 
houses by playing Yiddish legit, 
‘Yoshe Kalb,’ with the Imperial 
rented for concerts, also dark as 
far as pix go. Cinema de Paris 
with sixth week of ‘Fanny’ leaves 
only four picture theatres operating 
first run in town. 

Estimates for This Week 

His Majesty’s (CT) (1,600; 25-75) 
‘Yoshe Kalb’ legit. -Tough to guess 
how it will go; maybe $3,000. Last 


week, ‘Broadway Through a Key- 
hole’ (UA) and ‘Emperor Jones’ 
(UA), $3,500. 


Palace (FP) (2,700; 50) ‘Carolina’ 

(Fox) and ‘Jimmy and Sally’ (Fox). 
Will bring in the femmes and ought 
to get $10,000. Last week, “All of 
Me’ (Par) and ‘By Candlelight’ 
(U), hit by weather and opposition, 
$8,000. 
Capitol (FP) (2,700; 60) ‘Chris- 
tina’ (MG) (2nd week). Would have 
smashed records last week but for 
weather. Should be good for $10,000 
against $13,000 last week. 

Loew’s (FP) (3,200: 65) ‘Suzanne’ 
(Fox) and vaude. Above average 
picture and improving vaude should 
gross $11,000. Last week, ‘After To- 
night’ (RKO) and vaude dropped to 
$9,000. 

Princess (CT) (1,900; 50) ‘Nana’ 
(UA) (2nd week). Went heavy last 
week for $10,000 and should con- 
tinue well currently for $8,000. 
Imperial (France-Film) (1,600; 
50). No pix currently. Last week 
‘La Robe Rouge’ and ‘Mamselle Jo- 
sette, ma Femme’ did only fair at 
$1,500. 

Cinema de Paris (France-Film) 
(600; 50) ‘Fanny’ (6th week). Holds 
up each week to around $1,200. 


‘Hold That Girl’ $6,500; 
Unmerciful Pannings 
Do Not Stop Sex Pix 


Providence, Feb. 26. 

Same story here—it’s all up to the 
weather man! (Exhibitors are all 
screwy trying to figure things out. 
Plans and calculations are oke un- 
til weather starts out on a ramp- 
age and then it's just too bad. 

Estimates for This Week 

Fay’s (2,000; 15-25-40)—‘Hold 
That Girl (Fox), and vaude, with 
John Fogarty, radio tenor, head- 
lining. House figuring on Fogarty’s 
popularity to keep in the run of 
things. Looks oke around $6,500. 
Last week, ‘Sleepers East’ (Fox), 
and Johnny Marvin on stage ‘tipped 
the appleeart, garnering a swell 
$7,600 with the aid of tilted holiday 
eo and mild weather during last 
aalf, 

Loew’s State (3,200; 15-25-40)— 
‘Cat and Fiddle’ (MG), and vaude, 
with Al. \Mitchell’s band, local fa- 
vorite, topping bill. House not cap- 
italizing on Mitchell’s popularity 
here, apparently preferring to plug 
the picture. Mild outlook at $12,000. 








Last week, ‘Christina’ (MG) got 
$15,500, nice. ; 
Majestic (Fay) (2,200; 16-25-40) 


—‘Mandalay’ (WB), and ‘Ever Since 
Eve’ (Fox); plenty, of names,. but | 
comment not conducive to big re- 
sults; not much over $4,500; off. 
Last week, ‘Fashions of 1934’ (WB), 
and. ‘Women in His Life’ (MG), did 
okay with $6,900 in the till. 
Paramount. (Indie) (2,200; 15-25-. 
40)—‘Search for Beauty’ (Par), and 
‘Sin ‘of Nora ‘Moran’ (Majestic). 
Can't possibly mooch over $4,500 
even though box office had the ad- 
vantage of a holiday opening. Last 
week, ‘Let’s Fall in Love’ (Col), and 
‘Lone Cowboy’ (Par), did $6,800. 


RKO Albee (2,200; 15-25-40)—‘It 
Happened One Night’ (Col), and 
‘Lost Patrol’ (RKO). Looks like 


$9,500 from present indications. Last 
week, ‘I Like It That Way’ (U), and 
‘Shuffle Along’ on the stage, re- 
bounded late in the week but not 
enough to make it better than $8,700. 

RKO Victory. (1,600; 10-15-25)— 
‘Enlighten Thy Daughter’ (Exploi- 
tation), and ‘Big Race.’ House smart 
enough to cash in on the sexy title. 
All sorts of newspaper publicity; 
cricks terrific in their pannings, but 
fans seem to he overlooking the ad- 
verse reviews. Gross will be close 
to $5,000 for this small spot, and 
that’s plenty of coin considering the 
prices and seating capacity. Last 
week, ‘Speedway’ and ‘Big Bluff’ 
took it on the chin for $960 on a 





split week, 


‘CHRISTINA’ AND ‘NANA’ |‘ 


“Massacre Colored Unit at $9,000, 4 
Lent and 10 Below 


HOLD OVER IN MONT’L| 


Minne’s Top; 
IT’S SPRING IN N. O. 


Weather Aids B.O.—'Bolero’ $9,000, 
‘Moulin Rouge’ $11,000 








New Orleans, Feb. 26. 
Perfect springtime weather is 
aiding the local wickets. ‘It Hap- 
pened One Night’ at the Orpheum 
is leading the gross parade, with 
Connie Bennett in ‘Moulin Rouge’ 
the runner-up. Former will get 

$13,000 and latter around $11,000. 
‘Bolero’ is doing neatly at the 
Saenger and may grab $8,000. Tu- 

dor is doing well with ‘Suzanne.’ 

Estimates for This Week 


Saenger (3,568; 40) — ‘Bolero’ 
(Par). Raft is liked here and his 
folowing may help to $9,000. Last 
week ‘Footlight Follies’ rang up the 
same amount. 

Loew’s State (3,218; 40)—‘Moulin 
Rouge’ (UA). Hitting into high and 
picking up, which will mean $11,- 
000, Last week ‘Cat and the Fid- 
dle’ (MG) got $10,000. 

Orpheum (2,400; 385)—‘Happened 
One Night’ (Col). Gable and Col- 
bert means standees here and $13,- 
000 will be plenty profitable, Last 
week ‘Lost Patrol’ (RKO) garnered 
$7,000. 

Tudor (700; 30)—‘Suzanne’ (Fox). 
Doing very well at this small house 
and $3,000 seems assured. Last 
week ‘Eight Girls’ (Par) foundered 
to $1,700. 


Fane's Baby -A&M 
Tab $16,000, Balto's 
Best: ‘Fashion’ Oke 


— 





Baltimore, Feb. 26. 


The mere has collapsed’ again, 
currently huddling down near the 
zero mark on burg’s thermometers, 
keeping the natives glued to their 
hearthsides and defeating any 
chance repetition of last week’s glit- 
tering b. o. bonanza, 

Century, with ‘Artists and Models’ 
tab linked with ‘Fane’s Baby,’ the 
town’s top coin copper, but there’s 
nothing exciting about the $16,000 
that is in the offing. Loew’s other 
spot, Stanley, plenty percolating 
with ‘Fashion Follies,’ and is bub- 
bling to a solid $13,500, bit below 
average maintained by past trio of 
big WB musicals, despite hearty 
welcome extended by press. Rep- 
resents the proof in hand that girl- 
and-tune shows cycle has exhausted 
itself in consciousness of customers 
hereabouts. 

Keith’s putting up strongest front 
since Christmas holidays with ‘Bo- 
lero’ twinkling its dancing tootsies 
to hotsy $6,000, and may h.o. few 
days into next week. 

Hipp rather lightly manned and 
isn’t rising above $11,000, profitable 
figure but far under average main- 
tained past months. House is ex- 
periencing difficulty snaring stage 
names of b. o. importance, and may 
have to resort to importing repeats- 
within-a-year. Matter of record is 
manner in which this strong indie 
has welded so sizable coterie of reg- 
ular weekly customers ;that, regard- 
less. of marquee names or no,’ house 
is invariably enabled to hurdle the 
nut. 

Estimates for This Week 


Century (Loew-UA) (3,000; 25-35- 


.40-55-66)—‘Miss Fane’s Baby’ (Par) 


and ‘Artists and Models’ tab on 
stage. Just fair $16,000 in prospect. 
Last week ‘You Can’t Buy Every- 
thing’ (MG) and Clark Gable head- 
ing five acts, with Gable account- 
able, established all-time attendance 
record by topping $24,000. 

Hippodrome (Rappaport) (2,500; 
25-35-40-55-66)—"Two Alone (RKO) 
and five acts. Not so forte either 
way. Maybe $11,000, but sound. 
Last week ‘Hips, Hips, Hooray’ 
(RKO) and stage show good at near 
$12,000. 

Keith’s (Schanberger) (2,500; 25- 
30-35-40-50)—‘Bolero’ (Par). On 
early lead piled up, seems cinch for 
$6,000. Last week ‘Palook’ (UA), 
very nice $5,500. 

New (Mechanic) (1,800; 25-30-35- 
40-50)—‘I Believed in You’ (Fox). 
Opens today (26). Last week “The 
House on 56th St.” (WB) achieved 
rousing $6,000 in 10 days. 

Stanley (Loew-UA) )3,450; 25-35- 
40-55-66)—‘Fashion Follies’ (FN). 
Parisian fashions angle baiting 
quite sizable portion of femme play 
and support from crix an aid for 
house dependent primarily on class 
and carriage patronage. Looking 
healthy enough for bright $13,500. 
Last week ‘Queen Christina’ (MG) 
went to town for socko $18,000. 

Valencia (Loew-UA) (1,000; 15- 





Minneapolis, Feb. 26. 

Combination of 10 below zero 

weather, Lent and lack of outstand.- 
ing entertainment fare is wrecking 
boxoffice hopes currently. Shows 
lack that punch necessary to over- 
come the handicap of adverse con- 
ditions, 
_ With ‘By Candlelight’ in its fifth 
week and still going strong, the 
sure-seater World, devoted to for- 
eign and ‘u ‘isua*’’ films, again is 
making a boxoffice racket here. ‘Ba 
Mine Tonight’ ran six months at 
the same house and this other Uni- 
versal picture bids fair to chalk up 
another long engagement. Com- 
paratively, it should record the best 
showing of any loop offering this 
week, 

Orpheum has another stage show, 
‘Cotton Club Revue’, but colored 
units, Which have been particularly 
numerous the past year, hold little 
box-office potency here. This one is 
especially good, however, and may 
build. In ‘Massacre, it hasn’t muca 
screen aid. 

Two pictures which are not show- 
ing a great deal of boxoffice 
strength in the face of the weather 
and Lent are ‘Six of a Kind’ and 
‘Hi, Nellie’. Joe E. Brown is a 
pretty good card for the Lyric and 
‘Son of a Sailor’ is set for profitable 
week there. 

Last week the Shriners’ circus, 
drawing nearly 100,000 people to the 
Auditorium, played hob with gross- 
es. Biggest disappointment was 
‘Fashion Follies of 1934’ at the 
Orpheum, 


Estimates For This Week 


Minnesota (Publix) (4,200; 25- 
85+40)—’Six of a Kind’ (Par). Well 
liked comedy. Burns and Allen 
have some boxoffice drag, but pic- 
ture not in the hit class by a long 
shot and is finding the going tough. 
Will be lucky to reach $7,000, fair. 
Last week, ‘Carolina’ (Fox), $8,000, 
Orpheum (Singer) (2,890; 25-35- 
55)—‘Massacre’ (FN) and, on stage, 
‘Cotton Club Revue’. Pleasing shew, 
but no names that count. Colored 
revues no asset here, but this good 
one should be helped by word-of- 
mouth. Looks like around $9,000. 
Fair. Last week, ‘Fashion Follies 
of 1934’ (FN), $4,500, poor. 

State (Publix) (2,200; 25-35-40)— 
‘Hi, Nellie’ (WB). Newspaper yarns 
net so forte in this burg. Picture 
giving satisfaction, but not deliver- 
ing strongly at the boxoffice. Should 
touch $5,000, fair. Last week, ‘Go- 
ing Hollywood’ (MG), slumped after 
big opening and finished to $5,200. 
World (Steffes) (300; 25-35-50-75) 
—By Candlelight’ (U). Fifth week 
for this surprise hit should bring in 
around $2,300. Big. Last week, 
$2,400. 

Uptown (Publix) (1,200; 25-3”»— 
‘Convention City’ (FN). Maybe 


$2,000. Fair. Last week, ‘Dinner at 
Eight’ (MG), $3,000. Good. 

Lyric (Publix) (1,300; 20-25)— 
‘Son of a Sailor’ (FN). Brown a 


card at this house. About $3,000 in 
sight, good. Last week, ‘Eight Girls 
in a Boat’ (Par), pulled after six 
days, $2,000. 

Grand (Publix) (1,100; 15-25)— 
‘You Can’t Buy Everything’ (MG) 
and ‘Bombay Mail’ (U), first runs, 
split. Light $1,000 in store. Last 
week, ‘Mr. Skitch’ (Fox), second 
loop run, $1,400. Fair. 

Aster (Publix) (900; 15-25)— 
‘Road to Ruin’. Sex film, ‘for adults 
only’. First one of these here in a 
number of months and may land, 
$1,800. Last week ‘Only Yesterday’ 
(U) and ‘Blonde Bombshell’ (MG), 
loop third runs, and ‘Son of Kong’ 
(RKO), first run, $1,500, okay. 





Nick Barrows Gagging 
‘Little Miss Marker’ 


Hollywood, Feb. 26. 
Nick Barrows is back at Para- 
mount to put comedy business and 
dialog into the script of ‘Little Miss 
Marker.’ “ 
The B. P. Schulberg pic is directed 
by Al Hall. 





READYING ROGERS’ NEXT 


Hollywood, Feb. 26. 

Dudley Nichols and Lamar Trott! 
are colabbing on Will Rogers’ yarn 
at Fox to follow. ‘Merry Andrew,’ 
which is set to go in with Rogers 
and Peggy Wood on March 8. 
William Conselman and Henry 
Johnson are doing the final polish- 
ing of this script. 





stairs house off the track of general 
public awareness. Drawing chiefly 
from kids, and this session will slip 
to n.s.g. $2,800. Last week ‘Moulin 
Rouge’ (UA) on second run after 
good initial session at Stanley, 





25-35) —‘Lone Cowboy’ (Par). Up- 


grabbed fair $3,100. 
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eath’ $16,000, ‘Moulin’ $2000 | 
Best in Loop; “Bolero’ Fades 286, 
State-Lake 166 on Friday Start 





Chicago, Feb. 26. 
Chill on Friday slowed the vaude 
house openings. Two days earlier 
the Oriental and United Artists got 
away neatly before the thermometer 
drop set in. Lent is affecting the 
loop in spots. 


Chicago first runs are getting 
ready for the return of the Oriental 
to stage shows this Friday (2). Will 
z0 in on a ‘B’ week of release pic- 
tures at 40c top which means that 
the house will play too much family 
trade. Because of this there is much 
doubt in the minds of showmen 
about the first picture, ‘Eight Girls 
in a Boat’ (Par). Hardly seems 
suitable for flapper type that this 
house used to attract nor the type 
of trade that will come for the 
vaude, 

Entry of the Oriental to vaude 
means the build-up of the McVick- 
ers. First one will be a slough-off, 
‘You Can’t Buy Everything’ (MG), 
but the one to follow is the first on 
the big firing line, ‘Viva Villa’ (MG). 
Understood that no campaign will 
be used as to policy change at the 
MeVickers due to former policy 
change campaigns here. Will just 
switch to big pictures and let the 
public see for itself. 

State-Lake is now a Friday open- 
ing house and on its first week un- 
der the new setup is doing excel- 
lently with ‘Counsellor at Law’ (U). 
Figures as a gross buildup that 
should mean an extra grand or se 
at $16,000 gross. 

‘Bolero’ is disappointing at the 
Chicago where they can’t make up 
their minds about their afternoon 
prices this week. Usually switch to 
55c for the matinees but on Friday 
let the 35c price ride until evening. 
Sally Rand plug on the picture not 
so hot in this town where they saw 
her in person for 10 weeks this sum- 
mer, ° 

Estimates for This Week 

Chicago ,B&K (3,940; 35-45-75)— 
‘Bolero’ (Par) and_ stage show. 
House is down currently due to re- 
arranged price lists yet without 
publicity. Maybe $28,000, which is 
box office anemia. Last week ‘Caro- 
lina’ (Fox) came through excellently 
at $34,900 and shifted to the Roose- 
velt for a loop holdover. 

McVickers (B&K) (2,284: 25-35) 
-—‘Four Frightened People’ (Par). 
House goes into a big picture pol- 
icy shortly with the pictures for- 
merly in the Oriental now available 
here. Currently not more than $6,- 
900 indicated, flabby. Last week ‘Hi 
Nellie’ (WB) held on the Muni rep- 
utation to $11,100, okay. 

Oriental (B&K) (3,200; 35-50-65) 
—‘Death Takes a Holiday’ (Par). 
Going along excellently for an eight- 
day ride. B. & K. had fears about 
this one, but the reviews and the 
word-of-mouth building it right 
along to $16,000, excellent. House 
goes vaudfilm March 2 with ‘Eight 
Girls in Boat’ (Par) first picture, 
not exactly the type for its new cus- 
tomers. Last week ‘Queen Christi- 
na’ (MG) completed aé_e smiling 
three-week run to fine $9,800. 

Palace (RKO) (2,583; 40-60-83)— 
‘Hips, Hips, Hooray’ (RKO) and 
Downey unit. Hofttse rides up into 
the winning side this week on the 
double strength of the picture and 
vaude. Hopping to $22,000, best it’s 
seen in some weeks. 
instance, was an example of box 
office poverty at $16,500 for ‘I Am 
Suzanne’ (Fox). 

Roosevelt (B&K) (1.500; 25-35)— 
‘Carolina’ (Fox). Hold over from 
the Chicago and slated for good take 
at $7,000 indications. Last week 
freak ‘Devil Tiger’ (Fox) finished 
nicely at $7,100. 

State-Lake (Jones) (2,700: 20-30- 
40)—-‘Counsellor-at-Law’ (U). Fri- 
day opening helping the gross man, 
C’s from start. Heading upwards 
cleanly at $16,000. Last week was 
a. five-day stand for ‘Refore Mid- 
nieht’ (U7) and still oke at $9,100. 

United Artists (B. & K.-UA) (1,- 
700: 35-55-65) — ‘Moulin Rouge’ 
(UA). Picture is doing business, de- 
snite so-so reports. Matinees par- 
ticularly good and picture is step- 


ping out for $20,000 for opening 
session, very okay. Last week 
‘Nana’ (TTA) finished three-weeker 


at $8.100, okay for final session. 


‘Mon of 2 Worlds’ Takes 





presulting. 





Last week, for | 


jhas Wen Niles and orchestra, with 


| 


“Edge Off ‘Eskimo,’ N. H. 


New Haven, Feb. 26. 
Tnless the weather breaks soon | 
you'll be able to buy a film house 


here for collar buttons. 


blizzard (Tuesday) had some de- 
luxers on abbreviated schedules, but 
ete;vbody opened. Got fair busi- 
ness by snaring hotel patrons and 
others who couldn't get away from 


city’s center. 

Hard to tell vet whether Lent has 
denting or whether 
I\ the eathey Iivervbody 


done any 


en re 


| 


} 


Last week's | 


it’s | 





holding up ace quality of product, 
but doing practically nothing in ex- 
ploitation line, 

Estimates for This Week 


Paramount (Publix) (2,348; 35- 
50), ‘Good Dame’ (Par) and 
‘Woman’s Man’ (Mono). Looks set 
for a good $5,200. Last week, ‘No 
More Women’ (Par) and ‘Man of 
Two Worlds’ (RKO), not so bad, 
around $5,000. 

Poli’s (Poli) (3,040; 35-50), ‘Nana’ 
(UA). Second single feature bill in 
a row for this house, with better 
than average business indicated; 
possible big $9,000. Last week, 
‘Christina’ (MG) proved a false 
alarm; despite 11 a.m. openings and 
six shows daily, gross was disap- 
pointing at $8,800. Has been topped 
a number of times recently. 

Roger Sherman (WB) (2,200; 35- 
50), ‘Eskimo’ (MG). Last week’s 
‘Man of Two Worlds’ (RKO) at 
Paramount won’t help here current- 
ly. Fair $5,500 indicated, depending 
on weather. Last week, ‘1934 
Fashions’ (WB) and ‘Madame Spy’ 
(U) took surprise piece of town’s 
money at nice $6,700. 

College (Poli) (1,565; 25-40), ‘This 
Side of Heaven’ (MG) and ‘Like 
It That Way’ (U). Holiday opening 
helped to house record, but will 
probably weaken. Oke around 
$4,200, with draw even. Last week 
‘You Can’t Buy Everything’ (MG) 
and ‘Sleepers East’ (Fox) just 
couldn’t stand up, with light $3,500 





CHIC SALE PERSONAL 
AIDS ‘SPY’ 836, PORT. 


Portland, Ore., Feb. 26. 
Better business this week for the 
box offices than for some time with 





the Parker houses’ getting the 
larger cut as usual. 

‘Christina’ in second week at 
United Artists and still getting 


plenty of biz, dailies giving this pic 
lots of attention. 
Estimates for This Week 

Broadway (Parker) (2,000; 25-40) 
—‘Madame Spy’ (U) and Chic Sale 
in person. Should be big with 
$8,500. Last week ‘Fashions’ (FN), 
nicely at $4,100. 


United Artists (Parker) (1,000: 
25-40) — ‘Christina’ (MG) (2nd 
week). Still doing big and wil! hold 


for good $4,700. Last week, same 
with large $7,600. 

Paramount (FWC) (3,000; 25-40) 
—Six of Kind’ (Par) and ‘Sleepers 
East’ (Fox). Dual program, pretty 
fair at $3,800. Last week ‘All of 
Me’ (Par) and ‘Let’s Fall in Love’ 
(Col), combo, $3,900, okay. 


Music Box (Hamrick) (1,400: 25- 


35)—‘Hips Hooray’ (RKO). Fair 
$4,000. Last week ‘Long Lost 
Father’ (RKO), plugged along for 
sluggish $2,900. 

Oriental (Hamrick) (2,500; 25- 
35)—‘Roman Scandals’ (UA), Con- 
tinued run average $1,800. Last 
week ‘Fatal to Women’ (FN) and 
‘Son of Kong’ (RKO), split bill, 


just average $1,950. 








B’ham Wants Cantor—Only 


Birminghom, Feb. 26. 
Eddie Cantor this week or 
nothing. ‘Roman Scandals’ is the 
only outstanding draw. Uncertain 
weather makes all the other busi- 
ness a little uncertain. 

Estimates for This Week 

Alabama (Wilby) (2,800; 30-35- 
40), ‘Roman Scandals’ (UA). Strong 
$6,500. Last week ‘Search for 
Beauty’ (Par) and ‘Six of Kind’ 
(Par) on split, $5,000, 

Ritz (Wilby) (1,600; 25-30), ‘Four 
Frightened People’ (Par). Mild 
$1,500. Last weeke ‘Husbands Go’ 
(Fox) and stage show $2,500. 

Empire (BTAC) (1,100; 25), ‘Col- 
lege Coach’ (WB). With hot 
weather coming folks are thinking 
more about baseball than football, 
$1,500. Last week ‘Fall in Love’ 
(Col), $1,800, fair. 

Strand (Wilby) (800; 25), ‘Lips 
Betray’ (Fox). So-so, $900. Last 
week ‘Blood Money’ (UA), $1,000. 


BERNIE'S 186 BIG 
DESPITE PITTS 
BLIZ 


Pittsburgh, Feb. 26. 


Alibis boys are sending into the 
home offices these days on the up- 
and-up. There hasn’t been a winter 
like it since the turn of the century 
and mercurial tempests have been 
playing havoc at the box-office, 

Particularly since the return of 
stage shows has the weather be- 
come especially venomous, knocking 
out openings and letting up only 
one or two days a week when 
houses have to stage their killing 
or else. This week is fairly repre- 
sentative. Friday brought another 
zero morning, a gale in the after- 
noon and an Artic night, with busi - 
ness off in most cases anywhere 
from 20—45%. Presentation sites 
were hit bad enough but in the 
straight picture houses, it was noth- 
ing less than brutal, 

Stanley, with Ben Bernie on the 
stage and ‘Search for Beauty,’ 
should have the best of things and 
an $18,000 week in the face of such 
competition from the thermometer 
is a pretty good indication of old 
maestro’s b.o. draft. Opening day, 
despite elements, he bettered tak- 
ings of opening day previous week 
by several hundred and _ should 
keep up the improvement with any 
kind of break at all. Penn’s out- 
look is just so-so and doubtful if 
‘All of Me’ and ‘Century of Prog- 
ress Revue’ will go beyond $15,000, 
if that. Pitt holding its own with 
‘Broadway Peek-a-Boo’ and ‘Sigma 
Chi’ and should stay out of the red 
at $7,500. House seems to have 
built up a pretty steady clientele 
and apparently keeps ’em coming 
regardless. With low overhead and 
stage attractions usually in on a 
straight percentage, management 
having a hotsy-totsy time of it. 

: After getting away to a good in- 
itial week with duals, Davis falling 
off this session with ‘Bedside’ and 
‘Tillie and Gus,’ little likelihood of 
hitting above $2,400 while Warner is 
rock-bottoming it again, too, with 


(Continued on page 34) 
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Blackstone Magic Show, $7,500 





‘Hips, Hips, Hooray’ $4,200 at Music Box, 
Seattle—‘Dancing Lady’ $5,000 


Seattle. Feb. 26. 

Jensen-von Herberg is closing 
downtown Roxy and concentrating 
on Liberty, which years ago was 
their ace spot in Northwestern cir- 
cuit. ‘It Happened One Nicht’ (Col) 
set in for run, possibly two weeks, 
with big campaign back of it, and 
prices tilted to 35e top general ad- 
mish. 

Orpheum steps up with Black- 
stone company on stage in magica! 
act that is catching. This hous: 


KOL talent, booked opening Mare! 
1, for week, with an hour stage pr: 
sentation to be the fare. Alternat 
ing straight pix with show 
whenever good attractions can he 
booked is new policy at this house, 
which recently dropped Levy vaud 
as ree diet. 
Estimates for This Week 

Blue Mouse (Hamrick) (950; 25 
‘Roman Scandals’ (UA) in 
week, hitting $4,000 pace. swell. Las: 
week, same film, big at $4,900. 


stace 


55) 





Coliseum (Fvergreen) (1,800; 15- 


(Par) dual, first half; ‘Stage Mother 
(MG) and ‘My Lips Betray’ (Fox) 
dual, second half, only fair, $3,100. 

Fifth Avenue (Evergreen) (2,400: 
25-40)——‘Carolina’ (Fox) maybe $6,- 
500, passably fair. Last week ‘Going 
Holly wood’ (MG) $6,800. 

Liberty (J-vH) (1,900; 25-35)—1t 
I{appened One Night’ (Col). Prices 
upped from 10-25, so house probably 
gets $5,000. ‘Frontier Marshal’ 
(Fox) and ‘Carnival Lady’ (Gold- 
smith) last week got good $3,700. 

Music Box (Hamrick) (900; 25-35) 

‘Hips, Hips, Hooray’ (RKO), $4,- 
200 very sporting. Last week ‘Hi, 
Nellie’ (WB) slow, $2,200. 

Orpheum (Oldknow) (2,700; 25- 
35)—Dark Hazard’ (FN) and Black- 
stone in person, being main drag, 
expected to hit splendid $7,500. Last 
week ‘Mandalay’ (FN) and ‘Easy to 
Live’ (WRB) dual, picked up, sur- 
prised with line closing night, 
‘Ty sssed over $4,300. 

Paramount (Evergreen) (3,106; 
20-30)—‘You Can't Buy Everything’ 


25)—‘Dancing Lady’ (MG) and ‘As} (MG) and stage band presentation, 


Husbands Go’ (Fox), dual, antici- ; may get $5,500 on six days, okay. 
pated $5.000 is big. Last week, Last week ‘All of Me’ (Par) and 
‘Smoky (Parpyp and Dueck Soup’ t stage. $6. 400, good 





But for the snowstorm which ar- 
rived in time Sunday (25) to do 
serious damage, the New York first 
run group would have done a sur- 
prising business the second week of 
Lent. As it is, with a representa- 
tive list of strong box office attrac- 
tions beckoning for the full extent 
of business available, the results 
will be good despite the blizzard. 

Lent this year is not interfering 
as noticably as in other years. The 
fact it arrived early, at the heighth 
of the winter season rather than 
weather 


with more spring-like 
when a fall-off naturally occurs, 
may be the explanation. Normal 


seasonal plane of business at this 
time of the year partly checkmates 
the percentage of decline caused by 
Lent, 

With weaker attractions Broad- 
way would be strewn with the 
broken hearts of many managers 
this week. From the start Friday 
(23) the elements have been unkind. 
On that day night busines was held 
down by another sudden cold wave 
which continued over Saturday and 
ended in the Sunday-Monday bliz- 
zard. With the all-day Sunday and 
Monday snowstorm crippling traf- 
fic and keeping people at home, the 
managers are not a little astounded 
at the way business stood up. 

Both the Paramount and Capitol 
are winging to good grosses, neck 
and neck in a race to beat $50,000; 
if weather lets up, may hit $55,000. 

The surprise is that the Para- 
mount isn’t letting the Cap beat it 
out with Clark Gable on a personal. 
Gable is doing a good a.m. and mat 
business but disappointing at night. 

The Par’s big attraction is ‘Death 
Takes a Holiday,’ house crediting 
the March picture and good reviews 
with the pull rather than Phil 
Baker, who’s on the stage in his 
own revue. Picture holds over, to- 
gether with Baker. Gloria Swan- 
son with whom Par is negotiating 
for a personal at $5,000 per, may 
come in Friday (9). 

One of the surprisers is ‘Carolina’ 
at the Palace, which despite the 
weather drew a fine business Sun- 
day (25) and may top $15,000 on 
the week. Picture ran into the 
Feb. 19-20 blizzard at the Music 
Hall and finished at $80,000, ap- 
proximately $10,000 under expecta- 
tions based on early pace set. 

Mark Hazard,’ though struck by 
the weather, is another that will 
prove strong enough to take it. At 
the Rialto it will end at between 
$15,000 and $16,000, remaining a 
second week. Robinson name and 
good notices helping heaps. 

‘Hi, Nellie,” which makes a third 
Warner picture current on Broad- 
way, saves the State from a crying 
jag, also. Muni name has enough 
pull to withstand everything and 
still get $16,000 or so. 

Warner’s own Strand hopes for 
$15,000 on holdover of ‘Mandalay’ 
which fell under anticipations the 
first week, but at $20,000 was going 
places nicely. 

Roxy has Wheeler and Woolsey 
in ‘Hips, Hooray,’ indications for 
which are $30,000 on eight days. Had 
Washington's Birthday (22) as aid. 
A house like this doesn’t suffer as 
much from the weather as the 
Music Hall, which has a heavy car- 
riage and out of town trade. 

‘Catherine the Great,’ hurt con- 
siderably by the inclement weather 
because of the smart trade it is 
drawing, nevertheless got $14,100 


on ‘first five days of its current 
(second week). First seven days 
was a big and handsome $20,100. 


Picture remains four weeks, when 
United Artists brings in ‘lfouse of 
| Rothschild’ also for four weeks. 
| These were the original plans de- 
spite the business on ‘Catherine.’ 
Rivoli anxiously awaits for a hum 
from its ticket machines today 
(Tuesday) on spening of ‘Palooka,’ 
with Durante. Theatre has 
spilling some effective advance ad- 
vertising on the picture. ‘Moulin 
Rouge,’ which stayed three weeks, 
proved a pleasant surprise. Its final 
week ending iast night was $17,900 
for six days. This opening is fol- 
llowed tomorrow (Wednesday) by 
‘Wonder Bar’ at the Strand. 
Estimates for This Week 








Astor (1.022; $1.10:$1.65-$2.20) 
i ‘Catherine the Great’ (UA) (2d 
| weak). Weather hurts this two-a- 


dayer but it still has lots of punch, 
getting $14,100 first five days of sec- 
ond week regardless. The initiat 
seven days was a big $20,100. After 
four weeks for this one, ‘Rothchild’ 
(UA) comes in for a similar run. 
Capitol (5,400: 35-75-85-$1.10)— 
‘Mystery of Mr. X’ (MG) and Clark 
Gable in person. Will be good at 
£50.000 and chance to strike $55,- 
000, making allowances for weather, 





but was figured for more. Gable 
is drawing his majority on early 
morning and matinee shows rather 
than at nightuu. Novarro on the 


Blizzard or No 3 way Biz Not Bad: 
Par's ‘Death Holiday’ Hotcha 556 
And Holds Over; Gable-X’ Same 


stage last week with ‘Cat and 
Fiddle’ (MG) proved better all- 
around draw getting caught in last 
week's blizzard but ending at $62,- 
000 just the same. 

Mayfair (2,200; 35-55-65)—“Orient 
Express’ (Fox). Opened on a pre- 
(Monday?) after a 


view last night 
week of ‘Shadows of Sing Sing’ 
(Col), only $9,100. 

Palace (1,700; 35-40-55-75) — 
‘Carolina’ (Fox) and vaude. Gay- 
nor picture doing splendidly here, 
bucking the weather and current 


stiff opposition for $15,000 or better, 
pretty profit. Last week ‘All of Me’ 
(Par) under $11,000. 


Paramount (3,664: 35-55-75-99)— 
‘Death Takes Holiday’ (Par) and 
Phil Baker revue on stare. Credit- 


ing picture with over avé-age draft, 
house is sure to get $50,000 and 
maybe $55,000. It holds over with 
Baker. ‘Bolero’ (Par) last week, 
with Victor Moore and William 
Gaxton on the stage, held strongly 
to $47,000. 

Radio City Music Hall (5,945; 40- 
60-85-$1.65)—‘Happened One Night’ 
(Col) and stage show. Gable-Col- 
bert providing probable $90,000. 
‘Carolina’ (Fox) last week hurt by 
weather, $80,(00. 

Rialto (2,000; 35-40-65) — ‘Dark 
Hazard’ (WB). Robinson moniker 
over this story enticing customers 
to between $15,000 and $16,000. 
Holds over. Second week of ‘Devil 
Tiger’ (Fox), $13,000, good. 

Rivoli (2,200; 40-55-75-85) — ‘Pa- 
looka’ (UA). Opens here this morn- 
ing (Tuesday) after three weeks of 
‘Moulin Rouge’ (UA) which proved 
a good business-getter, attracting 
$17,000 on its final six days. 

RKO Center (3,523; 25-40)—‘All 
of Me’ (Par), four days, and ‘Mean- 
est Gal in Town’ (RKO) three days. 
On strength of draw exhibited by 
‘All of Me,’ in for first half of week, 
may top $11,000 but this not so 
good. Last week ‘As Husbands Go’ 
(Fox) and ‘Four Frightened People’ 
(Par), $10,000. 

Roxy (6,200; 25-35-55-65)—‘Hips 
Hooray’ (RKO) and stage show. 
Wheeler-Woolsey just fair here, 
maybe $30,000 on eight days. Last 
week ‘Lost Father’ (RKO), on six 
days, $20,000, mild. 


Strand (2,900; 35-55-75-85) — 
‘Mandalay’ (WB) (2d week). On 


its 6% days’ holdover may eke out 
good $15,000. First week was $20,- 
000, good. 

State (2,000; 35-55-75)—‘Nellie’ 
(WB) and vaude. Muni protecting 
house against inroads of snowstorm, 
with possibilities good of getting 
$16,000. ‘Gallant Lady’ (UA) pre- 
vious week had the strength to get 
$18,500, excellent. 
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Indpls. Concedes Mebbe 
Lent Is One Reason 


Indianapolis, Feb. 26. 
‘Words and Music’ on the stage 
and ‘Advice to the Lovelorn’ on the 
screen are doing the business of the 
town this week to put the Lyric 


over big with a socko $7,200. This 
is fast traveling considering the 
limited capacity and the _ price 
scale, 


Even the largest houses won't ap- 
proach that mark on the week. 
Maybe it’s Lent. 

Estimates for This Week 

Apollo (Fourth Ave.) (1,100; 20- 
25-40) ‘Palooka’ (UA). Semi-public 
preview in advance helped consider- 
able, but Durante is no draw here 
Gross $3,000, fair. Last week ‘Alice 
in Wonderland’ (Par) great cam- 
paign brought a swell $5,009. 

Circle (Katz-Feld) (2,600; 25-46) 
‘Bolero’ (Par). Rave reviews helped 
put this one up to $3,800, still a bit 
Last week ‘Fashions’ (FN) 
a sad disappointment at $3,100. 

Indiana (Katz-Feld) (3,100; 20- 
25-40) ‘No More Women’ (Par) and 
‘Search for Beauty’ (Par), dual. Not 
going very far at $3,600, poor. Last 
week ‘Hi, Nellie’ (WB) and ‘Stu- 
dent Prince’ on stage submerged at 
$7,000, terrible. The stage show cost 


almost as much as the house 
grossed, 

Lyric (Olson) (2,000; 20-25-40) 
‘Advice to lLovelorn’ (UA) and 
‘Words and Music’ on stage. Biz 


very big and building—with favor- 
able comments—to a grand $7,200, 
due mainly to stage half of bill. 
Last week ‘I Like It That Way’ (U) 
and vaude did fairly good, $6,000. 

Loew’s Palace (Lvew’s) (2,806; 
25-40) ‘Moulin Rouge (UA). Better 
than Bennett has done in this town 
while with a moderately 
take of $5,500 indicated. Last 
n Christina’ (MG) okay 
but not big. 


food 
weel ‘Cou 
at $5,800, 
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Bliz Cops Biz in Boston, Everything 


Biffed; ‘Nana’ $13,500, Hopkins $31,000 


‘downtown sector coupled with lively 


Boston, Feb. 26 


Case localliv of the bliz 
Yank hin- 
terland on the After 
days of sun and weather that 
shuttling grosses back toward nor- 
maley—zowie! Deep snow was fol- 
lowed by slush that made streets 
disgrace to city street department 
and brought conditions worst in 
memory of ye oldest inhabitant. 
Theatre biz was out. Holiday had 
sun and was brisk in picture pal- 
aces. But socko storm robbed all 
spots. 

Current week opened breezily but 
intense cold spell quickly developed, 
and again it was socko right in the 
ereamy weekend. All suffering 
alike, good and bad shows. Just 
too bad it happened this way for 
Nana,’ which had prospects. 

Estimates for This Week 

Keith’s (RKO) (4,000; 25-35-50)— 
‘One Night’ (Col). Should see $10,- 
900. Last week's blizzard cost 
Palooka’ (UA) lots of mazuma; 
finished at $9,500, which, anyway, 
is better than recent averages. 

Boston (RKO) (4,000; 35-50-65)— 
‘I Believed in You’ (Fox) and extra 
good stage bill, with Meyer Davis 
and band and Gregory Ratoff; 
should be presto pronto cremo. But 
zross got whacked over weekend 
and house has got to do some tall 
husiting to get back stride. Looks 
to $19,500, five grand under what 
it should be. Last week snowdrifts 
buried Connie’s Inn revue on stage, 
and ‘Cross Country Cruise’ (U) on 
sereen, with less than fair results 
at $18,500, down near the bone. 

Orpheum (Loew) (3,000; 30-40- 
50)—"Moulin Rouge’ (UA) and 
vaude bill, with several local faves, 
like Charlie Forsythe, ex-nite spot 
emcee here; doing quite nicely, yet 
under ordinary figure at likely $12,- 
000. Last week ‘Sons of Desert’ 
(MG) and grand vaude; $13,000, 
n.s.h., weather being n.s.h., too. 

State (Loew) (3,000; 30-40-50)— 
‘Nana’ (UA). Enjoyed the finest 
sort of ballyhoo, Sam Goldwyn 
(here in person) spending more 
cash and whole town talking Anna 
Sten. He and Lynn Farnold came 
over to witness Jack McGann’s 
strong campaign; Goldwyn crashed 
all the papers, headlines and pix. 
But for premiere State was in a 
bad way, uptown where traffic was 
terrible, and this house enjoys big 
auto trade. So afternoon biz was but 
fair, pur swell evening. Ballyhoo 
proving itself worth while, for this 
is one of two spots in town beating 
even the bum weather breaks. 
Looks headed for $13,500; chance of 
even better, with less of zero about. 
Last week ‘Cat and Fiddle’ (MG) 
did nicely at $10,500, pretty good 
velvet, house overhead being low. 

Met (M&P) (4,330; 30-40-50-65)— 
Miriam Hopkins in person, stage 
revue, and ‘Bolero’ (Par). Picture 
disappointment. House can thank 
Miss Hopkins if it gets the expect- 


the biz by putting this 
spot. 


was 


* ed $31,000, weather permitting: Last 


week, ‘Good Dame’ (Par) and ‘First 
Little Show’ on stage, crimped to 
$27,000. 


Paramount (M&P) (1,800; 35-45- 
55)—‘No More Woman’ and ‘Sleep- 
ers East’ (Fox) seems winner at 
$11,000, plenty swank. Particularly 
merry, as spot is celebrating its 
second anniversary. Like State, this 
spot stands off the knockdown 
weather socks. Last week, ‘Six of 
Kind’ (Par) and ‘Big Shakedown’ 
(FN) pulled through to shade 
above $10, 000, plushy. 


COLUMBUS DISCOVERS 
SLEET IS N. G. FOR B. 0. 


Coulmbus, Feb. 26. 

The coldest winter in recent 
years combined with plenty ice and 
snow has practically kayoed the 
‘‘olumbus film palaces for both this 
and last week, with little immediate 
relief expected. Grosses for these 

wo sessions can hardly be handled 
on a comparative value of film 
vasis, due to this. 

Only the Grand, with ‘Fashions 
1934" and the Ohio, with Count 
Berni Vici and ‘Spices of 1934’ on 
stage along with good film seem 
sven close to an even break, with 
former appearing the only real 
money maker for the present week. 

Last week saw every house falter 
padly, Palace getting the worst jolt 
with ‘Palooka,’ which was pulled 
after only six days. 

Estimates for this Week 

Palace (RKO) (3,074; 25-40)— 
Catherine the Great’ (UA). Goi 
hearty reviews but little else at 
start and won’t better $7,000. Last 
week ‘Palooka’ (UA) pulled after 
six poor days, only $5,400. 

Ohio (Loew-UA) (3,000; 30-40)— 
‘Mystery of Mr. X’ (MG) and 
Spices of 1934’ with Count Berni 
Vici on stage. Fair pace and should 
do $13,000, not bad at all. Last week 
Christina’ (MG) playing at 25-40 
seale got town’s only good gross 
with even $9,000. 

Broad (Loew-UA) 





(2,500; 25-40) 


copping | 


four | 





|/—'Cat and Fiddle’ (MG). Off to 
'only fairish start but should do $8,- 
000. Last week ‘Sons of Desert 
|} (MG) and Beverly West Revue on 
stage at 30-60 scale failed to touch 
$10,000. 

Grand (Neth) (1,100; 15-40)— 
‘Fashions 1934 (FN). In line as 
first placer among money makers 
with $6,000, plenty in this small 


house. Last week ‘Beloved’ (U) not 
so hot, same as weather, and mere 
$3,800. 

Majestic (RKO) (1,100; 20-35)-- 
‘Four Frightened People’ (Par). 
Holding to house’s average with §2,- 
400 in sight, good this weather. 
Last week ‘Bombay Mail’ (Col) also 
average $2,500. 


Blizzard Stops Philly; 
‘Search for Beauty’ and 
Belle Baker $16,000 


Philadelphia, Feb. 26. 
A number of pictures that would 
normally spell good boxoffice find 


weather conditions stili rigidly 
against trade and a new snow 
storm that hit the city over the 
week-end is almost sure to keep 
grosses down. 

Estimates for This Week 


Aldine (1,300; 40-55-65)—‘Moulin 
Rouge’ (UA). Held over but won't 
complete third week. ‘Nana’ 
Wednesday. Last week $7,000—ex- 
cellent under conditions. 

Arcadia (600; 25-40-50)—‘Going 
Hollywood’ (MG). House seems to 
have a hit again in this second run. 
$2,500 indicated. Last week ‘Man’s 
Castle’ (Col) $1,800 in five days. 
Boyd (2,400; 40-55-65)—‘Cat and 
Fiddle’ (MG). Should be doing bet- 
ter than it is. One of those affected 
a lot by weather. $10,500 will be 
top. Last week ‘All of Me’ (Par) 
got that figure which was under 
expectations. 

Earle (2,000; 40-55-65).— ‘Search 
for Beauty’ (Par) and vaude. Belle 
Baker is headliner. Nothing over 
$16,000 indicated. Last week ‘Eight 
Girls in a Boat’ (Par) and vaude, 
with Edmund Lowe featured, got 
$17,000—leading the town but noth- 
ing to boast of. 

Fox (3,000; 30-40-60) — ‘Coming 
Out Party’ (Fox) and stage show. 
Will Mahoney heads fine bill. Noth- 
ing hot indicated however. About 
$16,000 with a chance for a grand 
or sO more if weather improves. 
Karliton (1,000; 30-40-50)—‘His 
Double Life’ (Par). Critics en- 
thused. Nothing much estimated, 
however. Probably $3,000. Last 
week ‘Madame Spy’ (U) got raves 
but only $2,900. 
Keith’s (2,000; 








25-35-40)—‘Caro- 
lina’ (Fox) and vaude. No names 
on bill. Those in picture may 
bring $6,000. Last week ‘Sensation 
Hunters’ (Mono) and vaude. Dis- 
mal $5,000. 

Stanley (3,700; 40-55-65) — ‘It 
Happened One Night’ (Col) didn’t 
start strongly. Between $14,000 and 
$15,000 at outside. Last week ‘Es- 
kimo’ (MG). A flop with $12,000. 

Stanton (1,700; 30-40-55)—"I’ve 
Got Your Number’ (WB). Usual 
$7,000 indicated. Last week ‘Dark 
Hazard’ (FN) only $6,500, poor. 





“DEATH HOLIDAY’ 326, 


GAYNOR 206, BKLYN, OK 





Brooklyn, Feb. 26. 

Plenty of good picture fare in 
stage shows. Business on upgrade. 
Paramount is holding strong, but 
Loew's Metropolitan far behind. 

Par with ‘Death Takes a Holiday’ 
(Par) and colored revue should 
bring in good $32,000. Metropolitan 
with ‘Nana’ is figured at only $18,- 
000, n.s.g. 

The Albee is strong with ‘Caro- 
lina,’ while Fox is getting good play 
from ‘Devil Tiger.’ 


Estimates for This Week 


Paramount (Par) (4,000; 25-35- 
50-65), ‘Death Takes a Holiday’ 
(Par) and Connie’s ‘Hot Chocolates’ 
revue on stage. Lively stage outfit. 
Pic got good notices; around $32,000, 
good. Last week, ‘Bolero’. (Par) 
$32,500. Sally Rand comes in Fri- 
day (2) on a personal. 

Fox (F&M) (4,000; 25-35-50), 
‘Devil Tiger’ (F>x) and stage show 
with Al Shayne and Berrens orch. 
Satisfactory $15,500 on eight days. 
Last week, ‘Enlighten Thy Daughter’ 
$14,000, seedy. 

Albee (RKO) (3,500; 25-35-50), 
‘Carolina’ (Fox) and vaude. Good 
flicker reviews; looks like easy $20,- 
000. Last week, ‘Meanest Gal in 
Town’ (RKO) and Joe Penner on 
stage, okay $19,000, 

Loew’s Metropolitan (Loew) 
(2,400; 25-35-50), ‘Nana’ (UA) and 
vaude. J. Harold Murray heads bill; 
not so fast, $18,000. Last week, ‘Cat 
and Fiddle,’ $19,000. - 

Strand (WB) (2,000; 25-35-50), 
‘Big Shakedown’ (WB). Mild $6,000. 
Last week, ‘I’ve Got Your Number’ 
CWB), $8,100. 


Storm Socks K.C. 
But ‘Moulin’ Looks 
Good, Ditto ‘Hips’ 


Kansas City, Feb. 26. 


Hardest snowstorm of the season, 
which’ started Saturday, made 
things tough for the amusements 
over the weekend and cut deeply 
into the grosses. At the Mainstreet 
‘Hips, Hooray’ slipped in Thursday, 
a day ahead of schedule, replacing 
‘Fashions 1934’ which was sagging, 
and got away to a fair business. 

The Newman, with its new double 
bill policy for a quarter, started Fri- 
day with holdouts, which would in- 
dicate the new cut-rate idea was 
going to be successful. 

The Midland and Uptown, with 
Saturday openings, were hit badly 
by the storm, but held up fairly 
well, Midland has ‘Moulin Rouge’ 
and will benefit Monday and Tues- 
day by the personal appearance of 
the stars with the M. R. Caravan. 
Outfit will be here for two days and 
elaborate plans have been made for 
their entertainment and publicity 
stunts. 

Estimates for This Week 


Mainstreet (RKO) (3,200; 25-40) 
‘Hips, Hooray’ (RKO). Opened 
Thursday with but a days announce- 
ment to replace ‘Fashion Follies’ 
which slipped badly at night. 
Wheeler- Woolsey well liked and ex- 
pected to get close to $9,000 on the 














Omaha, Feb. 26. 


Paramount with Sally Rand on the 
stage and her picture, ‘Bolero,’ found 
itself center of censorship contro- 
versy. Most determined opposition 
came from Bishop Joseph F. Rum- 
mel, head of the Catholic clergy, in 
an open letter to all his churches 
forbidding attendance at the theatre 
during the week. Protestant min- 
isters first took action earlier in the 
week, but not so drastic. Opposi- 
tion likely to tell at box office cur- 
rent week, perhaps some time to 
come, 

Despite opposition show had large 
opening and good week, but con- 
sequences are there and may last 
longer than expected. This entirely 
unanticipated opposition may have 
more effect than evident at first, as 
town has goodly proportion of Cath- 
olies. 

Estimates for This Week 

Paramount (Blank) (2,765; 25-35- 
55)—‘Bolero’ (Par). Sally Rand in 
person on the stage with imported 


show built around her gives this 
house its strongest attraction in 
eight months. Clergy opposition 


may help or hurt. But at least $12,- 
000, good. Last week, split program 
with ‘Six of a Kind’ (Par), first 
j three days, and ‘Good Dame’ (Par), 





a eT 


Bishop Orders Catholics to Shun 
Sally Rand at Paramount, Omaha 


five days together managed $6,500, 
light for eight days. 

Brandeis (Singer) (1,000; 25-35)— 
‘Fashions of 1934’ (FN), and ‘Man 
of Two Worlds’ (RKO), a strong 
double bill for $4,500, strong money 
for films. Last week split with 
‘Long Lost Father’ (RKO), and Ol- 
sen and Johnson’s ‘Take a Chance’ 
unit on stage three days, and 
‘Chance at Heaven’ (RKO), and 
‘Son of Kong’ (RKO), cut down to 
three days, nearly $7,000, with. stage 
unit accounting for $5,500 of this. 

Orpheum (Blank) (2,976; 25-40)— 
‘I’ve Got Your Number’ (FN), and 
‘Miss Fane’s Baby Is Stolen’ (Par), 
double billed; lots of title, but not 
so much show. $7,000, average. Last 
week, ‘Four Frightened People’ 
(Par), and Rainbow Over Broadway’ 
(Chesterfield), profited by weakness 
at two sister houses. $7,200 topped 
average. 

World (Blank) (2,100; 25-35)— 
‘Afivice to the Lovelorn’ (U “A), and 
‘The Last Round-Up’ (Par), can’t 
do better than $3,750 in face of other 
attractions. Last week, ‘Emperor 
Jones’ (UA), held the week out while 
‘Six of a Kind’ (Par) moved from 
the Paramount to replace ‘His 
Double Life’ (Par), on Sunday as 
second half of dual bill. Jumbled 





week, average $4,00@. 


| ‘Moulin Rouge’ Caravan Helps $14 Mm 





eight days. Last week ‘Fashions’ 
given swell reviews by the press 
with complimentry notices to Bill 
Powell, K. C.’s own, but the picture 
failed to draw and folded after six 
days with about $6,006; poor. 

Midland (Loew) (4,000; 25) 
‘Moulin Rouge’ (UA). Lots of ex- 
tra publicity and personal appear- 
ance of the stars with the Moulin 
Rouge Caravan for two days will 
give picture a great break. Open- 
ing slowed down some by bad 
weather but should get close to 
$16,000, good. Last week ‘Cat and 
Fiddle’ (MG), $12,000, fair. 

Newman (Par) (1,800; 25) ‘Bolero’ 
(Par) and ‘Candlelight’ (U). Fri- 
day opening of new double bill pol- 
icy for 25c any time, saw good 
crowds in the house and manage- 
ment was happy. Expects $8,000, 
good. Last week ‘Good Dame’ (Par) 
$6,000, fair. 

Uptown (Fox) (2,040; 25-40) ‘Hus- 
bands Go’ (Fox). Opened nicely in 
spite of the storm and will prob- 
ably show close to $3,000, fair. Last 
week ‘Beloved’ (U), held up for 
$3,200, good. 


Weather Knocking 
All Wash. Askew, but 
Novarro Good for 256 


Washington, Feb. 26. 

The boys along main street are 
about ready to give up and start a 
domino club in the South Seas. 
What's the use of booking in the 
eream of the crop, ballyhooing it to 
the skies, and then have weather 
man’s promises go haywire with the 
biggest show of the year? It’s been 
that way for three weeks now. 

Everybody went overboard this 
week with exploitation campaigns, 
but local Loew houses got the 
toughest break. All surrounding 
suburbs for radius of 50 miles was 
plastered with stuff on ‘Christina’ 
at Palace and personal of Ramon 
Novarro at Fox. Garbo was going 
into second week with things all set 
to pick up what trade weather kept 
away last week. Both houses opened 
big with Fox even smashing Satur- 
day record. Came Sunday and snow 
cost the two spots $3,000 if a penny. 

Other interesting situation this 
week is success of two midnight 
shows on Washington’s birthday 
eve. Town has been rather sour on 
wee sma’ hours screenings of late, 
but Keith’s and Rialto decided to 
have a fling at it on basis of holi- 
day following. Both clicked with 
Keith’s partly filling top balcony 
which is usually deserted even at de 
luxe shows, 

Estimates for This Week 

Fox (3,434; 25-35-60)—‘Cat and 
Fiddle’ (MG) and vaude. Novarro 
on stage is big draw. Rating plenty 
of copy in papers, and, combined 
with Kern music on screen plus 
Jeanette MacDonald, week should 
net nice $25,000 unless weather 
keeps up. Last week ‘Sons of Des- 
ert’ (MG) was helped by ‘Greenwich 
Village *Follies’ on stage to good 
$22,000. 

Earle (WB) (2,424; 25-35-40-60)— 
‘Bolero’ (Par) and vaude. Mildred 
Bailey getting some vaude fans on 
radio rep. Ads going heavy on Sally 
Rand and along with Raft popular- 
ity and curiosity about use of Ra- 
vel’s number week is headed for an 
o. k. $16,500. Good, but not as big 
as lads hoped. Last week ‘Got Your 
Number’ (WB), assisted by nice all- 
around stage bill, good $17,000. 

Keith’s (RKO) (1,830; 25-35-60)— 
‘Happened One Night’ (Col). Gable 
and Colbert pic with Amos ’n’ Andy 
eartoon as nice help, counting mid- 
night opening week, should see big 
$12,500. Last week ‘Palooka’ (UA) 
slipped till it drew only Durante ad- 
dicts. But net helped by extensive 
ballyhoo ran up to nice $8,000. 

Rialto (U) (1,853; 25-35-40-50)— 
‘Beloved’ (U). Playing up _ that 
Boles is back in singing role, result 
should see good $7,000. Last week 
‘Bombay Mail’ (U) held up as satis- 
factory murder drama and turned 
in oke $6,000. 

Palace (Loew) (2,362; 25-35-60)— 
‘Christina’ (MG) (2d week). Big 
till snow set in; should get nice 
$12,000, anyway. Last week opened 
at record-breaking speed, but 
weather killed that. Up near the 
top, however, with $27,500. 

Met (WB) (1,583; 25-35-46-60)- 
‘Last Round-Up’ (Par). Despite 








title, which helped opening week, 
will be just another western. Sat- 
isfactory with $4,500. Last week 


‘Fashions’ (WB) fair with $3,000. 
Columbia (Loew) (1,263; 15-25-35- 
40)—‘Lone Cowboy’ (MG). Getting 
western fans and Jackie Cooper fol- 
lowers and should do nice $4,000. 
Last week ‘Devil Tiger’ (Fox) was 
shot into very big $4,500 through ex- 
ploitation largely aimed at kid and 





mama trade. 





‘Mandalay’ $6, 00 at Keith's, Cincy 


OO —— 


Cincinnati, Feb. °¢ 


An improvement in product at 
the ace houses current and get. 
away biz points to a comfy bulge 
over last week, when combined re. 


ceipts stacked up higher than for 
a month or so. ‘Moulin Rouge’ 
and ‘It Happened One Night’ are 
registering. Former pic in the lead 
by a couple of grand, due to mid. 


night premiere with personals by 
‘Moulin Rouge’ caravan, It was first 
troupe of celebs to visit Cincy 
Flesh bally set an all-time ate 
tendance record for midnighters 
here. Regular price scale obtained 
and box  oflice windows were 
smashed by charging customers, 
with hundreds unable to gain ad- 
mittance. 

‘Mandalay’ is attracting better 
than average trade at Keith's. Indie 
Strand, with pop vodefilm, is flash- 
ing its first Walt Disney symph, a 
much-run release, which means 
screen importance for that theatre, 

Estlimates for This Week 

Albee (RKO) (3,300; 35-44)~ 
‘Moulin Rouge’ (UA). Special mid- 
night opening Thursday (22) with 
personal appearances by members 
of ‘Moulin Rouge’ caravan was a 
turnaway and padded take, head- 
ing for a_ swell $14,000. Cricks 
palm Constance Bennett for swift, 
light comedy and term it a relief 
from her usual line of bored so- 
phistication. Last week ‘Six of a 
Kind’ (Par), $8,800, above expec- 
tations. 

Palace (RKO) (2,600; 
‘It Happened One Night’ 
Looks like $12,000. Last 
‘Queen Christiana’ (MG), 
nice. 

Capitol (RKO) (2,000; 35-44)—TI* 
Believed in You’ Fox). Star-de- 
buting Rosemary Ames 50-50 type 
honors with John Boles. Start in- 
dicates $6,000, okay. Last week ‘Cat 
and the Fiddle’ (MG), $8,000, sooth- 
ing. 

Keith's (Libson) (1,500; 30-40)— 
‘Mandalay’ (WB). Kay Francis, 
Ricardo Cortez and other leads 
puffed by reviewers. Looks like 
$6,000, above average. Last week 
‘Fashion Follies of 1934’ (WB) 
rounded out fortnight with $5,000, 
the first 7 days pulling $10,500. 

Lyric (RKO) (1,394; 35-44)—‘Girl 
Without a Room’ (Par). Title the 
big thing in the ads. Should bring 
$5,500, same as last week on ‘Four 


35-44)— 
(Col), 
week 
$13,500, 


Frightened People’ (Par), fairly 
good. 
Grand (RKO) (1,025; 25-35)— 


‘Sea Killers’ (indie) and Capt. John 
D. Craig personaling, held over for 
weekend, following original four 
days, and ‘Carolina’ (Fox), second 
run, for five days, $2,700, best for 
quite a spell. Last week ‘Myrt and 
Marge’ (U), first half, missed fire; 
‘Sea Killers’ pulled up for a fa- 
vorable $2,100. 

Family (RKO) (1,000; 15-25)— 
‘Speed Wings’ (Col) and ‘Sleepers 
East’ (Fox), split. Holding up to 
the usual $1,700. Last week ‘What's 
Your Racket’ (Mon) and ‘Big Race’ 
(Maj), ditto. 

Strand (Ind) (1,200; 25- 
‘Beggars in Ermine’ (Mon) and tive 
acts topped by Waller and Lee, 
Hitting around $2,600 average. Last 
week ‘Bedside’ (WB) and Branda 
Boys the vode header, $2, 500. é 


FOLLIES’ AND MIDWAY 
NITES’ TABS UP NEW’K 


Newark, Feb. 26. 

A snowstorm that started Sunday 
afternoon did the weekend no good. 
Business last week was already 
cracked by Monday’s-bad storm and 
the continued cold weather is also 
hurting this week. 

Unless’ pulled 
weather Proctor’s ought to 
again with $15,000 for ‘I Am 
zanne’ and the ‘Greenwich Follies’ 
on the stage. Loew’s shouid be 
close to this with ‘Cat and the 
Fiddle’ and ‘Midway Nights’ on the 
stage. The Branford should do well 
with ‘Hi Nellie’ and ‘You Can't Buy 
Everything’ at $11,000 on eight days. 
With over $13,000 on eight days ‘Bo- 
lero’ at the Newark won't be at all 
bad, but all these grosses may 
tumble with the weather. 

Despite being hurt on its open- 
ing day the Broad did well with 
‘Her Majesty the Wldow,’ taking in 
$1,800 on Washington’s Birthday 
alone. 

The Shubert is running Ed Wynn 
for two days, Saturday and Sunday, 
an unusual booking for this house. 

The Rialto, playing a grind policy, 
is maybe starting something by in- 
troducing an organist, Stanley Pin- 
hero, and C. Henry Earle, a singer 
who will lead community singing as 
well as solo. None of the downtown 
houses have organists now and 
community singing left with the 
m.¢c.’s. Pinhero used to be erezatuist 

«Continued on page 46) 
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‘NAZIS MUST CONTROL PIX’ 





+ 


Dubbed Versions to Precede English 
Language Pics in Paris, Says Hicks 


+ 


Paris, Feb. 17. 

Change in the Paramount policy 
of putting original versions of Am- 
erican films in showcases here be- 
fore opening up with dubbed ver- 
sions for general public may result 
from the current visit of John Hicks, 
Par foreign chief. 

Hicks believes showing in English 
spoils the market. Only one real 
run is possible in France, as he 
sees it, and he believes it should 
be dubbed run, first of all. He 
thinks it is a mistake to pick up 
a piece of change with an original 
version if it’s going to make the 
later presentaion of the film in 
French a secondary affair in the 
minds of the public. 

Dubbed films have never had a 
real chance here, in Hicks’ opinion, 
with the exploitation they ought to 
get. He thinks the French would 
rather see a good film, with a known 
star, dubbed, than an original but 
mediocre French made, and some of 
the dubbing jobs he's seen here he 
considers marvelous. Says Gary 
Cooper, with a mellow-voiced 
Frenchman talking for him, is 
better than when he uses his own 
voice. 

Local Paramount boys are not en- 
tirely in agreement, and the policy 
isn’t settled yet. They tried run- 
ning only dubbed versions in Para- 
mount’s boulevard house a few 
years ago, and gave up the policy as 
an absolute rule, using original ver- 
sions from time to time ever since. 

Recently they have been making 
it a regular practice of putting out 
English versions in the smaller the- 


atres. 

Hicks’ idea is that if there is a 
public for the English version it 
can wait until after the dubbed 


version has gathered the big dough. 
Nothing prevents the avant-garde 
houses from following instead of 
preceding, in his opinion. 
No Production 
No new Par money is coming into 
France, Hicks said. He is against 
local production as too expensive 
for the market, although he doésn’t 
mind picking up a_ local-made, 
financed elsewhere, to sweeten dis- 
tribution. This leaves Fox the only 
American concern now actively in- 
terested in production here, with 
Universal still a promise. And Fox- 
Europa, after having made a couple 
of expensive ones which haven't yet 
been shown, is not shooting at pres- 


ent. 

Hicks denied flatly earlier ru- 
mors that Paramount would turn 
its French properties, studios and 


theatres over to a French corpora- 
tion. Par is hanging on to its in- 
vestment here, he said, and is in- 
terested in developing the market 
for its Hollywood product. Feels 
that with its distributing organiza- 
tion of long standing and its own 
theatres to give pics sendoffs, Para- 
mount is in a strong position lo- 
cally. 
Due to 
of weeks, 
ing over 


stay here another couple 
Hicks has been busy look- 
the Joinville studios and 


checking the sales outfit. He goes 
from here to Berlin and then back 
to London, thence home. Another 
European baie in July. 


SIERRA TO HOLLYWOOD 
FOR FOX IN JUNE 


Madrid, Feb. 17. 

Nina Belmonte of New York, whoa 
has been doing the translating and 
shaping up of plays by Gregorio 
Martinez Sierra for American pro- 
duction, hereafter will confine her 
work to merely translating the 
plays. A crack American dialog 
man, unnamed, will do the job of 
putting the literary translation into 
proper form for production. 

Martinez Siedda, home on vaca- 
tion from the Fox lot, expects to 
return to Hollywood in June with 
Catalina Barcena. Has one play 
under his arm, called ‘Insaciable’ 


(‘Insatiable’). Keeping his eye open 
for some of the local boys’ brain 
children which might go in the 


States, but no luck so far. 





UA Shifts in Orient 
And S. American Staffs 


Eddie Ugast, United Artists’ rep 
in Manila, has been recalled to New 
York to become assistant foreign 
sales manager, working under Tom 
Mulrooney. He will be replaced in 
the Philippines by Charles H. Core 
from U. A.’s Shanghai office. 


Walter Gould, company’s Latin 
American rep, also has been upped, 
being named divisional manager 
over all of South and Central 
America. He left Saturday (24) 
immediately on receiving the ap- 
pointment, for a complete survey of 
his territories, starting in Mexico 
and going slowly down through the 
Southern Part of the world. 


Another switch in U. A.’s foreign 
staff has Earl Cramer out of the 
Tokyo of.ice and to be replaced by 
S. Albright. 


Lond. Exhibs Fight 
UA’s 50-50 Rental 
Idea for ‘Scandals’ 


London, Feb. 17. 

Cinematograph Exhibitors’ Asso- 
ciation is at loggerheads with Mur- 
ray Silverstone, head of United 
Artists’ (London), Ltd. Claim he is 
charging 50% rental for ‘Roman 
Scandals,’ instead of 40% Silver- 
stone says he has no definite charge 
but is basing his prices according 
to the capacity of houses. 

C. E. A. has passed a resolution 
binding itself not to pay more 
than 40% 70° 

Preview of picture in the West- 
End has not yet been settled. 
Gaumont-British is anxious to get 
it, but still insists on the old 25% 
regardless, which in this case is 
deemed ridiculous by U. A. If G-B 
comes up to 40% or even 33%, it 
would have a chance of getting the 
picture. Otherwise, it looks like 
losing it, as was the case with ‘Kid 
from Spain.’ 

It is likely 





Sam Goldwyn will 
come over for the pre-release, with 
picture going to an indie theatre 
under the United Artists’ direction. 
The Palace is not an impossibility, 
as Roberta’ is now uncertain to 
follow ‘Gay Divorce’ in April. Show 
was practically set there, but Jerome 
Kern cannot get together on terms, 
and is expressing indifference. 


PLASTIC FILM INVENTION 





Berlin, Feb. 17. 
From Karlsruhe in South Ger- 
many comes the news that Prof. Dr. 
Koegel of the School of Engineers, 
who has been carrying on scientific 


work on television, tonefilm, cine- 
matography and color-film for 
many years, has completed an in- 


vention of a plastic film. Prepara- 
tions are so far completed that the 
manufacture of the appliance in 
series can commence shortly. 

Prof. Koegel’s invention, it is un- 





derstood, leaves the _ stereoscopic 
principle, around which similar ex- 
periments have hitherto circled. 


Following up the optical and 
physiological principles of sight he 
came to the conclusion that the 
effect of dioptrical instruments on 





sight, which is based on the geo- 
metrical optic, can be transferred 
to the screen. Through this cadop- 
trical effect the aim is achieved 
which was hitherto believed to 
necessitate  stereoscopical appli- 
ances, 

tecording and projecting appli- 
jances remain unchanged; a special 
nickel screen is merely adapted to 
the size of the theatre making al- 
lowances for length and width 
| They will be manufactured in dif- 
[ferent sizes to meet all require- | is 
ments and are to be sold without 

obligations. 


tfurther royalty 


DUSTING OF JEWS 
CLEAR Tht WAY 


Goebbels Assembles Film 
Mob to Tell Them of the 
Mob to Tell Them ‘Ger- 
man Films Will Again 
Conquer the World’ 


LISTS IMPROVEMENTS 


Berlin, Feb. 17. 

With all sections of the Federal 
Film Corporation filling the rows of 
the Kroll Opera, the _ provisional! 
meeting place of the Reichstag, Dr. 
Goebbels, the Reich's minister for 
Public Enlightenment and Propa- 
ganda, delivered a programmatic 
speech last night on the past, pres- 
ent and future development of Cer- 
man film work. It was the first 
time the minister addressed the film 
crowd directly since his opening 
speech at the Hotel Kaiserhof on 
March 28, 1933. 

The chief practical announcement 
was that entertainment tax for 
cinema theatres was to be abolished 
in the near future in hand with a 
general tax reform which is in 
preparation. 

Referring to his Kaiserhof speech 
a year ago, Goebbels pointed to the 
consolidation and ‘unmistakable 
signs of revival shown by the film 
industry since then.’ 

‘We are convinced that the film 
is one of the most modern and far 
reaching means for influencing the 
masses.’ He said, ‘a government 
can therefore not possibly leave the 
film world to itself.’ 

Matter of Jews 

Dr. Goebbels then dwelt on the 
situation o” the German film at the 
advent of Hitlerism and the . 1eas- 
ures enacted since for its reorgani- 
zation, such as the inauguration of 
the film corporation, and the turn- 
ing out of the Jews. 

‘The second consequence we had 
to take was the elimination of the 
Jews,’ he said, ‘Here and there that 
may lead to a human tragedy. But 
that is not apt to touch us since 
there were many human tragedies 
in the past 14 years which, how- 
ever, did not affect the Jews but 
us, That cleared the path for young 
German talent. If they have not 
been able to succeed yet it is their 
own fault; it’s not the government's 
task to make a genius.’ 

Speaking of press criticism, Dr. 
Goebbels once more emphasized the 





COMPLETED IN GERMANY 


| ciples 
;expect every 





viewpoint that ‘every critic must be 
aware of the fact that disapproving 
review is sometimes apt to destroy 
a whole life or might deprive the 
nation of a talent.’ 

General principles of the Nazi 
creed came to the fore when the 
minister declared: ‘The German film 
industry must at least learn that its 
work must be based not on profit 
but on service. That this service 
yields its profit goes without say- 
ing.’ 

Amusement Mob Out 

‘Now that the amusement mob 
has been cleared out of public life 
you film workers are again con- 
fronted by the immortal German 
people which nobody knows better 
than we do. 

‘Iam convinced that if a cinema 
theatre here in Berlin would show 
a picture which really grasped these 
times, a picture which would be a 
real national-socialist ‘cruiser,’ this 
theatre would be sold out for a long 
time. 

‘I will protect any film with an 
honest artistic tendency as long as 
it does not offend elementary prin- 
of life and morals. I don't 
film to begin and end 

parades; leave the pa- 
us, we understand more 
about it. But nobody shall be al- 
to develop commercial 


Nazi 


to 


with 
rades 


lowed actiy- 


| ity in the film business who is void 

fof all artistic feelings. Film has 
}no place for mere profit-makers! 

‘I am convinced the German film 

will conquer the world not when it 
colorless and diluted but wher 
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‘Still Many Loopholes in German 
Film Biz, Year's Survey Shows 
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Barcelonians Go for 
Spanish Pic; 1st Time 


Barcelona, Feb. 17. 
‘Boliche,’ a Spanish pic, directed 
by Francisco Elias and produced 
and distributed by Orphea Film has 
broken the box office and run rec- 
ord for Barcelona. Picture played 
for four weeks at the Cataluna with 

an average take of $600 per day. 
This is the first Spanish film to 
play to packed houses and it is still 
going strong in the neighborhoods. 


SOUTH AFRICAN 
INDIES COMBINE 


By H. HANSON 
Capetown, Feb. 1. 





British and Universal Pictures 
(Pty) Ltd. and Australian and 
American Film Distributors of 


South Africa (Pty) Ltd. have amal- 


gamated under the title of Inde- 
pendent Film Distributors (Pty) 
Ltd., with head offices in Johannes- 
burg. Combined company figures 
to be quite important opposition to 
the Schlesinger interests and claims 
it will make a determined stand to 
get its share of business in this 
vicinity. 

Company will import all avail- 
able independent product from the 
world market for distribution 
through South Africa. Operations 
start April 2. 

Combine has a registered capital 
of 20,000 pounds divided into 20,000 
one-pound shares of which 3,500 A 
shares hold voting powers and 16,500 
B shares bear a preferential divi- 
dend of 8%. 

Management directors are J. Ka- 
lusky and A, Shaban. Immediately 
on formation of the company Ka- 
lusky sailed for London to dig up 
product. He will also visit France 
andi other parts of the Continent 
and then go to the United States 
for deals before returning here. 


Heat 

Summer heat hit Capetown again 
with records of high temperature 
running to 103.5, and people seek- 
ing outdoor relief, and cutting out 
shows Ice cream vendors doing 
roaring trade, with cafes holding 
capacity of perspiring people get- 
ting on the outside of iced drinks. 


Gaumont-British Arrives 


G. de Gruchy Barkas, of Gaumont- 
British, has arrived to start the pre- 
liminary work in connection with 
the proposed film of the life story of 
Cecil Rhodes. Expects to have a 
busy timé fixing up details before 
the arrival of the artists and cam- 
eramen 

Story carvies no femme 
and the cast will consist of men. 
The name of the actor to play 
Rhodes is still dark, but Charles 
Laughton is mentioned as a 
pil ty. 


interest, 


possi- 





La Grande’s Mission 


Frank La Grande, in charge of 
Paramount’s Long Isiand labora- 
tory, sailed Friday (23) for Paris 
to reorganize the Par Joinville lab. 
Gare Schwartz, who had been in 
charge there, is out. La Grande 
will stick until a new appointment 


is made. 





| Paris 


La Grande figures to hang around 


about two months at most 





also hopping to London to look into 
Par’s lab situation there, 

j}and our virtues. Then the film will | 
Sonques the people of the world and | 
vill win back the nation’s artistic | 
recog nition in other countries: when 
immortal Germany again marches 
ross the ae reen ° 


Berlin, Feb. 17. 

A review of the German film situ- 
ation during 1933 and its outlook 
for the current year leaves many 
loopholes and shows a number of 
sharply conflicting facts. Reorgan- 
ization of the film industry in line 
with Nazi principles created sev- 
eral obstacles at the very outset 
that seemed insurmountable. Avail- 
ability of foreign product, however, 
and the production of a number of 
quick program pictures locally tided 
the early months of the current 
season. Institution of the Film 
Bank, forced single feature pro- 
grams, and several other methods 
of cutting down demand also helped 
considerably. The next few months, 
though, will really be the test 

A preponderant number of high 
positions in the film industry here 
were previously occupied by Jews. 
As company executives, production 
managers, directors, sales man- 
agers, artists, musical composers, 
and so on, it became apparent that, 
with a few exceptions Jews were 
no longer desired in places of im- 
portance. Emigration to other coun- 
tries, or removal from their posts 
in the industry quickly followed. 
Jews, therefore, no longer occupy 
places of prominence in the indus- 
try which they did so much to de- 
velop. 

One of the primary moves in the 
regeneration of the industry was 

(Continued on page 56) 


NEWSPAPERS IN PRAGUE 
URGE CZECH-U. S. PEACE 


Prague, Feb. 17. 

















Prague newspapers are urging 
the Czechoslovak government to 
come to an agreement with the 
United States on the film question 
as the best and latest American 
films are needed to encourage the 
attendance in the picture theatres 
of the Republic. 


Canty In 

George A. Canty, American film 
commissioner for Europe, is now in 
Prague, acting as commercial at- 
tache of the American legation in 
the absence of Sam E. Woods, the 
American commercial attache, who 
has gone on a leave of absence to 
the United States. 


German Boycott 

Representatives of the German 
government, headed by Councillor 
Feuermann (former president of the 
German film association), have 
been in Prague to confer with Dr. 
Piskac, head of the film section of 
the Czechoslovak ministry of com- 
merce, to lessen the boycott of 
German films. 

Opposition of the Czechoslovak 
government was aroused by the ac- 
tion of Germany which refused to 


allow German actors to appear in 
German-language films made in 
Czechoslovakia, or to permit the 


showing of German-dubbed films in 
which refugees from Germany ap- 
pear. In view of the decided stand 
of the Czechoslovak film authorities, 
Germany's draconic order has been 
withdrawn. 





Reisman Due Back 
RKO’'s foreign dis- 
tribution chief, presently in Lon- 
don, is expected to sail for New 
York sometime this week. 


Phil Reisman, 


feisman has been on a tour for 
RKO, covering Italy, France and 
England, 

~ LAUZIN DIES 
Paris, Feb. 17. 

Maurice Lauzin, 36, Frenchman 
closely connected with American 
film business here, died Monday 
(11). He started with Super-Film, 
and then went to Metro, first in dis- 
tribution and then production 


Spent a long period in Holly- 
wood etting experience Later 
went to Warner Bros., and last job 
Was Supervising dubbing at the 
Salabert studios 

Mme. Lauzin was killed in an ac- 
cident about 18 months ago. They 
leave three roung children, 
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MUSIC HALL, N. Y. 


They are putting all the eggs in 
one presentation basket at the Mu- 
sic Hall this week, but it is a very 
attractive basket, so the experiment 
proved a_ success. Makes for a 
smoother run than the segregated 
numbers, which look so much alike 
in their isolated form. The entire 
stage program is Oscar Wilde's ‘The 
Birthday of the Infanta.’ 

Opens with a spot on a narrator 
on the chorus platform on the left 
side of the hall. As she starts to 
tell the fable the lights go up ona 
group of courtiers, and in turn on 
the litle Infanta sitting in a window 
and watching a parade in her honor. 
It forms a gorgeous spectacle with 
courtiers, citizens and _ soldiery 
marching in solemn procession be- 
fore the tiny princess. It’s true 
pageantry. 

Throughout the play the voice of 
the narrator (Isabelle Herbert) is 
heard explaining the action, though 
the action requires little diagram- 
ming. There is a fete in celebra- 
tion of the royal birthday. The 
princess, in her glee over the danc- 
ing of the fool, tosses him a rose. 
Being a fool, he presumes it to be 
a love token and eventually dies of 
a broken heart. When this is ex- 
plained to her, the princess orders 
her Major Domo to have mimes 
without hearts to entertain her in 
future. Just a fragment and per- 
haps over the heads of a majority 
of the Music Hall patrons, but a 
useful peg on which to hang the 
action. The second scene breaks to 
the courtyard of the castle, with a 
huge stairway rising across. the 
stage against a blue cyke, with the 
princess on the landing to enjoy the 
gala. 

First is a performance by the 
ballet in long gitana skirts of red 
and yellow, who do a formal and 
interesting dance. They are fol- 
lowed by a juggler, who is none 
other than Stan Kavanaugh doing 
his familiar routine in parti-colored 
satin costume. His work with the 
balls and Indian clubs over effect- 
ively, but this was one of those 
holiday audiences that didn’t ap- 
plaud much. Perhaps they were 
tired from having had to stand in 
line so long to get in. 

Follows the fool, dance by Gluck- 
Sandor, with a grotesque dance that 
did not particularly appeal to the 
crowd. He gets the rose and re- 
tires in favor of the Roxyettes, who 
go through a drill in red and black 
hussar costumes and jack boots 
with pointed tops. Nice manoeuver- 
ing and, though this was only the 
third show, done in excellent form. 
Perhaps some of the more familiar 
precision work might have appeaied 
more strongly, but they like them 
as soldiers, too, and girls got plenty 
of applause for their evolutions. 
They wind up in one, with the orig- 
inal street set closing in on them, 
and file off as the drop parts again 
to disclose a garden consisting of 
a black cyke with three set pieces 
suggesting foliage, apparently of 
silvered cellophane. This calls for 
another session of Gluck-Sandor, 
and this was where the narrator 
came out strong in explaining that 
it was a grieving heart and not a 
stomach ache which caused all the 
convulsions. 

Back to the street again for Jan 
Peerce in a song with the vocal 
chorus backing him up, then an 
idealized palace set with tall candles 
more suggestive of a _ cathedral. 
Here the dancer does a mirror 
dance, seconded by Nicholas Daks 
as the reflection; he dies, the little 
princess speaks his requiem and a 
soft close-in, which is where the 
regulars missed the usual whoopee 
finish. Which indicates that the 
idea is good and perhaps the answer 
to the Music Hall’s quest, but that 
a more lively finish would be better 
appreciated. And while Gluck- 
Sandor is a finished artist, he does 
not seem to fit in so far from the 
recital hall with his stylized move- 
ments. However, the chances are 
that the big holiday crowd went 
home and told the rest of the folk 
it was a swell show. It is. It runs 
rather short, not more than 40 min- 
utes, entire bill running around two 
hours and a half. 

Feature is ‘It Happened One 
Night’ (Col) the Silly Symphony 
and a Washington's Birthday spe- 
cial opening with a shot at Mt. Ver- 
non and running into the Washing- 
ton landmarks around New York 
City. Not only timely but interest- 
ing, and far better than the usual 
blah of other years. They had them 
lined almost over to Fifth avenue 
for the supper show, but business 
fell away a little after the price was 
upped, though still a full house. 

Chic. 


CAPITOL, N. Y. 


The Cap has hit its stride at last 


after one of those lapses which come 
with a combination of circum- 
stances. On top of the strong 


Ramon Novarro last week—in per- 
son and on the screen—Clark Gable 
climaxes the series of Metro in- 
person star appearances currently. 
Garbo’s ‘Christina’ next week, 
Gable isn’t on the screen, but that 
end of it is satisfactorily sustained 
by Robert Montgomery in ‘Mystery 
of Mr. X.” Gable is competish to 
himself, his loan-out film to Colum- 
bia (with Claudette Colbert) hold- 
ing forth at the R. C. Music Hall. 
Friday night’s biz was disappoint- 
ing; good, but no panic, but it was 


j 


better at the mats and gathered 
momentum over the week-end when 
the Gable femme draw firmly as- 
serted itself. But Friday opening 
night was no occasion for the tapes 
being up nor the reserved $1.65 loge 
seats being sold out. Still it looks 
like a healthy gross on the whole. 


Stage draw is all Gabie, of course. 


Sub-billed are Charles Carlile (New 
Acts), CBS tenor: Gorden, Reed and 
King, Minor and Root, Dorothy 
Crooker (New Acts) and Chester 


Hale Girls. 


Haleites open with ‘Got the Jit- 
ters’ a la the Billy Rose Casino de 
Paree treatment, where the num- 
ber was originally created. Save 
for Gable and Carlile, it's a danc- 
ingest presentation. Plenty of it 
and in all sizes. Gordon, Reed and 
King with their assortment of terps 
and taps go the route in the book 
of legmania. Minor and Root, the 
ballroom dancers from the Hotel 
St. Regis, dovetail into a fan routine 
on the long stairs by the Hale Girls. 
Dorothy Crooker’s control dancing 
is in the same category. Inciden- 
tally, that stair formation is a Cap- 
itol repeater, although an embel- 
lishment and improvement on the 
first showing, with the feathers and 
the color-lighting combining very 
effectively. 


Carlile’s mike presentation is for- 
mula, as is Gable’s, the star essay- 
ing one of those thank-you-in-per- 
son frameups and going heavy for 
pash routine. Gene Ford, who fash- 
ioned it, merely reached into the 
catalog for the routine, which, while 
effective, is undistinguished and 
trite. The topper-offer are those 
scenes from ‘Dancing Lady,’ Ruth 
Matteson and Charles Sylber effec- 
tively doing the original Crawford 
and Healy assignments. The over- 
head mikes click for the dialog pick- 
up in the three dramatic sequences. 


In the olio (Miss) Tucker Mc- 
Guire is the smitten sorority girl 
who crashes on the stage with her 
autograph book, asks Gable about 
his screen pash and emoting tech- 
nique, and sneaks in a clinch for 
the convincer. 

The Gable presentation is pre- 
ceded by clips from past releases. 
Incidentally so ephemeral is the life 
ot a picture the titles of most of 
‘em are readily recallable, even 
when the association with the star 


should suggest something. Gable 
mentions ‘Red Dust,’ ‘Hold Your 
Man’ and ‘Dancing Lady’ in one 


of those routine questions, ‘Did you 
like——?’, and concludes the ap- 
plause salvos with, ‘How’d you like 
to see some scenes from ‘Dancing 
Lady?’ (more applause). 

Stage show in entirety runs 56 
mins; feature 85m. Garbo’s ‘Chris- 
tine’ in next week, interrupting the 
succession of Metro in-person stars, 


which started with May Robson, 
then Lionel Barrymore, Novarro 
and Gable. Abel, 


PARAMOUNT, N. Y. 


Phil Baker, in his own revue, an 
elongated vaudeville act and not 
without some of the slowness of 
comedy flashes when they get to a 
running time of 58 minutes, occu- 
pies the hard oak here this week. 
The 58 minutes has some high spots, 
but a lot of slow stretches also. 

The brightness comes in three 
different positions on the show. 
Baker’s main act portion with the 
plant, butler and girl is one, while 
the surefire little turn of Walter 
Dare Wahl is another. Wahl 
stopped the show Friday night. 
Baker didn’t. Runner-up for third 
place on the bill is Gracie Barry in 
a couple songs. She has the poise, 
clearness of diction and the delivery 
technique that counts. 

Baker is in here at $6,500, not as 
much as paid Mary Pickford and 
Eddie Cantor, but more than given 
Mae West, who took the gross to a 
fancy high with her picture, ‘She 
Done Him Wrong,’ as a _ help. 
Baker will not do that business, 
though with ‘Death Takes a Holi- 
day’ (Par) on the screen and better 
than fair draft of Fredric March 
name the house should be safely in 
the profit column. 

Baker contributes little more this 
week under his revue billing than 
avaudeact. Portion should not con- 
sume more than 15 minutes at the 
most. This is the session with the 
audience plant, Harry ‘Bottle’ Mc- 
Naughton and Mabel Albertson. 
These folks were with Baker on 


the Armour hour, so he reminds 
the audience. 
Some of Baker’s material goes 


home, but much of it is creaky with 


age. A few of the oldies come in 
that closing session, mainstay of 
the Baker’ performance, among 
them the one about the laundry 


which came back because they re- 
fused it, the telegram gag from an 
opposition theatre informing its 


business is 100% better since Baker 
is at the Par, and when the girl 


wiggles the wagger, ‘Your motor 
is running.’ 

Miss Albertson, who up ahead 
does a number, ‘Office Girl Blues,’ 


with good audience lyrics and fairly 





sold, tries to do a Mae West toward 
the last and flunks badly. She 
; neither looks the part very much, 
nor has the Westian drawl to go 
with it. 

About middle a satire on ‘Ras- 
putin and the Empress’ flounders 
around precariously, taking up more 
time and space than it seems to 
justify in laughs, or entertainment 





of any oiher character. If demand- 
ing its presence the conceit might 


a 





be lessened by cutting the time con- 
sumed. It might have been much 
funnier, but as stands it would need 
much in the way of doctoring to in- 
sure anything more than the nov- 
elty it now contains. The bother 
might not be worth the results, if 
any. 

Ahead of this, Baker is also han- 
dicapped by material and lack of 
production. The girls are on but 
once, at the opening and then stand 
around mostly as spectators so that 
Baker can make an early entrance, 
indulge in talk, play the accordion 
and work bits with other people, in- 
cluding Miss Albertson, Miss Barry 
and his butler foil, McNaughton. 


Exchange between Baker and Mc- 
Naughton brings out a couple good 
laughs, dwarfing by comparison 
anything that has occurred up to 
this time, with unit now on some- 
where around 15 minutes. 


An agreeable part of an admis- 
sion here this week is Charles 
Previn’s overture of Berlin mel- 
odies. Previn, who doesn’t use a 
baton, is very cute with his hands. 
and at times reminds of Rubinoff 
in his more acrobatic moments over 
a pitful of musicians, who sit back 
in their chairs placidly and perhaps 
enjoy it all a little themselves. 

Sudden cold Friday evening 
wrinkled business a little after a 
smart opening earlier in the day, 
but at the peak hour house was 
near capacity. Char. 


PALLADIUM, LONDON 


London, Feb. 13. 
With Ethel Barrymore, booked in 
for fortnight, failing to hold up first 


week, nanagement was in a dilem- 
ma. Barrymore quit ‘by arrange- 
ment,’ with Jack Hylton and Eddie 
Pola’s ‘America Calling’ (a joint 
booking) rushed in for quick return. 


Bill, as a whole, was. over- 
burdened with dancing, developing 
into a sort of dance marathon. 


The Sherman Fisher 16 Palladium 
Gals started it. Michel, assisted by 
sister Nan, two cute looking kids, 
playing the xylophone, and climax- 
ing with swift Russian steps while 
playing instrument. Murray anu 
Mooney, a couple of loca's, with the 
comic on and off the stage for a gaz 
or two, also finish by dancing—they 
call it comedy dancing. 

Hazel Mangean Girls, just back 
from a continental jaunt, woke the 
bill up. Girls open in male attire, 
then revert to natural outfits, going 
through some speedy acro steps, 
with barely any breathing space. 


Diamond brothers, who followed, 
proved there were any number 0! 
dance tricks left out by the previous 
offerings. Boys reveal a natural 
aptitude in everything they do. No 
doubt about it, they have brought 
something fresh, which will take a 
long time—if ever—for the locals to 
emulate. The plank gag (‘missed 
’em’) is still a big laugh. 

Jack Hylton, closing first half, 
rendered a couple new numbers, in- 
cluding ‘Night and Day,’ the ‘Gay 
Divorce’ themer, by permission of 
Lee Ephraim, and a few Tzigane 
tunes, just to show the extent of 
his repertoire. 

Then intermission, and another 
troop on by the Palladium gals, fo!- 
lowed by Enos Frazere, who still 
insists on gagging while on the 
trapeze. Frazere is good in the lat- 
ter, but some of his gags got a 
dubious reception. 

Bob Murphy, with Dick and Dor- 
othy, the only newcomers here, 
started slowly, with Murphy unde- 
cided how he was being received. 
Kids began to do their stuff, with 
Dick’s freaky voice finally ceciding 
the issue. With a little revision, 
and less of Murphy’s flag waving. 
act has every chence of gettin; 
plenty of work here and becoming 
a popular feature, Reception at fin- 
ish was excellent, 

George Doonan, with husky voice 
and some dubious patter, is ur- 
worthy of the next to shut nichc. 
His is just a number two offering 
at best. 

Closing were Pola’s ‘America 
Calling, with same company as 
played here a fortnight ago. Only 
newcomers were Dick and Doroths 
from the Murphy act. Boy did a 
Calloway impression in front of the 
Hylton band (used in the ‘Calling’ 
outfit), and stopped the show. 


Dorothy’s impression of Kate 
Smith was nearest to the real thing 
done here in years. 

Show as a whole pleased the cus- 
tomers, with house about 80% ca- 
pacity, which was good considering 
local fog. 


PALACE, N. Y. 


Aside from being one itself, the 
Palace needs a belly laugh. 

What chance the show has for a 
strong comedy angle this semester 
depends upon Glenn and Jenkins 
(deuce) and Jack Pepper (next-to- 
closing). Latter turn has the fun- 
nest bunch of stooges since Ted 
Healy turned up his chapeaux on 
this stage, but a Healy is missing. 
Their first appearance is naturally 
a laugh, but after that, without a 
strong pacer, they’ve just got their 
appearance, and that isn’t enough. 

Novelty this week is confined to 
the fact that there aren't any acro- 
bats. Madie and Ray, ordinarily 
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EMBASSY 


Another two weeks should fairly 
determine the Embassy’s future. 
The third Saturday crowd indicates 
a better attendance. From. the 
standpoint of the present policy 
there is no reason why the Emb 


shouldn't make money. Pathe’s 
editor, Harold Wondsell, is giving 
the house his personal attention, 
something which no reel head has 
ever done with a theatre. And the 
manner in which the house is run, 


particularly the program, reflects 
this. 
Currently the bills in the two 


theatres are almost neck and neck 
in news entertainment. Though the 
Luxer is using virtually all of the 
Pathe national release, in addition 
to its selections from other reels. 
Wondsell is still able to turn out a 
Pathe show at the Emb which con- 
tains news features not possessed 
by the Luxer. 

The Chicago kidnaper who 
hanged himself is an Emb exclu- 
sive. The story is well knitted, in- 
cluding an interview wth the Iowa 
publisher whose abduction was 
thwarted and a talk with the ac- 
complice of the man who committed 
suicide. 

The blizzard was well covered. 
Paramount, in the Luxer, kept its 
crews on the ground hunting up 
grounded ships and telegraph poles, 
while Pathe let its cameraman take 
a plane ride over New York. 

Luxer used Pathe’s story on the 
boy who foiled a dairy bombing in 
Chicago, but failed to show another 
lad who shot it out with hold-up 
men in his father’s restaurant, a 
clip which brought applause in the 
Emb. 

Emb also scored with coverage of 
the Belgian situation in its week- 
end program. Old views of the new 
King and family were dusted off, 
with new recording mentioning the 
death of the monarch, 

Pathe also kept views for. the 
Emb of the testimony of the former 


postmaster general before the 
Washington investigating commit- 
tee. 


Emb devoted considerable footage 
to an ice classic at Lake Placid. 
Notable feature of this clip was 
cameraman’s ability to keep center 
focus on all of the performers, none 
of them ever being allowed to slip 
out of frame. 

First known attempt to actually 
photograph bonafide fairies in their 
lair was flashed on the Emb screen 
Saturday. Audience at first seemed 
puzzled. When it became evident 
they were looking at the real thing 
—nances in a beauty shop—the 
house went dead silent. The queers 
doing a straight will probably be 
yanked before the end of the week, 
as the clip indicates that they 


TRANSLUKX, N. Y. 


Both houses are leading off with 
Pathe’s review of Roosevelt’s year, 
It’s a subject crammed with action 
and covering everything in slightly 
over a minute. 

Since Pathe went to the Emb the 
Luxer seems to be leaning to Para- 
mount for exclusive material. It 
also has Universal from which to 
draw, Fox material, so far at least, 
being mainly of the magazine order, 

Paramount got some lad to pole 
his way across the harbor on a tiny 
berg. The subject was different and 
the reporting got some laughs. 

Par also went to the trouble of 
interviewing Ponzi, but got no 
statement as to his plans and had 
to rely on its reporter. It had, also, 
some intimate views of the Vienna 
trouble not seen in any other reel, 
but no violence. 

Fox had a great chance for come 
edy with a Paris dog restaurant. 
In the Luxer it was chopped down 
to a flash, not giving the audiences 
enough for a reaction. 

In the Mad Garden tennis match 
Fox, used by the Luxer, confined its 
views to the doubles, while Pathe, 
in the Emb, featured the singles 
with greater clarity. 

Paramount went one better than 
Pathe on Rockefeller. It dug up an 
interview with the magnate two 
years old and tacked it on to the 
current materal. 

Interesting dog story was covered 
in detail by Par. Views were in- 
cluded of courtroom with the 
canines on trial for biting, and a 
talk from the little girl victim in a 
hospital bed, during which she held 
up a mangled arm. 

U had one of its most sparse 
showings at the Luxer in months. 
Didn’t have over three clips of a 
lesser news nature, dealing with 
Italian snow, college boys and Bae 
haman racing. 

Pathe occupied a good portion of 
the Luxer program. This material, 
also in the Emb projection, num- 
bered: Washington plans to hit the 
15-mile line in the _ stratosphere; 
new type of plane; interor views of 
Monte Carlo; trained penguins; 
Massachusetts’ ice; world’s latest 
diamond find; Chicago road worke 
ers; another Jersey warning to 
autoists. 

Luxer used Par’s coverage of the 
airmail situation, including a plug 
for private airmails by Ricken- 
backer. Par also gave an idea of 
how busy London is in collecting 
old gold for smelting and shipment 
to America. Waly. 





register only when in a burlesque 
category. 

Model of the tri-boro bridge, 
Pennsylvania hospital fire and N. Y. 





dog hero in bed were among other 
Emb specials. Waly. 





a deucer, open the five-act layout 
with their standard hoofing and 
roping turn, breaking right into the 
middle of the pit’s overture. This 
was a smart move, for otherwise the 
drop-ins would have been long in 
becoming reconciled to the unusual 
opening. The type of audiences the 
Palace is gathering these days is 
accustomed to nip-ups to. start 
with. Otherwise it is soup without 
antipasto, and Palace drop-ins can 
tell you about antipasto. 

Around for a long time, this 
mixed team is really a swell act of 
its type. ‘Way back when they 
used to stop shows here. At this 
catching they were simply pleasing. 
It’s not a reflection on them, but on 
the house. 


The one other twist the Palace 
uncovers is the spotting of Glenn 
and Jenkins No. 2. Going back to 
the old days again, this sepian team 
in cork was once a standard next- 
to-closer. Their gab, musical work 
and dancing is still in the pleasing 
category, but far from getting the 
heartier type of laughs they got 13 
and 14 years ago. 

Another change is the Palace’s 
conception of a name. This week 
it’s Mae Questel who bears that 
specification here, although in for- 
mer times she'd have been hardly 
more than just a supporting act. 
Backed by a male pianist, the ‘Betty 
Boop’ girl is delivering three num- 
bers, two of them specials, and 
never strongly. Once she lovused 
the baby voice, the audience ex- 
pected the Helen Kane stuff, but 
did not get it. It’s a case of a 
Helen Kane contest winner chang- 
ing her color and going slightly 
uppity. In her finale ‘Annie Doesn't 
Live Here Any More,’ she does an 
Irish brogue, a Zazu Pitts and a 
Mae West—but not a boop in all 
three. 

Following Jack Pepper and clos- 
ing the show is Janette Hackett 
and Dan Carthay, assisted by Don 
Hudson, baritone. As was always 
the case with Miss Hackett’s turns, ! 





this act is dressed and staged to 
perfection. The dances, including 
her old ‘death’ routine, are fine, but 
the introductory specials are not 
onapar. These are song-talked by 


FOX, BROOKLYN 


Producer Alex Oumansky calls 
his current show at the Fox ‘Music 
in the Air.’ Title doesn’t mean a 
thing, but the show happens to be 
a good one in spite of it. 


Opens with the girls in a nice 
precision number that actually has 
some precision. Tnat’s hard to bee 
lieve about the Fox line, but there 
it is. Maybe Oumansky is a greater 
genius than has been realized. 


Al Shayne, the headliner, is 
spotted number two, and a good 
spot for him, too. He may be a 
headliner, but as far as the enter- 
tainment assembled here he’s a 
number two act. A night club ware 
bler, Shayne has come to consider- 
able local prominence recently on @ 
commercial over one of the smaller 
New York stations. That he could 
become as prominent as he has on 
such obscure air time speaks a lot 
for him. He is a baritone with a 
pleasant manner and a healthy pair 
of pipes. The customers liked him 
and will most anywhere. Fact that 
he’s on so early, therefore, is not @ 
pan, but a proper approximation of 
the point at which this show needed 
a singer. 


Freddie Berrens 
through a bit of noise-making at 
this sector. He's having a tough 
time getting a band together for 
this stage purpose. He has them 
go through a hotcha,piece here that 
really means something, It’s excep- 
tionally good. But when the same 


band tries to follow a singer or 
dancer through the show it's a 
marathon. First finished gets @ 


fried hambone. 

Girls are back in neat Oriental 
costumes and a team does a good 
adagio dance, Name sounded some- 
thing like Santoni and Pelini. Ber- 
rens’ enuncation of names is none 
too good. Iie ge the names out 
quick to get it over with. Probably 


from an audience standpoint in a 
house like this it doesn’t matter, but 
it’s tough on the lads trying to 
write up the shows without pro- 
gram annunciators or other house 


help on names. 





Hudson, who in his’ one straight 
singing number shows a good voice. | 


Biz the opening evening was om: 


‘Carolina’ (Fox) on the screen, 


Gayle and Carson, two boys who 
are good dancers and bad come- 
dians, and try a little of both. The 


(Continued on page 25) 


leads his band 
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Paramount production and release. Fea- 


but there are a dozen with bit parts 





Miniature Reviews 


Tuesday, February 27, 1934 FEEM REVEEWSC — © _ VARIETY 17 
Death Takes a Holiday | vert, Walter Connolly ig the only DARK HAZARD | Talking Shorts 


tures Fredric March and Evelyn Venable. 
Directed by Mitchell Leisen. Based on 
play by Alberto Casella. Screen play by 
Maxwell Anderson and Gladys Lehman. 
Photography by Charles Lang. Art direc- 


tion by Hans Drier and Ernst Fegte. At 
Paramount, N. Y., week Feb. 23. Running 
time, 79 mins. 

Prince Sirkd...ccccccsccesess Fredric March 
CVABIR... 0c - oe cseccsooseessooss Evelyn Venable 
Duke Lambert............ Sir Guy Standing 
MIGR,. . ccccccepeccesess Katherine Alexander 
TO. 0. 00006s0e0 cheuseseersees Gail Patrick 
Stephanie. ....cccccssccccsses Helen Westley 
Princess Maria........... Kathleen Howard 
CorreG®.... cecccccccecccescess Kent Taylor 


Henry Travers 





Baron Cesarea 


Wrte. pecccscesee ..-G. P. Huntley, Jr. 
Predele.. ..cccce 96560654 006660 Otto Hoffman 
Doctor Valle.....ec...-. Edward Van Sloan 
PIORIR. ccc ccccesccecrsoccccecses Hector Sarno 
Vendor......... Ceeccccecese Frank Yaconelli 
DRGs 60600 0006b00000006400 Anna De Linsky 





Weighed as entertainment, ‘Death 
Takes a Holiday’ will tip high for 
some, not so high for others. It is 
the kind of story and picture that 
beckons the thinker, and for this 
reason is likely to have greater ap- 
peal among the intelligentsia, 


Out among the whistle stops it 
may fool like others have, but un- 
likely that the significance of the 
theme and the fine manner in which 
it is carried out, will be fully ap- 
preciated. Or understood. 

The title is something else, too. 
Because it had the word ‘death’ in 
it, Paramount tested the picture un- 
der another title, ‘Strange Holiday,’ 
in California. Results showed that 
the original title meant the most at 
the box office. 

Of pictures done since talkers, 
this one reminds closest of ‘Out- 
ward Bound.’ Though that picture 
was widely conceded to be a work 
of cinematic art in all departments, 
its reception around the country 
proved very spotty. 

Action of picture is laid in and 
around a foreign estate, the gran- 
deur of which at times is singularly 
Hollywoodian but still of an authen- 
tic enough note to provide an effec- 
tive background. In the fine light- 
ing and photography that back- 
ground is greatly aided. 

Fredric March is on top, playing 
Death. Wanting to take a holiday 
from that role, he wishes himself on 
a duke and his guests for three 
days, with death meanwhile stop- 
ping throughout the world. 

Though highly fantastic, the plot 
provides many interesting situa- 
tions as Death in the disguise of a 
prince moves through a strata of 
love interest which must end after 
the three-day furlough. The climax 
tears between Death’s separation 
from the girl in the form of life and 
the desire of this humanized grim 
reaper to take her along with him in 
the spiritual, bloodless sense. 

The tendency to sermonize, at 
times by long stretches of dialog 
that will go over the heads of many 
filmgoers, is evident throughout. 
Picture ends on a soothing little re- 
minder that death may be even 
more pleasant than life, as March 
fades from the flesh. 

March again turns in a skillful 
performance, here playing a for- 
eigner in an accent from which 
there is never a break or slip. He 
has opposite him for main heart in- 
terest Evelyn Venable, who screens 
well. She's a type that can bear 
watching. 

Others are Sir Guy Standing, 
Katherine Alexander, Gail Patrick, 
Helen Westley, Kent Taylor and 
Henry Travers, all of whom berr 
out good judgment on the part of 
the caster. i 

‘Holiday’ was a_ stage hit on 
Broadway. In New York and other 
big keys it should do well. Char. 


It Happened One Night 


Columbia production and release, starring 






Clark Gable and Claudette Colbert. Di- 
rected by Frank Capra. Story by Samuel 
Hopkins Adams. Screen play by Robert 
Riskin. Jos. Walker, camera. At Music 
Hall, N. Y., week Feb. 22. Running time, 
105 mins. 

. Fees ices ebeneed eG eee Clark Gable 
Sa cateks bbtne 6eaeuae Claudette Colbert 
Alexander Andrews........Walter Connolly 
ee Oe eee ...+»-Roscoe Karns 
King Westley......... .-Jameson Thomas 
WOE cs cessvecved eececceseveges Alan Hale 


One of those stories that without 
@ particularly strong plot manages 
to come through in a big way, due 
to the acting, dialog, situations and 
direction. In other words, the story 
has that intangible quality of charm 
which arises from a smooth blend- 
ing of the various ingredients. Dif- 
ficult to analyze, impossible to de- 
signedly reproduce. Just a happy 
accident. 

It starts off to be another long 
distance bus story, but they get out 
of the bus before it palls and it is 
mot handicapped by the restraint 
that locale always seems to impose. 

Plot is a simple one. The head- 
strong, but very charming daughter 
of a millionaire marries a suitor of 
whom her father does not approve. 
She quarrels with her father on the 
yacht off Miami, and the girl goes 
over the rail. She seeks to make 
her way to New York, with the old 
man raising the hue and cry. Peter 
Warne, who has just been fired from 
his Florida correspondent’s job, is 
on the same bus. The story is thin 
and frequently illogical, but the ac- 
tion carries it along so fluently and 
amusingly that there is small chance 
to take time out to argue the plaus- 
ibility. 

But the author would have been 
nowhere without the deft direction 
of Frank Capra and the spirited and 
good-humored acting of the stars 
and practically most of their sup- 





well played. 
Miss Colbert makes hers a very 


delightful assignment and Gable 
swings along at sustained speed. 
Both play as though they really 


liked their characters, and therein 
lies much of the charm. 

‘Tonight’ proves two things. A 
clean story can be funnier than a 
dirty one and the best way to do a 
bus story is to make them get out 
and walk. Chic. 


HIPS, HIPS, HOORAY 


Radio production and release starring 
Wheeler and Woolsey. Directed by Mark 
Sandrich. Story, music and lyrics by 
Harry Ruby and Bert Kalmar. Dave 
Gould dance director. Max Steiner musica! 


director. David Abe! photog. At Hoxy, 
New York, week Feb. 22. Running time, 
68 mins. 

Andy Williams..............- Bert Wheeler 
Bob Dudley....... Sencccoss Robert Woolsey 
Ruth Etting...c.ccccccscscces: Ruth Etting 
Miss Frisbie..... ecccccecceces Thelma Todd 
DO. cosee ececcccocceeCerne: OTORED Eee 
Beauchamp. ...e+.sseeeee+--George Meeker 
Epstein...... Col ccccesccccess James Burtis 
Sweeney. ..-.ceeseee eeeccerceers Matt Brigge 
Bip. Clarl.ccocccccsocccess Spencer Charters 


Not too exacting lovers of stale 
jokes may forgive this one’s trans- 
gressions, but they'll probably be 
the minority. For general appeal it 
has little else besides a generous 
display of hotcha femininity in vari- 


ous forms of peek-a-boo dress, or | 


undress. 


Story, by Kalmar and Ruby, who | 
wrote the music also, has Wheeler | 


and Woolsey going through the 
same motions all over again. This 
time in a beauty parlor. But there's 
a chase, too, coming at the finish 
and shuffled in with a cross-coun- 
try auto race. There are such ‘situa- 
tions’ as a racing car doing ski 
jumps in the Rockies, and flying 
over the other contestants in the 
home stretch by virtu~ of helium 
gas in the tires. 

Wheeler and Woolsey are a cou- 
ple of pitchmen, selling flavored lip- 
sticks. They pair off with Thelma 
Todd, who owns a beauty parlor of 
the sort only Hollywood could im- 
agine, and Dorothy Lee, one of the 
shop’s demonstrater. There’s a vil- 
lain (George Meeker), plus stolen 
bonds and a couple of clown detec- 
tives who call themselves Epstein 
and Sweeney. 

To keep the groggy plot on its 
feet the familiar Wheeler-Woolsey 
antics are worked overtime. That 
they're always surrounded by look- 
ers is quite an aid to their com- 
edy. For instance, when Woolsey 
and Thelma Todd do a gag ‘spring 


dance’ it’s Miss Todd’s gams that]: 


give the dance a reason for being 
in the picture. 

Ruth Etting is on briefly for one 
song. but it means that at least one 
number is well handled. Also, the 
Etting name gives added heft to the 
billing. Rest of the singing con- 
fined to love duets by the Woolsey- 
Todd and Wheeler-Lee necking 
combos. 

Dialog is from Dixie, but a few 
good bits, such as a pool table idea, 
counteract much of the chatter. In- 
side the beauty parlor the staging is 
excellent. In fact, the production 
all around is much better than the 
material provided. Bige. 


Shadows of Sing Sing 


Columbia production and release featur- 
ing Mary Brian, Bruce Cabot. Phil Rosen, 
director. Story by Katherine Seola and 
Doris Maloy; screen play, Albert de Mond; 
camera, Benj. Kleine. At the Mayfair. 
ms Y., starting Feb. 20. Running time, 63 
mins, 


REPO. ceccreseece cocccccccccscuc mary Brien 
Bob Martel......scccesesceees-- Bruce Cabot 
Joe Martel.....cesessse++e--Grant Mitchell 


ROSSI... ..cccccccccccccccccecs. Marry Woods 
ANBela..ccccseccosscesecesssClaire Du Brey 
Slick... ee 






PMNS OW. 0 cccsceceveceeoecese Irving Bacon 
DUMP «co cccccccesocccecoes Dewey Robinson 
SET «a cccccces Soececcccosece Fred Kelsey 


Out and out racketeer stories are 
pretty well shot, but it’s still pos- 
sible to rake over the ashes and 
find some glow. This is a story of 
a secondary development; a love 
affair between a racketeer’s sister 
and the son of a detective, the lat- 
ter the camera-eye head of the 
identification bureau. 

Both sides object, as also does 
Slick, second in command and am- 
bitious for the racketeer’s position 
and his sister, as well. The boy is 
framed, but his father saves him 
through recourse to the depart- 
ment’s files. Novel twist, if an im- 
plausible one, but not sufficient to 
make for deep interest. The story 
will slide over in the number two 
spots, but without glory. 

Story is slow in getting under 
way, and a trial scene is equally 
slow to end the action, the latter 
killing any chance the _ picture 
might have to distinction. Story 
never develops much suspense, nor 
does the writing gain interest for 
the leads. 

Mary Brian is rubber stamp in 
the little she has to do, and Bruce 
Cabot is almost as colorless as the 
boy. Harry Woods and Bradley 
Page get the gravy as the first and 
second gangsters, with Grant 
Mitchell about the only one who is 
permitted to act human. 

Settings are good, sound fairly so, 
and dialog not so good. Censorship 
appears to be evolving the noiseless 
racketeer. Chie. 





‘Death Takes a _ Holiday’ 
(Par). Adaptation of the play 
of the same name. Highly fan- 
tastic, but well done. 

‘it Happened One Night’ 
(Col). Clark Gable and Clau- 
dette Colbert, helped by capital 
dialog and a certain charm to 
the story. A laughing hit that 
will mean important coin. 

‘Hips, Hips, Hooray’ (Radio). 
Wheeler and Wooley in nut 
musical. Femme display chief 
asset. Balance n. s. h. | 

‘Shadows of Sing Sing’ (Col). 
Racketeer story without the 
racket. Program grade ma- 
terial that should do fairly in 
the seconds. 

‘Mystery ot Mr. X’ (Metro). 
One of the best-made mystery 
mellers yet, with Montgomery 
in top assignment and strong 
support. Will please ‘em all. 

‘Dark Hazard’ (FN). Ed 
Robinson as a_ ne’er-do-well 
gambler, with dog racing as 
the feature. Too realistic and 





unpleasantly motivated for 

much above average b.o. ap- 
peal, but men will like it. 
‘Long Lost Father’ (RKO). 


Has John Barrymore for the 
lead but otherwise it’s a mild 
piece with an _ unbelievable 
story. British background and 
dialog, mostly dull.. Inferior 
stuff. 











MYSTERY OF MR. X 


Metro production and release. starring 
Robert Montgomery; Elizabeth Allan and 
Lewis Stone, featured. Directed by Edgar 
Selwyn. From the ‘Mystery of the Dead 
Police’ (Crime Club), novel by Philip Mac- 
Donald, adapted by the author; screen 
play, Howard Emmett Rogers; additional 
Camera, Oliver 







dialog, Monckton Hoffe. 
T. Marsh. At Capitol, N. Y., week Feb. 
23. Running time, 85 mins. 
POOWGE ocv0coecesqeunans Robert Montgomery 
FORD 00000cnesesenssoenetes Elizabeth Allan 
CONBOT occcccccccescccccocosces Lewis Stone 
BEAFORE 2 oc cccccccgcceseccoces Ralph Forbes 
Frenshaw ..Henry Stephenson 
Palmer ..ccce ...Forrester Harvey 
Hutchinson ..... ecccsceess--ivan Simpson 
D Mewesens ceeane seceeess- Leonard Mudie 
Judge Malpas...... eeeess.-Alex B. Francis 
ME. 6650b8a0008 eocccccecees Charles Irwin 


Plenty okay. Well made, plaus- 
ible, heavy on the romance, this 
mystery meller is replete with all 
the favorable elements for mixed 
audience appeal, including a Raffles 
type of hero (Montgomery). 

‘Mystery of Mr. X’ is a titular 
improvement over the original novel 
label, a Crime Club (Doubleday- 
Doran), best seller of last summer, 
‘Mystery of the Dead Police.’ 

Screen treatment, whether or not 
adhering to the original source, is 
exceedingly worthy for audience 
appeal in that the fans are in on 
every movement of the who-killed- 
ceck-robin motivation, but sharing 
the surprise with Scotland Yard in 
the final denouement when the 
gentleman crook apprehends the 
murderous fanatic. Latter had set 
out to kill 15 London bobbies as his 
vengeance for 15 years’ incarcera- 
tion in prison. The score had 
reached eight victims when Mont- 
gomery in a double effort to square 
his cosncience through having 
stolen a valuable diamond, surren- 


ders the bauble and also single- 
handedly and in mortal combat 
overcomes the mysterious Mr. X. 

The romance is ably sustained by 
Montgomery and Elizabeth Allan, 
an ingratiating ingenue, quite pat 
for this type of casting, that of the 
Scotland Yard Commissioner’s 
daughter. 

There's not a lagging moment in 
the 85 minutes which are packed 
with fast dialog and accelerated ac- 
tion. Not a little of it must neces- 
sarily be devoted to the build-up 
forepart as plausible premise for 
the charming crook ingratiating 
himself into a Yard commissioner's 
household. 

Between the expert Henry Steph- 
enson as the commish and Lewis 
Stone as an _ inspector, there's 
naught wanting to make these roles 
hold up plausibly and impressively. 
Casting throughout is equally ex- 
pert, Alec B. Francis making his 
minor bit as a London jurist and 
Charles Irwin (relatively new to 
pictures; he’s the vet vaude monol- 
ogist) likewise sustaining a minor 
assignment as an aide to the in- 
spector. 

Cutting has been most judicious. 
It’s punchy and conclusive and yet 
doesn’t beggar the audience’s intel- 
ligence. An instance of this is that 
frameup in the street where Stone 
sets his plan to search Montgomery’s 
person without making any direct 
accusation himself. Montgomery is 
abetted by Ivan Simpson, a highly 
expert character player who makes 
his limey taxicab driver assignment 
a living and breathing personation. 

Camera and general technic like- 
wise expert, all combining to make 
‘Mystery of Mr. X’ strong b.o. 





Abel. 


As a novel, this one was a book- 
of-the-month selection and a best 
seller. Maybe that’s what's the 
matter with it as a film. It’s too 
realistic, too close to actual life to 
be very pleasant entertainment. 

From a film standpoint there has 
not been enough attention to mak- 
ing the characters pleasant, so that 
it evolves a portrayal of half a 
dozen people, all of whom are re- 
pellant. The one audiences are 
apt to like most is the ne’er-do-well 
gambler and his flip girl friend. 
That doesn’t spell much at the b.o. 


despite the fact that men, by and 
large, ought to like it. 

It’s an unusual portrayal for 
Robinson, despite the fact that he’s 


cast as a gambler. A big shot for 
a few moments, a bum most of the 
time, he’s always dominated by 
those around and near him, instead 
of, as in his past pictures, being the 
head man. He never manages to 
do the right thing, and the director 
perhaps tried too hard to build sym- 
pathy for him. That wasn't neces- 
sary. Mistake was in neglecting 
the other characters. 

Genevieve Tobin, for instance, as 
Robinson's wife, doesn’t get a fair 
break at all. She's a lovely, honest 
country girl, but entirely too fanatic 
about her puritanism to satisfy. 
She should have been softened for 
film consumption, instead of which 
she is made even more bitter and 
unequivocal than necessary. Thus, 
when she finally leaves Robinson to 
shift for himself, and goes back to 
an earlier sweetheart, there isn't 
much audience sympathy for her. 

In the same way Glenda Farrell 
as a rough and ready race track 
femme is an in-and-out character. 
She’s obviously immoral, she goes 
around with the wrong crowd, is 
slangy and tough. Yet she’s soft 
at the right time so that the audi- 
ence cannot help swinging towards 
her, despite realizing she’s. the 
wrong woman. 

On the other hand there are num- 
ber of things about the picture that 
ought to help it go places in spots 
where male audiences predominate. 
Dog racing is handled impressively 
and with considerable effect. There 
are a lot of other exciting sequences 
which will keep it in reaching dis- 
tance of the males. 

Several good bit performances, 
outstanding being those of Emma 
Dunn, Sidney Toler, Gordon West- 
cott and Hobart Cavanaugh. Pho- 
tography and production sood. P 

auf. 


SIMPLE TAILOR 


(aver MADE) 


(Silent) 
Wufku Production and Amkino release 
in the U. 8. Musical sound track synced 
in New York, plus English titles, but no 


dialog. Directed by V. Vilner; scenario, E. 
Lazurina. At the Acme, N. Y., week Feb. 
17. Running time 70 mins. ; 

Motele Spindler ........++++++-- I. Mindlin 
Rose (his sister) ......++-.+--.¥. Solnzeva 
Shkliansky ....... 96a000000000008 Eee 





Amkino has dug this one out of 
the files and is shipping it around 
on strength of the recent upgrade 
in grosses registered by Yiddish 
films, due largely to the excellent 


trade that ‘Laughter Through 
Tears,’ a Soviet Yiddish talker is 
getting. ‘Simple Tailor’ will not 


help the cause of Amkino or Yid- 
dish films; it’s pretty old-fashioned, 
and has very little to offer. 

It's a Yiddish story about a 
talor in Russia who volunteers into 
the Russian army at the beginning 
of the war and how terribly the 
soldiers and plutocrats treated his 
family and himself as a result. 
Blatant propaganda against the 
upper classes that existed in Rus- 
sia in those days (sic) it is not 
for a moment subtle. Has a few 
laughs, but not enough to make up 
for its lack of erudition. 

Photography is nothing to brag 
about, and that’s unusual in Russ 
pics. Kauf. 


LONG LOST FATHER 


RKO production and release, starring 
John Barrymore. From the novel by G. 
B. Stern, directed by Ernest B. Schoedsack. 
Helen Clandler and Donald Cook fea- 
tured. Screen play by Dwight Taylor; 
camera, Nick Musuraca. At the Roxy, N 
Y., week Feb. 16. Running time 62 mins. 


Re BOUNP TOR, ... co cdseeteesee John Barrymore 
EAMGGOY EARS... ccccvescsdes Helen Chandler 
BRL BOSONS. c ce ccccccesecesoecss Donald Cook 
Tony Gelding........sccces- Alan Mowbray 
BROCCO so oc ce ccccccccecesesses Claude King 





In lending his name to this opus, 
John Barrymore undoubtedly hands 
it a little prestige, but hardly 
enough to matter. The picture is a 
third-rater, needing support badly. 


It’s not only badly made but it is! 





too deficient in basic elements of | /08 ditto. 


First Nationa! production and War 
Bros. release. Stars Edw. G. Robinsor 
Directed by Al Green; screen play, Ralj 
Block and Brown Holmes from novel ’ 
W. R. Burn®t; camera, So! Polito At 
Rialto. N. Y., week Feb. 23 Running 
time, 60 mins. 
oe Fae Sdward G. Robinson 
|} Marge Mayhew............- Genevieve Tobir 
Valerie. cccccccccccovcoceses Glenda Farrel! 
MOM. coceconscooacoceseasesss Robert Barrat 
SOB. oc cccaeccsscesteessseos Gordon Westcott 
George Mayhew........-. Hobart Cavanaug 
Poem. TPO. «cconseeckses George Meeker | 
BehwlS. occccccsccvccece Henry B. Walthall 
POMS ccccccoscesoneseeoeséiseemaney Toler 
Bre. MayheW..ccccccceccseses mma Dunn 
Ns 0 504 00606006000006 Willard Robertson j 
Mies DolBF..ccccccccescces Barbara Rogers | 
PPRUERUNSE «00 2 0 ccc cceneeseesec Wm. V Mong 





‘SNUG IN A JUG’ 


Clark and McCullough 


Comedy; 20 Mins. 


Arena, N. Y 
RKO 

Clark and McCullough hit the 
jlowest strata of meaningless non- 
sense in ‘Snug in a Jug.’ It’s just a 
tot of aimless filler. 

Some morning sometime ago 
some RKO exec must have awak- 
ened to the fact that C&M were 
on the payroll and should be kept 
busy. Accordingly some _ director 





| 





must have been summoned imme- 
diately and got to work immediate- 
ly. For, if ever there was a short 
shot right off the cuff it's this bit 
of melange. 


The crew must have betn unusu- 
aily weary when they ploughed 
through this hit or miss. There are 
gags older than some of the hills. 
The would-be travesty has the boys 
being discharged from a jail, where, 
according to inferences, the warden 
is, or would like to be, a nance. 
Then there’s a tough mugg at lib- 
erty. About the only idea the young 
thing conveys is the plastering of a 
town with reward signs. 

C&M don't have to try for silli- 
ness in this because everything 
about it is forced. And a sprinkling 
of CN over some of the gags might 
not be a bad idea. Waly. 


‘THE MARCH of CHAMPIONS’ 


Sportlight 
9 Mins. 
Times, New York 
Paramount 
Presented with an admirable 


sense of showmanship by Grantland 
Rice who does the offscreen descrip- 
tive chatter, this statistical record 
in celluloid of certain outstanding 
sport personalities should prove of 
fulfilling interest on any program. 

Of all the sports heroes shown, 
Babe Ruth for the fleeting glimpse 
allowed of him as he hits a home 
run, makes the biggest impression. 


Among other such sports heroes 
are shown as Jack Dempsey, Gene 
Tunney, Bill Tilden, Bobby Jones, 
Red Grange, the late Knute Rockne 
and his Four Horsemen, Helen Wills, 
Glenna Coltett, Johnny Weismuller, 
Bobby Jones and Gertrude Ederte. 

Photography okay all the way and 
Rice himself is sequenced both be- 
fore and after for customers to 
glimpse in closeup. Shan. 





‘HONEYMOON HOTEL’ 
Cartoon in Cinecolor 

7 Mins. 

Loew’s New York, N. Y. 


Vitaphone 


Hemipters are among the banes 
of human existence. Scientists and 
entomologists, as a rule, are those 
who are only interested about them. 
In ‘Honeymoon Hotel,’ however, 
small crustaceans and entomostra- 
cans are shown in color and pro- 
vided with human simulations. 
They dance and sing and even ro- 
mance amid quaintly drawn struc- 
tures and settings of pumpkins, 
mouse traps and vegetation. It’s 
all interesting and humorous cari- 
cature of insect life, really a bug- 
house fable, tastefully produced 
and colorfully presented. 


The title of this short subject, of 
course, is drawn from one of the 
more successful Warner musicals 
of the past season. This tune, 
‘Honeymoon Hotel,’ not only pro- 
vides the underlying theme of the 
short but very aptly provides the 
rythmic pitch for the heteropterous 
hemipterous gyrations of a score 
or more of arachnids, 


Leon Schlesinger has been pro- 
ducing a good series of black 
and white bugology sketches among 
others through Warner Bros. re- 
lease for some time. In ‘Honey- 
moon Hotel,’ he reaches a peak. 


This is one of the most interest- 
ing and unique cartoons he has 
made. Undouoptedly Schlesinger has 
devoted considerable time and ex- 
pense in perfecting it to such a 
high degree of quality. 

There is the lurking thought, how - 
ever, that perhaps this one subject 
is only an experiment. If it is an ex- 
periment it should satisfy the mak- 
ers that good humorous and inter- 
esting cartoons in color is not an 
exclusive right. Shan. 





romantic lure and action interest to 
warrant extended comment. 

The title is an obvious one, of 
course, and tips the yarn. The yarn 
is mostly uninteresting. Barrymore 
opens as a manager for London 
nitery to which, after certain talky 
events, his long lost daughter shows 
up as a performer. A young Amer- 
ican loves her, but for no logical 
reason she hops off on a crazy spree 
with a bad egg. Everything winds 
okay because Barrymore's paternal 
instinct comes to his daughter’s aid 
in the nick of time. She is charged 
with theft and he skins a pal to 
make up the deficit. 

Helen Chandler as a night club 
performer and Donald Cook as the 
hero are both wrongly cast. 

Photography is dull and the dia- 
Shan. 
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~ Superb! 


...as the thieving, 
lying, praying hell- 
cat of the hills 
whose love set fire 
to the mountains. 


. » » an inspired perfor- 


mance by the amazing 
Hepburn! 


Dean papa 
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Hollywood-Plus 
Fort Wayne. 

Hollywood premier stunt which 
was directed nicely at Emboyd the- 
atre for ‘Fashion Follies of 1934.’ 
Bob Burns in from Chicago help- 
ing A. J. Kalberer on general pub- 
licity. Main idea tied in with Wolf 
& Dessauer department store for 
costumes, coiffures, etc. Then a 
wide canvas was made of the town 
to uncover star doubles, 

Particular slant here which got 
laughs was the way in which some 
of the impersonations were played 
up. Mae West arrived in police car 
with motorcycle escort; Johnny 
Weismuller, decked out in a leopard 
loin cloth, made a spirited dash 
through lobby; Carbo grunted much 
to the enjoyment of the side-walk 
fans; Dietrich in tuxedo accompan- 
ied by two plain clothesmen; Laurel 
& Hardy pushing each other; a Bing 
Crosby crooning at each and every 
suggestion before the microphone; 
Katherine Hepburn leading three 
little women in; Cagney lamming it 
on two blondes and last but not 
least someone impersonating Sally 
Rand. 


Fashion show on stage followed 


_midnight preview of feature attrac- 


tion. Premier stunt came off at 9 
o'clock with the ‘stars’ arriving in 
a fleet of new spring models. 


Progressive Teaser 

for the advance on ‘Catherine the 
Great,’ U. A. took space in the N. Y. 
dailies for a progressive’ teaser. 
Opened \ ith an oblong suggesting 
benday with three white panels. In 
the lower panel was the word 
‘great.’ No other text of any kind. 
Second day the middle space car- 
ried ‘the, and on the third the full 
title appeared. 

With so much being said in other 
columns about the play, it was an 
open secret from the first, but most 
persons were inclined to admire 
themselves for their cleverness, so 
the space had greater advertising 
value than the usual blurb. No real 
value as a teaser, perhaps, but a 
great build-up, which was the im- 
portant thing. 

This handles the situation more 
neatly than the omitted letters and 
holds value to the thing being ad- 
vertised more closely than the 
straight teaser. And there is always 
danger that someone else may steal 
the anonymous space. 

That happened once in New York 
after thousands of dollars had been 
spent ina build-up. Fitted a stand- 
ard brand so patly that the makers 
swiped it, and only the insiders ever 
learned that the concern paying for 
the space never got a penny’s value 
from it. 





Quiz Department 

There’s a chance for a good veiled 
advertisement in a quiz department 
laid off to a newspaper and run 
along the usual lines of the ‘What 
do you know?’ departments now 
favored by many papers. 

Four out of each set of five ques- 
tions are on general topics and 
widely varied between geoyzraphy, 
history, industrials, but there is one 
auestion in each group relating to 
the current film or some coming 
feature, phrased to suggest a gen- 
eral informa‘) .n question such as 
‘What ig the rame of the actress 
who plays the lead in ‘Cradle Song?’ 
What is the nationality of Anna 
Sten, the new picture star?’ Some- 
times there is a more direct hook- 
up as ‘Name three recent plays in 
which Ruth Chatterton, now at the 
Gotham, has been seen,’ 

House contributes two tickets a 
day for prizes, the newspaper han- 


dling the decisions and awarding 
the prizes. Inferential advertising, 
but the manager finds from the 


questions asked of him that the in- 
terest is widespread. When they 
stop asking him questions, he’s go- 
ing to cut off the tickets. 


Guest Tickets 
Frequently managers put on some 
lobby stunt whereby a few persons 
Often 


may receive free tickets. 
these gags are business builders. 
One man, however, started in to 


figure things out. He hated to see 
actual money walk into his lobby 
and walk out again, so now the free 
tickets, when he uses one of these 
stunts, is for some other perform- 
ance; generally the following pic- 
ture. 

He argues that he stands a chance 
of getting the recipient back more 
quickly than if the patron merely 
has the money saved from the eur- 
rent showing. A pass is still a pass, 
and the man or woman with a free 





Easter Hats 


Today is the time to jump in on 
the milliners to tie to the Easter 
bonnets. This should be good for 
at least two weeks of window dress- 
ing and store stunts, including a 
contest for the prettiest home 
trimmed hat, this to be decided at 
the theatre early in Easter week. 
Make the prizes of sufficient value 
to drag out the ideas and sell the 
women in general the idea of com- 
ing and getting some new slants on 
bonnets. Best plan to handle the 
idea is to provide a screen behind 
which the contestants stand with 
only the face and hat showing, to 
permit concentration on the top. 

Variant of this idea is the offer 
of a milliner to build a hat accord- 
ing to the mos{ interesting sketch 
turned in by the Monday of Holy 
Week. 

Windows should be largely pic- 
torial displays of stars wearing 
hats with possible copies offered for 
sale. There is also a good opening 
for cards suggesting that the latest 
models can be seen in the plays 
designated. Sometimes a store can 
be hooked to the purchase of tickets 
to be given with each hat sale, per- 
haps allowing a discount for the 
bulk’ ticket sale. 

Men’s hats can also be made to 
hook in, since many will want new 
hats for Easter, but unless the stores 
are quick to co-operate, better save 
the masculine head caterers for the 
straw hat season. 


Radio Lessons 


Small timer in town with a une- 
lung radio station, has found some- 
thing that for the moment is beat- 
ing the old dancing school idea. 
Part of the kid matinee Saturday 
mornings is devoted to a lesson be- 
fore the mike, with the youngsters 
taking their turns as pupils and 
either singing or reciting. Mike is 
hooked to a loudspeaker at the rear 


‘of the hall and the kids are coached 


by the program director from the 
station, This is a free hook-up, the 
director now and then. spotting 
voices that will suffice to fill in a 
half hour. No pay for the kids and 
they are distinctly told they’re too 
young, but each mother has hopes. 

Children are used by the station 
for one period a week and so much 
interest has been aroused the sta- 
tion has been able to sell off several 
100 word announcements during the 
period. Mostly to sell children’s 
needs, but the mothers are all list- 
ening in to see if Sammy is beating 
their own little Johnny, or whoever 
it may be. 

Coaching is on the level, with the 
other children learning from what 
they hear, and there are hopes that 
in time some talent may be devel- 
oped. No Baby Rose Maries in the 
bunch, but some may grow into it, 
and that’s what makes the gag at- 
tractive. 


Bridge Gags 

Manager in a section where bridge 
is almost a disease has a good trade 
bringer that costs little and yields 
capital results. Each Thursday he 
distributes small envelopes contain- 
ing a bridge problem, most of which 
are figured out for him by a local 
expert. The following week the so- 
lution is flashed on the screen. No 
prizes or contest of any sort. If 
you want to work on the idea you 
can find the answer—and get a new 
problem—the following Thursday. 
Just that. 

He reports that his reason for 
believing it works is a better than 
former business those nights and 
the fact that so many women come 
without escorts. Figures that it’s 
the girl’s night out and the nomi- 
nal ‘head of the house has to stay 
home with the kids while the real 
boss slips around to the theatre for 
the answer and a new headache. 

Same man is planning a series of 
morning talks on bridge through 
Lent. Will use a short on bridge 
and a lecture followed by a quizz 
and discussion, 

Too late to use that scheme this 
season, but there’s a suggestion in 
the fact the same exhib plans to 
bring back the Bobby Jones pic- 
tures about time the grass starts to 
grow on the links. That will be on 
a Tuesday night, to give the dads 
a chance. 


M-G New Press Books 
Starting with ‘Going Hollywood’ 
Metro-Goldwyn has instituted a 
new style press book, an improve- 
ment all down the line. Have added 
color-print for many of the poster 
illustrations and have added a col- 


ducat wants to use it, generally , 
bringing in one or more paid tickets. |ortype cover, usually the illustra- 
In any event he’s sure of his 30c|tion of the window card. Have 
the night of the showing: much |added more ad and publicity mate- 
more certain than he would be of !rial throughout, 
ce.ctine the money for the next fea- Previousls Metro books were ac- 
ture, so all of his presentation | knowledgely the cheapest and poor- 
tickets are for some future date. est of the press books, running reg- | 
Seems to be acceptable to his;ularly to a skimp eight-page setup | 
patrons, and by some even preferred iwith no eolor and with sket« hy ma- | 
to the immediate guest admission terial throughout. Only on the few 
Doesn't make a marked cash differ- | specials of the year and Metro come 
ence, but dollars are dollars these j tl rough with a more extensive 


days even if they're worth ouly 6b0c¢ 


press aff 





No Aerial Pinch 
Reading, Pa. 

Too genial cops ruined some good 
publicity for .I Am Suzanne,’ at 
Wilmer & Vincent's Embassy. 

An aviator wiih a big lettered 
trailer streaming the name of the 
picture across the sky flew as low 
both across the city and the suburbs 
that if there’s anything in the law 
against flying low over cities or 
towns he could have been pinched a 
dozen times. However, the cops 
thought it was just a pretty exhibi- 
tion of flying, and let it go at that. 
There was no arrest, and therefore, 
no police court or other legal pub- 
licity for ‘Suzanne.’ 


Good Front 


Bernstein Theatres sends over 
its announcement for the opening 
of the new Granada theatre, Maid- 
stone, England. It’s a nice-looking 
turnout, demonstrating again the 
advancement our British cousins 
have made in the past decade. 

It’s a six-pager on light card, the 
excess sheet folded over to make a 
front page showing a Spanish ac- 





,cordionist with ‘Senores! Senoritas’ 


above and below the figure. Lifting 
this sheet the accordion is cut 
away to display the legend ‘the 
wonder theatre of Kent.’ Opening 
still further shows ae charcoal 
sketch of the interior with the 
legend as above in color. The side 


; pages are devoted to chat about 


the’ house, smartly presented, and 
the back page shows the publie 
service lines running into town and 
a birdseye photo of the town itself 
showing the proximity of the the- 
atre to the bus station and the 
parking lot. 
Neatly done, 
solid argument. 


in good taste and 


Animal Stuff 

The ‘This is no bull’ and the 
ass have made thousands of dollars 
for exhibitors from Times Square to 
the uttermost ends, but an 
found a new angle when he put out 
a led goose bannered with ‘Don't be 
a goose. See ‘Duck Soup’ at the 
Areade before Saturday night.’ 

Bird was on a ribbon leash and 
was led by an attractive goose girl 
who handed out heralds on the pic- 
ture. Now and then, to make it 
interesting, she faked an escape of 
the goose and made a lot of racket 
trying to recapture it, on one occa- 
sion being helped by a bank presi- 
dent. 

Led animals are always an attrac- 
tion, and the goose gives opportu- 
nity to substitute an attractive girl 
for the usual male chaperone of the 
four-footed stock. 

Variant of the idea is a dog on a 


leash blanketed ‘Doggone if i! 
wouldn't like to see ....... cescees 
myself,’ the blank being filled in 
with the name of the attraction. 


The better looking the dog and its 
companion, the better the effect, 
particularly in the larger places. 


VFW Bally 
Des Moines. 

Hale Cavanagh, manager RKO 
Orpheum, brought ‘Forgotten Men’ 
in for five days and placed it under 
auspices of Veterans of Foreign 
Wars, which meant a parade in the 
loop every evening, with the band 
from Fort Des Moines and all local 
patriotic units and organizations 
participating. The town likes noth- 
ing better than following a uni- 
formed band for blocks and even a 
fife and drum will stop traffic any 
time. It was a natural for a big 
George Washington opening. 








BEHIND 





the KEYS 
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Salt Lake City. 

Ray Hendry, manager cf Capitol, 
moves up to theatres supervisor, in 
charge of management and adver- 
tising for entire L. Marcus string of 
Utah and Idaho houses, according 
to announcement by Harry David, 
general manager. Hendry replaced 
in Capitol by Claire Woods, resigned 





manager of Colorado theatre, 
Pueblo. 
Rochester. 
William H. Cadoret, Comerford 


city manager, moving his offices to 
the Regent theatre building. John 
Cobb will come with him from the 
Capitol as house manager. John J. 
O'Neill will move over to the Cen- 
tury and Assistant Manager Bob 
Quackenmire will go to the Cap as 
house manager. 

Manager Harry Royster stays 
three more weeks at the Century 
and then to Par offices in New York 
for assignment. 


Davenport, Ia. 
The Garden theatre involved in 
mortgage forclosure action for $17,- 
000, the action affecting the prop- 
erty, the Union Savings Bank ask- 
ing the appointment of a receiver 
to protect claims of the bank. The 
claim is against A. H. and Ann R. 
Blank and Helen D. and L. H. 
Cramer. Notes and mortgage, 
which originally amounted to $70,- 

000, bear the date of June 10, 1918. 





Rialto purchased by Lawrence 
and John Brichetto, and will be 
known as the Crystal. Brichettos 
also own the Ritz. 





Canton, O. 

G. B. Odlum, former Palace man- 
ager, has been named manager of 
the annual Canton Automobile 
Show. 

Cc. J. Vogel and George Davis have 
leased the Grand theatre at West 
Tarentum, Pa., from William W. 
Clark. They operate in several up- 
per Ohio valley towns. 

Bill Schell, who has been man- 
ager of the Warner Bros. Kenyon 
in Pittsburgh, has been transferred 
to the Ambridge, Ambridge, Pa. 

C. J. Vogel of the Liberty Amuse- 
ment Co., Pittsburgh, operating sev- 
eral small houses in Ohio and west- 
ern Pennsylvania towns, plans to 
remodel the house at Chester, W. 
Va., in the spring. 





Oklahoma City. 
Moving Picture Machine Opera- 
tors Local 380, Oklahoma City, 
elected following officers at last 
meeting. Bert Bell, president; M. 
A. Rimmie, vice-president; Ferlin 
Parks, secretary; W. R. White 
treasurer; Hy 3erling, business 
agent; Jack Peyton, sergeant-at- 
arms; Imo Bucles, Harry Baker and 
George Adams, trustees 
Milwaukee 
Al Davis, exchange manager hers 
for Fox, shifts to Philadelphia Fox 
office, 


; 
j}and say the shares could have heen 


sold 
| 4-5 


Farmington, Ia. 
Charles Jennings, Columbus, has 
acquired the Farmington theatre 
from Robert Brown and will con- 
tinue operation. 


New York. 
Manhattan Playhouses, which had 
a booking arrangement with Samuel 
l’riedman regarding the other’s two 
houses, Regun and the Jewel, has 
taken over the pair of theatres and 
will operate them in their entirety. 
Charlotte, N. C. 
lire destroyed the Sanders build- 
ing at Smithfield, housing a picture 
theatre that seats 650. Loss $100,000. 
Rialto theatre, new Greensboro 
picture house, opened Feb. 23. 
Plans for rebuilding condemned 
Asheville city auditorium into mod- 
ern theatre-auditorium at estimated 
cost of $78,938 placed before Ash- 
ville city council as CWA project. 


Chicago. 
Ben Bloomfield moves as manager 
of B. & K. Oriental to the loop Mc- 


Vickers. Charles Cottle comes into 
the Oriental from the _ southside 
Tivoli. 

Newark. 


Changes in the Warner organiza- 
tion include Robert Lytell from as- 
sistant in the advertising depart- 
ment to assistant manager of the 
Fabian, Hoboken. Harry Visel re- 
places Lytell in advertising. Frank 
Holler from Ritz, Jersey City, to 
Roosevelt, Union City, replacing 
George Allison. Artie Mafredonia 
from assistant at the Fabian, Ho- 
boken, to manage the Ritz, J. C. 





Birmingham. 


Joe Steed’s Norwood has gone 


dark. 


Lincoln. 
IATSE local election places Harry 
Miller as president; Roy McGraw, 
v.p.. Homer Hotchkiss, delegate and 
M. F. ‘Buzz’ Dewey, business agent. 





Seattle. 

Evergreen has relinquished Holly 
theatre, Eugene, Ore., to George 
Hunt, who also operates Rialto and 
Criterion there. 

Moary Foladare new manager at 
Liberty, Portland, for Evergreen 
theatres, being transferred from 
Wonatchee, where Mare Bowman 
handles the two Evergreen houses. 


teading, Pa. 
Stock in four Reading theatres 
could have been sold at the prevail- 
ing market price, without loss, says 





Charles H. Weidneer, attorney for 
Warner Bros. Theatres, Inc., filing 
an answer to a suit brought here 
against the Warners by Triangle 
| Enterprises, Inc., a theatre owning 


| company, to recover $7,861, Triangle 
asserted that the Warners failed to 
deliver stock for four theatres here 
when called for, and that a loss re- 


sulted. The Warners deny the claim | 


without loss. The case wil! be 
by jury in March court. 


jaCK- 
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Local Critics 
New York City. 


As an aid in establishing what ig 
referred to as ‘ideal family enter- 
tainment,’ M. J. Baranco, manager 


of the Audubon Theatre, is inviting 
civic leaders and other local not- 
ables in the Washington Heights 
section to sit in on special previews 
of the house's presentations. Laud- 
atory comments of the local celebs 
on the shows after their ‘editing’ 
are advertised, a la those of the 
newspaper critics. 

Stunt works well both ways. The 
local celebs like to be called upon 
for this service, as an indication of 
their standing in the community. 
Theatre getting a lot of publicity 
and genuine good will for its self- 
appointed task in assuring the fit- 
ness of its shows for the entire 
family 


For the Girls 


For ‘Christina’ 

Co-operating with a furniture or 
department store, a theatre might 
draw even more femmes to ‘Queen 
‘hristina’ by holding an exhibit of 
duplicates of the furniture used 
alike in picture and in homes today. 
Women are all potential interior 
decorators. 

And a Garbo style show in the 
lobby a week before showing this 
film, or during the showing, should 
fascinate the femmes. Somehow or 
other the same collars and cuffs 
and same type of evening dress 


Garbo wears in the feature is 
modish just now. Even the wide 
brimmed, mannish hats, such as 


Garbo flashes, are popular. 


Make ’Em Sing 

Real or ‘prop’ microphone might 
be set up in the lobby for ‘Sing and 
Like It. Advance news, publicity 
releases and ads could let it be 
known that any girl, or woman, who 
would step up to the microphone 
and sing one chorus of any song 
from the picture would be admitted 
gratis. 

A radio contest might have the 
femmes striving to imitate Zasu 
Pitts’ rendition of the sentimental 
mother song in this picture. 


With Flowers 


With the scene in mind where 
Ramon Novarro sends Charles But- 
terworth, in ‘Cat and the Fiddle,’ 
out to gather roses for his sweet- 
heart (Jeanette MacDonald), girls 
and women leaving a club meeting, 
cooking school or even the theatre 
that will later show the picture, 
might be handed a real or artificial 
rose bearing a tag having the name 
of the co-operating florist and read- 
ing, ‘From Jeanette MacDonald who 
urges you to see her in ‘The Cat 
and the Fiddle’ at the theatre. 

Or, since music teaching is im- 
portantly wound up with the plot of 
this release, feminine music teach- 
ers might be interested in sending 
their pupils to see the film if a 
chatty note, signed with Jeanette 
MacDonald’s signature, be sent to 
them. 








Millinery Contest 

Milliners’ association might spon- 
sor a contest to reproduce duplicates 
of Jeanette MacDonald’s pert pan- 
cake hat, trimmed with feather 
touches, worn in ‘Cat and the 
Viddle.’ Nothing to the making of it 
and for that reason night school 
and high school millinery classes 
might be intrigued with contest idea, 

With hat and placard identifying 
it in every milliner’s window before 
film arrives, and entries exhibited 
in lobby or foyer of theatre, women 
should take warmly to advertising 
the little super-beret on their own 
heads, 


‘Harold Teen’ Sweaters 

High school girls, who wear 
sweaters habitually, should like the 
chance to purchase a duplicate of 
the white, dark-bound, slip-over 
sweater such as is worn by the girls 
in ‘Harold Teen.’ Shop or depart- 
ment store could advertise and give 
a window display. 


Chaplin Aids Pertwee 


Hollywood, Feb. 26. 

Prescott Chaplin, recently at Par- 
amount in ‘Search for Beauty,’ goes 
to Columbia to work on the script 
of an untitled yarn for Carole Lom- 
bard. 

Collabing with Roland Pertwee, 
who concocted the orig. 





INCORPORATE PHOTOG FIRM 
Hollywood, Feb. 26. 

R.C.M. Productions, Inc., has been 

Ray C. Mercer, A. 





incorporated by 


| Van Beveren and James Hand- 
| Schieg, 
| Mercer has been doing trick pho- 


| tography and special effects for in- 

| dependent producers. Object of the 

| new organization is to develop this 
field and provide for a wider scope 
of activity. 
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The above drawing is one of a series by the famous artist J. 
Ciinton Shepherd, sketched from an actual 
“Wild Cargo”’. There's no time for “stills 
thrills! 


‘“‘frame’”’ in the film 
"ina world full of 
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The “man bites dog” story of newspaper tradition gets a new twist 
in the jungle when a 30-foot python attacks and captures Frank Buck. 
wrapping the man who brings ’em back alive in his death-dealing 
coils. Emergencies like this, however, are all in the day’s work for this 
daring adventurer whose occupation is at once the most hazardous 
and fascinating of any man alive, for it seems that regardless of how 
many men penetrate the unknown world Nature saves her biggest 


thrills for Frank Buck. 


FRANK BUCK’S “WILD CARGO’ 


Van Beuren Production RKO Radio Picture 


Directed by y eke Denis 


COMING SOON! 
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defense was sustained legally. 


hibitor attempted to bring 


In regard to any hypothetical 


clause. 


became effective. 





Morality Defense on Block Booking 


Can exhibitors censor their own bookings and break the prover- 
bial block because they consider certain pictures, regardless of in- 
dustry and censor attitudes, immoral? 
elasticity of the Hays moral code, 
nored by a portion of the industry, sufficient to engender these 
formulas in such a contract action? 

These are some of the questions which have arisen since a little 
exhibitor in West Virginia won a lower court decision by listing, 
among his allegations, the charge that he did not play 10 features 
of a major company because he considered they were immoral. That 


The Hays code, according to the record, while four years old, 
has not as yet had the occasion to stand test in any court. 
neys for the majors contend that any judge would refuse to ad- 
mit it into a contract action on the staid grounds of irrelevancy 
and immaterialism. This, they believe, would hold even if an ex- 
ime code into court for interpretation 
as to his charges of immorality for the contract breach. 

The picture, lawyers hold, is the best evidence. 
circles this answer is augmented by claims that the public would 
have something to say and that every nine and a half major fea- 
tures bear the endorsement of that public. 


spokesmen, conceding that clauses now lend themselves to various 
interpretations, insist that there is no intention on the part of the 
companies to make self-censorship literally foolproof by adopting 
specific and lengthy definitions governing interpretations of each 


They stress, as best argument for continuing the clauses, 
comparatively little shelving of pictures by censors since the code 
Indirectly they feel that 
men who devote all of their time to picture morality from the inter- 
national viewpoint, are in a better position to interpret what's good 
and bad than a single theatre owner. 

As for exhibitors who feel that the West Virginia decision is a 
new key to contract breaking or the elimination of block booking, 
major spokesmen remind that such is the judgment of only one 
court, which is now being appealed. 





And is the acknowledged 
plus the fact that it is being ig- 


Attor- 


In other major 


issue involving the code major 


the 


-heir own specialists, 








Creditors, Instead of the Trustees, 
Will Arrange Plan for Par’s Reorg. 


ereecnemnperenens + 


A plan of reorganization for 
Paramount Publix to take it out of 
the bankrupt state and place it un- 
der the wing of a new company will 
be formulated by the _ creditors 


through their various committees, 
rather than by the trustees who are 
reported anxious to preserve their 
position strictly a= agents of the 
court i. administering to the com- 
pany under bankruptcy. 

Understanding is that while the 
trustees expect a _ reorganization 
plan shortly, they are taking no 
hand in forcing it nor its forma- 
tion. Instead of projecting them- 
selves into Paramount on reorgan- 
ization, inference is that the trustee 
trio, Charles D. Hilles, Charles E. 
Richardson and Eugene W. Leake, 
will prefer to take a position that 
may be considered as strictly neu- 
tral. By such a stand, with a 
hands-off policy on development of 
plans looking to a reorganized Para- 
mount and a subsequent discharge 
of the bankruptcy over the parent 
company, the trio will be warding 
off chances of attacks against reor- 
ganization itself. 

It is estimated that by the end of 
May some reorganizational plan 
should be ready for consideration. 
If the various groups which will be 
looked to for a plan of some kind, 
including creditor, bondholder and 
stockholder committees, have worked 
out something among themselves by 
that time, or even later, it will go 
direct to the courts for considera- 
tion. 

As trustees of the bankrupt es- 
tate, it will then be up to Hilles, 
Richardson and Leake as a trio to 
offer an opinion, either in approval 
or disapproval, as representatives 
of the court. There is no indica- 
tion just how soon the various cred- 
itor committees may get together 
but each is closely studying the sit- 
uation and thinking it over. One 
presumption is that Kuhn, Loeb. 
which has been surveying the 
Paramount situation, may have a 
plan of its own for presentation to 
other groups. These bankers are 
said to be acting independently, 
formulating its thoughts and plans 
away from Paramount, particularly 
the trustees. 

Meanwhile, the Hilles- Richardson- 
Leake trio is moving rapidly in its 
bankruptcy administration, straight- 
ening out affairs of the company 
so that a reorganization of some 
kind may be possible. The U. S. 
Supreme Court decision nullifying 


future rents and damages under 
broken leases has particularly 
speeded things up, but it is still 


Virtually certain that there will be 
some litigation under certain leases 


Since they vary so much in nature 
and circumstances. 

While majority of reorganiza- 
tion work by the trustees has al- 








Labor’s Big L. A. Push 


Hollywood, Feb. 26. 

Girding for what is described as 
‘The most intensive organization 
campaign in its history,’ labor will 
stage a monster meeting at Labor 
Temple Thursday (1). 

Part of the National A.F.L. drive, 
local campaign is first intensive 
effort towards organization in tradi- 
tionally open shop L. A. for several 
decades. 





Secret Hays Powwow 
And Then the Boys 
Pack Their Cases 


Will Hays’ first day back in the 
office after an illness starting on the 
Coast was the signal for activity. 
First of all Hays sent out for some 
logs, he being the only film man 
with a grate in his office burning 
only natural wood. 

While picture headquarters was 
taking on the color of an Indiana 
woodshed Hays summoned all his 
boys together in a locked room. 
They remained whispering for over 
one hour. After it broke up Dave 
Palfryman hurriedly packed his bag 
en route for a sealed destination, 
reported to be Indianapolis. At the 
same time Charlie Pettijohn packed 
his briefcase into an express bound 
for Columbus, . 

All the exhibs in Ohio are con- 
claving today (Tuesday) on the 
matter of taxation, especially the 
chance of open war with the big 
circuits. Pettijohn, representing the 
Hays members, is hopeful of re- 
turning with an armistice. 





FOX-W.C. MULLS REORG. 
OF ITS N.W. SUBSIDS 


Los Angeles, Feb. 26. 

Reorganization plans for the Pa- 
cific Northwest subsids of Fox-West 
Coast and other properties in which 
the bankrupt circuit is financially 
interested were discussed at a two 
day session held here last week be- 
tween Spyros and Charles Skouras 
with Frank L. Newman, Al Finkel- 
stein and Al Rosenberg who came 
down from Seattle for the powwow. 








ready occurred, in obtaining relief 
under mortgages and bond issues, it 
is declared unnecessary that all of 
this kind of work on the part of 
the trustees be completed before 
creditors could advance a scheme 
for a reorganized Par. 


| runner, 
| 1934.’ 


WB Sells ‘Fashions’ Pic 
To RKO, Away From Loew 


Although Loew has the Warner 
product for Greater New York fol-. 
lowing Warners’ own Strand, first 
RKO is to get ‘Fashions of 
Circuit starts it in Greater 
New York March 9. 

RKO approached WB on ‘Fash- 
ions’ after playing the picture in 
two out-of-town § situations and 
Warners obtained a release from 
Loew. 


OHIO INDIES 
WIRE HAYS ON 
TAX TIFF 


Columbus, Feb. 26. 

Emphatically denying any ulterior 
motives in withdrawing from the 
Hays organization and asserting 
that ‘for the good of the entire in- 
dustry they were interested solely 
in the complete repeal of all admis- 
sion taxes,’ the newly formed group 
of Independent Theatre Owners of 
Ohio (now over 300 members) wired 
to Will Hays on Feb. 23, comment- 
ing on last week’s VARIETY story. 

The new .association’s officers 
were especially aroused by the 
statement that the major chain 
houses would fight the indies out of 
business due to fact that indies 
were rtying for increased taxes on 
higher scaled admissions. No truth 
to this in any form, the indies as- 
serted. They further stated that 
Columbus attendance at first runs, 
where prices were depressed, failed 
to gain, as claimed in story pub- 
lished last week. Records show this 
true, and Loew’s Broad, where re- 
duced admishes were tried, is back 
and has been to old tops and bot- 
toms. 

Platform and policy and aims of 
the Indie association of Ohio are set 
forth as: To repeal admission tax, 
to plan ways and means to abolish 
all unfair percentage and preferred 
playing time demands, to protect the 
industry from all unfair legislation, 
to protect members in matters per- 
taining to sound equipment patent 
litigation, to abolish the _ score 
charge and music tax. 

Regional meetings are scheduled 
on March 1 in Toledo, March 2 in 
Lima, March 5 in Dayton, March 9 
in Zanesville, March 12, 13 and 14 in 
Akron, Youngstown and Steuben- 
ville, with Cleveland, Cincinnati and 
Columbus meetings to follow. 

Officers of the association are: 
Martin G. Smith, Toledo, president; 
Elmer Shard of Cincinnati and Sam 
E. Lind of Zanesville, v. p.’s; M. B. 
Horwitz of Cleveland, treasurer; 
and Pete Wood of Columbus, secre- 
tary. 














LEDERER’S IDEAS 


Won't Collect for Laying Off—Won’t 
OK Routine Blurbs 








Hollywood, Feb. 26. 

The eight weeks’ stay of Francis 
Lederer in ‘Autumn Crocus,’ legit 
play at the El Capitan nearing its 
end, it is revealed that RKO’s im- 
port has been off the studio payroll 
at his request for the entire period. 
Closing the local run March 3, 
Lederer and company go to Frisco 
with prospects of staying there. 

Star says he has taken no picture 
salary for 10 weeks and will not 
collect until RKO has a picture 
ready. 

Czech actor is at odds with the 
studio publicity department being 
in deadly earnest about his -world 
peace crusade and they wishing he'd 
stand for a line that he’s finally 





fallen in love which he refuses to do. 





K. C.’s Variety Club 


Kansas City, Feb. 26. 

newly organized Variety 
of this city has started out 
58 charter members and will 
meetings at a down- 
town hotel until permanent club- 
rooms are secured. Membership 
will be limited to 100. 

Officers of the new organization 
are president, Frank C. Hensler; 
Arthur Cole, C. A. Schultz, v. p.’s.; 


The 
Club 
with 
hold weekly 


F, E. Ritter, sec.; Charles Shafer, 
treas. Board of directors: E. C. 
Rhoden, William Warner, Irwin 
Dubinsky, T. R. Thompson, Ralph 





Canadian Theatre Men 


Ottawa, Feb. 26. 

Canadian Government is being 
urged to create a Ministry of Sports 
and Recreation, with a special de- 
partment to look after the athletic 
and amusement activities of the 
people. 

Theatre men look askance at the 
proposal, as they see in it a chance 
for the setting up of more legisla- 
tive machinery which will do three 
‘things at least: add to the cost of 
government; encourage sports in 
opposition to theatres, and establish 
a lot of red tape regulations in 


which the theatres would become 
involved sooner or later. 

They place the sports ministry 
idea in the same category as the 


national theatre movement — with 
more expense and compulsion. 


Pix to Bring Up 
Giveaway Angle. 
As to Air Shows 


A compromise is indicated in the 
free air shows battle with film and 
legitimate theatres if radio admits 
no more free spectators to broad- 
easts and charges an admission. 
Certain picture representatives are 
willing to concede to radio as a box 
office competitor if the ether is es- 
tablished on a professional theatre 
basis as well as an intermittent en- 
tertainer in the home. 

Hope of washing up the air com- 
pletely from physical performances 
is abandoned by some of the Au- 
thority representatives designated 
to sit in the legit-films-radio code 
conference scheduled for Washing- 
ton March 5. 

The picture code wil play an im- 
portant part in the Washington 
conferences, the picture group be- 
ing prepared to point to the prohi- 
bition of giveaways and passes and 
declaring that the same should pre- 
vail for a radio which broadcasts 
before audiences. 


Exhibs Can Almost 


See Everything’ in 
Pix Before Booking 


Minneapolis, Feb. 26. 

There’s apparently a race on 
among local exchanges in the mat- 
ter of exhibitors’ trade screenings. 
It’s reaching the point where the 
theatre owner has the chance to 
see on the screen nearly everything 
before he buys. 

United Artists has had the most 
screenings during the past week 
with Warners next. WB is going 
out into various parts of the terri- 
tory to hold previews for exhibitors 
on March 6. 

















JOE COOK SCRIPT HUDDLE 


Hollywood, Feb, 26. 
Gene Towne and C. Graham 
3aker are en route to Chicago to 
confer with Joe Cook on yarn they 
are writing for his first starring 
picture at Fox. 


L. A. to N. Y. 


Edwin Carewe. 
Henry Guttman. 
B. B. Kahane. 

J. R. McDonough. 
Ned Depinet. 

A. H. McCausland. 
O. C. Doering. 
Gordon Yellman. 


N. Y. to L. A. 


Russell Holman 
Jeff Lazarus. 

Joe Weber. 

Jack Harvey. 
Milton Raison. 
Jeanette MacDonaid 
M. Marco. 

Joseph Bernhard 
Mary Morris. 

Bob Gillham. 














Libeau and la J. McCarthy. 


Ben B. Kahane 


Oppose Sports’ Movement nounced are saia to have 


| early 


Shifts in RKO Executive 7 Posts 
And Titles Chiefly 


Technical 


¢ —— 

Recent changes in the titular po- 
ms of RKO execs recently in- 
been made 
j}at the suggestion of Ben B. Kahane. 
Fact that public announcement of 
the proposed shifts on the Coast 
failed to mention Kahane's part in 
the contemplated changes seems to 
have built up uncalled for conjec- 
ture all the way around. Kahane 
will probably return to California 

the end of this week. 


Actually, Kahane, hasn't formally 
resigned as president of Radio Pic- 
tures, to which office J. R. McDon- 
ough succeeds, and officially and 
technically he continues to be presi- 
dent of the RKO distribution end 
as well as the studio. The formal 


shift and change in positions for 
Ned Depinet, McDonough, Kahane, 
Merian C. Cooper and Pandro S. 
Berman will be effected with a 
Board meeting of RKO § today 
(Tuesday) or tomorrow, according 


to accounts. 

McDonough, A. H. McCausland, 
Depinct and Kahane arrived from 
the Coast Sunday (25). Definition 
of their future authority, for all, is 
expected to be discussed and de- 
cided this week, including a new 
deal for Kahane. 

Actually what prompted the shift 
in title is that the original plan 
whereby Kahane was to have spent 
a definite part of his time in New 


York was never actually put into 
effect. 
McDonough’'s’ elevation to the 


presidency of Radio Pictures is a 
technical change as his position of 
executive v. p. of RKO and vice- 
chairman of the Board of Radie 
Pictures already provided him with 
the authority over the picture com- 
‘pany. That was set when he first 
came into RKO. 
Eastern Control of Studio 


Under the new alignment, how- 
ever, Kahane will be able to devote 
all his time to the Coast studio. At 
the same time the shifts effect a 
closer financial control of studio op- 
erations in New York. That's some- 
thing RKO has long desired. With 
McDonough, heading actual opera- 
tions of RKO, M. H. Aylesworth, 
McDonough’'s chief, can now devote 
most of his time to financial re- 
organization of RKO which is in 
the offing as receivership of the 
company is expected to be lifted 
this year, possibly by summer. 

Cooper as v. p. in charge of RKO 
production will be top production 
executive under Kahane on the 
Coast, but the burden of actual pro- 
duction will not be his so much as 
Pandro Berman's. 

The return of Cooper to RKO, in 
an executive capacity, came 
through the intervention of M. H. 
Aylesworth, RKO prexy. It had 
been previously planned for Cooper, 
following his recent exit from the 
company as chief production exec, 
to come in as a unit producer with 





the contemplated unitization of the 
RKO studio. 


COAST PHOTOGS PLAN 
COMPLETE CLEAN SWEEP 


Hollywood, Feb. 26. 

Swinging into action on reorgan- 
ization plans of International Pho- 
tographers Local 659, of the IATSE, 
a special steering committee of 80 
met tonight (Monday) to get along 
with details whereby entire setup 
of the organization will be re- 
vamped and the outfit cleaned of 
deadwood and former leaders who 
no longer have the confidence of 
the rank and file of members. 

Tonight's meeting was a star- 
chamber session in a hideaway hall 
and foliowed the first gathering of 
the steering committee which was 








held last Monday (19). 
Special representatives feel that 
election should be called for 


jnew officers, board directors and 
lexecutive committee so that the 
slate can be lined up. 
. 
Fleming on ‘Island’ 
Hollywood, Feb. 26, 
Victor Fleming is set to direct 
Treasure Island’ for Metro, which 
Hunt Stromberg produces. Picture 
slated as a special for the 1934-35 
| program and goes into production 
in April with Wallace Beery and 
Jackie Cooper in top spots, 
John Mahin is scripting. 
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“Solid gold entertainment. Over-running with 
original and different showmanship. Chock full 
of entertainment elements. In many ways, it 
tops any one of its predecessors. Story differs 
vividly from those utilized in the previous pic- 
tures. Unusual entertainment made sensational.’’ 

—M. P. Heraid, Feb. 17 


PASTE THESE IN YOUR MEMORY? 














See for yourself at the N. Y. Premiere 
Feb. 28th...or at Warner Bros.’ 
National Trade Exhibit March 6th. 


With Kay Francis, Dick Powell, Dolores Del Rio, Al Jolson, 
Ricardo Cortez, Hal LeRoy, Guy Kibbee, Hugh Herbert, Ruth 
Donnelly, Fifi D’Orsay, Louise Fazenda. Directed by Lloyd 7 
Bacon. Numbers created and directed by Busby Berkeley. | 

4 First National Picture. Vitagraph, Inc., Distributors. 
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Music on the Screen 


Credit appears overdue for the orchestrators and musical con- 
ductors at the picture studios on the work they are doing. They 
play no small part in almost every picture, and meanwhile have 
drawn little or no recognition. Any sort of a check-up will reveal 
that 90% of the film reviewers, laity or trade, let alone the public, 
forget or ignore a score unless the release emphasizes its melodies. 

There can be no doubt that the boys handling the musical back- 
grounds for their studios have, as a whole, been doing a swell job. 
This is not only noticeable in the orchestrations they're providing, 
but also in their choice of instrumentation. You don’t have to 
see these orchestras to know that there has been no cheating on 
the number of men employed or an attempt by those in charge 
to skip the tough spots. All you have to do is listen, and if there’s 
a doubt then compare the musical workmanship in an average 
major siudio release with that of the newsreels. 

Helping pictures via music, of course, is hardly recent. It really 
traces back to “The Birth of a Nation’ and the score written for 
that first of the $2 features by Joseph Carl Briel. No better 
score, incidentally, has since been compiled for any film. Probably 
only second to Briel’s work for the ‘Nation’ was that for ‘The Big 
Parade’ by David Mendoza and William Axt. ‘The Covered Wagon’ 
and ‘Wings’ were other big pictures to enjoy excellent musical 
accompaniments, while among the more recent big releases ‘Caval- 
cade’ stands out on this aspect. But that’s not the point. The 
achievement which is worthy of current attention, is that of the 
orchestrators on their week in and week out assignments. 

Going, back over recent months, and keeping away from the 
straight musicals for the moment, the picture which scems to be a 
shining example for its musical score is ‘King Kong’ (Radio) or- 
chestrated by Max Steiner, Memory and phesical restrictions 
necessarily limit a summary on every picture which has come out 
of Hollywood in the past six or eight months, but it is logical to 
presume that no regular release has contained a more expert emo- 
tional buildup via music than ‘Kong’ did for the introduction of 
the giant gorilla. This was truly a fine piece of work, both as to 
scoring and staging, and undoubtedly was responsible to a definite 
degree for that picture's box office success. although many were 
seemingly unconscious of it. 

Sut there have been other similar contributions by these men 
which rate far above ordinary merit. The list includes Leo Forbe- 
stein (WB), Al Newman (UA), Nat Finston (Par), William Axt 
and Ilerb Stothardt (M-G) and a few others. This contingent is 
unique in that they are not mere baton wavers but are, in addition, 
orchestrators possessed of a creative ability capable of scoring 
for cinematic action, able to arrange the thematic music and then 
see that it is properly recorded. 

Of the sundry contributory credits to any film production this 
musical phase is, perhaps, the least acclaimed although the indus- 
try, particularly in the east, recognizes its worth. Warners. for 
instance, even carries its painstaking musical buildups into the 
trailers which it makes. Often these are but sound track clips from 
its features but the recording has been so good in the first place 
that the inclusion in the trailer gives the latter added distinctive- 
ness, 

This mating of proper thematic music to screen action has long 
been advocated in the east by music men. So much so that some 
music publishers have more than once clashed with their studios 
through accentuating the importance, the studio then being prone 
to view the publisher’s interest with suspicions of a selfish plugging 
angle. jut this is more apt to crop out when songs are included 
in a picture rather than when the music is to be a background for 
story and action. 

As for the straight musical pictures it is apparent what these 
skilled musicians have done and are doing. Few Broadway tune 
shows have had the advantage of such orchestrations and none 
have equalled the instrumentation assembled to play production 
numbers staged for the camera. Bankroll and theatre pit size are 
significant in this wide disparity. 
ue ata —— ome ee while not knowing exactly why. 

1 *xplained why they kept going back again 
and again to see ‘The Birth of a Nation’ and ‘Big Parade.’ Was 
it the music? And don’t forget ‘College Humor,’ of last summer, 
otk bie Me eed Wasladin reenter 
that film even unto the SC aiied da a hi gg oe ie hanced 
on } i song which the cheering section 

Maybe the reviewers will ultimately get around to paying some 
attention to the merits of a picture’s score, be the feature a musical 
or otherwise. They should, because its no small contribution the 
studio maestros are making to pictures. 








on new releases by advance engage- 
ments in a few towns with different 
exploitation campaigns. 


WB's Multiple Adv. Campaign Idea 
As an Advance Test on New Releases 


Warner Bros. is testing a policy | play up or down the people in the 
picture, as determined by the test 


campaigns. 


Purpose is 
determine the 


‘Fashions’ ushered in the idea of 
test campaigns. Five different cam- 
campaign best |paigns were tried to determine the 
suited to the attraction and the in- | most practical. 


corporation of that campaign into a 
supplemental press book as an 
added service to WB theatres and 
Warner accounts. 

WB is convinced that this feature 
of distribution pays for itself in the 
end and contributes to good will 


with exhibitors on its books. War- 
ners started, this idea with the 
eross-country train stunt on ‘42nd 
Street,’ widely conceded to have 
meant box office for that musical. 
The distribution department, head- 
ed by Major Abe Warner and his two 
division chiefs, A. W. Smith, Jr., 
and Grad Sears, is committed to 
this policy of testing campaigns 
from now on. S. Charles Einfeld is 
to supervise different campaigns and 
through his department build the 
supplemental press books based on 
the findings. 
Company will be prepared to 
make changes in posters already 
led he the regular merchan- 
rie <heet and to either 





‘As the Earth Turns’ will be given 
three different tests on pre-releases 
at the Palace, Danbury, Melba, Dal- 
las and Francis, Dyersburg, Tenn. 
This takes in a large key, a middle- 
sized center and a small town.. Two 
different test campaigns will figure 
on ‘Journal of Crime,’ one for Phila- 
delphia, the other for Cincinnati. 


FWC WASHING UP WITH 
PANTAGES, HOLLYWOOD 


Hollywood, Feb. 26. 





' 


Fox-West Coast is preparing to 


write off cash advances and pay-| here that 


ments aggregating $48,000 to Pan- 
tages, 
loss and sever all 
house operation. 
Circuit is obligated by agreement 


to guarantee monthly rental of $3,- | clause 
(from the 


000 for another three months, after 


relations with | 


'NOTHING BUT CHEERS 


inneapolis, Feb. 26. 
John J. Friedl, Publix division 
manager, with improving condi- 
tions, is opening two more, the Or- 
pheum, Minot, N. D., closed fo 
more than a year, and the Para 
mount, Eau Claire, Wis., a commer- 


cial building which will bc made 
over into a show house. Georgs 
Langness will manage the Minot 





house, giving the circuit two thea- 
tres in that town. 

New installations of track sound 
equipment to replace discs are pro- 
ceeding at a pace which promises 
to eliminate the latter entirely by 
| th » end of the winter, according to 
Mrs. Mabel Dietz, secretary of the 
Minneapolis Film Board. In her 
last week’s bulletin, Mrs. Dietz re- 
ported 18 such installations, a rec- 
ord number for any one week. 

There also has been a large gain 
in theatre operations during recent 
months, creating more play dates 
and better business for the ex- 
changes. In January, this year, the 
Film Board's records show only 133 
theatres in the territory closed, a: 
compared with 221 at the corre- 
sponding time a year ago. 


FIELD FORCE 


OF CA NOT 
YET SET 








Instead of completing the field 
force the Code Authority at 6:30 
last (Monday) night (26) was re- 
ported considering reopening some 
of the boards previously announced 
as set, and to continue the meeting 
into the night. Rumbles of an up- 
set in parts of the zoning and 
grievance boards, with classifica- 
tion of theatre owners appointed in 
some instances being raised, were 
heard in codistic 
weekend. 


announced by Executive Secretary 
Flinn as approved by the C. A. yes- 
terday afternoon. Settlement of the 
Allied suit gave rise to the belief 
in C. A. headquarters that 90% of 
the industry will have signed the 
code by then. Just 9,039 assents 
had been recorded as received up 
until Monday noon. Another 200 at 
the same time were being returned 
for corrected form. The jump in 
the number of assents was chiefly 
due to the fact that several major 
circuits turned in individual signa- 
tures for each theatre, whereas, un- 
til now, these houses have been un- 
der the NRA blanket by a general 
and single signature. 

Tonight Division Administrator 
Rosenblatt was reported:to have 
presented no additional names for 
Government men on -the field 
boards. Just prior to the session, 
codists reported that Rosenblatt 
until then had not sworn in any of 
the Government men and that un- 
til he did so the boards, even if 
complete, could not function, 

At a fairly late hour no report 
was forthcoming from the finance 
committee, which, according to re- 
ports, failed to meet during the 
past week as was contemplated. 

The C. A. after its fifth hour in 
session was not ready at the time 
to report its attitude on the 10% 
eancellation clause. 


Who Would Satisfy Any 





Judgment Vs. the C. A? 





Film code formula specialists fig- 
ure now that any party who might 
get a judgment against the Film 
Code Authority would have to ‘go 
on a hunting expedition to get it 
satisfied.’ 

The C.A., according to picture 
lawyers, is neither a corporation 
nor a company and its members 
are individuals named by the Gov- 
ernment. There is an _ inference 
if anyone were to pay 


the question might be best sub- 


Hollywood, as a complete | mitted to Washington. 
The probability, however, is that | 


sooner or later the code framework 
will be revised to include such a 
protecting C.A. members 
start, such as incorpor- 


which it will be entirely washed up ‘sted in the newspaper code 


ACCORDING TO THE NW 


ranks over the 


A third deadline, March 10, was 








Bullish Previews 


Los Angeles, Feb. 26. 
Acute shortage of preview 
product hit town last week- 

end, with one indie exchange 
bicycling a solo print to three 
nabes. 

Previews were all bought 
from the exchange, with the 
indie distrib figuring that he'll 
also book some mats  onext 
time. 


NW INDIES HIRE 
COUNSEL TO 
TEST NRA 











Minneapolis, Feb. 26. 
Determined to fight the Code Au- 
| thority’s efforts to exercise any jur- 
isdiction over its members, North- 
west Allied States, comprising in- 
die exhibitors refusing to sign the 
code, has eng ged F. W. Murphy as 
general counsel to direct its bat- 
tle. 
| If any effort is made by distribu- 
tors to cut off independents from 
‘service for not signing the code, 
suit will be started immediately, it 
is declared. Under any circum- 
stances, he asserts, the code’s valid- 
ity will be tested in the courts by 
Murphy. Until such time, however, 
the non-signers will continue to 
live up to the code’: provisions. 


CALIF. ZONING 
URGED PRONTO 











Los Angeles, Feb. 26. 

Immediate zoning for the Los An- 
geles exchange territory, instead of 
becoming operative at the start of 
the new season, is being strongly 
urged by local indie exhibs, with 
the matter being given serious con- 
sideration at a meeting of the board 
of directors of the Southern Cali- 
fornia indie organization held last 
Wednesday (21). 

Leading exhibs here are bringing 
strong pressure to bear on Admin- 
istrator Sol A. Rosenblatt and the 
Cede Authority for authorization to 
the local zoning board to start 
functioning at once. Hope is held 
cut that the Government observer 
to be named to the zoning board 
setup, as well as to the grievance 
board, will be decided upon by to- 
day (Mon.), in order that zoning 
deliberations may start without 
further delay. 

Hope of exhibs is that the some- 
what muddled situation as regards 
play dates in this territory can be 
clarified, and zoning relief given for 
the remaining four to six months 
of the current season. 

A membership meeting of induw 
exhibs has been called for Tuesday 
(27) at the Hotel Mayfair, at which 
time the zoning problem will be dis- 
cussed from the theatre operator: 
| standpoint. Proponents of immed? 
‘ate zoning say local conditions ars 
| much too serious to allow the ensu- 
ing months to go along under th: 
present setup. They eontend that 
actual zoning can be accomplished 
in a comparatively short time by 
the board designated to undertake 
i; this task, and that once the Gov- 
ernment observer has been name 





real or fancied grievances will be 
unjust to the mass of indie oper- 
l'ators in this territory. 

Membership meeting next week is 
also expected to discuss preliminary 
|} plans for the convention and indus 
| try-get-together convention of th 
| M.P.T.O.A. here early in April 





| Warners’ 2 New Players 


Holly wood, Feb 26 


NRA Amplifies That Signatories 
May Always Fight 


to each of the two local boards, any | 
fu.ther delays in giving relief to} 


for Rights 


Washington, Feb. 26 
Means of preventing court ob- 
struction of code administration are 
being perfected by NRA attaches, it 
was revealed last week shortly be 
fore Gen. Hugh Johnson moved to 
reassure film industry members that 
assent to the picture pact will not 
affect their legal rights and privil 
iges. 

Facing stubborn refusal on the 
part of independents to sign film 
code acceptances and _ hesitation 
throughout the industry, Johnson 
and General Counsel Donald R. 
; Richberg sought to remove doubts 
jabout the effect of the agreement 
be individual's chances of fighting 





for their own interests. The code, 
the Johnson-Richberg  proclama- 
tion made clear, does not prevent 
any member of the film industry 
from setting up any right which 
such member of the industry may 
possess under general or statutory 
law against any arbitrary, oppres- 
sive, injurious, and unreasonable 
actioi by any administrative official 
or agency under the Motion Picture 
I ustry Code,’ 

Neither will submission to the 
code restrict the right of individuals 
to suggest and press for modifica- 
tions or amendments, NRA chiefs 
pointed out. Freedom of independ- 
ent action, they said, is respected 
by the pact and the Government. 

Holdouts cannot be denied ‘any of 
the rights and remedies,’ according 
to official interpretation, except the 
privilege of filing complaints before 
the Code Authority admfnistrative 
boards and committees, but refusal 
to assent to the pact does not pre- 
vent any individual from interpos- 
ing a defense in proceedings be- 
fore subsidiary agencies or from 
taking and prosecuting ‘any and all 
appeals ... to the same extent and 
in the same manner asea member 
assenting.’ 

Charge Only Assentors 

Code Authority's right to impose 
assessments for administrative ex- 
penses was upheld by Johnson ard 
Richberg, but only persons sub- 
scribing to the pact can be charged. 
Emphasizing that assessments must 
be approved by NRA, the statement 
specifically restricted purposes to 
which funds collected from indus- 
try may be put. Levies must be 
‘reasonable’ and used only to help 
defray administrative costs, ‘but 
not otherwise,’ interpretation said. 

Without openly recognizing insis- 
tence of various industry members 
on the right to qualify their ac- 
ceptances, Johnson and Richberg 
backed up the C. A.’s ruling that 
assents must be provided on the 
perscribed form. Unless members 
accept the code under regulations 
of the C. A. they will be unable to 
lodge protests with clearance and 
zoning boards or use mediation fa- 
cilities of grievance boards, 

While Abram F. Myers, Allied 
States Association general counsel, 
was vigorously denying trade re- 
ports that the Congress Theatre vs, 
Code Authority suit has been set- 
tled out of court, high NRA officials 
revealed Wednesday (21) that gen- 
eral amendment to all operative 
codes restricting legal liability of 
authority members has been pre- 
pared and will be offered to miscel- 
laneous industries in near future. 
Proposition* probably will be con- 
sidered at monster Code Authority 
sessions next month. 

Although the matter has been 
shrouded in mystery, it was re- 
liably reported that general savings 
clause will specify that members of 
Code Authorities are not liable for 
acts of gellow-members and will 
exempt all members from damage 
suits except on account of their 
own deliberate actions, 





Reade’s City Now 





Walter Reade is now operating 
the City Theatre, grind or 14th 
street, close to the Skouras’ 


|} Academy of Musie. Skourases lose 
la $200 weekly operating fee by the 

teade takeover as that’s the sum 
|paid by the City Theatres Corp., 
lowners of the house to Skouras for 
|handling the theatre. teade_ in- 
i'tends to completely renovate the 

theatre and ante the scale. 

| House was onee under the Fox 


Harry Tyler and Arthur Avyles-| Metropolitan group. Skouras has 
worth have heen eontracted by been operating the spot for the past 
Warners. 2! months under an agreement with 

Former goes into ‘Friends of M ) rs, but this deal expired 
Sweeney,’ latte in ‘Dark Tows i ! ithout being renewed, 
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LOUISE DRESSER - EVELYN VENABLE 
KENT TAYLOR - STEPIN FETCHIT 


From Edward Noyes Westcott’s novel. Directed by James Cruze 
Produced by Winfield Sheehan 
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FOX BROOKLYN 


(Continued from page 16) 


dancing sent them over big. So 
bie that Berrens had to call on 
May Kirkland without announcing 
her name at all. She's a pint-sized 
singer who ought to go places. Cute 
and knows how to handle lyrics. 

Leavitt and Lockwood are allowed 
the clean-up spot, which {s as it 
should be. This veteran comedy 
team is still there in every way and 
proved it here by mopping up. Not 
only that, but Ruth Lockwood had 
the nerve to try some new material. 
That's courage these days. She 
does a takeoff on Mae West which 
is just about the best piece of busi- 
ness the team has tried in years. 
Doug Leavitt doesn’t look much 
like Wallace Beery opposite the 
Lockwood-West piece, but it’s too 
funny all around to deserve any 
carping criticism. 

‘Devil Tiger’ (Fox) occupied the 
sereen; there were at least three 
shorts Saturday afternoon, running 
the show close to three hours. Biz 
in the downstairs sector only fair. 

Kouf. 


IMPERIAL, TORONTO 


Toronto, Feb. 23. 

Problematical what an all-radio 
will hold as stage draw 
Only marquee strength is Donald 
Novis, and he will be responsible 
for the additional shekels that may 
roll in. Lad has a nice personality 
that holds strong femme appeal and 
chooses his numbers carefully, 


sticking to sentimental ballads. 
Stops the show with ‘Trees,’ firsi 
apologizing for the choice, and then 
clinches with ‘Mother Machree. 
Had to beg off. 

Rest of the bill, however, with the 
exception of the Three Radio 
Rogues, is local, All have been 
heard regularly on local stations, 
or have made appearances in the 
nite spots, so that box-office draw 
is doubtful. And there is always 
the point that if people want fo 
listen to radio artists they can as- 
semble their own program through- 
out the evening by simply twirling 
the knobs at home. 

Bitter cold weather prevailing 
here and hitting theatre grosses se- 
verely. Likely that Jack Arthur 
saw a chance to tighten up the 
purse strings, most of the nut going 
to Novis and the Three Radio 
Rogues’ No fortune was spent on 
the locals admittedly, remuneration 
for ether entertainment being what 
it is here. 

Pit band is on stage under an 
alcove for opening, modernistic 
drops stressing a radio flash motif. 
Twelve-girl house line on for a 
strut routine, half the line in crim- 
son pajama suits and the others in 
black. Maurice Boddington of 
CFRB is announcer, and later does 
some voice change effects. Then 
Marion Brown out for two numbers 
on a high stool, and Jimmy Namaro 
next for a xylphone melange. Both 
locals got over nicely, but profes- 
sional delivery was missing until 
the appearance of Novis. Lad 
socked, as mentioned. First injec- 
tion of comedy takes place toward 
the finale with the Three Radio 
Rogues’ imitations and burlesqued 
announcements that were pretty 
blue, but scored. Clowing trio had 
a hilarious time and response must 
have pleased. 

Everyone used a mike on the bill. 

Overture was a Victor Herbert 
medley, with Jack Arthur conduct- 
ing. S§ftep-out had Albert Steinberg 
doing ‘Mystery of Life’ as a violin 
solo. Katharine Young, in the pit, 
sang ‘Kiss Me Again.’ Both got nice 
applause. Feature is ‘Beloved’ (U). 

McStay. 


STATE-LAKE, CHI 


Chicago, Feb. 23. 

Aaron Jones today switched his 
openings from Sunday to Friday. 
Friday and Saturday under the old 
setup were the two weakest days of 
the seven. Today the house looked 
great downstairs and indications are 
the switch will build the weekly 


sross and give the house additional 
breaks in talent and pictures. Fri- 
day opening now gives the theatre 
&@ chance to pick up talent direct 
from other houses without worry- 
ing about the layoff stretch between 
Friday and Sunday. Friday open- 
ing also moves the house up a full 
week in protection on picture re- 
leases, which means that the house 
now plays pictures along with but 
seven outlying theatres, instead of 
some 20 neighb spots as under the 
previous system, 

House is playing ‘Counsellor at 
Law’ (U) after it had played the 
Palace in the loop. Some doubt 
whether it’s entirely wise to play a 
picture that has already played a 
vaude house. However, the indica- 
tions here showed that this theatre 
might get away with it. 

State-Lake since its opening last 
summer has built its patronage on 
a solid foundation and every indica- 
tion is that it will hold on to it. It 
has brought into the loop people 
who haven't been inside the ‘L’ in 
Once more the loop is get- 
ting a peek at children, 

Next week the Oricntal enters the 
low-priced vaudefilm field, B. & K. 
house against the State- 


revue 





years 


pliting tuat 





fabout 


Lake. It's going to be a battle of 
the giants and likely a three-way 
war, with the RKO Palace, the 


State-Lake and the two B. & K. 
loop spots yowling for talent. If 
anything, it means a sharp pick-up 
in vaude interest in this town and 
likely elsewhere in this territory. 
For as Chicago goes, so goes the 
midwest. 

Shows here continue to contain a 
wealth of entertainment that’s right 
down the alley of these customers. 
It’s hokey, with plenty of songs and 
dancing, and a minimum of acro- 
batics and circus stuff. 

Allen and Kent opened with a 
thorough tap-dancing act. It’s a 
four-people turn, two young people 
and their parents. After the young- 
sters get through with an excellent 
tap routine, working up from slow 
and easy hoofing to lightning stuff, 
they introduce the old folks for 1904 


tapping. It’s a solidly built turn 
that can fit anywhere. Announce- 
ments by the boy are somewhat 


stilted, though. A bit more jocular- 
ity in his introductions would lend a 
more happy tone. 

Leon Navara is back in town 
after a long absence and took the 
deuce spot with his piano and chat- 
ter. On the piano still a wizard, 
but is handling his lines without 
sufficient fluidity. He speaks with 
a recitative manner and without 
particular warmth. In an intimate 
house of this type an easier man- 
ner of speaking gets across better. 
He is spending a lot of time mak- 
ing the people applaud to indicate 
their choice for jazz or classics. 

DeVito and Denny have added 
wilder bits to their knockabout hoke 
turn, and it’s a roughhouse routine 
that gets howls in certain situations. 
Are carrying a mess of excess bag- 
gage for two particular laughs. 

Vaude half of the entertainment 
was completed by Lester Allen and 
Jovece White running through a 
string of songs and crossfire clown- 
Allen is making three costume 


ing. 
changes here for comedy and 
straight dancing. Showmanship 


ihroughout backed bv a rep that 
eat a reception for Allen. 

Bie surprise note of the show is 
Karyl Norman as the opening act 
in the presentation half. With a 
public that’s sophisticated to every- 
thing, Norman nevertheless drew a 
sincere reception and at the finish 
had to give 'em an encore, a song 
of thanks and then a sneech. He is 
using the same type of routine, but 
has added a Mae West number that 
tops all West impersonations seen 
here. There’s also the Frances 
White impression. 

Sixth turn was the Two Daveys, 
one of the few acrobatic acts in 
this house. Their juggling and 
comedy chatter caught on. Loop. 


ORPHEUM, N. Y. 


Between showings of ‘Hi Nellie’ 
(WB) there isn’t much to keep the 
customers in a peppery mood. 
Vaude entourage consists of three 
standards and a couple of delega- 
tions that may, some day, list them- 
selves under the caption of ‘acts.’ 
At Saturday’s matinee the payees 
were in for an epidemic of thumb- 
twiddling. For that they couldn't 
be blamed. There wasn’t much else 
they could do with the digits. 

Honey Family, at least, started 
off the stage proceedings with some- 
thing solid in the way of action. 
Up from the teeterboard the sextet 
bounded, and between shoulder hops 
the Honeys exhibited a _ sprightly 
assortment of somersaults, all of 
which went well with both kids and 
adults, 

For the next inning the prop boys 
shoved out a mike and out strode 
a stocky little fellow in chef regalia 
to unlimber imitations of Bing 
Crosby, Russ Columbo, Al Jolson 
and the Street Singer. This lad, 
who billed himself as the Singing 
Chef, has a sturdy baritone which 
lends itself nicely to the ear, but 
for style and stage deportment the 
rating is minus zero. He could 
benefit himself by getting some- 
body to announce his numbers. The 
dialect in this case gets in the way. 
Among his impersonations he comes 
closest with the Crosby bit. 

After the Singing Chef got away 
nicely the Arnaut Bros. plied their 
fiddles and whistles for an occa- 
sienal giggle, and the June Carr- 
Harry Martin partnership took over 
the next-to-shut burden. Miss Carr 
showed that she still has a nifty 
pair of tapping tootsies and, with 
the aid of stooge Martin, tried hard 
to make the event a funny one. The 
act needs a lot of material to give 
it comedy classification. 

Natacha Nattova topped off the 
hour of quiet with a couple of 
dance interpretatons. In the first 
half of the act she had a big prop 
rose to help give them an idea of 
what her terpsy twittering was all 
about, while for the last half she 
went ultra-scientific on the folks. 
A drop of phosphorescent letters 
explained that she was going to 
show them what would happen if 
a demon inventor were able to con- 
fect a radio ray that would con- 
trol the thoughts of human beings. 
What followed was a simply rou- 
tined adagio number and one quite 
unexciting 

Turnout 
ave 





the first matinee was 


Oder, 


tor 
age 


} 





____—- VARIETY HOUSE REVIEWS 


STATE, N. Y. 


It's six acts again this week and/| 
running overlong in spite of the} 
fact that encores are discouraged. | 
Several of the acts were urged to} 
return, but nothing doing except for 
Stuart and Lash, who were needed 
for more time for the band to set, 
apparently. 

Acts on better terms last 
week, with an improvement in the 
effect, but with one band turn ina 
six-act show it’s too long for those 
who were not raised on the old four- 
hour shows Keith and Proctor used 
to offer. Now much room for more 
trimming, so it probably will stay 
overboard until the Friday change. 
Audience was in a receptive mood 
and laughed and applauded with 
more spirit than the usual State 
crowd, which made it pleasant for 
the acts. 

Maximo opens with a seyven-min- 
ute routine on a not-so-tight wire, 
never coming off until he was 
through. As usual, the swaying got 
the biggest hand, though not the 
most difficult trick. Maximo is no 
gifted pantomimist, but his mug- 
ging helps along, though it some- 
what detracts from his smooth 
dance steps without balancing de- 
vices. 

Roy Smeck on for the second 
round with his banjo playing, which 
is almost a novelty in these saxo- 
phone days. Good player and 
showmanly. Took a bow and 
backed off with two unplayed in- 
struments on the piano. Audience 
was perfectly willing to take more. 

Charlie Hill up for third place 
with his piano tak after Sig Spaeth. 
It’s pretty much after, but better 
for this crowd, which enjoyed his 
rapid fire patter. Nice example of 
making a hit act out of not so much. 
Miss’ Hoffman registered with her 
held note, but not hot on the comedy 
end. Colby and Murray revue (New 
Acts) in the next spot, but failed to 
impress strongly because the act is 
not laid out to the best advantage. 

Stuart and Lash next to closing 
and over solidly, particularly with 
the parody, which is kept up to date 
with song additions as fast as they 
hit. Nance stuff at the opening 
didn’t collect much, but they rocked 
in their seats at some later spots. 

Evident from the reception that 


than 


Jack Little’s band is a draw. Not 
only got a nod before he. started, 


but each number was patte., and 
in the medley, which closed the 
turn, each of his air hits was greet- 
ed with smacking. Straight down 
from the Capitol, but closing in- 
stead of opening the show here. 
Soft and sweet band tone is a nov- 
elty in vaude bands, but they liked 
it, and Little routines so that he’s 
his own specialist and the usual 
song and dance interludes are not 
missed. 

Stage show runs 74 minutes, with 
the entire layout killing very close 
to three hours. Feature is ‘Hi, 
Nellie’ with the newsreel and the 
trailers, the latter held to reason- 
able length lately. Business good, 
but not extraordinary. Chie. 


HIPP, BALTIMORE 


Baltimore, Feb. 23. 

The sum total of entertainment 
embraced in this five-act layout 
came close to nullification when, 
after a bright start and promising 
build-up, the middle-of-bill turn 
landed with a dull thud and laid 
there, necessitating the two follow- 
ing acts to slave like Trojans to 
collect and piece the fragments. 
Through their efforts the layout just 


|} achieved, consumed ti 

i doing it, and the s " 

just about definitely relegated 
the alley. Audience’s lethareg \ 
ever, must have penetrated |! 
consciousness for he ~ 1 
about-faced and dished a rap ‘ 
musical rhyme, touching on ! 


idiosynecracies in clever 
fashion. Mob awoke and stuck wit! 
him; Hall warmed further and 
stretched his monolog into 20 mi 

utes, saluting, hurrahing and rib 
bing the customers on their apparel 


about them, etc. He even got 
around to rhyming a pair of coup- 
lets on VARIETY’s graces when he 
sighted this mugg lounging in an 
aisle chair. Soliciting suggestions 
from audience, he spieled a poem 
inclusive of them all and bowed 
out with the mob tucked into his 
vest pocket and the program’s suc- 
cess salvaged. 

Closing, in ‘full,’ an assurance of 
show's salvation, Alex Hyde's 16 
Musical Darlings, a good, versatile 
femme ork of 11 pieces plus a four- 
some of girl rhythm tappers that 
clicked easily with two routines and 
supplied the only hoofing on the 
bill. Trio of bandswomen did a 
stint of harmony chanting, and 
Ruth Bradley piped a pleasing num- 
ber, while Ruth Brent capped the 
specialty offerings with medley of 
pops piped into mike. She's a looker 
with beguilingly winsome person- 
ality and sweet throat-reeds. Hyde 
does oke fiddle solo. Finale bit 
cumbersome, a big chunk of 1812 
Overtute. Displays pleniture of 
band’s ability, but happier flash- 
out might have been effected by 
switching the heavy Russ music 
into earlier spot and using a go-to- 
town hotsy tune as the blow-off 
piece. 

‘Two Alone’ (RKO), Pathe clips 
and pit ork overture complement 
the vaudeville. Biz light second 
show opening day. 


PARAMOUNT, B’KLYN 


Paramount has a big show this 
week, with plenty of diversions, and 
ought to get some business. 

Stage end is divided into two sec- 
tions, one house-staged and the 
other a regular unit. Unit alone 
might have been enough, except 
that Brooklynites are used to get- 
ting a lot of show for their quar- 
ters. 

Starts off with an Eddie Paul 
overture entitled ‘The Concert.’ 
This leads directly into one of those 
living picture things. Stage is oc- 
cupied by a large facsimile of a 
painting in which all the characters 
come slowly to life as picked out 
by vari-colored lights. Eventually 
nine people thus picked out, all but 
one singing, and that one playing a 
violin. It’s beautifully lighted and 
handled, and well worth while. 

Action moves from here down to 
the stage, where a couple dance a 
graceful number. The line of girls, 
in ballet costumes, comes on to pol- 
ish off. Entire thing takes 20 min- 
utes and doesn’t seem as liong. 
Stager, and whoever manipulated 
the lights, deserves the bows. 

Newsreel comes here and then the 
unit, ‘Hot Chocolates,’ a colored 50- 
minute ghow (unit reviews). This, 
as it happens, turns out to be too 
slow, but has enough to attract 
some customers. 

‘Death Takes a Holiday’ (Par) is 
the screen feature and biz night 
caught (Friday) oke. auf, 





about gets over. 

Opener, a brief but thorvuugh six 
minutes of The 4 Cards, quartet of 
men exhibiting sound brand of 
pedal and manual balancing, tum- 
bling and teeterboard routine. Mob 
plentee likee and let ’em know it. 

Deucing, a satisfactory 13 min- 
utes, Major, Sharp and Minor, har- 
mony trio of personable lassies 
singing into a mike, and minus the 
piano accompaniment familiar to 
similar turns. Approximate the 
technique and routines of Boswell 
Sisters, albeit capable on own and 
score novel hirsute and coiffure ef- 
fect in that they’re brunet, blond 
and titian respectively. Thoroughly 
whet the customers’ palates with 
trio of pop songs and then whack 
‘em right on the button with niftick 
closer, an extremely well orches- 
trated and rendered ‘Last Round- 
up’ number. That cowhand lament 
has been done to death hereabouts 
past six months and the gals had 
to dish something distinctive to 
socko. Palm-pounding enduring 
through three bends. 

With Jack Arnold (New Acts) in 
the trey, the whole works sagged. 
He's a recruit from radio, and since 
Xmas has twice played the State, 
nabe split-weeker. "Twas a mis- 
take initially to pencil so patently 
a 15c nabe house act into a down- 
town spot. Came on to treble the 
applause he got at conclusion, his 
acknowledgment at entrance in- 
duced no doubt by his ether antece- 
dents; he was quondam member 
Myrt and Marge casts. Assisted by 
femme and male stooges, he dragged 


out 14 minutes, sent half the mob 
to slumberland and ‘offed’ to dead 
quiet. 

Bob Hall entranced in clean-up 


position and it looked hopeless In 





his extemporaneous doggere!l rhym- 
ings he set about telling the mob 
what the three preceding acts had! 


ORPHEUM, LINCOLN 


Lincoln, Feb. 23. 

Headlining a fan dancer, Rosita 
Royce, and backing it up with a 
pretty neat variety bill, emseed by 
Vince Silk, dead pan chatterer with 
everything his own way, this house 
had the biggest opening day in the 
three weeks vaude’s been in. Lent, 
which has sorely socked the other 
b.o.’s, enjoyed a technical flooring 
at the Orph gate. 

Chappell and the Rainer twins 
lead off with combination of musical 
and acrobatic stuff, the latter much 
the best. The Rainer boy, introduced 
as the lad Ripley claims is the only 
one able to do a tap dance on his 
head, was a nice sock. In the deuce, 
Giovanni and August (Stambec), 
formerly a trio, play a couple of 
nice accordions, and Giovanni apes 
Ted Lewis on the clarinet, which is 
a flashy and noisy close. 

Silk, who had been trotting on 
and off with his apologies for the 
rest of the bill, comes out in his 
character, ‘The Old Professor,’ 
which looks strangely like Groucho 
Marx. His gags are not new, by 
any means, but the way they’re sold 


speaks loudly in his behalf. He 
sings well, too. 
Rosita Royce, plume waver, 


helped a lot by the billing here on 
Sally Rand in Omaha, is probably 
the cause of the biz. She's a local 
gal who's been playing all over the 
upper mid-west, but in her home 
town debut was a bit nervous and 
the dance choppy. Being the third 
fanner to show here, the edge was 
rather dulled. Pic is ‘Meanest Gal’ 
(RKO), with Par pictorial and Uni- 


versal 





News. Vaude proving both 
and life saver in this 
Barney 


gold 


spot 


mine 


companions, reaction to his remarks | 
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Stanley, Pittsburgh 


Feb. 23 


Pittsburgh, 


With ‘search for Beauty’ (Par) 

I tiie et ind Ben Bernie on 
sta ’ »bvious that the old 
estro has his work cut out for 
m this v He'll have to do it 

i ind everything seemed to con- 
spire against him at the outset. Out 
Miami he first thing he ran into 

re was a gale that by late afte 
i}noon had assumed blizzard propor 
tions 

Second show this afternoon, down 
stairs was only half full, That 
couldn't be chalked off against 
Bernie but it’s a tough thing just 


With any kind of break 
in weather he should have given 
the house a business break, fo! 
Bernie's definitely a name here. He's 
proved that in the past, and has 
consistently been one of the leaders 
in every radio poll conducted locally 

Pittsburgh date is one of two for 
Bernie to break his jump to the 
coast, where he’s going to make a 
flicker for Par. Next week he’s in 
Omaha and then sunshine again. 
Stanley is giving ’em Bernie, with 
no production of any kind, and a 
few local radio acts tossed in for 
good measure. Each Pittsburgh 
station is represented, Sara Heller, 
from WWSW, Betty Cruikshank, 
from KDKA, one of the Blues 
Chasers from WJAS, and a so-and- 
so trio from WCAE. They're all 
singers and they work one after the 
other, which isn’t so hot. 

There’s no denying the effective- 
ness of Bernie as a showman. He's 
tops every way, turning out 30 min- 
utes of informal syncopation and 
chatter that brought the generous 
response they deserved. His two 
male warblers get quite a workout. 
Frank Price particularly register- 
ing with a swell mike voice and a 
first-rate stage personality. 

Bernie, however, should insist 
upon some production from house 
managements for outfit himself 
with a couple of dames and a hoofer 
or two. That’s sort of expected of 
band acts these days, unless the) 
happen to be spotted in a semi- 
vaude layout. Carrying the whole 
flesh portion in a deluxer is a job, 
and it’s to Bernie’s credit that he 
gets away with it as well as he 
does. 

Aside from the feature, there's 
only Dave Broudy’s short overture 
spotted before the newsreel, which 
Bernie follows. Half of newsreel's 
footage is devoted to trailer on 
‘Wonder Bar,’ coming attraction. 
Cohen. 


the same. 


50 per cent. Duals 





(Continued from page 5) 


at least 75% of their class nationally 
is now doubling. Major producers 
therefore are in a delicate position 
so far as continuing a fight against 
a policy in which their own box 
office interests are so deeply in- 
volved, the indies observe. 

Majors are powerless through the 
code to curb dualism. For a time 
indies were skeptical of some fly in 
the ointment when the majors 
agreed to omit all reference to dou- 
bles in the formula. Now they have 
the opinions of legal talent that zon- 
ing boards and grievance commit- 
tees are powerless to act against 
twin feature policies. Double bil!- 
ing, they maintain, can be dissolved 
only at the desire of the exhibitor. 
The theory that duals could be 
reached through zoning units, by 
having them slap a heavy penalty 
on houses doubling, is officially con- 
ceded as out. 

Key centers with their total of 
theatres and number of houses esti- 
mated to be dualing are listed: 


Dual 

Houses Policiea 

Mamese Cee .iiccsrvcs Ot 406 
yi, Gee 720 400 
Milwaukee .......... « 841 200 
Portland, Ore, .esscee 195 100 
Los Angeles ...eee+++ 577 20% 
Be, EG ccosses eee 484 406 
Minneapolis ......+6++ 86% 250 
Salt Lake City.....+. 548 156 
New Haven ..... ecooe 176 106 
San Francisco ....... 418 208 
Greater NW. V.cccccoce 1,118 800 
Seattle ....... coccccce 268 17 
Omaha ..... eccccces 582 250 
Washington ...eeeeees 672 400 
GREORBO occcces oo¢e00' wae 206 
Philadelphia ....se06- 768 200 
The South ....see.s0+ 2,000 200 
AlDANY cesscccssecess 453 156 
OD ceoccccccvesece 1,073 700 
Buffalo ..ccccccccsess 462 200 
Cincinnati ....seeeee+ 1,346 500 
Cleveland .ecssssceees 555 300 
Denver coscccoscce S00 100 
Des Moines .sscsecess 37% 100 
Detroit eee ee eee ee enee 612 400 
Indianapolis .eseesss « 624 406 
16,949 7,975 





Dressler Teaming with 


Moran for ‘Mountain’ 


Hollywood, Feb. 26. 
With Metro again tossing ‘Tish 
into the scenario files, company has 
set ‘Coming ’Round the Mountain’ 
as next for Marie Dressler and 
Polly Moran, 
Picture slated to start in late 





| March 


with Charles Reisner direct 
ing,  Althourh script has been 
okayed by producer Harry Rapt 
iit Reisnet who 


prod use ust aw 
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The Song and Dance 
= Hits of 1934 

FROM 

“FOX FOLLIES” 


“Our Last Night 
Together” 


“Baby Take a Bow” 

“tm Laughing” 

“Broadway s Gone Hill 
Billy“ 

FROM 
“BOTTOMS UP” 

“Bottoms Up” 

“Waiting at the Gate 
For Katy”’ 

“Turn On the Moon” 
“Little Did | Dream” 

‘I'm Throwin’ My. Love 
Away’ 


FROM 
“GEORGE WHITE'S 


SCANDALS” 


“You Nasty Man” 
“Hold My Hand” 
“Six Women” 
“Sweet and Simple” 
“So Nice’ 


“My Dog Loves Your 
Dog” 





VARIETY 





Tuesday, February 











With your profits in mind .-.-. FOX will not 


allow its songs to.be repeatedly plugged over the air 


. «+ before the pictures show at your theatre. 


~/ Only a restricted few broadcasts will be permitted 


..«.« Samples to. tease.the public .into wanting more. 


3. So that when “Fox Follies,” “George White’s 
Scandals” and “Bottoms Up” appear on your screen 
-xctheir great ‘song hits'will have definite drawing 


power/at your box" office ~-: because they’re new, fresh. 


As _usual,, FOX!thinks of you! 
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CALENDAR OF CURRENT RELEASE 





-_— 


Office: 
Harold Auten °SSio away, w. Y. Cc. 
Sensitive study of psychological difficulties. Elisabeth Berg- 
93 mins. Rel. Feb. 1. Rev. Feb. 6. 
Adventures of a girl who wants to be a star in 
Dir. Fedor Ozep. 82 mins. 


Melo (German). . 
ner. Dir. Paul Czinner. 


Iirages de Paris (French). 
“ a 4 Jacquelin Francell, Roger Theville. 
Rel. Dec. 23. Rev. Jan. 9. 
lt de Carotte (Red Head) (French). A story of adolescence. Robert Lynen 
" Dir. Julien Duvivier. 96 mins. Rel. Sept. 1. Rev. Dec. 20 and May 30. 
Savage Gold. Commander Dyott's thrilling adventures with savage hunters 
Comm. Dyott. Dir. Commander George Dyott. 67 mins. Rev. Aug. & 
Offices: 1540 Broadway, 


Chesterfield New York. N. ¥ 


Dance, Giri, Dance. Musica! drama. Aian Dinehart. Evalyn Knapp, Ada May 
Dir. Frank Strayer. 69 mins. Rel. Sept. 1. Rev. Oct. 31. 

én the Money. A prize fighter and his affairs with women. 
Skeets Gallagher, Warren Hymer. Dir. Frank Strayer. 


Lets Wilson. 
66 mins. Rel. 


Nov. 7. Rev. Jan. 9 
n of Sentiment. How an old man holds a family together. Marian Marsh. 
~— Owen Moore, Wm. Bakewell. Christian Rub. Dir. Rich. Thorpe. 67 mins 


Rel. Sept. 15. Rev. Nov. 14. 

Murder on the Campus. Mystery with a college background. Shirley Grey. 
Charles Starrett and J. Farrel McDonald. 

Rainbow Over Broadway. Musical romance. Grace Hayes, Joan Marsh, Lacten 
Littlefield. Dir. Richard Thorpe. 72 mins. Rel. Dec. 23. Rev. Dec. 27 


First Division °°" Yio ae vy. 


Releases Also Allied, Chesterfield and Monogram 
Avenger, The. A district attorney seeks revenge on the gang which ‘framed 
him to twenty years in prison. Ralpt Forbes, Adrienne Ames. Claude 
Gillingwater. Dir Edward Marin. 78 mins. Re.. Sept. 15. 
Broken Dreams. A father’s devotion to his young son. Randolph Scott, 
Martha Sleeper, Beryl] Mercer. Buster Phelps. Dir. Robert Vignola. 6§ 
mins. Rel. Dec. 1. 


By Appointmert Only. A physician couldn't make up his mind which of two 


women he loved the most. Lew Cody, Sally O'Neill, Marceline Day 
Dir. Frank Strayer. 66 mins. Rel. Nov. 1. 
Dance, Girl, Cance. Musical of backstage life. A small-time vaudevilliar 


Evalyn Knapp, Gloria Shea, Alan Dinehart 


becomes a night club estar. 
Mae Busch. Dir Frank Strayer. 68 mins 


Eddie Nugent, Ada May. 
Rel. Nov. id 

Devil’s Nate. A condemned man. on the verge of execution. 1s mysteriously 
murdered. Peggy Shannon Preston Foster. Dir Phil Rosen. 66 mins. 
Rel. Sept. 1 

Eat 'Em Allve. Jungle super thriller 56 mins. Rel. Feb. 1. 

Fugitive, The Secret service agents on the trail of a hait-million dollar maul 


posuere. Rex Bell. Cecilia Parker. Dir. Harry Fraser 58 mins. Re! 
Sept. 15. 
He. French production of a de Maupassant story. Dubbed in English. A 


village who tlost his virtue. 55 mins. Rel. Dec. 26. Rev. 


Jan. 9. 
He Coulan’t Take It. 


paragon 


inside story of a precess server who makes good witl: 
his summonses and gets his man. Ray Watker, Virginia Cherrill, George 
E. Stone. Dir. Wm. Nigh. 64 mins. Rel. Jan. 1. 


§ Have Lived. A Broadway stage star ts faced with biackmatiers on the eve 
of marriage to wealth and love. Anita Page, Allen Vincent. Alan Dine- 
hart. Dir. R. Thorpe. 69 mins. Rel. Oct 1. 

In the Money. A goofy family, suddenly broke, pin their hopes on a Shake- 

spearean-minded prize fighting champ. Skeets Gallagher, Lois Wiison. 

Warren Hymer, Sally Starr. Dir. Frank Strayer. 67 mins. Rel. Jan. 15 

of Sentiment. Playboy son marries a poor gir! against his weaithy 

tamily’s wishes. Marian Marsh. Wilham Bakewell. Owen Moore. Dir 

Ric.ard Thoipe 68 mins. Rel. Nov. 1. 

Notorious But Nice. Driven from the man she ioves, a gir: finds sotace in a 
loveless marriage with the king of the underworld. Marian Marsh, 
Betty Compson, Donald Dtllaway, Rochelle Hudson. Dir. Richard Thorpe 
7a mins. Rel. Oct. 15. 

One Year Later. A young couple start their honeymoon on a train, and the 
following year finds them on the train under different circumstances 
Mary Brian. Donald Dillaway, Russe:!} Hopton, Will and Gladys Ahern. 
orn, THe, Dir. E. Mason Hopper. 65 mins. Rel. Aug. ‘25. Rev. 
Nov. 21. 

Phantom 6rc:dcast. A radio crooner attain: phorey fame when his accom- 

nist secretly does his singing for him. Ralpr Forbes .Vivienne Os- 
rne, Pauline Garon Dir. Phil Rosen. 71 mins. Rel. Aug. 1. 

Ralnbow Over Broadway. Musical romance of an ex-musical comedy star of 
twenty years before who makes a sensational, overnight comeback in 
a Broadway night club. Joan Marsh, Grace Hayes, Frank Albertson, 
Lucien Littlefield. Dir. Richard Thorpe. 72 mins. Rel. Jan. 15. 

Sensation Hunters. A college girl finds herself stranded tn Panama. Arline 
Judge. Marion Burns, Preston Foster. Dir. Charles Vidor. Rel. Sept. 15 

Sixteen Fathoms Deep. Sponge diver thriller. Sally O'Neill, Creighton Cha- 
ney. Dir. Armand Schaefer. 60 mins. Rel. Nov. 17. 

Skyways. Adventures of a hot-tempered aviation pilot who gets Into one 
scrape after another. Ray Walker, Kathryn Crawford. Luctfen Little- 
field. Dir. Lew Collinc. 72 mins. Rel. Sept. 15. 

Sweetheart of Sigma Chi. College musical comedy romance. Based on the 
famous campus fraternity song. Buster Crabbe. Mary Carlisle, Salty 
Starr, Florence Lake, Ted Fio Rito and band. Dir. Edwin L. Marin. 73 
mins. Rel. Dec. 15. a 


Throne of the Gods. Travel in the Himalayas. 55 mins. Rev. Dec. 27. 
Studios: Burbank. 


Calif. First National °"°**: *7°.W. {4th St. 


New York, N. ¥ 
Comedy-drama of a women’s doctor. Warren William, Jean Muir, 
Dir. Robert Florey. 65 mins. 


Rel. Jan. 27. 


Bedside. 
Allen Jenkins. 

Big Shakedown, The. Dramatic expose of the cut-rate drug racket. Bette 
Davis, Charies Farrell, Ricardo Cortez. Dir. John Francis Dillon. 64 
mins. Rel. Jan. 6 Rev. Feb. 3. 

Bureau of Missing Persons. Comedy-drama based on the activities of this 
little Known department. Bette Davis, Lewis Stone, Pat O’Brien, Allen 


Jcakins, Hugh Herbert. Dir. Roy de) Ruth. 74 mins. Rel. Sept. 16 
Rev Sept. 18 
Convention City. The hilarious lowdown on big business conventions. Adolphe 


Menjou, Dick I’owell, Mary Astor, Guy Kibbee. Dir. Archie Mayo. 69 
mins. Rel. Dec. 30. Rev. Dec. 27. 
Fashions of 1934. Story of a style stealer set against a lavish background. 
Wm. Powell, Bette Davis, Verree Teasdale. Dir. Wm. Dieterle. 80 mins. 
23. 


Ret. Feb. 17. Rev. Jan. 

Female. A drama of a woman who does her own hunting. Ruth Chatter- 
ton, George Brent. Ruth Donnelly. Laura Hope Crews. Dir. Michael 
Curtiz. 62 mins. Rel. Nov. 11. Rev. Nov. 7. 


From the play. Comedy of a famous author who meets up 
is married. Warren Williams, Joan Blondell, 
Dir. Michae! Curtiz. 66 mins. Rel 


Goodbye Again. 
with an old flame who 
Genevieve Tobin. Hugh Herbert 
Sept 9 Rev. Sept. 5. 

Havana Widows. ‘Two girls tn Havana searching for suckers. Joan Blondell, 
Glenda Farrell, Guy Kibbee, Ruth Donnelly, Frank McHugh and aa 


Jenkins. Dir. Ray Enright. 64 mins. Rel. Nov. 18 Rev. Nov. 
I Loved a Woman. Based on novel by David Karsner. Story of the affairs 
of an industrial leader and an operatic star. Edward G. Robinson, 


Kay Francis, Genevieve Tobin. Dir. Alfred E. Green. 90 mins Rel 


Sept. 23. Rev. Sept. 26. 

lve Got Your Number. Rowdy, rollicking story of the telephone trouble hunter 
who finds it. Joan Blondell, Pat O’Brien. Dir. Kay Enright. 67 mins. 
Rel. Rev. Feb. 6. 

Massacre. Drama of the modern Indian and his conflicts with the white men 
Richard Barthelmess, Ann Dvorak. Dir. Allen Crosland. 70 mins. Rel. 
Jan. 13. Rev. Jan. 23. 

Son of a Sailor. Comedy of a sailor who gets into a funny situation because 
of his habit of telling romantic stories about himself. Joe E. Brown 
Jean Muir, Frank McHugh. Johnny Mack Brown and Thelma Todd 
Dir. Lloyd Bacon. 70 mins. Rel. Dec. 23. Rev. Dec. 5. 

Wild Boys of the Road. Drama of the ‘orphans of the depression. F 
Darro, Dorothy Coonan, Rochelle Hudson, Ann Hovey. Dir. William A 
Wellman. 66 mins. Rel. Sept. 30. Rev. Sept. 26. 

World Changes, The. An epic drama of a family through four generations 
Paul Muni. Aline MacMahon. Mary Astor. Donald Cook, Margaret Lind- 





say, Jean Muir, Patricia Ellis. Dir. Mervyn LeRoy. 95 mins. Rel 
Nov. 25. Rev. Oct. 3L. 
Studio: Fox Hills, F Offices: 444 West 66th St. 
Hollywood. Cal. Ox New York. NY. 


When Ladies Meet’ with the sexes reversed. Warner Bax- 


As Husbands Go. 65 : 
5 mins 


ter Helen Vinson, Warner Oland. Dir. Hamilton McFadden. 
Rel. Dec. 29. tev. Jan. 39. 


Frankie | 


~ 


These tabulations are compiled 
from information supplied by the 
various production companies and 
checked up as soon as possible after 
release. Listing is given when re- 
lease dates are definitely set. Titles 
are retained for six months. Man- 
agers who receive service subse- 
quent to that period should pre- 
serve a copy of the calendar for 
reference, 

The running time as given here 
is presumably that of the projection 
room showings and can only approx- 
imate the actual release length in 
those states or communities where 
local or state censorship may result 
in deletions. Running time in the 
reviews as given in ‘Variety’ carry 
the actual time clocked in the the- 
atre after passage by the New York 
state censorship, since pictures are 
reviewed only in actual theatre 
showings. 

While every effort is made to hold 
this fist accurate, the information 
supplied may not always be correct, 
even though official. To obtain the 
fullest degree of exacting ‘Variety’ 
will appreciate the co-operation of 
all managers who may note discrep- 
ancies. 


Talent Flow 








(Continued from page 3) 


Gallian, French actress; Susan 
Kaaren, chorus girl; Pat Paterson, 
ISnglish actress; Charles Boyer, le- 
git; Nigel Bruce, legit; Sid Silvers, 
writer-actor in vaude and musical 
comedy; Rosemary Ames, showgirl; 
and Jane Barnes, legit. 

Metro—Jean Dixon, legit; Leo 
Carroll, legit; Ross Alexander, le- 
git; Mrs. Pat Campbell, legit; Fay 
Bainter, legit; Ian Keith, legit, and 
Louise Henry, nite club entertainer. 

Warner — Doneld Woods, legit; 
Paul Kaye, legit; Joan Wheeler, le- 
git; Helen Lowell, legit; Pauline 
True, model; John Eldredge, legit; 
Emily Lowry, legit; Colin Clive, le- 
git, and Margaret Hamilton, legit 
(one pic). 

Paramount—Lanny Ross, radio; 
Kitty Carlisle, legit; Dorothy Dell, 
legit; Joe Morrison, radio; Eddie 
Craven, legit; Paul Gerritts, legit; 
Mary Morris, legit, and Dorothy 
Stickney, legit. 

Radio—Ada Cavell, stock actress; 
Arnold Korff, legit; Sara Haden, le- 
git (one pic); Marjorie Lytell, legit 
(one pic); Jean Connors, RKO 
beauty contest winner, and Mar- 
garet Hamilton, legit (one pic). 

Signing of talent by the pic com- 
panies on the N.Y. end would have 
probably been much more extensive 
had not the companies mainly 
sought juveniles and ingenues, and 
paid little attention to the char- 
acter people except in rare cases. 
Coast casting directors figure they 
can get all the characters they want 
in California, but find new faces in 
the way of the younger actors and 
actresses hard to get there. 

Although there are close to 46 
hits in the legit theatres, there has 
been a notable shortage of young 
leading men and women in these 
plays and the companies have had 
to stray to the by-ways in their 
search for young talent. All of 
them have been testing chorus girls 
and boys and artists’ models, with 
Paramount straying into the radio 
field and yanking a couple of the 
handsomer tenors, Lanny Ross and 
Joe Morison. 

However, of all the people signed 
here, none of them are of as great 
importance to theatre b.o.’s as 
Helen Hayes, Walter Huston, Mir- 
iam Hopkins, Katherine Hepburn, 
Roland Young and Laura Hope 
Crews are to picture b.o.’s, who are 
or were in legit this season. They 
were legiters before they went pic- 
tures. 

Mrs. Pat Campbell and Colin 
Clive, the former signed by Metro 
and the latter by Warner, were the 
only legit b.o. personalities signed 
this season. And both were in flops; 
Mrs. Campbell in ‘The Party,’ and 
Colin Clive in ‘The Lake.’ 


Roach’ ; New Gang 


Hollywood, Feb. 26. 
Hal Roach has started the fourth 
of his 1933-34 series of Our Gang 
comedies with Gus Meins megging. 
Pic has only three former mem- 
bers of the Gang, Spanky McFar- 
land, Tommy Bond and Stymie 





Beers, with balance of youngste’s 
hnewcomera, 


, ae Game, The. 





Berkeley Square. From the stage piay ot the same titie. Turn back the 
years type of play Leslie Howard, Heather Angel. Dir. Frank Lioyd. 
87 mins. (roadshow time) Rel. Nov. 3. Rev. Sept. 19 

Carolina. From Pau! Green's stage play of last season Janet Gaynor. Lionel 
Barrymore, Robt. Young, Henrietta Crosman. Dir. Henry King. 82 
mins. Kel. Feb. 2. 

Charlie Cnan’s Greatest Case. Another adventure of the Chinese sieuth. 
Warner Oland, Heather Angel. Dir. Hamilton MacFadden. Rel. Sept. 15. 
Rev Oct. 10. 

Coming Out Party. Original done by the Lasky unit. Frances Dee, Gene 
Raymond, Alison Skipworth. Dir. John Blystone. Rel. Mar, 2. 

Devil Tiger. Wild animal yarn made in Asia. Marion Burns, Kane Rich- 
mond, Harry Woods and natives. Dir. Clyde E. Elliott. 60 mins. Rel. 
Feb. 16. Rev. Feb. 153. 

Doctor Bull. From the novel, “The Last Adam. Will Rogers, Louise Dresser. 


76 mins. Rel. Sept. 22. Rev. Oct. 10. 
Frontier Marshal, The. Familiar theme of the unknown cleaner-up. 
Wayne. Dir. Lew. Seiler. 66 mins. Rel. Jan. 19. Rev. Feb. 6. 
Good Companions, The. ‘British made.) From the Priestly novei of an Eng- 
- concert troupe. Jessie Matthews. Dir, Victor Saville. Rel Sept. 8. 
ev. Oct. 17 


Heir to the Hoorah. 


Dir. John Ford. 
John 


late Paul Armstrong. 
72 mins. Rel Feb. 9. 


Dir. Hamilton 


From an old stage hit by the 
George O’Brien, Mary Brian. Dir. Geo, Marshall. 

Hold That Girl. Original story. James Dunn, Claire Trevor. 
MacFadden. 65 mins. Rel. Feb. 16. 

Hoopla. Talker version ot ‘The Barker, 
Bow, Preston Foster, Rich. Cromwell. 
Rel. Nov. 30. Rev. Dec. 5. 

1 Am Suzanne. Novelty story with puppet sequences. 
Raymond, Piecoli Marionettes, Yale Puppeteers. 
mins. Rel. Dec. 22. Rev. Jan. 23. 

! Believed in You. Original story. Rosemary Ames, Victor Jory, John Boles. 
Dir Irving Cummings. Rel. Feb. 23. 

| Was a Spy. (British) Based on the story by Marthe MacKenna. 
Marsflall, Madatleine Carroll, Conrad Veidt. Dir. Victor Saville. 
Rel. Dee. 15. Rev. Jan. 16. 

se, Safly. James Dunn, Claire Trevor. Dir. Jas. Tinling. Rel. Nov. 24. 

ev. Dec. 19 

Last trail. The. Zane Gray story. Geo. O'Brien, E! Brendel. Cl tre Trevor. 
Dir. James Tinling. 60 mins. Rel. Aug. 25. Rev. Jan. 23. 

Spencer Tracy, Claire Trevor. Dir. Irving Cummings. 1% 
mins. Rel. Oct. 27. Rev. Nov. 14. 

Mr. Skitch. From the story ‘Green Dice.’ 
Hudson, Harry Green, Eugene Pallette. 
Rev. Dec. 27. 


My Lips Betray. 


stage play made as a silent. Clara 
Dir. Frank Lloyd. 8&5 mins. 


Lilian Harvey, Gene 
Dir. R. V. Lee. 99 


Herbert 
83 mins. 


Will Rogers, Zasu Pitts, Rochelle 
Dir. Jas. Cruze. Rel. Dec. 29. 


Lilian Harvey's second U. S. release. but the first made. 
From the play by John Balderson. Lilian Harvey, John Boles, £) Bren- 
de’. Dir. John Blystone. 70 mins. Rel. Nov. 10. Rev. Nov. 7. 

My Weakness. Musicai. Lilian Harvey, Lew Ayres. Dir. David Butler. %% 
mins. Ret. Sept 29. Rev. Sept. 26. 

Olsen’s Night Out. ET Brendel’s first feature. Barbara Weeks, Walter Cat- 
lett. Dir. Mal. St. Clair. 70 mins. Rel. Nov. 17. Rev. Jan. 9. 

Paddy the Next Gest Thing. From the stage play. Janet Gaynor, 
Baxter Dir. Harry Lachman. 85 mins. Rel. Sept. 8. Rev. Aug. 

Pligrimage. Mother love from a new angie. From the l. A. R. Wiley story. 
Henrietta Crossman. Heather Angel, Norman Foster, Marian Nixon. 
Dir. Jobn Ford. 95 mins. Rel. Aug. 18. Rev. July 18. 

Power and the Glory, The. Jesse Lasky's ‘narratage’ story. 
in flashbacks. Spencer Tracy. Colleen Moore. Dir. Wm. K. 
87 mins. Rel. Oct. 6 

Shanghai Madness. azine story by F. 
Chinese stream. pencer Tracy, Fay 


Warner 
22. 


A man’s career 
Howara. 


H. Brennan. River Eirates on @ 
Wray. Dir. John Blystone. 63 


mins. Rel. Aug. 4. Rev. Sept. 26 
Sleepers East. From the novel by Fredk. Nebel. Wynne Gibson, Preston 
Foster. Dir. Kenneth MacKenna. 69 mina Jan. 26. 


Smoky. From the novel by Wilt James. Victor Jory. trene Bentley, Francis 
: Ford. Dir. Eugene Forde. 66 mins. Rel. Dec. 8 Rev. Jan. 9. 

Walls of Gold. From Kathieen Norris’ novel. Sally Eilers, Norman Foster. 
Dir. Kenneth MacKerna. Rel. Oct. 13 

Worst Woman in Paris, The. lany produetion for Fox. Title fs expiana- 
tory. Benita Hume, Adolphe Menjou. Helen Chandler. Dir. Monta Belfi. 
75 mins. Rel. Oct. 20. Rev. Nov. 28. 

Office: R.K.O. Bidg., 


Freuler Associates ‘sew Vork oY. 


Sahara story. of rBitish army and Riff, with love 


Kiss of Araby. Original. 
Rosen. 


interest. Maria Abba, Walter Byron, Claire Windsor. Dir. Phil 
Rel. April 21. 

Love Past Thirty. A woman’s struggle against the lure of youth for the man 
she loved! Aileen Pringle, Theodor von Eltz, Gertrude Messimger, Phyi- 


lis Barry. Dir. Vin Meore. 73 mins. Rel. Jan. 27. 
Marriage on Approval. Novel. The conflict between the old generation and 
the new im the realm of love and matrimony. Barbara Kent, Donald 


Dillaway. Dir. Howard Higgin. Rel. Nov. 20. 
War of the Range. Tom Tyler western. Dir. J. P. McGowan. 60 mins. Rel. 
Sept. 22. Rev. Dee. 42. 
When a Man Rides Alone. (Monarch.) Tom Tyler does a modern Robin Hood 
with a gold mine. Dir. J. P. McGowan. 55 mins, Rev. Dec. 27. 


Gaumont-British °"*: 726 West f2na St. 


(BRITISH MADE) 


Channel Crossing. Drama. Matheson Laue, Constance Cummings. Dir. Mil- 


ton Rossmer. 68 mins. Rev. Oct. 
Falling for You. Comedy drama. Jack Hulbert, Cicely Courtneidge. Dir. 
Jack Hulbert. 71 mins. Rev. Aug. 4. 


Ghoul, The. Thriller. Boris Karloff. Dir. T. H. Hunter. 73 mins. Rel. 


Jan. 1. Rev. Jan. 30, 


Orders Its Orders. Comedy of American making film fn British army. James 
Gleason, Charlotte Greenwood. Dir. Walter Forde. 70 mins. Rev. Aug. 138. 


: *. Offices: RKO Bidg., Radio City, 
Majestic Now York City, 
(British made.) Romantic drama of Cinderella type. 


Charming Deceiver, The. 
Dir. Monty Banks. Rel. 


ata Cummings and Frank Lawton, 

Yec. 8. 

Curtain at Eight. Story of a murder mystery by Octavus Roy Cohen. C. Au- 
brevy Smith, Dorothy MackaHl Paul Cavanagh. Dir. E. Mason Hopper. 
72 mins. Rel Oct. L. Rev. Feb. 13. 

Divorce Bed. The. Divorce racket exposed. Edward Arrold, John Milian. 
Dir Hobart Henley. Rel Jan. 15. 

Morning After, The. A merry mix-up of imternational spy systems. Ben 
Lyon and Salty Eifers. Dir. ANan Dwan. Rel. Jan. 1. 

Sing, Sinner, Sing. Torch singer marries a millionaire. Paul Lekasa, Leila 
Hyams. Dtr. Howard Christy. 74 mine Rel. Aug. 1. 

Sin of Nora Moran, The. Woman is framed to shield the higher-ups. Zita 
Johann Alan Dinehart Paut Cavanagh, John Mfijan. Dir. Phil Gold- 
stone. Ret. Dec. 12. Rev. Dee. 19. 

You Made Me Love You. (‘British made). 
a spitfire wife. Thelma Todd and Stanley Lupine. ~ Dir. 


Rel. Noy. 24. 
Studios: Culver City. / 

udlos: Culver City. Metro 
Faith Baldwin's ‘Beauty. 


Farce comedy of the taming of 
Monty Banks. 


Offices: 1640 Broadway, 
New York WN. Y. 


Beauty for Sale. Otto Kruger, Madge Evans, Una 


Merkel, Alice Brady. Dir. Rich. Boleslavsky. 85 mins. Rev. Sept. 19. 
Rel. Sept. 1. 
Bombshell. Jean Harlow as a harassed picture star with Lee Tracy her 


Franchot Tone, Frank Morgan, Ted Healy, Una Merkel. 
98 mins. Rel. Oct. 13. 


Three generations tn a stage family. Alice Brady, 
Dir. Wil- 


publicity man. 
Dir. Victor Fleming 

Broadway to Hollywood. 
Frank Morgan, Madge Evans, Russell Hardie, Eddie Quillan. 
lard Mack. 83 mins, “Rev. Sept. 6. Rel. Sept. 15. 

Cat and the Fiddle, The. From the successful musica! play by Jerome Kern 
and Otto Harbach. Ramon Novarro, Jeanette MacDonald, Frank Mor- 
gan, Charles Butterworth, Jean Hersholt, Vivienne Segal. Dir. Wil- 
titam K. Howard. Rel. Feb. 9. 


Chiet The. Ed Wynn as a simpleton of the gay ‘nineties. Dorothy Mackail, 
William (Stage) Boyd, Effie Ellstler, C. Henry Gordon. Dir. Charles 
Riesner. 68 mins. tel. Nov. 3. Rev. Dec. 6. 

Oancing Lady. James Warner Bellah’s Saturday Evening Post story. Joan 


Winnie Lightner, 
tel. Nov. 24. Rev. Dec. 6, 
‘Halli of Justice Rich- 
Dir. Charles Bra- 


Crawford, Clark Gable. Franchot Tone, Fred Astaire, 


Ted Healy. Dir. Robt. Z. Leonard.- 90 mins. 
Day of Reckoning. Based on Morris Lavine’s story, 
ard Dix, Madge Evans, Una Merkel, Conway Teerle. 
bin. 70 mins. Rel. Oct. 27. Rev. Nov. 7. 





(Continued on page 29) —_ 
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Only Leo can do it! 
Week after week the 
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CALENDAR OF CURRENT RELEASES 


(Continued from page 27) 





Dinner at Eight. From the stage play. All star cast headed by Marie 
Dressler and John Barrymore. Dir. Geo. Cukor. Roadshow iength 110 
mins. Rel. Jan. 12. Rev. Aug. 29. 

Eskimo. Love and hate in the icelands. Native cast. Dir. W. 8S. Van Dyke 
Roadshow length, 120 mins. Rel. Jan. 13. Rev. Nov. 21. 

Fugitive Lovers. Robert Montgomery and Madge Evans as the lovers in a 
story most of whose action takes place on a transcontinental bus. Nat 
Pendleton, C. Henry Gordon, Ruth Selwyn. Dir. H. Boleslavsky. %4 
mins. Rel. Jan. 6. Rev. Jan. 16 

Going Hollywood. Marion Davies chases a radio crooner to the studio 
Marion Davies, Bing Crosby. Dir. Raoul Walsh. 75 mins. Rel. Dec. 22. 
Rev. Dec. 26. 

Her Sweetheart Chetetegher Bean. The Broadway play by Rene Fauchois and 
Sidney Howard. Marie Dressler, Lionel Barrymore, Helen Mack. Dir 
Sam Wood. 90 mins. Rel. Nov. 17. Rev. Nov. 28. 

it Happened One Day. LBGased on the nove! by Marjorie Bartholomew Paradis. 
Lionel Barrymore, Fay Bainter, Mae Clarke, Mary Carlisle. Dir. W. K 
Howard. Rel. Feb. 2. 

Laughing Boy. Ramon Novarro in the title role. 
winning nove! by Oliver La Farge. Lupe Velez. 
Rel. Feb. 9. (Tent.) 

Meet the Baron. Jack Péar) brings his radio characterization to the screen 
jimmy Durante, Zasu Pitts, Edna May Oliver. Ted Healy and his 
stooges. Dir. Walter Lang. 70 mins. Rel. Oct. 20. Rev. Oct. 31. 

Men in White. Picturization of the successful Broadway stage play of hos- 
pital life. Clark Gable. Myrna Loy, Jean Hersholt. Dir. R. Boleslavsky 
Rel. Feb. 16. 

Mystery of the Dead Police. 

fionald. Robert Montgomery, 

Selwyn. Rel. March 2. 

Flight. Air story of a South American flight from the nove! by 

Saint-Exupery. John Barrymore, Helen Hayes, Clark Gable. Lione 

Barrymore, Robt. Montgomery, Myrna Loy. Dir. David O. Selznick. 89 

mins. Rel. Oct. 6. Rev. Oct. 10. 

Old Hannibal. May Robson as a Wall Street manipulator. 
Parker. Dir. C. Riesner. Rel. Jan. 26. 

Penthouse. Arthur Somers Roche Cosmopolitan serial. Warner Baxter, 
Myrna Loy. Mae Clark. Dir. W. S. Van Dyke hel. Sept. 8 Rev. Sept 
12 


Prizefighter and the Lady. 


Pulitzer Prize 
S. Van Dyke 


Based on the 
Dir. W 


Based on the Crime Club novel by Philip Mac- 
Elizabeth Allan, Lewis Stone. Dir. Edgar 


Night 


Lewis Stone, Jean 


Max Bauer, neavyweight contender, and Myrna 
Loy in the title roies. Primo Carnera, Jack Dempsey, Walter Fuuston 
Dir. W. S. Van Dyke. 90 mins. Rel. Nov. 10, Rev. Nov. 14. 

Queen Christina. Greta Garbo as the seventeenth century queen who was 
brought up as a boy. Lewis Stone, Ian Keith, Elizabeth Young. Dir 
fiouben Mamoulian. 90 mins. Not yet released. Rev. Jan. 2. 

Should Ladies Behave. From the stage play, ‘The Vinegar Tree.’ Lione! 
Barrymore, Alice Brady. Dir. Harry Beaumont. 89 mins. Rel. Dec 1 
Rev. Dec. 19, 

Solitaire Man. Crook story with plenty of punch. 
Ropson, Elizabeth Allan, Ralph Forbes. Dir 
Rel. Sept. 22. Rev. Sept. 26. 

Sons of the Desert (Hal Roach). 


Herbert Marshall, May 
Jack Conway. 2 mins 


Laurel and Hardy attend a fraternal con- 


vention. Dir. Wm. A. Seiter. 65 mins. Rel. Dec. 29. tev. Jan. 9. 
Stage Mother. From Bradford Ropes’ nove} ot stage life. Alice Brady, 
Maureen O'Sullivan, Franchot Tone, Phillips Holmes. Dir. Chas. R 


Brabin. 85 mins. Rel. Sept. 29. Rev. Oct. 3 

This Side of Heaven. Domestic drama from a novel. 
Bainter, Mae Clark, Una Merkel, Tom Brown. Dir. 
78 mins. Rel. Feb. 2. Rev. Feb. 13. 

Tugboat Annie. From the Saturday Eve. Post series. 
lace Beery. Dir. Mervyn LeRoy. 88 mins. Rel. Aug. 4. 

Turn Back the Clock. Story of a man who relives his past. 
Clerk, Peggy Shannon. Dir. Edgar Selwyn. 80 mins. Rel. 
Rev. Aug. 29. 

Wallace Beery as the famous Mexican bandit chief. Fay Wray. 

Dir. Jack Conway. Rel. Feb. 23. 

Women In His Life, The. Criminal lawyer, deserted by his wife, sends to the 
chair the man who stole her. Otto Kruger, Una Merkel, Ben Lyons. 
Dir. Geo. B. Seitz. 74 mins. Rel. Dec. 3. Rev. Jan. 30. 

You Can’t Buy Everything. Story of a domineering old woman. 


Lionel Barrymore, Fay 
Wm, K. Howard. 


Marie Dressler, Wai- 
Rev. Aug. 15 


Lee Tracy, Mae 
Aug. 25. 


Viva Villa. 
Stuart Erwin. 


May Robson, 


Jean Parker, Lewis Stone. Dir. C. H. Reisner. 72 mins. Rel. Jan 26. 
Rev. Feb. 6. 
Studio: 6048 Sunset Biva., Office: R. K. O Building, 
Hollywood, Cal. Monogram Rockefeller Center, N.Y.C. 


Avenger, The. Dir. Ed 


Vengeance in prisor Ralph Forbes, Adrienne Ames 
Marin. 10. 


72 mins. Rel. Aug. 25. Rev. Oct. 

Beggars in Ermine. Lionel Atweil, Betty Furness. Dir. Phil Rosen. 

Biack Beauty. Horse story. Alex Kirkland, Esther Ralston. Dir. Phil 
Rosen. 70 mins, Rel. Aug. 10. Rev. Aug. 29. 

Broken Dreams. From Olga Printzlau's story, ‘Two Little Arms. Martha 
Sleeper, Randolph Scott, Buster Phelps, Bery) Mercer. Dir. Robert Vig- 
aola. 68 mins. Rel. Nov. 15. Rev. Nov. 28. 

Devil's Mate, The. Convicted murderer who dies in the electric chair ahead 
of the shock. Peggy Shannon, F eee Foster. Dir. Phil Rosen. 66 
mins Rel. Aug. 15. Rev. Sept. 

Fighting Texan. Oil country story. se Bell, Luana Walters. 
Schaefer. 65 mins. Rel. Aug. 6 Rev. ‘Aug. 1. 

Fugitive, The. A _ $500,000 mail robbery. Western. Rex Bell, Cecilia Parker. 
Dir. Harry Fraser. 54 mins. Rel. Aug. 10. Rev. Sept. 26. 

Galloping Romeo. Western story. Bob Steele. Dir. R. N. Bradbury. 64 mins. 
Rel. Sept. 1. Rev. Oct. 31. 

He Couldn’t Take It. Story by Dore Scharg. Inside story of process serving 
racket. Ray Walker, Virginia Cherrill, George E. Stone, Dorothy 
Granger, Paul Poreasi. Dir. William Nigh. Rev. Dec. 11. 

Lucky Texan, The. Western story of a man accused of the murder of his pal. 
John Wayne. Dir. Paul Malvern. 66 mins. Rel. Jan. 22. Rev. Feb. 13. 

Mystery Liner. Noah Beery, Astrid Alwyn. Dir. William Nigh. 

Rel. Dec. 19. Rev. Nov. 28. 

Rainbow Ranch. Adventures of the welterweight champ of the Pacific fleet. 
Rex Bell, Cecelia Parker. Dir. Harry Fraser. 69 mins. Rel. Aug. 25. 

Rangers Code. Texas cattle ranger story. Bobe Steele. Dir. R. N. Bradbury. 
55 mins. Rel. Sept. 15. Rev. Sept. 26. 

Riders of Destiny. Western scrap about water rights, with some big flood 
stuff. John Wayne. Dir. R. N. Bradbury. 68 mins. Rel. Oct. 10. Rev. 
Dec. 12. 

Sagebrush Trail, The. 
Dir. Armand Schaefer. 

Sensation Hunters. Society high life. 
Chas. Vidor. 75 mins. Rel. Sept. 20. 

Sixteen Fathoms Deep. Sponge diver’s romance. 
Chaney, Russell Simpson, Maurice Black. Dir. 
mins. Rel. Jan. 1. Rev. Jan. 23. 

Skyway. Aviation pilot’s ship-to-shore line. Ray Walker. 
ford. Dir. Lew Collins. 67 mins. Rel. Aug. 22. 
Sweetheart of Sigma Chi. College musical. Mary Carlisle. 

Dir. Ed. Marin. 80 mins. Rel. Oct. 1. Rev. Nov. 14. 

West of the Divide. Lone Star western. John Wayne, Virginia Brown Faire. 
Dir. R. N. Bradbury. ° 

Woman's Man. Hollywood inside story. John Halliday, 
guerite de la Motte. Dir. Edward Luddy. 


Studios: 5851 Marathon St., 
Hollywood, Calit Paramount 


Allce in Wonderland. The Carroll story visualized. 


Dir. Armand 


Lone Star western. John Wayne, Nancy Shubert. 
53 mins. Rel. Dec. 15. Rev. Jan. 9. 

Arline Judge, Preston Foster. Drtr. 
Rev. Jan. 9 

Sally O’Nelll, Creighton 
Armand Schaefer. 59 


Kathryn Craw- 


Buster Crabbe. 


Wallace Ford, Mar- 


Cffices: 1501 Broadway, 
New York, N. Y. 


Charlotte Henry and most 


- the Par. stars. Dir. Norman McLeod. 76 mins. Rel. Dec. 22. Rev. 

ec. 27. 

All of Me. From the stage play, ‘Chrysalis.’ Fredric March, Miriam Hopkins, 
Geo. Raft. Dir. Jas. Flood. 70 mins. Rel. Jan. 26. Rey. Feb. 6. 

Big Executive. Story of big business from Alice Duer Miller's story. Ricardo 
Cortez, Rich. Bennett, Elizabeth Young, Sharon Lynn. Dir. Earl C. 
Kenton. 70 mins. Rel. Aug. 18. Rev. Oct. 3. 

Cradie Song. Dorothea Wieck’s first Hollywood ~roduction. Mother love of 
nun for a foundling in a Spanish convent. Evalyn Venable, Sir Guy 
Standing, Louise Dresser. Dir. Mitchel) Leisen. 78 mins. Rel. Nov. 10. 


Rey. Noy. 21. 
Fredric March, Gary 


from Noel Coward's play. 
90 mins. 


Design for Living, Adapted : “ ; 
Cooper, Miriam Hopkins, Ed. E, Horton. Dir. Ernst Lubitsch. 
Release not set. Rev. Nov. 28. 

Duck Soup. Marx Brothers’ nonsensicality. Raquel Torres, Margaret Du- 
mont. Dir. Leo McCarey. 69 mins. Rel. Nov. 27. Rev. Nov. 28, 

Love in a girl’s school. Douglas Montgom “" Kay 


Elgnt Giris in a Boat. ) 
Rev. Jan 


nson Dir. Rich. Wallace. 85 mins. Rel. Jan. 5. 
Four Frightened People. Mixed qi artet in the jungle. Clat udette Colbe re Her- 
M hall, Mar Boland Gargan Dir. Cecil de Mi! Rel. 


Jit 15 fey Jan. 30 





' 


; 


Americans itn Pari Chas. Farrell, Chas. thugcies 


Girt Without a Room. ; 
Waiter Wolff. Dir. Ralph Mu 


Marguerite Churchill, Gregory Ratoft 
72 mins. Rel. Dec. Rev. Dec. 12 

Golden Harvest. Story of the middlewestern farms and Chicago wheat pit 
Rich. Arlen, Chester Morris, Genevieve Tobin. Dir. Ralph Murphy. 7) 
mins. Rel, ‘Oct. 22. Rev. Nov. 7. 

Heli and High Water. Waterfront story with a U. S. Navy backgroundine 
Rich. Arlen, Judith Allen, Chas. Grapewin, Sir Guy Standing. Di: 
Grover Jones and Wm, Slavens McNutt. Rel. Oct. 27. Rev. Dec. 19 

His Double Life. (Dowling.) Light comedy. Lillian Gish, Roland Young 
Dir. Arthur Hopkins. 63 mins. Re!. Jan. 12. Rev. Dec. 19. 

i'm No Angel. Mae West original. Mae West in tights as a tion tamer 
Cary Grant, Edw. Arnold, Ralf Harolde Dir. Wesley Ruggles. 87 mins 
Rel. Oct. 13. Rev. Oct. 17. 

Last Roundup, The. Western with a Zane 
dolph Scott, Monte Blue, Barbara 
Hathaway. Rel. Jan. 26. 

Lone Cowboy, The. Western with Jackie Cooper as the hero. From a Will 
James story. Dir. Paul Sloan. 68 mins. Rel. Dec. 1. Rev. Dec. 6. 
Midnight Club, The. London jewel thieves. Geo. Raft, Clive Brook Guy 
Standing, Alison were. Dir. Geo Somnes and Alex Hal! Rel. 

July 2&8 Rev. Aug. 

Miss Fane’s Baby Is - 

Dir. Alex. Hall. 67 mins. Rel. Jan. 


Ran- 


Grey title and a new story. 
Henry 


Adams, Fred Kohler. Dir. 


Farcica! play. Dorothea Wieck, Alice Brady 
12. Rev. Jan. 23. 


One Sunday Afternoon. From the stage piay. Loves in a smali town. Gary 
Cooper, Fay Wray, Niel Hamilton Frances Fuller. Dir. Louis D 
Lighton. 68 mins. Rel. Sept. 1. Rev. Sept. 5. 


Search for Beauty, The. Pseudo-physical training yarn to display winners in 
Par’s international beauty contest. Buster Crabbe, Ida Lupino, Toby 
ds nae Gleason. Dir. Erie Kenton. 77 mins. Rel. Feb. 2. Rev. 

eo, ° 

Sitting rene Backstage story smartened 
Ginger Rogers, Thelma Todd, Gregory Ratoff. Dir. 
80 mins. Rel. Nov. 24. Rev. Dec. 5 

Take a Chance, Roland & Brice production of the stage musicai. Jas. Dunn, 
Cliff Edwards, June Knight, Lillian Roth. Dir. Lawrence Schwab. 80 
mins. Rel. Oct. 27. Rev. Nov. 28 

This Day and Age. Revolt of the children 
Chas. Bickford, Judith Allen. Dir. Cecil de Mille. 
25. Rev. Aug. 29. 


Three Corneré@ Moon. 


up. Jack Oakie, Jack Haley. 
Harry Joe Brown. 


against politics and gangsters 
82 mins. Rel. Aug 


From the stage play. ULomestic probiems otf a mildly 
insane family. Claudette Colbert, Rich. Arlen, Mary Boland. Dir. El- 
liott Nugent. 70 mins. Rel. Aug. 4 Rev. Aug. 15. 

Thundering Herd, The. Upper class western with the usual ingredients. 

tandolph Scott, Judith Allen, Buster Crabbe, Noah Beery, Ray Hatton. 
Dir. Henry Hathaway. 57 mins. Rel. Nov. 24. 

Tillie and Gus. Keeper of a Chinese resort and her brother, an Alaskan bad 
man come back home to claim their inheritance, a battered ferry boat. 
W. C. Fields and Allison Skipworth handle the comedy with plenty of 
opportunity. Dir. Francis Martin. 57 mins. Rel. Oct. 13. Rev. Nov. 14. 

Too Much Harmony. Usual backstage story. Bing Crosby, Jack Oakie, Skeets 
Gallagher, Harry Green, Ne@ Sparks. Judith Allen. Dir. Eddie Suther- 
land. 70 ‘mins. Rel. Sept. 16. Rev. Sept. 26. 

Torch Singer, The. Unwed mother doubles as a cabaret hotcha and a radio 
mother talker. Claudette Colbert, Ricardo Cortez, David Manners, Lyda 
Roberti. Dir. Alex Hall and Geo. Sommers. 70 mins. Rel. Sept. 8 Rev. 
Oct. 10. 

Way to Love, The. Chevalier, incogaito, finds romance with a French car- 
nival troupe. Ann Dvorak, . Everett Horton, Minna ‘Gombell. Dir. 
Norman Taurog. 83 mins. el. Oct. 20. Rev. Nov. 14. 

White Weman. Tropical story with a brutal ite ‘k ng’ of an island colony. 
Chas. Laughton, Carole Lombard, me. Bickford. Dir. Stuart W. Iker. 


66 mins. Rel. Nov. 3. Rev. Nov. 2 
Office: 1270 Sixth Ave., 


Principal New York, N. ¥. 


Kazan, the dog, in a melodrama of the North- 


Jaws of Justice. (Principal.) 
64 mins. 


west Mounted Police, with Richard Terry and Ruth Sullivan. 
Rel. Dec, 15. 

Thunder Over Mexico, (Principal). 
which there has been so much controversy. 
Rel. Nov. 15. Rev. Sept. 2 


Studios: Hollywood, ° Office: R.4.O. Bidg., 
4 yn Calit. R.K.O. Radio Radio City, N.Y.C. 


A pacifist goes to war and becomes a great aviator with a lust 
78 mins, Dir. 


Eisenstein’s Mexican made picture over 
All native cast. 60 mins. 


Ace of Aces. 
for killing. Richard Dix, Elizabeth Allan, Ralph Bellamy. 
J. Walter Ruben. Rel, Oct. 20. Rev. Nov. 14, 

After Tonight. A beautiful Russian spy fails in love with an Austrian spy 
but they place duty to their countries above love. Constance Bennett, 
Gilbert Roland. Dir. George Archainbaud. 72 mins. Rel. Nov. 10. Rev. 
Nov. 7 

Aggie ngage Maker of Men. A woman reforms two of the men in her 
life, ing a gentleman of the rowdy and a rowdy of the gentleman. 
Wynne Gibson, Charles Farrell, William Gargan, Zasu Pitts. Dir. Mark 
Sanarich, ¥8 mina, fel. Nov. 3. Rev. Oct a 

Ann Vickers. From the Sinclair Lewis novel. Irene Dunn, Waiter Huston, 
Conrad Nagel. Dir. John Cromwell. 75 mins. Rel. Oct. 13. Rev. Oct. 3. 

Bed of Roses. A girl of the streets reforms because of her love for a 
Mississippi boat man. Constance Bennett, Joel McCrea, Pert Keiton, 
Tone _ MEMES. Dir. Gregory LaCava. 67 mins. Rel. July 14. Rev. 

uly 4. 

Before Dawn, 
win, Dorothy Wilson, Warner Oland. Dir. Irving Pichel. 
Aug. 4. Rev. Oct, 24. 

Blind Adventure. Adventures in London during one foggy night. Robert 
Armstrong, Helen Mack, Roland Young, Ralph Bellamy. Dir. Ernest B. 
Schoedsack. 63 mins, Released Aug. 18. Rev. Nov. 7. 

Chance at Heaven. The rich city girl who dazzles the country boy and mar- 
ries him only to send him back to his small town sweetheart. Joel 
McCrea, Ginger Rogers, Marion Nixon. Dir. William Seiter. 72 mins. 
Released Oct. 27. Rev. 

Deluge, The. Odd story of the world after a second deluge. Peggy Shannon, 
Lois Wilson, Sidney Blackmer, Matt Moore, Dir. Felix E, Feist. Kel. 
Sept. 15. Rey. Oct. 10. 

Double Harness. A girl who got ber man. Ann Harding, 
Dir. John Cromwell. 70 mins. Rev. July 25. 

Flaming Gold. Adventures in the oil fields of Tampico. Bill Boyd, Mae Clark 
Pat O’Brien. Directed by Ralph Ince. 53 mins. Released Sept. 29. 

Flying Devils. Triangle in a age | circus. Arline Judge, Bruce Cabot. Dir 
Russell Birdwell. 60 mins. el. Aug. 14. Rev. Aug. 29. 

Musical extravaganza which takes place in the air above 

Dolores Del Rio, Gene Raymond, Ginger Rogers, Fred 

Dir. Thornton Freeland. 89 mins. Rel. Dec. 


Taken from Edgar Wallace's last mystery novel. Stuart Er- 
61 mins. Rel. 


William Powell. 


Flying Down to Rilo. 
Rio de Janeiro. 
Astaire, Raoul Roulien. 
29. Rev. Dec. 27. 

Goodbye Love. A butler and his master both become involved with gold 


iggers. Charlie Ruggles, Verree Teasdale, Mayo Methot, Sidney Black- 
mer, Phyllis Barry. Dir. by H. Bruce Humberstone. 66 mins. Re! 
Nov. 10. 


Musica) girl show. Be srt Wheeler, Robert Woolsey, Ruth 


Hips, Hips, Hooray. 
, George Meeker, Phyliis Barry. Dir 


Etting, Dorothy Lee, Thelma Todd, 
Mark Sandrich. Rel, Jan. 19. 

if | Were Free. A modern romance of two people, disappointed in marriage, 
who meet and try to find happiness together in their way. Irene Dunne, 
Clive Brook, Nils Asther, Henry Stephenson. Dir. Elliott Nugent. 66 
mins. Rel. Dec. 1. Rev. Jan. 9. 

Little Women. Talker version of the Louisa Alcott story. Katherine Hep- 
burn, Joan Bennett, Paul Lukas, Frances Dee. Jean Parker, Edna Mae 
Oliver. Dir. Geo. Cukor. 117 mns. Rel. Nov. 24. Rev. Nov. 21. 

Lost Patroi, The. A detachment of British soldiers lost on the Mesopotamian 
desert are attacked by unseen Arabs with dramatic results. Boris Kar- 
loff, Victor McLaglen, Wallace Ford, Reginald Denny, Alan Hale. lir. 
John Ford. Rel. Jan. 12. 

Man of Two Worlds. An Eskimo, his illusions shattered by a glimpse of Lon- 
don civilization, returns to his own people and is brought back to reality 
by his infant son. Francis Lederer, Elissa Landi, Henry Stephenson, 
Walter Byron, Steffi Duna, J. Farrell MacDonald, ‘Sarah Padden. Dir 

6 


J. Walter Ruben. 92 mins. Rel. Jan. 26. Rev. Jan. 

Midshipman Jack. Annapolis story. Bruce Cabot, Frank Albertson, Arthur 
Lake, Betty Furness. Dir. Christy Cabanne. 70 mins. Rel. Sept. 29 
Rev. Nov. 2 

Morning Glory. Backstage story of a country girl’s rise and fali. Katherine 


Hepburn, Doug. Fairbanks, Jr., Adolphe Menjou, Mary Duncan, Dir. 
Lowell Sherman. 70 mins. Rel. Aug. 18. Rev. Aug. 22. 

No Marriage Tiles. From an unproduced play. Satire on advertising agencies 
Richard Dix, Elizabeth Allen. Dir. J. Waiter Ruben. 76 mins. Kel. Aug 
ll. Rev. Aug. 8. 


One Man’s Journey. Country doctor achieves fame. Lione) Barryax ore, May 


Robson, Joel McCrea, Dir. John Robertson. 72 mins tel, Sept. 8 
Rev. Sept. 6. 

Rafter Romance. A story of Greenwich Village. Ginger Rogers, Normar 
Foster, Geo. Sidney, Laura Hope Crews, Robt. Benchley. Dir. Wm 
Seiter. 76 mins. Rel. Sept. 1. Rev. Jan. 16. 


Right to Romance, The. A famous woman beauty specialist a 
a spree and becomes involved in @& series of ex ting ady 
Harding, Nils Asther, Sari Maritza, Irving Pichel. Dir. Alfred Sa 
87 mina. Rel. Nov. 17. Rev. D if 

(Continued on page 31) 
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{ncorporations 


NEW YORK 


" 
Giglio Broudecasting Corp., New rk 
4 i at 
s man) =} Edvthe 
( zer, 80 ~ New 
i J r 4 6 
| place, Wee , N. J 
j ms R. Nussenfeld + Rive 
New Y¥< 
Stermont Productions, | 4 . 
ment enterprises and preparatis of pub 
lications apital stoc! 100 shares no 
par value. Mary C. Monahar I ar 
Cerny and Edward J. Clarke, a rf 
West 42d street, New York 
Mark Newman, Ine.; vaudeville. plays 
etc.; capital stock, $20,000. Hels She 
man, 584 Greene avenue; Morris Kin 
mel, 1280 St. Johns place: and Rose 
Leviton, 192 Sumner avenue. a! of 


Brooklyn. 

When-In-Rome, Inc,; vaudeville, plays 
ete.; capital stock, $5,000. Jack Hyman 
204 West 8Iist street; George Smithfield 
Astor Hotel; and Bertha D. Vinegrad, 
1440 Broadway, all of New York. 

Shugold Theatres, Inc., Manhattan 
pictures, vaudeville, etc.; capital stock 
$20,000. Emanuel Schulman, Maurice 
Goldstein and Morris Ludmerer, al! of 
71 Temple street, Long Island City. 

Gentlewoman, Inc., theatricals, pi: 
tures. plays, etc.: capital stock, 100 
shares, no par value. Cheryl] Crawford 
433 East 5Slst street; Harold Clurmar 
Hotel Brevoort, and Lee Strassberg, 285 
West llth street, all of New York. 

N. ¥Y. Amity Exchange; pictures; cap- 
ital stock, $3,000. Helen Neugewirtz 
Harold PDublirer and Evelyn Rabinowit 
all of 11 Park place, New York. 

Empire Circus Operating Corp., A! 
bany; business of operating a_ circus 
capital stock, $50,000—4,000 shares, $10 
10,000 common, $1. Frank Snyder, Red 
Hook; Frank H. Stowell and Rena 
Baker, both of 6 South Pearl street, A! 
bany. 

314 Flatbush Avenue Amusement 
Corp.; pictures; capital stock, $10,000 
Miidred M. Herman, 227 Ridgewood ave- 
nue; Simon Gurton, 2171 East Eighth 
street; and William B. Walker, 50 Court 
street, all of Brooklyn. 

John A. Schultz, Ine.; pictures, plays, 
vaudeville, etc.; capital stock, 100 shares, 
no par value. John A. Schulte, Alexan- 
der A. Schultz and Carolyn Wolfenstein, 
all of 1564 Broadway, New York. 

Central Opera House Recreation, Inc.; 
capital stock, $500. Arnold Kahn, Max 
D. Bluestone and Morris Zwerling, all of 
29 Broadway, New York. 

Electrical Laboratories Company, Inc.; 
radio business; capital stock, $10,000 
H. Lowell Walcutt, Mary D. Walcutt 
and W. J. Harkins, all of 141 East 25th 
street. New York. 

Wellington Displays, 
plays, etc.; capital stock, 
par value. Seymour Stone, 


Ine.; pictures, 
100 shares, no 
Daniel 8 


Weiss and Milton Vernoff, all of 51 
Chambers street, New York. 
Lou-Har, Inc.; pictures, plays, etc.: 


capital stock, $1,000. Lillian Potashkin, 
Edw. Collins and Samuel Cohen, all of 
16 Court street, Brooklyn. 

Favilla Manufacturing Co.; musical in- 
struments; capital stock, $10,000. Frank 
Favilla, Hercules Favilla and Anthony 
Galeteria, all of 2981 Broadway, New 


ork, 

Peerless Film Processing Corp.; pic- 
tures; capital stock, 300 shares—100 pfd. 
$100; 200 common, no par value. Albert 
O. Bondy, 230 West 105th street; Harry 
Ernest Rubens and Jeanne Rubens, 56 
Seventh avenue, all of New York. 

Change of Capital 

Columbia Broadcasting System, Inc., 
New York; 150,000 shares, no par value, 
changed to 750,000 shares, $6. 

Brookiyn Broadcasting Corp., Broot- 
lyn; $10,000, changed to $75,000. 

hange of Directors, Provisions, 
Etc. 

International Newsreel Corp. 

American Radio News Corp 

Paramount News, Inc. 


OKLAHOMA 
Oklahoma City 
Marlow Athletic Clab, Marlow. Capi- 
tal stock, none. Incorporators, Elmo 
Gandy, Roy B. Martin and H. R. Gandy. 
Foreign 
Western Radio Telegraph Company, 





Delaware. Una Lee Roberts, service 
agent, Oklahoma City. Capital In Okla- 
homa, $10,000 


Judgments 

(Name of debtor is first; 

creditor and amount follow.) 

Stanard Sound Recording Corp.; Co- 
lumbia Phono Co.; $3,542 


judgment 


John Ringling; Madison Nationa! 

Corp.; $55,213. ; 
Srespreeee Amus. Co.; CC. Cesari; 
$10,1 


RKO WILLING 10 LET 
HILLSTREET, L. A., GO 


Oscar Oldknow, Harry Arthir and 
Fox-West Coast, among others, 
have held conversations with RKO 
relative to a takeover of the RKO 
Hillstreet in Los Angeles. It’s been 
indicated that RKO is willing to let 
the spot go, but the terms must be 
ight, as RKO has an estimated in- 
vestment in the L. A. house of 
around $1,500,000. 

So far as the Palace, New York, 
goes there is every indication that 
RKO aims to keep the spot, and so 
far indications are that the same 
RKO attitude goes for the Frisco 
Golden Gate. Last-named theatre 
is doing too well for RKO to con- 
sider giving up the spot, according 
to official definition. 





WILLIAM’S DELAY 


Hollywood, Feb. 26 


Warren William will not be 
available for C. B. DeMille’s ‘Cleo- 
patra’ until he has cleaned up his 

i work in ‘Dr. M (WB). 

‘Monica’ goes into work toda 


Rainger-Robin Tunes 
Fi ood, Feb. 26 
p tA ‘ d Leo Robin are 
on the must 
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Says Hollywood Variety: 


“With smart direction, a brace of supe- 
rior performances and with an intriguing 
story presented with fresh dressing, it 
will take care of itself in all spots as di- 
verting comedy drama... ‘Countess’ is 
lavishly presented.” 


Says Motion Picture Herald: 





“The story has novelty, action, plenty of 
thrill and excitement as well as love 
interest and comedy.” 








FAY WRAY 
PAUL LUKAS 


Patsy Kelly, Paul Page, Carmel Myers, 
Reginald Owen, Robert McWade, 
Richard Tucker. Story by Walter Fleisch. 
Directed by Karl Freund. Presented by 
Carl Laemmle. 

















ae 
A Stanley Bergerman Production 
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Step out with UNIVERSAL and— 
Edna Ferber’s GLAMOUR © Vicki eae 8 ae, 
Baum’s | GIVE MY LOVE*> ([ayhl 

LET’S BE RITZY * LOVE 
BIRDS ° THE POC® RICH 








Now in production 
with 


MARGARET 
SULLAVAN 


1Douglas Montgomery. 
Director, 


FRANK 
BORZAGE 
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CALENDAR OF CURRENT RELEASES 


(Continued from page 29) 





Son of Kong. Further adventures of Carl Denham, the director who brought 
King Kong to civilization, this time with the Son of Kong. Robert Arm- 
strong, Helen Mack, Frank Reicher, John Marston. Directed by Ernest 
B. Schoedsack. 69 mins. Rel. Dec. 22. Rey. Jan. 2 

Wild Birds. An orphan gir) and a young boy who escaped from a reformatory 
fail in love and try to escape the inhuman farmer who keeps them 
enslaved on his farm. Jean Parker, Zasu Pitts, Tom Brown, Arthur 
Byron, Nydia Westman, Beulah Bondi, Williard Robertson, Emerson 
Treacy. Dir. Elliott Nugent. Rel. Jan. 5, 1934. 


M4 4 Offices: 729 Seventh Ave. 
United Artists pon Vern n'y. 

Advice to the Lovelorn. Romance and adventures of reporter who edits the 
agony column and eventually exposes the drug racket. Dir. Alfred 
Werker. Rel. Dec. 1. Rev. Dec. 19. 

Bitter Sweet. (British made). Noel Coward’s operetta. Romance of wealthy 
English beauty who elopes to Vienna with her music teacher. Anna 
Neagle, Fernand Graavey. Dir. Herbert Wilcox. 93 mins. Rel. Sept. 
22. Rev. Aug 29. 

Blood Money. The bail bond racket with a love angle. Geo. Bancroft, Frances 
Dee. Dir. Rowland Brown. 66 mins. Rel. Nov. 17. Kev. Nov. 21. 
Bowery, The. Story of the rivairy between Chuck Connors and Steve Brodle, 
famous Brooklyn Bridge jumper. Wallace Beery, George Raft, Jackie 

Cooper. Fay Wray. Dir. Raoul Walsh. Rel. Sept. 29. Rev. Oct. 10. 

Broadway Through a Keyhole. Walter Winchell’s story of Broadway. Con- 
stance Cummings, Russ Columbo, Paul Kelly. Dir. Lowell Sherman. 
90 mins. Rel. Oct. 13. Rev. Nov. 7. 

Emperor Jones. Eugene O’Neill’s famous drama of a Pullman porter who 
becomes ruler of a West Indian island. Pau) Robeson, Dudley Digges. 
Dir. Dudley Murphy. 80 mins. Rel. Sept. 8. Rev. Sept. 26. 

Gallant Lady. An unwed mother who pays the price of silence in order to be 
near her child. Dir. Gregory La Cava. Ann Harding, Clive Brook, 
Otto Kruger, Tullio Carminati. 82 mins. Rel. Jan. 5. Rev. Jan. 23. 

Henry Vili (British made). Henry and his six wives. Chas. Laughton. Dir. 
Alex. Korda. 93 mins. Rel. Oct. 16. Rev. Oct. 17. 

Masquerader, The. Based on John Hunter Booth’s adaptation of Katherine 
Cecil Tharston’s novel. Cousins of identical appearance change places, 
with intriguing political and romantic results. Ronald Colman, Elissi 
Landi. Dir. Richard Wallace. 75 mins. Rel. Sept. 1. Rev. Sept. 56. 

Moulin Rouge. A talented wife proves her ability by a clever impersonation 
ruse, Dir. Sidney Lanfield. Constance Bennett. Franchot Tone, Tullio 
Carminati. 70 mins. Rel. Jan. 19. Rev. Feb. 13. 

Nana. Adapted from the Zola novel with Sam Goldwyn’s new star, Anna Sten. 
Philips Holmes, Mae Clark, Lionel Atwill, Rich. Bennett. Dir. Dorothy 
Arzner. 87 mins. Rel. Mar. 2. Rev. Feb. 6. 

Palooka. The son of a prizefighter follows in his father’s footsteps. Dir. Ben- 
jamin Stoloff. Jimmie Durante, Stuart Erwin, Lupe Velez. Rel. Jan. 26. 

Roman Scandals. A town simpleton transported in a dream back to the 
grandeur that was Rome. Dir. Frank Tuttle. Eddie Cantor, Ruth 
Etting, Gloria Stuart. 91 mins. Rel. Dec. 29 


Studio: Universal City ° Offices: 730 Fifth Ave., 
Calit. Universal New York, N. 


Beloved. Musical. John Boles, Gloria Stuart. Dir. V. Schertzinger. Rel. 
Jan. 29. Rev. Jan. 30. 

Bombay “ay Edmund Lowe Production. Dir. Ed. Marin. Rel. Jan. 1. Rev. 
van. 'e 

By Candlelight. Sophisticated comedy-drama. Paul Lukas, Elissa Landi, Nils 
sat Esther Ralston. Dir. James Whale, 70 mins. Rel. Dec. 18. Rev. 
an. 9. 

Counsellor at Law. Drama. John Barrymore, Bebe Daniels. Dir. Wm. 
Wyler. Rel. Dec. 25. Rev. Dec. 12. 

Cross County Cruise. Comedy-drama. Lew Ayres, June Knight, Alice White. 
Dir. Eddie Buzzell. 78 mins. Rel. Jan. 15. Rev. Jan. 23. 

Gun Justice. Western. Ken Maynard. Rel. Dec. 18. 

Her First Mate. Comedy. Summerville-Pitts. Dir. Wm. Wyler. Rel. Arg. 8. 
Rev. Sept. 5. 

Horse Play. Comedy. Summerville-Devine. Dir. Ed Sedgwick. Rel. Nov. 27. 

i Like It That Way. Musical. Rodger Pryor, Gloria Stuart. Dir. Harry Lach- 
man. Rel. Feb, 12. 

Invisible Man, Mystery-drama. Claude Rains, Gloria Stuart, Henry Travers, 
Una O’Connor. Dir. James Whale. 70 mins. Rel. Nov. 13. Rev. Nov. 21. 

King for a Night. Comedy-drama. Chester Morris, Alice White, Helen 
Twelvetrees. Dir. Kurt Neumann. 78 mins. Rel. Oct. 30. Rev. Dec. 12. 

Ladies Must Love. Musical. Broadway story. June Knight, Niel Hamilton, 
Sally O’Neill. Dir. E. A. du Pont. 60 mins. Rel. Sept. 25. Rev. Dec. 5. 

Love, Honor and Oh, Baby. Comedy. Slim Summerville, Zasu Pitts, Lucille 
Gleason, Veree Teasdale, Donald Meek. Dir. Eddie Buzzell. 63 mins. 
Rel. Oct. 16. Rev. Oct. 31. 

Madame Spy. Drama. Fay Wray, Nils Asther. Dir. Karl Kreund. 70 mins. 
Rel. Jan. 8. Rev. Feb. 13. 

Midnight. Drama. Sidney Fox, Henry Hull, O. P. Heggie. Dir. Chester 
Erskine. Rel. Jan. 22, 

Myrt and Marge. Musical. Myrtle Vail, Donna Domeril, Eddie Foy, Jr., Ted 
Healy, Grace Hayes, J. Farrell MacDonald. Dir. Al Boasberg. 66 mins. 
Rel. Dec. 11. Rev. Jan, 23. 

Only Yesterday. Dramatic love story. John Boles, Margaret Sullavan, Reg- 
inald Denny, Billie Burke. Dir. John Stahl. 105 mins. Rel. Nov. 6. 
Rev. Nov. 14. 
Saturday's Millions Football story. Robt. Young, Leila Hyams, Johnny Mack 
Brown. Dir. Edw, Sedgwick. 75 mins. Rel. Oct. 9. Rev. Oct. 17. 
Secret of the Blue Room. Mystery drama. Lionel Atwill, Paul Lukas, Gloria 
Stuart. Dir. Kurt Neumann. 61 mins. Rel. July 20. Rev. Sept. 19. 

8.0.S. Iceberg. An Arctic expedition is stranded in Greenland. Rod LaRocque, 
Gilbert Gowland, Leni Reifenstahl Dir. Tay Garnett. 117 mins. (road- 
show). Rev. Sept. 

Strawberry Roan, The. Story of a wild horse and his conquest. Ken May- 
nard, Ruth Hail. Dir. Alan James. Rel. Oct. 26. Rev. Dec. 12. 

Trail Drive. Ken Maynard western story of a cattle drive. Dir. Alan James. 
59 mins. Rel. Sept. 4. Rev. Jan. 9 


Studio 8 % : . 
ating Warner Brothers °° RW Vii? Xv, 


Captured! Behind the scenes in a German prison. Leslie Howard, Douglas 
Fairbanks, Jr., Paul Lukas, Margaret Lindsay. Dir. Roy del Ruth. 
72 mins. Rel. Aug. 19. Rev. Aug. 22. 

College Coach. A football story with a new twist. Dick Powell, Ann Dvorak, 
Pat O’Brien and Lyle Talbot. Dir. William A. Wellman. 77 mins. 
Rel. Nov. 4 Rev. Nov. 14. 

Disraeli. Political drama of England. George Arliss, Joan Bennett. Dir. Al- 
fred Green. 88 mins. Re-rel. Dec.. 16. 

Easy to Love. A frothy farce. Adolphe Menjou, Genevieve Tobin, Mary 
Astor, Guy Kibbee, Edward Everett Horton. Dir. William Keighley. 
61 mins. Rel. Jan. 20. Rev. Jan. 16 

Ever in My Heart. War theme story, but without conflict angle. German- 
American husband and an American wife. Barbara Stanwyck, Otto 
Kruger, Ralph Bellamy. Dir. Archie Mayo. 70 mins. Rel. Oct. 28. 
tev. Oct. 17. 

Finger Man. A petty gangster finally breaks away from his gang. James 
Cagney, Mae Clark and Leslie Fenton. Dir. Roy Del Ruth. Rel. Dec. 9. 

Footlight Parade. Gala musical with backstage locale. James Cagney, Joan 
Blondell, Ruby Keeler, Dick Powell. Dir. Lioyd Bacon. 129 mins. 
Dances by Busby Berkeley. Rel. Oct. 2. Rev. Oct. 10. 

From Headquarters. A crime drama with a murder committed right in head- 
quarters. George Brent, Margaret Lindsay and Eugene Paliette, Dir. 
William Dieterle. 63 mins. Rel. Dec. 2. Rev. Nov. 21. 

Havana Widows. Comedy of two burlesque queens on the make in Havana. 
Joan Blondel], Glenda Farrell. Dir. Ray Enright. 62 mins. Rel. Nov. 18. 

Hi, Nellie. Comedy-drama of a newspaper ‘love’ columnist. Pau! Muni, 
Glenda Farrell, Kathryn Sergava. Dir. Mervyn Le Roy. Rel. Jan. 20. 
tev. Feb. 6. 

House On 56th Street. Drama of a gambling lady. Kay Francis, Ricardo 
Cortez, Gene Raymond, Margaret Lindsay and Frank McHugh. Dir 
Robert Florey. 68 mins. Rel. Dec. 23. Rev. Dec. 5. 

Kennel Murder Case. A drama depicting the unusual solution of an unusuai 
murder. William Powell, Mary Astor, Helen Vinson, Ralph Morgan and 
Eugene Pallette. Dir. Michael Curtiz 75 mins. Rel. Oct. 28. Rev 


Oct. 31. 
Lady Killer. Jimmy Cagney bats ’em around again. Jas. Cagney, Mae Clark. 
Leslie Fenton. Dir. Roy Del Ruth. 67 mins. Rel. Dec. 5. Rev. Jan, 2. 
Son of a Sailor. Comedy of a frivolous sailor. Joe E. Brown. Dir. Lloyd 


92 


Bacon tel. Dec. 28. 
The Man from Monterey. Western drama. John Wayne, Rutt Hall. Dir 
Mack V. Wright. 57 mins. Rei. July 22. Rev. Aug. 22. 
Voltaire. Life of France’s celebrated wit and philosopher. George Arliss, 
Doris Kenyon, Margaret Lindsay. Dir. John Adolfi. 72 mins. Rel 
Aug. & Rev. Aug. 22. 


te a 


Miscellaneous Releases 


Before Morning. (Greenblatt.) From a stage play. Police official cleverly 
traps a murderess. Leo Carillo, Lora Baxter. Dir. Arthur Hoerl. 566 
mina. Rev. Nov. 21. 

Big Chance, The. (Eagile.) Prizefighter-socialite story. John Darrow, Merna 
Kennedy. Dir. Al. Herman. 63 mins. Rev. Sept. 6. 

Carnival Lady. (Goldsmith-Hollywood.) Carnival background for a triple love 
story. oots Mallory, Vincent Allen. Dir. Howard Higgin. 67 mins. 
Rev. Dec. 6. 

Criminal at Large. (Helber.) Edgar Wallace mystery story, British made. 
British cast. 74 mins. Rev. Dec. 27. 

Sewn Ss Gown (Duworld.) Rural story in a foreign setting. 35 mins. Rev. 
an, 9. 

Faithful Heart, The. (Helber.) British made. Romantic story of a faithful 
love. British cast. 65 mins. Rev. Aug. 22. 

Film Parade, The. (State rights.) Old clips and new material assembled by 
J. Stuart Blackton. 62 mins. Rev. Dec. 27. 

Gigolettes of Paris. (Equitable.) Gold digger story in Parisian locale. Madge 
gg a Natalie Moorhead. Dir. Alphonse Martel. 69 mins. Rev. 

Heli’s Holiday. (Superb.) Compilation of war scenes. 90 mins. Rev. July 18. 

Her Forgotten Past. (Mayfair.) Society girl marries her chauffeur then weds 
a lawyer believing her first husband dead. Monte Blue, Barbara Kent. 
Dir. Wesley Ford. 65 mins. Rer. Nov. 7. 

Her Splendid Folly (Progressive). Studio girl impersonates a star in Holly- 
wood. Lillian Bond, Beryl Mercer, Theo. von Eltz. Dir. Ralph Black. 
60 mins. Rev. Nov. 14. 

Amportant Witness, The. (Tower.) Story with a gangster touch, but mostly 
done in a long distance bus. Noel Francis, Donald Dillaway. Dir. Sam 
Newfeld. 63 mins. Rev. Sept. 26. 

Laughing at Life. «(Mascot.) Story of a gun-running adventurer. Victor Mc- 
Laglen, Conchita Montenegro, Ruth Hall. Dir. Ford Beebe. 71 mins. 
Rev. July 18. 

Marriage on Approval. (Monarch.) In which a girl gets married in the first 
reel and finds it out in the last. Barbara Kent, Donald Dillaway. Dir. 
Howard Higgin. Rev. Jan. 9. 

Neighbors Wives. (Syndicate.) Domestic murder problem. Dorothy Mac- 
kaill, Tom Moore. Dir. Francis Natteford. 56 mins. Rev. Oct. 17. 
Police Call, (Showmen.) Ring story with an adventure angle. Nick Stuart, 

Merna Kennedy. Dir. Phil Whiteman. 63 mins. Rel. Aug. Rev. Aug. 29. 

Public Stenographer. Title tells the story. Lola Lane, Wm. Collier, Jr. 
Dir. Lew Collins. Rev. Jan. 30. 

Secret Sinners. (Mayfair.) Chorus girls and a song writer. Sue Carroll, Nick 
Stuart. Dir. Wesley Ford. 58 mins. Rel. Oct. 20. Rev. Dec. 27. 

Ship of Wanted Men. (Showmen.) Crew of refugees fight over a girl rescued 
in mid-ocean. Leon Waycoff, Gertrude Astor. Dir. Lew. Collins. 686 
mins. Rev. Nov. 21. 

White Face. (Helber.) British made crime story from an Edgar Wallace 
book. All-British cast. 65 mins. Rev. Dec. 6. 


Foreign Language Films 


(Note: Because of the slow movement of foreign films. this list covers one 
year of releases.) 
(Most of these available with English titles.) 


Berlin-Alexanderplatz (Ger) (Capital). Strong crime drama. H einrich 
George, Maria Bard. Dir. Phil Jutzi. 90 mins. Rel. May 1. Rev. May 16. 

Bettelstudent, Der. (General.) (Ger.) Operetta. Dir. Viktor Janson. 80 
mins. Rel. Oct. 15. 

Cruz Y La Espada, La (Sp) (Fox). Historical romance. Jose Mojica. Dir. 
Frank Strayer. 75 mins. Rel. Feb. 1. 

Der Brave Suender (Ger) (European). Fast comedy. Max Pallenberg. Dir 
Fritz Kortner. 90 mins. Rel. April 1. Rev. April 4. 

Deux Orphelins, Les (Fr) (Blue Ribbon). Costume melodrama. Yvette 
Guilbert. ir. Maurice Tourneur. 90 mins. Rel. Feb. 1. Rev. Feb, 15. 

Dos Noches (Hoffberg) (Spanish) Musical. Conchita Montenegro. Dir. Car- 
los Borcosque. 6$ mins. Rel. May 1. 

Donna d’Una Notte (Portale) (Italian). Court adventure. Francesca Bertini. 
Mir. Marcel L‘Herbier. 85 mins. Rel. March 1. Rev. March 14. 

Dre! Tage Mittelarrest (German) (Capital). Fast German farce with ali-star 
cast. Dir. Car) Boese. 80 mins. Rel. May 1. Rev. May 23. 

Eline Liebesnacht (German) (Capital). Farce. Harry Liedke. Dir. Joe May 
2 mins. Rel. May 1. Rev. May 23. 

Eine Stadt Steht Kopf (Ger) (Capital). Farce. Dir. Gustav Gruendgers. 10 
mins. Rel. Jan. 15. 

En Glad Gutt (Norwegian) (Scandinavian). From Bjornson’s novel. Dir. 
John Brunius. 80 mins. Rel. Nov. 15. 

Enemies of Progress (Russ) (Amkino). Last of the Czarist generals. Dir. 
Beresnyeff. 85 mins. Rel. Jan. 15. Rev. Jan. , 

Es Wird Schon Wieder Besser (Ger) (Ufa). Farce. Dolly Haas. Dir. 
Gerron. 65 mins. Rel. Jan. 1. 

Frau Lehman’s Tochter (Ger) (General). Melodrama. Hansi Niese. Dir 
Kar] Heinz Wolff. 82 mins. Rel. Oct. 15. 
Frau Von Der Man Spricht (German) (General). Mady Christians. Melo- 
drama. Dir. Viktor Jansen. 75 mins Rel. April 16. Rev. May 2. 
Fraulein—Falsch Verbunden (Ger) (Capital). Musical comedy. Trude Ber- 
liner. Dir. E. W. Emo. 70 mins. Rel. Jan, 15. 

Frechdachs, Der (Ger) (Ufa). Romantic comedy. Willy Fritsch, Camilla 
Horn. Dir. Carl Boese. 75 mins. Rel. Jan. 1. 

Frochard, La et Les Deux Orphelins. See Deux Orphelins. 

Galavorstellung, Die (Ger) (General). Mystery comedy with music. Max 
Adalbert, the Fratellinis. Dir. Fredrich Zelnik. 87 mins. Rel. Dec. a 

Gefahren Der Liebe (German) (Madison). Sex drama. Tony Van Eyck 
Dir. Eugen Thiele. 65 mins. Rel. May 1. Rev. May 2. 

Grosse Attraction, Die (Bavaria) (Ger.). Drama is show biz. Richard 
Tauber. Dir. Max Reichmann. 70 mins. Rel, Aug. 1. 


Studio Placements 


Holly wood, Feb. 26 
Harry Holman, ‘One Man's Wo« 
man, WB, and ‘The Quitter,’ Lib 
erty. 

Arthur Edeson, lenser, ‘Happy 
Family,’ WB. 

George Barbier, ‘Often a Bride~ 
groom,’ Par. 

Ben Hendricks, Jr., Billy Bevan, 
‘Stingaree,’ Radio. 

William Frawley, ‘Witching Hour? 
Par, 

Frank Albertson, ‘Head of the 
Family,’ 20th Cent. 

Ginger Rogers, untitled pic with 
Janet Gaynor, Charles’ Farrell, 
Jimmy Dunn, Fox, 

W. H. Hanemann, Glenn Tryon 
writing screen play of ‘Great Amer-- 
can Harem,’ for Lou Brock produc- 
tian, Radio. 

Lumsden Hare, ‘World Moves On! 
Fox. 

Frank Moran, Charles Levinson, 
‘Show Off,’ Metro. 

John David Horsley, ‘Finishing 
School,’ Radio. 

Barbara Rogers, ‘Way of All 
Fish,’ Roach. 

Erwin Gelsey, Paul Gerald Smith 
scripting ‘Earthworm Tractor,’ WB. 
Edward Gargan, ‘Free Gold,’ Fox. 
Charlotte Henry, ‘Head of the 
Family,’ 20th Cent. 

Donald Ogden Stuart, scripting 
‘Barretts’ M-G. 

Ned Sparks, ‘In Conference,’ Par. 
Berton Churchill, Noel Francis, 
‘Strictly Dynamite,’ Radio. 
Reginald Sheffiled, ‘Of Human 
Bondage,’ Radio. 

Helen Freeman, ‘Sadie McKee,’ 
M-G., 

Arthur Stone, Edwin Mordant, 
T'll Tell the World,’ U. 

Henry Stephenson, ‘The Key,’ 
WB. 

Gordon Wescott, ‘Sawdust,’ WB. 

Maidel Turner, tappy Family,’ 
WB. 

Maude Eburne, ‘Return of the 
Terror,’ WB. 

Fiske O’Hara, ‘World Is Ours,’ 
Fox. 

Alison Skipworth, ‘Great Magoo,’ 
Par, 

Henry Stephenson, Lucien Little- 
field, ‘Thirty Day Princess,’ Par. 

Joseph Berne, on an orig for U. 

Eddie Nugent, ‘Merry Andrew,’ 
Fox. 

John Mack Brown, Earle Foxe, 
‘St. Louis Woman,’ Screencraft. 

Maude Turner Gordon, Claude 
King, ‘Stolen Sweets,’ Chesterfield. 

Thomas Jackson, ‘The Key,’ WB. 

Hobart Cavanaugh, ‘Now I'll Tell’ 
Fox. 

Mary Nash, ‘Uncertain Lady,’ U. 

Willard Robertson, ‘Operator 13,’ 
MGM, 

Joseph Cawthorne, ‘Head of the 
Family,’ 20th Cent. 

Barbara Barondess, ‘World Is 
Ours,’ Fox. 

Russell Hardie, ‘Operator 13’ and 
‘Sequoia,’ MG. 

Phillips Holmes, ‘In Conference,’ 
Par. 

Willard Robertson, Reginald Bar- 
low, Francis McDonald, ‘Operator 
13,’ Metro. 

Dudley Digges, ‘World Moves On,’ 
Fox. 

Mona Barrie, ‘Too Many Women,’ 
Fox. 

G. P. Huntley, jr., ‘Now I'll Tell,’ 








Hell on Earth (Ger) (Garrison) (dialog in five languages). Horrors of war. 
Dir. Victor Trivas. 80 mins. Rel. Jan. 15. Rev. Feb. 6. 

Hellseher, Der (Ger) (General). Farce. Max Adalbert. Dir. 
Rel. Sept. 1. 

Hertha’s Erwachen (Protex) (Ger.). Delicate tife problem. Dir. Gerhard 
Lamprecht. 95 mins. Rel. March 10. Rev. March 14. 

Heute Nacht Eventuell (Ger.) (General). Musical comedy. Dir. E. W. Emo. 
0 mins. Rel. July 1. 

Hochtourist, Der (Ger) (Ufa). Romantic comedy in Alps. Otto Wallburg. 
Dir. Alfred Zeisler. 70 mins. Rel. Jan. 15. * 

Horizon (Russ) (Amkino). Jewish search for home. Dir. Lev Kuleshov. 632 
mins. Rel. May 10. Rev. May 16 

ich Glaub Nie Mehr an Eine Frau (Bavaria) (Ger.). Life of a sailor. Richard 
Tauber. Dir. H. Reichmann. 80 mins. Rel. Oct. 1. Rev. Oct. 24. 

island of Doom (Russ) (Amkino). Two men and a woman on a desert isle 
Dir. Timonshenko. 90 mins. Rel. July 15. Rev. Juiy i8. 

ivan. (Garrison) (Russ.). Transformation of peasants. Dir. Dovzhenko. 83 
mins. Rel. Feb. 1. Rev. March 7 

July 14 (Protex) (French). Sentiment to music. Annabella, Dir. Rene Clair 
75 mins. Rel. Oct. 15. Rev. Oct. 24 

Korvettenkapitaen (Ger.) (General). Military farce. 

Lachende Erben (Ger.) (Ufa). Farce. Max Adalbert. Dir. 
77 mins. Rel. Nov. 15. 

Laubenrnkcionle (Ger.) (General) Farce. Dir. Max Obal. 80 mins. Rei 
May 15. Rev. June 6 

Laughter Through Tears (Yiddish) Worldkino). From a Sholom Aleichem 
novel. Dir. G. Critcher. 78 mins. Rel. Nov. 15. Rev. Nov. 21. 

Lockende Ziel, Das (Ger.) (Bavaria). Musical. Richard Tauber. wir. Max 
Reichmann. 6&5 mins. Rel. June 15. Rev. June 

Liebling von Wien, Der (Ger.) (European). Stclz musical. Willy Forst. Dir 
Geza von Bolvary. 75 mins. Rel. tune] Rev. June 13. 

Luegen auf Ruegen (Ger) (General). Farce. Otto Wallburg. Dir. Viktor 
Jansen. 80 mins. Rel Dee. 15. 

Lustigen Musikanten, Die. (General) (Ger.) Musical farce. Camilla Spira 
Dir. Max Obal. 80 mins. Rel. May 30. 

M (Ger) (Foremco). Powerful dramatic study. Peter Lorre. 
95 mins. Rel. April 1. tev. April 4 and April 18. 

Marius (Paramount) (French). Marseilles satire. Dir. Alexander Korda 
103 mins. Rel. Jan. 1. Rev. April 25 

Meisterdetektiv, Der (Ger) (Favaria). Mystery satire. 
Frank Seitz. 75 mins. Rel. Feb. 1. 

Melo. See Harold Auten. 

Milady (General) (French). Sequei to Three Musketeers. Dir. tenri Dia- 


Eugen Thiele 


75 mins. Rel. April 1. 
Max Ophuels 


Dir. Fritz Lang 


Weiss Ferdl. Dir. 





Fox. 

Geneva Mitchell, ‘Springtime for 
Henry,’ Fox. 

Al Ray, directing ‘St. Louis Wo- 
man,’ Screencraft. 

Chie Chandler, William Bakewell, 
‘Party’s Over,’ Col. 

James Burke, ‘Odd Thursday,’ 
Fox, and ‘Sadie McKee,’ Metro. 

Sam Ash, ‘We're Not Dressing,’ 
Par. 





Story Buys 








mant-Berger. 120 mins. Rel. Sept. 1. Rev. Sept. 12. 





Mirage de Paris. See Harold Auten. 

Mile. Nitouche (French) (Protex). Charming love story. Raimu. Dir. Chas 
David. 90 mins Rel. Nov. 15. 

Moj Wujaszek z Ameryki (Polish) (Capital). Musical 
Rei. Oct. 15. 


comedy. 120 mins 





Mond Uber Morokko (Protex) (Ger). See Cing Gentlemen Maudit. 


(Continued on page 34) 


Hollywood, Feb. 26. 

Radio has bought pic rights to 
‘By Your Leave,’ N. Y. play by 
Gladys Hurlburt and Emma Wills. 

‘Holland Day Sauce,’ orig written 
around the actor's stomping ground 
at Hollywood and Vine in Holly- 
wood, has been sold to Par by 
Francis Faragoh. 

Laird Doyle has sold his orig 
‘Strange Roads,’ to U, for Margaret 
Sullavan. 

First novel by Ethel Turner, ‘One 
Way Ticket,’ to Par. 


Contracts 





Ray Walker signed by B. P. 
Schulberg to a personal contract 
for ‘Thirty Day Princess.’ 





TITLE CHANGES 


Par no likee title of ‘The Man 


Who Broke His Heart,’ one so long 
it presents advertising and marquee 
problems. The change for release is 
to ‘Wharf Angel.’ 

Metro has set ‘Lazy River’ as re- 
lease title for ‘Louisiana,’ finished 
recently by George Seitz with Rob- 
ert Young and Jean Parker in top 
spots. 
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Hell} The Einstein of the sole! 
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the new perfect lover of the screen. 



















box-office! A trailer tha 
Durante...as the new pe 


Here’s a smash hij t! 
























# i 




















EE 

Tues day, February 27, 1934 VARIETY 33 ie 
meumeenaermnaiiin - ——— = —————5, i = 

i f: 


inthe ai tl 


laughing all the way up to the ¥ Schnozzola Antics Turn Trailer Into : | 
alt. MERRIEST OF SCREEN FUN} | 
ar that gets critical raves! And iain die ; 


Jimmy Durante has such a hold on audiences that this $ 
Schnozzola genius can turn a mere trailer into comic enter- : 


‘perfect | f th | 
Ww per €ct lover O e screen: rally 22 ORO EP. Galas to te Be ee ek oe ! 
screen goes ballyhoo but reveals plenty of laughs, so that the . 


trailer may be reckoned as good as most..and better than many, 
of the comedy “shorts.” 
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by HAM FISHER 
with 
JIMMY DURANTE 
LUPE VELEZ 
STUART ERWIN 


MARJORIE RAMBEAU 
ROBERT ARMSTRONG 
MARY CARLISLE 
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THELMA TODD BOSTON ee Doubles gross ‘of prev- ; 
_ ious week! /_ 
Directed by e Ee) q 
BENJAMIN STOLOFF o WASHINGTON « « Beats previous LS 
' week 30% despite blizzard! Lee 
Produced by , 
EDWARD SMALL _ BALTIMORE « « ” Heavy attendance 4 
ups sugary gross” reports Variety ! iz 
Presented by RELIANCE PICTURES ; ' 
AKRON « « Biggest week since house 
@ reopened last summer! f 
t, Leased th _ BINGHAMTON » Smashes all rec- 
Case tu _ ords! Audiences wild with enthusiasm ! 


seas ae 


UNITED ARTISTS . Ss & 


4 





~_— 


eer Cree 


> 











Pind GELRE SE 9 


say 


Fe et ee 


rales 


nas 


34 VARIETY 








Tuesday, February 27, 1934 





PICTURES 


— 





= _ -— 


Bi d Th show. Nice $9,000 and would have 
all ermometer enjoyed more if weather had fa- 
vored. Last week ‘Six of a Kind’ 

(Par) pleased Denver, and even 


Down in Denver, but 





‘ 5] faverage, $6,500. 
Good Dame, 96, Oke Denver (Huffman) (2,500; 25-35- 
50)—‘Moulin Rouge (UA). Edna 
Dodd at the organ. Around $7,500, 
Denver, Feb. 26. just so-so. Last week ‘Queen Chris- 
Worst snowstorm of winter hold-| tina’ (MG) proved disappointing 
and finished with $8,000, and al- 


ing on two days looks good for an- 
other costing theatres plenty of 
money, although Orpheum doing as 
good Sunday night as for past six 
weeks. Makes third successive 
with blizzard, but other 


though above average was way be- 
low expected gross, House was 
opened early for extra show on two 
days but demand was off and exira 
showing was discontinued. 





Saturday 2 i 
times weather was nice by Sunday. nn ee Pg EK .. 
‘Moulin Rouge’ had been booked | ??-?9) — 1is Side a 

(MG); stage show with Al Lyons. 


day and date at Aladdin and Den- 
ver but was conceled at last min- 
ute for Aladdin and doing only av- 


Stage gets lots of credit for $12,000. 
Last week ‘Hips, Hips, Hooray’ 
(RKO) with Dorothy Lee in person 


erage. 

At the Denham, Sylvia Sidney took in $14,000. one 2000: 25 
and Fredric March, both formerly} ,.Paramount (Huffman, (2,000; 25- 
here at Elitch’s in stock and still 40)—‘Easy to Love (WB) and ‘Sons 
popular and film teamed —with|0f the Desert’ (MG), split, although 

planned to hold latter film over for 


smooth-running stage show, would 


three days of following week. 





have done two grand more if snow- Not hot at $2,500. Teast week 
storm had not hit. ek ; ete a of 
; ‘ Cross Country Cruise’ (U), on a 
Estimates for This Week full week, took in $3,000, little 
Aladdin (Huffman) (1,500; 25-40) | above average. 
—I Am Suzanne’ (Fox). Viola K. 


Grant in ‘World’ 
Hollywood, Feb. 26. 
Lawrence Grant has been set for 
‘T'll Tell the World’ (U) in which 
Gloria Stuart and Lee Tracy are 
featured. 
Edgar Sedgwick will direct. 


Lee at the organ. People sidestepped 
marionettes which were over-sold 
in publicity. Around $3,500. Last 
week ‘The Right to Romance’ 
(RKO) did a little better than ay- 
erage, finishing with $3,700. 
Denham (Hellborn) (1,500; 25-30- 
40)—‘Good Dame’ (Par), with stage 











Amusement Stocks 


Summary for week ending Feb. 24 
STOCK EXCHANGE 








Net 
High. Low Sales. Issue and rate High. Low Last. chg. 
73 3% ee OS eer Ts 6 6 — % 
5% 2 a BS eee eqeeses Je 43, 4% -—1% 
17% 10% 7,800 Consol. Film pfd. (50c.)...e0..++ 17% 15% 15% —1 
27% 23 500 Columbia P. vtc.....ccoe ' 25 2 —% 
93% 79 2,900 Eastman Kodak (3)....... 3 8814 88% —5% 
17% 12% Ree Wee: Cees Bo. cccscccss a 14% 14% #-—2 
25% 18% 68,800 Gen. Elec. (40c.). cece 2114 21% —2% 
5435 25% Te Serr re 3014 30% —2% 
pl’ 72 200 SS  s) eer yu —1% 
435 2 1,200 Madison Sq. Garden....... - 3% 3% —% 
25 21 300 Met-G-M pref. (1.89)...... ee 24 24 — % 
5% 1% 84,000 Par-Publix, ctfe.....cccccsccecs 5y, By 4% —1 
Boy 1 16,700 Pathe Exchange..... poceseccess OM 3 3 —% 
18% 10% 6,400 Pathe, Class A...cccccees ecccece 17% 16% 16% —1% 
9% 6% 70,000 Radio Corp...... Peeeceogvecdecs 81, 7% 7% —% 
4% 2% CEGRe TO oc cdvcctse Coceseccseccecocs 4's 3% 3% —% 
33 16% 10 Universal pref....cccccccesesces 32 2 32 
RY 4 32,200 Warner BroS..cccccccscccce ee 7% 6% 6% -_ % 
47% 35% 25,100 Westinghouse ........ steteeecese’ & 40% 40% -—3% 
CURB 
11% x 5,100 Technicolor ....+.++.++ tacseconn Of 915 % — %& 
Bhs 2 700 Trans Lux..... oederseces cocccce§ 2% 24% 2% — % 
BONDS 
18 3% $373,000 Gen. Thea Eq, '40......ee+e00. 13 ” Q —2h 
66 51 SEoee Met Oe, °OR, Kec ccccccecceecies 63 6042 62% + % 
97% 85 37,000 Loew Ga, "E1..cccccccccccccces 97% 95 96 —% 
93% 85 IDGSD Pathe TS, “Blo cocccccvcvevecces 9314 92 93 +1 
50 28% 32,000 Par-Fam-Lasky 6's, '47, ctfs.... 48% 45 45 —3% 
50% 29% 45,000 Par-Pub 5%'s, '50............6. 49% 44% 45 —A% 
38 18% CGP Bie GOS Dheosccecccveviscoss 34% 33 33% —4% 
5914 40% 100,000 Warner Bros. 6’s, '39....... . . &O 53 53 —5% 
OVER THE COUNTER, N. Y. 
Bid. Asked. 
F 5% eooce Roxy, Class A (B.50)......-.c00 ee oe oe 
My % eoece i ee eee rer Teer came s ke! OS ee e 
PRODUCE EXCHANGE, N. Y. 
ee ee 10,000 Par-Publix ..ccccccccccccscvce 5% 455 4% -—1% 








without a stage show did more than 





This Week 


Thanks to F. & M., Jessie 


“FIRST TIME ON BROADWAY” 
“MIMICKING MIMICS” 


Roxy, New York 


Personal Direction LEW WEISS, 1697 B’way, New York 





(Feb. 22) 





Kaye and Sammy Rousch 





Orph, Lincoln, $2,500, 
Santrey Unit Helps; 


Cantor Pic $5,000 





Lincoln, Feb. 26. 


Odd booking finds the Lincoln and 
Stuart both playing what might be 
called dubious stuff in the week just 
passed, and this week pouring it on 
with a couple of ace draws to stab 
each other in the neck. Cantor's 
‘Scandals’ will have everything its 
own way, in spite of Lent and locai 
lack of enthusiasm for his broad- 
casts. 

Vaude at the Orph is standing 
‘em up and the last half biz there 
is almost unbelievable for the out 
of the way house. Rialto is step- 
ping from first-run Indie stuff to 
3rd run, three-year-olds which will 
take the house out of competish 
even at a dime. Bob Livingston's 
Capitol, with variety screen bill and 
one-act of flesh talent, for 15c is 
doing very well for him. Town is 
not in favor of dual bills even with 
good shows. Liberty is not panning 
out as a grade A second-runner. 

Estimates for This Week 

Colonial (LTC) (750; 10-15) ‘Son 
of Kong’ (RKO) okay looking to 
$1,500. Last week ‘Blood Money’ 
(UA-20C) and ‘Wheels of Destiny’ 
(U), split, just fair $800. 

Capitol (Livingston) (850; 10-15) 
‘By Candlelight’ (U) and ‘I Like It 
That Way’ (U), split. Policy of 
adding singer, or organist will prob- 
ably be continued, because clicked 
big last week. Pretty good $1,500 
expected. Last week ‘Beloved’ (U) 
and ‘Poor Rich’ (RKO), split, with 
added organist, clicked $1,400. 

Lincoln (LTC) (1,600; 10-15-25) 
‘Hips, Hips, Hooray’ (RKO), with 
Wheeler and Woolsey strong here 
should take the house up to nice 
$3,000. Last week ‘Eskimo’ (MG) 
fooled the boys and for nice $2,500. 

Orpheum (LTC) (1,300; 10-15-25) 
‘Emperor Jones’ (UA) and ‘Damaged 
Lives’ (Fox), with Henry Santrey’s 
‘Soldier’s of Fortune’ unit on stage, 
split, appears able to get $2,500. 
Last week ‘Morning Glory’ (RKO), 
and ‘Meanest Gal’ (RKO) with 
vaude, split, was an oke $2,300. 

State (Monroe) (500; 10-15-25) 
‘One Man’s Journey’ (RKO) should 
pay bills with an $800. Last week 
‘Berkeley Square’ (Fox) was blotto, 
seen going in and out all week, 

600, 

Stuart (LTC) (1,900; 10-25-40) 
‘Roman Scandals’ (UA). No reason 
why pic won't get a sensational 


$5,500. Last week ‘Fashion Follies’ 
(WB) couldn’t fool ’em. A n.s.g. 
$2,200. 





PITTSBURGH 


(Continued from page 7) 


T’ve Got Your Number.’ Doubtful 
of $3,000, maybe a little more with 
a let-up in the cold. 

Estimates for This Week 

Davis (WB) (1,700; 25-35)—‘Bed- 
side’ (WB) and ‘Tillie and Gus’ 
(Par). Feeling the effects same as 
the rest and will be lucky to wind 
up with $2,400, ns.h. Last week 
(U) and ‘Last Roundup’ 
(Par) okay at $3,200 for start of 
dual policy. Davis pictures, inci- 
dentally, being day-an-dated with 
Regent, small-seat nabe house in 
East Liberty. 

Fulton (Shea-Hyde) (1,750; 15- 
25-40) — ‘Should Ladies Behave’ 
(MG). Opening today (26) for three 
days only, putting house back on 
regular Thursday ‘opening sched- 
ule (1) with ‘Sons of Desert’ (MG). 
Fulton's bookings have been pretty 
hit and miss of late, but should 
lapse back into some degree of con- 
sistency now. Last week ‘Palooka’ 
(UA) fell off after nice start, col- 
lecting around $5,800 in six days. 

Penn (Loew’'s-UA) (3,300; 25-40- 
55-60-75)—‘All of Me’ (Par) and 
‘Century of Progress’ revue. This 


‘Beloved’ 





is one town where the nudists have 


CALENDAR OF CURRENT RELEASES 


(Continued from paee 31) 





Morgenrot (German) (Protex). Submarine warfare's cruelty. Dir. Gustay 


oicky. 80 mins. Rel. May 16. Rev. May 23. 
Noc Listopadowa (Polish) (Capital). Historical romance. Dir. J. Warneckt, 
95 mins. Rel. May 1. Rey. May 2. 


Patriots, The (Russ) (Amkino). Dir. B. Barnett. 80 mins. Rel. Sept. 16, 
Poil de Carotte. See Harold Auten. 


Potemkin (Russ) (Kinematrade). Sound version of Eisenstein’s classic. 16 


mins. Rel. April 4. 
Quick, Koenig der Clowns (Ufa) (Ger). Comedy. Lilian Harvey, Hans Albers, 
Dir. Robert Siodmak. 80 mins. Rel. Dec. 1. 


Return of Nathan Becker (Worldkino) (Russian) (Yiddish). 
Shpiss and Milman. 72 mins. Rel. April 1. 

Rosier de Mme. Husson. See He, First Division. 

Saison In Kairo (German) (Ufa). Musical comedy. Renate Mueller, Willy 
Fritsch. Dir. Reinhold Schunzel. 80 mins. Ret. Dec. 15. Rev. Dec. 25, 

Sang d'un Poete (Fr) (Ricci). Jean Cocteau’s idea of modern films. 60 mins, 
Rel. Nov. 1. Rev. Nov. 7. 

Scampolo (Kinematrade) (Ger.) Cinderella romance. Dolly Haas. 
Steinhoff. 93 mins. Rel. April 1. Rev. April 11. 

Schicksal der Renate Langen (Ger) (General). Domestic drama. 


Comedy. Dir, 
Rev. April 25. 


Dir. Hang 


Mady Chris- 
15. 


tians, Franz Lederer. Dir. Felix Guenther. 70 mins. Rel. Oct. 
Schutzenkoenig, Der (Ger.) (Bavaria.) Max Adalbert, Gret] Theimer. Dir. 
Franz Seitz. 90 mins. Rel. April 15. Rev. May 9. 


Shame (Amkino) (Russ).Problemse of new Russia. Viadimir Gardin Dir, 
Sergei Yutkevitch. 75 mins. Rel. March 1. Rev. March 14. 

Sohn Der Weissen Berge (Capital) (Ger.). Alpine drama. Luis Trenker, Ree 
nate Mueller. Dir. Mario Bonnard. 75 mins. Rel. Oct. 16. 

Song of Life (Ger.}) (dubbed English) (Embassy). Art and photography pre« 
dominant. Dir. Granowsky. 70 mins. Rel. April 1. 

Soviets on Parade. (Russ.) (Kinematrade). Historic record of current Ruse« 
sia. 65 mins. Rel. Feb. 1. Rev. March 7. 

Storch Hat Uns Getraut, Der (Ger.) (General). 


Lil Dagover. Dir. Hermag 


Kosterlitz. 80 mins. Rel. Nov. 15 

Tausend fur Eine Nacht (Ger) (Capital). Farce. Trude Berliner. Dir. Mag 
Mack. 70 mins. Rel. Feb. 1. 

Theodor Koerner (Ger) (General) Historical drama. Dorothea Wiecke. 
Dir. Kar) Boese. 80 mins. Rel. May t. Rev. May 16. 


Tod Uber Shanghai (Ger.) (DuWorld). Mystery play of Americans in Japan. 
Dir. Rolff Randolf. 75 mins. Rel. Dec. 15. 

Traum von Schonbrunn (Ger.) (General). Musical. Martha Eggerth. Dir. 
Johannes Meyer. 85 mins. Rel. May 15. Rev. June 6. 

Traumende Mund, Der. See Melo, Captain Auten. 

Trois Mousquetaires, Les (General) (French). Duma’s classic with songs. 
Dir. Henri Diamont-Berger. 128 mins. Rel. May 1. Rev. May 9. 


Und es Leuchtet die Puszta (Ger) (Ufa). Musical romance. Wolf Albache 
Retty. Dir. Heinz Hille. 80 mins. Rel. Jan. 15 

Victoria und ihr Hussar (Kinematrade) (Ger). Viennese operetta. Michael 
Bohnen. Dir. Richard Oswald. 90 mins. Rel. April 1. Rev. April 11. 


Volga Volga (Fr.) (dubbed English) (Kinematrade). Adventure of a Cossack 
Robin Hood. 70 mins. Rel. Dec. 15. Rev. Dec. 26. 


Walzerparadies. (Ger.) (Capital). Musical comedy. 
Friedrick Zelnick. Rel. March 1. Rev. March 1, 

Wandering Jew (Jewish American) (Yiddish). Terror of Hitler regime. 
Ami. Dir. George Rolland. 70 mins. Rel. Oct. 15. Rev. Oct. 24. 

Wie Sag Ich’s Meinen Man? (Ger) (Ufa). Farce. Renate Mueller. Dir. Rein- 
hold Schuenzel. 70 mins. Rel. Jan. 15. 

Wenn Die Liebe Mode Macht (Ufa) (Ger). 
Mueller. Dir. Frank Wenzler. 80 mins. 

Whither Germany? (Kinematrade) (German). Difficulties of life. Herthe 
Thiele. Dir. 8 Dudov. 71 mins. Rel. Apri) 15. Rev. Apri) 26. 

Yidishe Tochter (Yiddish) (Quality). Old-fashioned Yiddish drama. Yiddish 
Art and Vilna Troupes. 75 mins. Rev. May 23. 

Yiskor (Yiddish) (Gloria). Revamp ot silent. Maurice Schwartz. Dir. Sidney 
Goldin and George Rolland. 80 mins. Rel. May 16. Rev. June 6. 

Zwei Gute Kameraden (Ger.) (General). Military musical. Fritz Kampers. 
Dir. Max Obal. 75 mins. Rel. Nov. 15. 


Key to Address - H. Hoffberz. 729 Seventh Ave. 
Amkino, 723 Seventh Ave. Jewish American, 630 Ninth Ave, 
Bavaria Film. 489 Fifth Ave. Kinematrade, 723 Seventh Ave, 
Blue Ribbon Picts., 154 W. 55th, Madison Picts., 111 West 57th, 
Capital Film, 630 Ninth Ave. Portale Films, 630 Ninth Ave. 
DuWorld Fiims, 729 Seventh Ave. Protex Trading, 42 E. 58th, 
Embassy Picts., 729 Seventh Ave, Edward Ricci, 66 Fifth Ave. 
European Film, 154 West 55th. Quality Picts., 630 Ninth Ave. 
Foremco,. 1560 Broadway. Scandinavian Films, 220 W. 424. 
Garrison Films, 729 Seventh Ave. Ufa, 729 Seventh Ave. 
General Foreign Sates, 729 7th Ave. Worldkino, 1501 Broadway. 
Gloria Films, 630 Ninth Ave. 


Charlotte Susa. Dir. 


Bea 


Comedy with music. Renate 
Rel. Nov. 1, 








never been able to catch on and | same to old maestro’s b.o. draft. 
outlook for this combo isn’t so forte.; Last week ‘Candlelight’ (U) and 


Maybe $15,000. That's red of a deep 
hue. Last week ‘This Side of Heav- 
en’ (MG) and Cab Calloway's band 
around $21,000. 

Pitt (Schaffer (1,600; 15-25-40)— 
‘Sigma Chi’ (Mono) and ‘Broadway 
Peek-a-Boo’ unit. House has ’em 
coming regardless and apparently 
in the dough to stick, for a time 
anyway. Has struck off a profit- 
able level despite welter of competi- 
tion and turning up in the black 
consistently of late. Current out- 
jiook is for $7,500 anyway, and that’s 
okay. Last week ‘Broken Dreams’ 
(Mono) and ‘World's Fair Scandals’ 
around $7,200. 

Stanley (WB) (3,600; 25-40-60)— 
‘Search Beauty’ (Par) and Ben 
3ernie. Weather costing house 
plenty but $18,000 a tribute just the 








‘Artists and Models’ tab better than 
$17,000. 

Warner (WB) (2,000; 25-35-50)— 
‘Got Your Number’ (WB). Good 
comedy programmer but too much 
to overcome including absence of 
marquee draw. Will be lucky to 
get by with $3,000. Last week ‘Man 
of Two Worlds’ (RKO) about the 
same. 





Ann Dvorak in ‘Sweeney’ 


Hollywood, Feb. 26. 
Ann Dvorak has been spotted op- 
posite Charlie Ruggles in ‘Friends 
of Mr. Sweeney’ (WB). Starts to- 
day (Monday). 
Sam Bischoff is the producer, wilh 
Edward Ludwig telling 'em how. 











22 WEEKS LE PERROUQUET CAFE, PARIS 


Direction NICK AGNETA 


AND 


HAL SHERMAN 


16 WEEKS MIDNIGHT FOLLIES, LONDON 
34 WEEKS KIT-KAT CLUB, LONDON 
8 WEEKS CASANOVA CAFE, BERLIN 


® NOW HELD OVER 
FOR A FOURTH WEEK 
AT BILLY ROSE’S 
CASINO DE PAREE 
. New York 














RADIO’S WIZARD OF THE STRINGS 


ROY SMECK 


EXTRA ADDED ATTRACTION 


This Week (Feb. 23), LOEW’S STATE, New York 


Next Week (March 2), PARAMOUNT, Brooklyn 


Personal Management, HARRY A. ROMM. ROMM-MEYERS-BESTRY-SCHEUING, Paramount Building, New York 
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Milwaukee Ist Runs Ready to Quit 
Ad, Price Agreements as Biz Fades 


} 


——_—$______.__—_—______.. 


Milwaukee, Feb. 26. 


Downtown theatres are about 


ready to quit their agreement on 


policy and prices and get back to 
Have 


competitive fundamentals. 


discovered that eight weeks of no- 


ght agreements have hurt the box- 
offices and that it’s impossible for 


theatres to get together and sleep 
with each other and still keep the 
public's interest alive. 


Milwaukee downtown theatres got 
together last month as the Down- 
town Quality Theatres, which in- 
cluded the Alhambra, Garden, Wis- 
consin, Palace, Strand and Warners. 
They made several advertising and 
policy agreements. First that each 
house was to spend not more than 
$500 weekly for advertising. And 
during Lent each house is held to a 
$450 weekly ad budget. This com- 
pares with $1,000 and $1,500 budgets 
before the agreement. 

These $500 budgets are to be used 








—i—— 





THE FAMOUS 
CANINE COMEDIAN 


PETE 


THE ORIGINAL 
“OUR GANG” DOG 











“Led by his master Harry Lucenay 
‘Pete’ went through all kinds of stunts. 
This act is a big hit.’’ 

BOSTON AMERICAN. 











FOR OPEN DATES 
Wire or Write 


CHAS. V. YATES 


1560 Broadway New York 














WARNER BROS. COMEDIES 


Dir. JOE RIVKIN 
LEO MORRISON, Agency 























ROXY 


NEW YORK 
INDEFINITELY 








five 


houses are 


jin this way, for days in the 
week the grouped to- 
gether in a calendar ad and allotted 
one and a half inches daily in this 
;calendar. On Thursday and Friday 
;}day before and day of opening the 
houses are allowed to use individual 
ads for spread but all must come 
within that $500 weekly budget. 
No Annie Oakleys 

Houses must issue no passes for 
window cards, the merchants must 
accept them for goodwill only. If 
not, no go. Newspapers are allotted 
only 30 passes weekly. Only the 
three dailies are allowed any ads 
from these six houses. No foreign 
papers may get advertising despite 
the fact that the foreign papers 
have a larger circulation in Mil- 
waukee than the English papers. 

Theatres may not use radio in- 
dividually. Next week the theatres 
will get together on one station for 
group plugging. 

Theatres cannot stress prices or 
make references to prices. Idea is 
to wipe out the present price-con- 
sciousness of the Milwaukee public. 
Theatres may not advertise that the 
show coming in is from a $3.30 
musical, and particularly must not 
advertise that the show will play at 
‘no increase in prices.’ 

These theatres can’t state that 
their show is ‘the best show in 
town.’ Not even allowed to say 
that ‘if it’s at the Whosis, it’s the 
best show in town.’ 

And these six first-run theatres 
are taking it on the chin currently. 
Business gets progressively worse. 
From present indications looks like 
they will call the thing off and get 
back to straight competitive busi- 
ness. 


Ye Olde Barkers 
Banned in Front 
Of L. A. Theatres 


Los Angeles, Feb. 26. 
arkers and spielers have come 
under police ban following com- 


plaints from citizens and adjacent 
business houses. 

Sweeping order, issued by Chief 
of Police James E. Davis, bans the 
spielers from in front of theatres 
with the Main Street sector de- 
scribed as the most annoying. The 
barkers have been allowed to chirp 
for many moons. 

Downtown honkey-tonks will 
especially be hit by the order, al- 
though the spieling practice has 
also invaded many of the neighbor- 
hood districts. 

Edict has been served on all the- 
atre operators with a warning that 
the spieling and barking is a nuis- 
ance, and further violations will re- 











sult in prosecution. 
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A Subsidiary of 


New York City 
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Birmingham Tax 


° 
Dwindles to 1% 
Birmingham, Fet 6 

After repeated threats s 
every theatre in town wit 

ception of about four, t! 

mission reconsid: i 

| place a 10 tax on box-off 

eceipts and ins 1 is expe 

pass a 1 sales tax. Sw ings | 

down on the commiss | 

|}everyone from ushers t managers 


asking 
tax passed 

The 1% will probably hit theatres 
|and other amusen 
| call it a victory 


ents, but theatres 


The ordinance 


not yet been released, but not much | 


chance that amusements will be left 
out. 

Ordinances placing the 10% on 
baseball, nite clubs and circuses had 
already been passed, but will be re- 
pealed as soon as the sales tax bill 
goes through. This means that Bir- 
mingham will not be deprived of 
circuses this vear., 


Exhibs Peeve at 
Union's Backing 


Of Legit Steck 


Rochester, Feb. 26. 

Theatre operators here are com- 
plaining because the stagehands’ 
union is backing the stock season 
at the Lyceum. Claim that in ef- 
fect the union is competing with the 
film business with its members 
working at much lower wages. 

The union, which is putting up 
the cash for the stock season, re- 
plies that its workers stand a 
chance of making more than the 
union scale on the co-operative 








employment to a number of its 
members otherwise unemployed as 
well as a _ seven-piece orchestra, 
ushers and office staff. 

Manager Hattie Lutt picked the 
company and is given full author- 
ity over the union employes. 


LOCAL 306 UPHELD BY 








Local 306 scored another victory 
over the Independent Theatre Own- 


ator booths in Greater New York 
on Friday (23) when the Appellate 
Division unanimously upheld the in- 
junction pendente lite granted the 
week previous by Supreme Court 
Justice Collins, compelling theatre 
owners to observe the code 


company union. 

The injunction is an advance step 
in the suit of Harry Sherman, presi- 
dent of 306, against ITOA, its mem- 
bers and Allied Operators, seeking 
damages totaling $1,000,000 on 
grounds of effecting a conspiracy to 
ruin Local 306. 


New Orleans, Feb. 26. 
Loew’s State here staging world 
premiere of Metro’s ‘Lazy River’ 
March 10, the William Faulkner 
story of the Cajin country of this 
section. 


from the Bayou 
and Manilla village where many of 
the exteriors for the picture were 
made. 





Mer. Pinched, but Nudie 
Picture Is Exhibited 


Birmingham, Feb. 26. 


failed 
nudist 


ager of a house at Dothan, 
to stop the showing of a 
picture there the other day. 

Arrested upon orders of the 
mayor, city recorder and city coun- 
cil, he made bond and continued to 
show the film. 


PAR HOLDING GOLLOMB 
Hollywood, Feb. 26 
Joseph Gollomb has completed 
the script ‘In Conference’ for 





Charles R. Rogers-Paramount and 
stays to do a story based on an/| 
original idea conceived by Bayard | 
Veiller. Morris agency handled the 


| deal 


what about their jobs if the | 


basis, and that the enterprise gives | 


APP. DIV. VS. ITOA 


ers of America in its war over oper- | 


and | 
branding the Allied Operators as a | 


Cajin Pic’s N. 0. Premiere 


Will be augmented with special | 
publicity, Manager Rodney Toups 


figuring on bringing in 20-30 Cajins | 
section of Lafitte | 


The arrest of Rufus Davis, man- | 
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Effigy Show Set 


Messmore & Damon's animal 


effigy show, ‘World a Million Years 
Ago,’ Sunday (25), wound up a six 
weeks’ run at the Warner, N. Y. It 
returns to the Chicago Fair June 1 

Between now and next summer 


the Messmore 
contracted to pl 

partment stores around the coun- 
try, following an experiment in that 
direction at Morgan's, Montreal. 


ce displays 


| Builders of the ‘Bring ‘Em 
3ack Alive’ house front at the May- 
fair, N. Y., Messmore & Damon 


make floats for 
‘Wild 


have contracted to 
| Frank Buck's second picture, 
| Cargo,’ soon to be released. 


Saperstein Re-elected 
| Allied Prexy in Chi 


Feb. 26. 


election of the 





Chicago, 
| At 
; Chicago 


the annual 
Allied 
Aaron Saperstein 
president of the 
unanimous vote. 
Two additions were made to the 
directors board, Joseph Stern and 
Van Nomiskos, to fill the places left 
vacant by the deaths of Freddie 


States association 
Was re-elected 


organization by 


| daily 
| . ® 
|} changes in deals which they agreed 





Cleveland and Floyd Brockell. 


=| Buying Groups as Circuit Rivals 


Cc} ico. F 26 

Indications are that the buying 
cuits which were outlawed this 
year on film row will be back in 
force for the next year’s buying 
season Those film exchanges 

|; which were hottest against the buy- 
ing circuits this year are those 
| which are most in favor of them 
| now. They are learning that buy- 


ing circuits are necessary for quick 
decisions and bulk business with 
individual contractors causing more 
headaches than the extra returns 
are worth. 

With buying circuits which cov- 
ered the majority of the indie thea- 
tres in this territory the exchanges 
were able to settle. differences over 
the phone and with quick satisfac- 
tion. Now the exchanges are loaded 
with exhibs trying to secure 


to three months ago. 

Particularly the exchanges would 
now like the backing of the buying 
power of this combine circuits for 
pressure against the affiliated cir- 
cuits. Affiliates are causing plenty 
of worry among many of the ex- 
changes by neglecting them on the 
contract end; and with no balance 
of power through indie amalgamated 
buying groups, the exchanges are 
left with no place to turn. Last 
year the exchanges could pit the 
buying groups against the circuits 
for satisfactory deals. This year 
they have to take what’s offered. 




















CLARK GABLE 
CAPITOL 
NEW YORK 
This Week (Feb. 23) 
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To Free Acts 


Ladies, Merchants, Get Subtle: 


Chicago, Feb. 26. 
That benefit racket has moved | 
over from legit and vaude to radio | 
where they are now learning what 
real pressure is, especially when 
that pressure is from agencies and 
merchants. In the old days the 


club or get-together 
booker or booking manager to put 
on his pressure against the acts 
Rut with clubs now all radio-mind- 
ed they are battling around for new 
angles. For three years they hus- 
tled around trying to find the real 


top power in radio. They tried 
booking offices, announcers, station 
managers and program directors. 
But none of these were the right 
pressure guys. 

Finaly they got around to the 
agencies, and presto: they. had 
found the right combination. An 


eyelash wink from the agency and 
everybody in the business from per- 
former to station owner jumped to 
attention with a yessir. And now 
agencies are the big bad bugaboo 


as far as performers and stations} 


are concerned for asking favors in 
personal entertainment for their 
clubs and gatherings and always 
free of charge. 

Every time anybody is putting on 
a party and wants to strut real 
talent without forking out for it he 
runs to some agency friend who 
puts on the pressure, Station man- 
ager and performer are literally 
forced to acquiesce to these de- 
{nds for fear of hurting future 
business relations. Usually the 
pressure. goes from agency to sta- 
tion manager with the station send- 
ing its ace performers, and usually 
for meaningless gatherings. 

The Femme Angle 

Women’s clubs all have a cute 
angle now for getting the best radio 
talent for nothing for their weekly 
get-together. In their requests for 
talent free they always mention in 
a by-the-way manner that after all 
these same women’s clubs could al- 
ways start boycotting the station’s 
children’s shows if they weren't 
friendly. 

And business ‘men’s. luncheons 
are a cinch. If they want a radio 
yodeler or two for entertainment 
they no longer call for a club booker 
and shell out some coin for the tal- 


ent. They now phone the first sta- 
tion that comes to mind and ask 
for talent. And call it a form of 


audition by telling the station man- 
ager that there will be say 1,000 big 
merchants at the luncheon and if 
the talent catches on it’s certain 
that at least one merchant will want 
to go on the station with that show. 

Getting to be a headache all along 
the line. 


WSOC CHARTS PHONE 
CALLS FOR 20 DAYS 


Charlotte, N. C., Feb. 26. 

For a period of 20 days WSOC 
made a record of all telephone calls 
concerning programs, and tabulated 
these. Of the 3,789 calls, ‘Dancing 
by Request’ led with 1,046. ‘Vic 
and Sade’ head the list of inquiries 
concerning network offerings. 

A one-day one-program record 
was set, on January 30, when 154 
calls asked what time the Presi- 
dent's birthday speech would be 
broadcast. 





Williams to Reincke, 
Ellis Agency in Chi 


Chicago, Feb. 26. 
Russ Williams moves into the 
Regacke - Ellis - Younggren - Finn 
agency here to take over the radio 
department. 
Williams was formerly radio exec 
at the Erwin-Wasey office. 


‘Red Davis’ Ends 





Beech-Nut may turn to a musical 
type of show for the spring and 


summer. Meantime the food pack- 
er has decided not to renew for the 
‘Red Davis’ serial on NBC, though 
the account has found this one of 
the most popular shows it has ever 
backed. 

Expiration date for the Davis 
script is March 23, which will make 
it a run of 26 weeks. 


VARIETY 


Advertising Agencies Now the Key 


wanting free 
entertainment went to friend vaude 
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for Clubs in Chi 
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‘ONLY 4 OF TAXES 


The Hague, Feb. 19. 
Dutch government announces that 


it intends to levy a tax on radio 
receiving sets, Per set it would 
come to about $1.25 (at par) per 
year and probably tax will bring in 
$750,000. 

Not only the broadcasting asso- 
ciations, who live from free do- 
nations and fear that these will 
shrink, when government collects 


this tax, but also whole radio trad: 
against it. Already a turnove: 
tax of 4% is levied with 5% 
on luxurious radio-sets, 
heavily taxed 

Fans point out that in other 
countries such as England the low 
tax is used by government to run 
the broadcasting.stations. In Hol- 
land, however, broadcasting would 
continue to be maintained by the 
associations, who live from contri- 
butions by fans and the tax to be 
distributed: 1-3 for technical im- 
provements of radio, 1-3 for Ex- 
chequer and 1-3 for Art; associa- 
tions state that Art already profits 
highly from radio in Holland by 
extra engagements for microphone. 


is 


Toronto Stations Deny 
Labor Overworked or 
Underpaid as Charged 





Toronto, Feb. 26. 

Warning will be served on the 
Dominion government under the In- 
dustrial Disputes Investigation Act 
if the condition of radio engineers 
in broadcasting stations here is not 
improved, according to officials of 
the Toronto District Labor Council. 
They charge that commercial sta- 
tions, as well as those operated by 
the Federal-appointed Canadian 
Radio Commission, are paying first- 
class enginecrs in many instances 
from $12 to $15 for a 70-90-hour 
week. Claini was made that at- 
tempts to organize the radio engi- 
neers had been met by acts of in- 
timidation on the part of employers 
and that the men desired organiza- 
tion but were even afraid to attend 
meetings for this purpose. 

Managers of Toronto-operated 
radio stations denied that first-class 
radio-engineers were receiving as 
low as $12 for a 70-90-hour week. 
It was claimed that the minimum 
wage paid engineers on CRCT and 
CKNC, the two government sta- 
tions, was $110 a month and that 
the pay here averaged $1,746 per 
annum. The minimum wage paid 
by CKCL was $30 for +: 44-hour 
week, it was stated. Workers on 
CRCT and CKNC did 48 hours a 
week and had one full da, off, man- 
agers of these stations claimed. 
Denials were general that em- 
ployees were threatened with dis- 
missal if they tried to organize. 


NEW TIME BOOKER 








| 
| Spotbroadcasting, Inc., makes the 
latest time placing firms to be 
| formed in the New York area. Or- 
ganization, which is headed by 
Douglas Ward, is being used by the 
Street and Finney agency to clear 
its spot wusiness on the Carter 
medicines and Forty Fathom Fish. 
Placement of these accounts had 
previously been handled by Scott 
Howe Bowe, Inc., with some 50 
stations involved, Bowen _ office 
claims that the assignment of 
tlLese accounts to Spotbroadcasting, 
Inc., constitutes a violation of con- 
tract and if business is done with 
stations which carried the S&F 
discs when they were placed by 
S-H-B it will bring suit against 
the agency. 


Cadillac’s Added Month 
Cadillac’s opera and concert name 
series on NBC has been extended 
for another four weeks Renewal 
takes the program up to April 8. 
Original contract was _ for 13 
) weeks. 











SPENT ON RADIO 





| Super-Collossal 
Pittsburgh, Feb. 26 
When a reverse charge 


phone call from a distant sub 
urb came in to WWSW' the 
} other day, Elsie Wyland, of the 
studio staff, accepted, thinking 


it was one of the salesmen 
phoning in something impo 


tant, 
| At the other end of the line 
came the voice of a desperate 
ly serious young man, 


‘What’'ll you pay me to come 
in and tell jokes over your sta- 
tion?’ 











CBS- JAMMED 





extra | 
so trade is} 


BOSWELLS 


NBC has rejected an approach 
made in behalf of the Boswell Sis- 
ters. Proposition entailed a_ sus- 
taining schedule for the trio, but 
NBC declared itself against doing 
any business with the girls until 


they have settled their contract dif- 
ferences with the CBS Artists Bu- 
reau. Boswelis have been offered a 
commercial with an NBC release, 
but before accepting they want to 


be sure that Columbia won't start 
injunction proceedings. 
Threesome feel confident that 


CBS will refrain from any litigation 
as long as they confine their air ap- 
pearances to Columbia. s00king 
contract between the Boswells and 
the neiwork has a year from this 
June to go. Girls walked out of the 
agreement several weeks ago on the 
ground that the CBS Artists Bureau 
had not amply looked after their 
commercial and personal appearance 
interests. Connie Boswell is current- 
ly doing a solo on the Camel show. 
Team figures that the CBS Artists 
Bureau won't sue for commissions 
on this engagement until after its 
expiration. 


Loughran Joins L&T 


26 





Chicago, Feb. 
Basil Loughran of the Chi 
production staff moves over to the 
Lord & Thomas agency. Will work 
under Lew Goodkind, now in charge 
of the agency radio department. 
Loughran will concern himself 
with the actual production of the 
agency shows. He comes in fol- 
lowing the departure of Henry Sel- 
linger as head man of the agency 7 
radio bureau. 


NBC SIDESTEPS 


' 

| calls as Mr. and So-and-So of NBC. 
: 

; 


x 
-~—E 


CKCL Defies Canadian Commish 
Gver Ban on Ford Broadcast 


+ 





NBC’S CHAPERONS 


| Efficiency Experts Eavesdrop on 

Salesmen 
vail 
| Selling staff of the NBC Artists 
Service are now accompanied by 
efficiency experts when they go 
calling on ad agencies and theatri- 
cal booking offices. E. e.’s are part 
of the Tradeway, Inc., staff which 
| has been retained by the web to find 
out what is wrong with its artists’ 
service as well as the program de- 
partment. 

Traveling around with the ar- 
tists’ bureau's reps is supposed to 
give the Tradeway probers an op- 
portunity to observe how the for- 
mer make their approaches, the 
methods they use in selling their 
talent and the buyer’s reaction to 
it all. Instructions given the 
| bookers demand that the efficiency 
|} experts be introduced on all such 








Ben Pratt Goes East 


As Assistant to NBC 
Vice Pres. Mason 


Feb. 

Unable to find a spot in Chicago 
for Ben Pratt, former titular head 
of NBC's midwestern press depart- 
ment, Niles Trammel has arranged 
for Pratt to go east. M. H. Ayles- 
worth is making a spot for Pratt 
at Trammel’s request. 

Position of Pratt in NBC has been 
unique. Since the end of the 
World’s Fair he seems to have been 
without definite assignment. Pre- 
viously and for some time he held 
the title but not the job of manager 
of the publicity section. Originally 
he was in the production depart- 
ment. 

Pratt moved 


228 
2b. 


Chicago, 


to New York 
Saturday (24). It is understood he 





NBC | 


will become assistant to Frank 
| Mason, v.p. in charge of press. 


—_——— 


Daniels Agency Folds 


Boston, Feb. 26. 

George Daniels & Son Advertis- 
ing Agency of Providence is in the 
process of liquidating their busi- 
ness, which means that Frank Wes- 
ton of that agency will soon be out 
of a job. 

For the past several years this 
agency has been identified with 
various New England radio ac- 
counts. 





Toronto, Feb. 
Suspension of its license faces 
;CKCL for presenting the Ford 
Motor program last night in dis- 
obedience of a last-minute wire 
from Hector Charlesworth forbid- 


ding the broadcast. High interest 
awaited last night’s broadcast inas- 
much as this is the first time the 


4; 


federal-appointed commission has 
ever been ‘defied. Wires started to 
buzz as soon as the Ford program 
was heard on the air. 
Commission forbade the same 
broadcast over CKCL last week and 
instructions were obeyed after 


heated telephonic conversations be- 
tween CKCL officials and the CRC 
chairman, Last night, CKCL de- 
cided to go ahead with the broad- 
cast and see what happened. 
Plenty has and is going to. Henry 
Gooderham, president of the offend- 
ing station says: ‘If we are sued 
for broadcasting the program, we 
will leave it to the courts to de- 
cide.’ 

Ford program was originally 
booked to come over CFRB, the 
Columbia outlet here, but, accord- 
ing to Harry Segwick, manager of 
CFRB: ‘We would have carried the 
program if we had had the time 
open but our schedules were filled 
for Thursday evening and the Ford 


people apparently sought another 
outlet.’ 
It is Charlesworth’s contention 


that NBC and CBS each get one 
Toronto outlet only. The _ broad- 
casting of the Ford program over 
CKCL would give CBS two outlets. 
He says: (‘If two stations cannot 
carry the American programs con- 
tracted for, we do not intend to 
allow new outlets.’ 

Regarding the ‘farming out’ of 
the Ford program, Charlesworth 
says: ‘We intend to take action in 
this matter. We told them last 
week to cut that program but they 
have gone ahead. We will see what 
our powers are.’ 

Among the powers of the com- 
mission is the recommendation of 

















GETS BOWEN ACCTS. 


| Toronto, Feb. 26. 
Following political attacks on the 
| floor of the House of Commons, in- 
| stigated by complaints of 
| listeners various constituencies, 
the services of the Canadian Radio 
Commission will be investigated by 
a parliamentary committee. 
Staunchly defending himself de- 
spite the impasse, Hector Charles- 
worth, CRC chairman, told radio 
scribes during his flying visit here 
that the Canadian Radio Commis- 
sion is fulfilling its aim by the 
establishment of continental and 
regional networks that cover the 
Dominion from coast to coast and 
use no advertising in their pro- 
grams. At the same time, he stated, 
the Commission is exchanging pro- 
grams with the United States, and 
some of the finest American fea- 
tures are being carried over Com- 
mission networks so that these may 
be heard by possessors of the cheap- 
est receiving sets. Previously, he 
claimed, these programs were avail- 
able to only those in the central 
sections of Canada. Through a spe- 
cial exchange arrangement, these 
outstanding NBC and CBS pro- 
grams are secured without cost. 
Charlesworth claims that nation- 
alized radio in Canada has been 
manifestly efficient and economical, 


radio 
in 


Charlesworth Defends CRC 


Chairman Thinks Much Progress Has ry 
Made, Conditions Bettered 


tem. 
broadeasting for Canadian listeners 
and freedom from dependence on 
foreign sources for radio entertain- 
ment. The Canadian Radio Com- 
mission is now providing 35 hours 
a week of distinctly Canadian serv- 
ice, says Charlesworth. 

Another aim of the Canadian 
Radio Commission has been the 
fairer distribution of advantages of 
radio other than commercial broad- 
casting. While large centres en- 
joyed a duplication of radio service, 
great areas of populated Canada 
were starved for radio entertain- 
ment. The commercial system re- 
lied upon advertising for revenues, 
and this was centred in the urban 
communities of Toronto, Montreal 
and Ottawa. Today, says Charles- 
worth, this entertainment is avail- 
able to listeners living in isolated 
communities in the prairie prov- 
inces and the maritimes. A nation- 
building force, says Chariesworth, 
is the broadcasting of programs 
from Halifax and Vancouver that 
are heard in Montreal and Toronto, 
and vice versa. 

System calls for a capital ex- 
penditure of $3,250,000 and an an- 
nual operating expenditure of 
$2,500,000 to be financed by a re- 
ceiver’s license fee of $3 and an an- 








(a3 impossible under any other sys- 


nual government subsidy of $1,000,- 





000. 


ithe suspension of a station license, 


according to the Canadian Radio 


Act. 


Operators of private radio sta- 
tions in Canada must have a gov- 
ernment license, Justice Armour 
ruled last week, after Radio inspec- 
tor R. G. Gooding and the Attorney- 
General of Canada sought an ap- 
peal on the decision of Magistrate 
Smith, who had previously ac- 
quitted Archie F. Gignac, lawyer, 
of the charge. Case is remitted to 
the magistrate in question with the 
instruction to convict Gignac of il- 
legally establishing a radio station. 


Ottawa, Feb. 26. 
Dominion Broadcasters Associa- 
tion, with a claimed membership of 
40 independent radio stations across 
Canada, has come forward with a 
resolution to the Canadian Govern- 
ment urging the disbandment of the 


| Canadian Radio Broadcasting Com- 


mission in April when the act es- 
\ablishing the Commish expires. 
Association urges the granting of 


The first desire was Canadian! *® government charter to a body to 


be known as the Canadian Broad- 
casting Corporation to have full 
powers over broadcasting in Canada 
on c& non-political basis, It asks 
that the present government-owned 
stations be sold or leased to pri- 
vate operators so that all units 
would be on an equal footing with 
the right to negotiate contracts for 
commercial, religious, political or 
other programs without interfer- 
ence or restriction. 

Proposed corporation set-up 
would be headed by five ‘governors 
representing each section of the 
country, aided by an honorary ad- 
visory committee of five in each 
province. At least one member of 
each provincial committee would be 
a representative of a radio station. 

Dominion Broadcasters Associa- 
tion has withheld its list of mem- 
bers because of the fear of reprisals 
on the part of the government com- 
mish in case its life is extended be- 
yond April by a renewal of thea 
enabling statute 


NESTLE EXTENDS 
Nestle’s chocolate (Corliss-la 
mont) has renewed for another 13 


weeks on NBC's blue (WJZ) net- 
work. 
Ethel Shutta, Don Bestor and 


Walter O’Keefe, who started on the 
program last August, remain. 
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FANS TALK. 00 
DIFFERENTLY 


Chicago House-to-House In- 
terviewers Find Public 
Glad to Discuss Radio 
Likes and Dislikes 


DAY AFTER FAVS 


Chicago, Feb. 26. 

In a survey of surveys it is dis- 
covered by a large radio company 
that most people don’t know what 
they like on the radio, don’t remem - 
ber what they listen to and don't 
know why. 

For instance, it is learned from a 
personal house-to-house canvass 
that 95% of those questioned about 
their preferences in music state 
that they prefer high-class music 
to jazz. Yet the radio in that house 
at that time is tuned in on a wah- 
wah lowdown honky-tonk jazz 
band. Survey discovers that some 
people are not honest with them- 
selves. They say things they don’t 
believe, but which they think sounds 
ritzy. They pose and don't practice 
what they preach. 

People, however, like to be inter- 
viewed about their preferences on 
the ether. They take it very seri- 
ously and treat it with great im- 
portance. They get very official, 
and soon start giving orders that 
so-and-so ought to be off the air, 
and that they think some sponsor 
should grab such-and-such. They 
also want to know the politics of 
the radio industry and soon start 
asking confidentially how a person 
goes about getting on the air. 

This fact of taking interviews 
seriously makes the survey busi- 
ness a difficult and slow process. 
The radio company handling this 
survey, for instance, found that no 
matter how industriously the can- 
vasser worked it is impossible to 
see and question more than 24 peo- 
ple in a day, and often as few as 12 
people. 

Reasons for this are many. In 
the first place, house-to-house can- 
vasses reach women almost ex¢lu- 
sively, and the only times a woman 
will answer questions are from 9:30 
to noon and from 1:30 to 4 p.m. Be- 
fore school time the housewife is 
busy getting breakfast for the fam- 
ily and bundling the kids off to 
their lessons. At lunch hour the 
kids are back again, and after four 
o'clock the wife is busy with the 
children and preparations for sup- 
per. Which gives a surveyor about 
300 minutes daily and about 10 min- 
utes for each interview. 

As far as the most popular pro- 
grams are concerned it is not so 


easy to get at the real truth. Be- 
cause radio listeners are as fickle 
and changeable as chameleons. 


Their tastes change from day to 
day. On Mondays they prefer Ed- 
die Cantor, because they heard him 
yesterday and enjoyed the show. 
On Wednesday they prefer Ed 
Wynn, or Fridays they are certain 
the Vallee show or the Maxwell 
House program is their heart’s de- 
sire. On the day following any star 
program that program immediately 
becomes the choice of 75% of the 
people. 

However, if forced to state their 
first and second preferences people 
Will name the same type of shows in 
both instances. Thus people like 
drama, or comedy, or speeches, or 
music, and both their first and sec- 
ond choices will contain two drama 
Programs or two comedy shows, 
and so on down the line. Typical 
first and second choices are ‘Myrt 
und Marge’ and the ‘Goldbergs,’ or 
Eddie Cantor and Joe Penner. 
Others voted first and second for 
Bing Crosby and Wayne King, 

Giance through the survey re- 
veals a surprisingly high number of 
votes for ‘Myrt and Marge,’ ‘Rise of 
the Goldbergs’ and Father Cough- 
lin. However, it is noticeable that 
favorite programs are concentrated 
in certain sections of the city even 
into blocks. One block of hbduses 
will vote for Eddie Cantor, the next 
for the Barn Dance. Which indi- 
cates that people discuss the radio 
and each influences the other 
through word-of-mouth to listen to 
Particular shows. 
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(PARTIAL EXCERPT OF CHICAGO SURVEY) DOC BRINKLEY 
> 
- bd ¢ = 
°° ©E 
Radio Favorite 2nd ti Favorite r _ 
n vori 
Mame and Aare Gumi —_Broram = raarme 3 Sistee’ 22 | IN MEXICAN 
A. P. Boardman Red Dangerous 
6833 Loomis Blvd. Philco Davis Paradise 4 WMAQ 4 
W. J. Conley Atwater WLS Barn WLS 
6843 Loomis Blvd. Kent Father Coughlin Dance 1 KYW “ 
R. A. Neitzke Joe Father WCFL 
6843 S. Ada Ave. Philco Penner Coughlin 3 KYW 3 
N. Radford Kellogg Rondoliers Kinder- WMAQ t 
07 ; ; ,; om Mexico City, Feb. 21. 
6827 S. Ada Ave. Spartan Father Coughlin garten Hour 6 WGM 3 " er — oe Vill 
Anthony McGolem Rea Hot & Eddie WON Doc Brinkley’s station at 1 a 
6842 Loomis Blvd Spartan Low D C: MA 5 Acuna on the border, in a jam with 
a — : ——— oceans anee 5 WMAQ the Mexican government. Ministry 
Hi. ae Yandel Atwater Father Father WCFL of communications and_ public 
6826 Loomis Blvd. Kent McGuire Coughlin 3 KYW 3 works, announces that the Doc’s 
R. J. Spain Atwater Myrt & The WENR plant vill be lheaviiy fined as it has 
6824 Loomis Blvd. Kent Marge Goldbergs 5 WMAQ 4 been transmitting by remote control 
S. A. Hill The Rudy ~— | programs in English from Milford, 
6825 Loomis Blvd. Majestic Goldbergs Vallee 4 WMAQ 8 Kan., without Mexican authoriza- 
a ces = nae tion. More trouble is in prospect 
tary seen : 7 Carlos Dr. WMAQ for Brinkley, as the Mexican gov- 
6816 Loomis Bivd. Sonora Molina Springer 3 WCFL 5 Jernment has discovered that he 
J. Gregory The uses the Villa Acuna station to 
6839 8. Pauline Ave. Buckingham Goldbergs Myrt & Marge 3 WMAQ 6 broadcast medical propaganda with- 
E. Ellis The Barn Betty & out his being properly licensed to 
6835 S. Pauline Ave. Kennedy Dance Bob 2 WLS 5 practice medicize in this land. 
7; - ~ Brinkley has been granted a forte 
J. Virglo The Barn Singing WLS ' ae Pdi sm - 
6827 S. Pauline Ave. Philco Dance Sam 9 WEN 5° [RERt SS em O cee eee 
. ; ernment that he is iicensed to prac- 
i FOCORTS Atwater Today's Francis X WMAQ tice medicine in Mexico. If such 
6807 S. Pauline Ave Kent Children 3ushman 6 WGN 5 |proof is not forthcoming, the sta- 
Dr. L. Mastandrea The Eddie tion’s radio concession will be sus- 
6801 S. Pauline Ave. Philco Goldbergs Cantor 4 WMAQ 11 pended for a month and perhaps 
A. Gozsie The Barn Eddie WMAQ eanceiled, the ministry warns. 
6810 S. Pauline Ave. Midget Dance Cantor 2 WLS 9 - 
A. Lurgio Red Hot & Eno Crime WCFL Legislation pending in he aaninge 
6812 S. Pauline Ave. Phantom Low Down Club 6 WMAQ_ 3_ {ton will bar remote control broad- 
CG. Prosapi ae ————— casts from American soil except by 
: ge antl ‘ Eddie Joe WMAQ Federal Radio Commission permis~+ 
6830 S. Paulina Ave. Philco Cantor Penner 4 WGN 7 sien ' 
J. N. Tortorell Atwater Symphony 
1758 W. 69th St. Kent Dr. Springer Concerts a WGN 4 
N. Moecker Myrt & WMAQ 
1818 W. 69th St. Majestic Dr. Bundeson Marge 6 WGN 6 
J. Mulligan Barn Myrt & WLS ? 
6914 S. Honore St. Aerial Dance Marge 3 WMAQ 3 
E. T. Riedel Atwater Uncle Bob’s Chil- The KYW 
6916 S. Honore St. Kent dren’s Hour Goldbergs 4 WMAQ 4 
P. Doherty The Father WMAQ 
6920 S. Honore St Radiola Goldbergs Coughlin 2 KYW 8 
G. Lewis Symphony Barn Dance ~ WLS 7 
gs” Herbert Akerberg and Donald 
99 @ ° ¢ . ‘ _ r r 
6922 S. Honore St. Majestic Concerts Opera 3 WMAQ 2 Withycomb, stations relations man- 
W. Pallraco ; Myrt & WBBM agers for CBS and NBC, respec- 
6933 S. Honore St. Radiotrope Drama Marge 3 KYW 4 tively, left Sunday (25) for a good- 
S. Egan Atwater Dr. WENR will trip to Ottawa. Stay will pri- 
6930 S. Honore St Kent Betty and Bob 3undeson 2 WCFL 6 marily concern itself with working 
F. Probo Bing Wayne ———  — — jout with the Canadian Radio Com- 
7006 S. Honore St. Majestic Crosby King 2 WMAQ 3 patra) another pero of intere 
- ation: ‘ogram exchange. 
J. Gregory Buckingham The Myrt & aon ce a red renege pair 
> a . e 2 _ « Ss: =| € 
6839 Pauline Ave. Bunghimlian Goldbergs Marge 3 WMAQ 6 will alao visit their Canadian eta- 
E. Ellis The Barn Betty & tion allies. 
6835 Pauline Ave. Kennedy Dance Bob 2 WLS 5 
J. Wirglo The Singing WLS 
6827 Pauline Ave. Philco Barn Dance Sam 2__wenr__5_| PHILLY LOCAL WANTS 
R. Porcaro Atwater Today’s Francis X WMAQ 
6807 Pauline Ave. Kent Children Bushman 6 WGN 5 SAME SET-UP AS CHI 
Dr. S. Mastandrea The Eddie 
6801 Pauline Ave. Philco Goldbergs Cantor a WMAQ 11 
A. Cozzie Midget The Barn Eddie Philadelphia, Feb. 26. 
6810 Pauline Ave Majestic Dance Cantor 2 WLS 9 ; Philly Musicians’ Union, Local 77, 
A. Sureio Red Hot & Eno Crime wort [saat Oe Se ee 
2S. Pauli é Down I TMA ‘ . ’ Fe 
6812 S. Paulina Phantom ae Club 6 WMAQ 3 matum from Romeo Cella, newly 
C. Prosapio ; Eddie Joe WMAQ elected president. 
6830 S. Paulina Philco Cantor Penner 4 WGN 7 Among the demands Cella will 
A. Lenza Wayne Jack seek to enforce are the following: 
1753 W. 69th St. Majestic King Pearl 3 WMAQ 6 1. That all local stations be re- 
A. McGolem Red Hot & Eddie WGN quired to employ union men for 
6842 Loomis Blk. Bremertully Low Down Cantor 5 WMAQ 5 house orchestras. 2, That no sta- 
H. C. Yandel Atwater Father Father WCFL tpi Pe ees and = nina Neen 
6826 Loomis BIk. Kent McQuire Coughlin WGN 4 mercia announcements any dance 
: . - - program originating from a local 
S. A. Hill RCA-Atwater Myrt & The restaurant or night club. 3. That 
6822 Loomis Kent Marge Goldbergs 5 WENR 4 studios must employ union musi- 
P, J. Haynes Uncle Bob’s Father WM cians for the purpose of operating 
6816 Loomis Century Hour Coughlin 2 KYW 4 radio discs. 
K. A. Schelling Symphony WJJD Goal of Cella is to force Phila- 
6806 Loomis Sonora Opera Concerts 2 WGN 2 delphia stations to accept radio 
- Fon toh waar? 4 —|conditions now existing in Chicago. 
H. J. O'Malley Fred Waring’s Eno Crime — ca , . 
6815 Loomis Majestic Orch. Club 4 WMAQ 6 Although efforts have been made i 
—— or - this direction before, they have 
H. Blasge!n ; Variety in Amos & rarely been successful, primarily 
6817 Loomis Philco Music Andy 3 WLS 7 due to the musician’s willingness 
Irving Albert Jack The Fire Chief to accept jobs at lower than union 
5427 University Ave Philco Benny Ed Wynn 2 WMAQ 4 scale, 
Wm. Conners Dream First WGN “ 
4718 S. University Ave Silvertone Ship Nights 3 WMAQ 6 
Mrs. Amelia Frank Symphony Father NOCKELS OF WCFL 
5041 Dorchester Ave. Majestic Concerts Coughlin 3 WBPEM 1 
Mary Brown Eddie Cantor Myrt & UP FOR CONGRESS 
Publie Library Majestic Phil Baker Marge 2 WMAQ 5 
Jane Cowel Rudy The Chicago. Feb. 26 
Public Library Philco Vallee Goldbergs 3 WMAQ 3 ; iicago, Feb. 26. 
G. Waneerstrass The Amos & se ee oe 
2632 Eastwood Silvertone Goldbergs Andy 6 WMAQ 2 - VER? Sear Se. nero 
ad - — __ |and guiding factor in the affairs of 
A. P. Boardman Red Davis & ; Dangerous station WCFL, is in the race for 
6833 Loomis Blvd. Philco L. Orphan Annie Paradise 5 WMAQ 4 lone of the Illinois congressional 
Ww. J. Conley Atwater Father sarn WLS — | posts. 
6843 Loomis Blvd. Kent Coughlin Dance 1 KYW 4 Has announced his candidacy for 
J. A. Riley Myrt & getty & Bob WMAQ | the Democratic nomination for the 
16845 Loomis Blvd. Sparton Marge True Story “4 WENR 5 10th district, Bassas _ ludes the 
saueiiesines sina —j|northern portion of Cook county 
(Continued on page 42) bas d Lake ec nty to the orth. 
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1 A's and ANA Taking Over Crossley 
Reporting, but No Change in System 


Authority over the Co-operative 
Analysis of Broadcasting, frequent- 
ly referred to as the Crossley Re- 
ports, March 1 be assumed 
jointly by the American 
tion of Advertising Agencies and 
the Association of National Adver- 
tisers. Survey will be organized 
into a separate corporate identity 
and undergo a change of name. 
Archibald M. Crossley will con- 


will 
Associa- 


tinue to direct the collection and 
sifting of radio data, but sub- 
scribers will thereafter do _ their 


contracting with the joint agency- 
advertiser board direct instead of 
with Crossley. Move also relieves 
Crossley of the selling and political 
phases entailed in the operation of 
the survey. 

It is figured that with the two 
sources responsible for it financial- 
ly, the service will be able to make 
some improvements, among them a 
more speedy return on the popular- 
ity data collected from correspond- 
ents. 

There is no intention of making 
any changes in the survey’s sys- 
tem of operation. Recollection or 
guessing method will be retained 
intact. Supervising committee will 
be composed of three advertiser 
members and two agency sub- 
scribers to the service. 


Rep. Prall (Dem.) 
“Surprises Radio 
Comm. Appointee 


Washington, Feb. 26. 


Twenty-four hours after he said 
he had just learned of the vacancy, 
President Roosevelt nominated Rep. 
Anning S. Prall, of Staten Island, 
N. Y., to succeed William D. L. 
Starbuck as a member of the Fed- 
eral Radio Commission. 

Selected to represent the thickly- 
populated first zone, Prall was a 
dark horse and his appointment 
a major surprise in both Congres- 
sional and broadcasting circles. 

Even the day before Prall was 
picked, the President refused to tip, 
declaring at a press conference 
Wednesday (21) that he had just 
learned Starbuck’s term was up, 
had no names under consideration 
and was undecided whether to fill 
the post immediately or await Con- 
gressional action on general com- 
munications problems. 

Other individuals reputedly under 
ecnsideration by administration 
patronage-dispensers included Eddie 
Dowling, whose chances never were 
taken seriously by those in the 
know, and Herbert L. Petty, radio 
man for Democratic National Com- 
mittee and present commission sec- 
retary. 

A Democrat and member of Con- 
gress for 10 years, Prall has been 
a_ relatively - inconspicuous party 
wheelhorse and conservative mem- 
ber of House Banking and Currency 
Committee. Never previously con- 
nected with broadcasting or inter- 

ested in legislatii . pertaining to 
communicatioas, as far as is known 
served 








here, new commissioner 
three years as president of New 
York school board and about a 


year as commissioner of taxes be- 
fore entering Congress. 





Bernie Stage Auditions 
Pittsburgh, Feb. 26. 

yw» Ben Bernie, playing at Stanley 
theatre this week, pulling a Paul 
Whiteman, staging local radio au- 
ditions with the winner to get a 
featured spot on old maestro’s 
Pabst program tomorrow night (27). 
When Whiteman was here last year, 
he picked So-and-So trio, now fea- 
tured over WCAE here, and gals 
will be candidates again in compe- 
tition. If they win out, they'll go 
over a rival station for WJAS car- 
ries the Bernie program here. 

In his act at Stanley, Bernie’s 
using four local radio acts all week. 
So-and-So’s one of them, Sara Hel- 
ler from WWSW, Betty Cruikshank 
from KDKA and male singer from 
KQV's Blues Chasers. 


- a 





FRC Knell 





Washington, Feb. 26. 
Long expected message of 
President Roosevelt recom- 
mending to Congress the crea- 
tion of a Federal Communica- 





Nebraska Exec Shift 


Feb. 26. 





Lincoln, 


Union Holding Co., which 
KFAB, KFOR and KOIL, underwent 


reorganizaiton this week after the 





death of H. E. Sidles, about a month 





— 


ago. 
Charles Stuart was made presi- 
dent of the company, with A. L. 


Beghtol remaining as president of 
KFAB, with Dee Dirks, vice-presi- 
dent and general manager, of all 
three stations. 

President A. L. Beghtol, KFAB, 
announced last week station is con- 
sidering moving studios to the Lin- 
coln hotel from the Cornhusker 
where it now is. Cramped quarters 


tion studio is mostly responsible. 

KFOR is already quartered at the 
Lincoln, so it would make the hotel 
the seat of general offices for all 
radio holdings of the Union Holding 
Co. here, 


TOO MANY PERSONALS 
PREVENT AIR DATES 


pittsburgh, Feb. 26. 

Honeyboy and Sassafrass, black- 
face script act imported by KDKA 
from southwest and middlewest, 
have been booked for so many per- 
sonal appearances in theatres 
locally by NBC Artists’ Service that 
they have had to cancel their 
night-time sustaining program. In- 
stead, they have switched to noon 
hour on KDKA. Boys have been 
mopping up with their personals 
and in great demand in surrounding 
territory. 

In evening spot of Honeyboy and 
Sassafrass, KDKA is now using five 
times weekly Dan and Sylvia, with 
WMAQ, Chicago, for five years. 
Sponsored out there at various 
times by Willys-Motor, Nivea Face 
Cream and Chicago ‘Daily News,’ 
they're auditioning commercials here 
now. 











Booth, Day for B&K’s 
‘Blue Jay’ NBC Show 


Chicago, Feb. 26. 

Wade Booth and Dorothy Day 
have been set on the new Bauer and 
Black show by Donna Parker. B. 
& B. show will start on the NBC 
Blue web next month for a coast- 
to-coast ride. 

Will plug the B. & B. ‘Blue Jay’ 
product. Show will be a combo of 
musie and drama with Dorothy Day 
slated to write the skits and act in 
‘em. Both Miss Day and Booth are 
from legit. 





Berger’s Show Moves 


Los Angeles, Feb. 26. 

‘Forge of Freedom,’ weekly his- 
torical dramatization that has been 
written and produced by Hal Berger 
over KFAC, goes to KMTR, Holly- 
wood on a year’s arrangement. 

This is the second program from 
KFAC to go to the Hollywood sta- 
tion within two weeks. Other was 
the nightly ‘In-Laws,’ which had 
been on KFAC for two years. 


‘Cal. Melodies’ Back 


Los Angeles, Feb. 26. 
‘California Melodies,’ first regular 
program to emanate from the coast 
over the CBS network, returns to 
the chain from KHJ tomorrow (27) 
after being taken off several weeks 
age. 
It will be a 15-minuter in future 
instead of half hour as formerly. 
Features Ray Paige’s orchestra. 








TOMMY RIGGS LANDS 
Pittsburgh, Feb. 26. 
Tommy Riggs, formerly of 
WCAE's Riggs and Moke, one of 
most popular of local radio teams, 
has landed a 26-weekly commercial 
over KDKA with Fels Naphtha co. 
Riggs has been on his own with 
KDKA for some time now, splitting 
with Moke several months ago, 
Riggs’ act is ‘Uncle Bob and 
Betty,’ in which he does a take-off 
on six-year-old youngster. Used 
the same thing during hey-dey of 
Riggs and Moke. Since doing a 
single, he has been one of KDKA'’s 
regular sustaining artists. 





has | 


{| tions Commission merging au- 
thority over wires, cables and 
| radio came Monday (today). 

Establishment of this agency 
|| would dissolve the Federal 
Radio Commission as now set 
up. Several of the latter's 
members will likely receive ap- 
pointment to the new commun- 
ications board. 











Television as: 
Concession in 


1934 Chi Fair 





at the latter and need of an audi- . 





Chicago, Feb. 26. 

Coup!e of promoters here are 
working on a television angle for 
the World's Fair this summer. Tele- 
vision talk has slumped mightily in 
the past two years with Sanabria 
anil Western Television quiet but 
television is now thinking of a big 
revival through exploitation along 
with Oriental Villages, midways and 
fan dancers. 
Angle here is to have a huge 60- 
foot te!tevision screen hung over tlt 
Floating Theatre for televised 
grams from a local station. Pro- 
moters have been cuntacting station 
managers to delive:s free entertain- 
ment through their station for 
simultaneous broadcasting and tele- 
vizing. Fut stat'ons so far have 
been chary, feeling that they them- 
selves won't get anything out of the 
promotion. 
All that the television boys are 
offering is additional publicity 
which isn’t enough for the stations. 
Promoters are talking that they 
must get $100,000 for their end out 
of the te'evision idea and are sell- 
ing that idea for that much coin to 
some commercial sponsor. So far 
there have been no takers. 
Indicated that the result will be 
an indoor television demonstration 
for 25c admission, much after the 
manner of the Sanabria demonstra- 
tion during the past two years in 
theatres, department stores and 
such, 


Wants to Wear Badge 


Fort Wayne, Feb. 26. 
Gunnar Elliot, sports announcer 
over WOWO for past ten years, is 
coming out for Allen County sheriff 
in the spring primaries. 
Station will campaign for him. 


72 U. Remedies Discs 


Chicago, Feb. 26. 
United Remedies through Harry 
O'Neil last week commissiv-:ed 
Dick Voynow of the Columbia 
phonograph company here to turn 
out some 72 radio discs for two 
products, Peruna and Acidine. 
Figured that at least 24 of the 
masters will have the Pickard 
Family, now on WJJD, and another 
24 with the Barn Dance hill-billies 
now on WJAS in Pittsburgh. Tal- 
ent for third 24 masters not set. 
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Providence Is Plenty Confused 
On Sponsorship of Headliners 








| 





pro- | 





Providence, Rhode Island, the fifth 
VARIETY’'s 
ques- 


city to be canvassed by 
‘Do Fans Know 


reveals 


Sponsors?’ 
tionnaire a notable ten- 
dency to wrongly identify the ad- 
vertiser. Only Amos ’'n’ Andy es- 
caped association with an adver- 
tiser other than their own. Provi- 
dence follows tabulations of Hart- 
ford, Minneapolis, Charlotte, N. C., 
and Birmingham in VARIETY’'s series. 

Edgar A. Guest, Boake Carter, 
Casa Loma orchestra and Easy 
Aces are not listed in the count for 
the Rhode Island capitol. Full list 
submitted by VARIETY includes 25 
well-known headliners or programs 
with the public asked to designate 
the sponsorship. 

Providence, with a pronounced 
French-Canadian racial strata and 
a large foreign-speaking colony, is 
rated a poor to so-so ‘show town’. 





Majority of its film theatres play 


two motion pictures at 
missions, 

A mill town with wages never 
very high and the I. Q. of the com. 
munity not exceptional, Providence 
is served by three radio stations, 
WEAN (CBS), WJAR (NBC), and 
WPRO. They are the only stations 
in the two-by-four state. 

Best showing to date of the 
Wayne King orchestra is in Provyi- 
dence. There its a certain amount 
of variance city-by-city as between 
the public's familiarity with adver- 
tisers. Providence was surprisingly 
product-minded on the Metropolitan 
opera compared to other cities, but 
reversed the percentages on several 
others. At the conclusion of 
VARIETY’S present series the findings 
will be combined for a grand na- 
tional tally. National at least this 
side of the Rockies. Because of 
time and programming differences, 
no attempt has been made to include 
the Pacific area. 

New week: Indianapolis. 


cheap ad- 





Program Sponsor Identification 





PROVIDENCE, R. I. 


Questionnaire tabulated from following: Housewives, 14; clerks, 25; 


librarian, 1; policemen, 2; artist, 1 


1; telephone girl, 1; salesmen, 5; oil dealer, 1; tailor, 1; 


varbers, 2; executives, 4; designers, 
engravers, 2: laborer, 1; carpenter, 
undertaker, 1. 


; janitor, 1; student, 1; chauffeur, 
firemen, 2; 
2; stenographers, 6; secretaries, 2; 
1; naval officer, 1; shipwright, 1; 


(91 REPLIES) 


Sponsor Sponsor Sponsor 

Correctly Wrongly Not 

Named Named Known 
Maxwell Show Boat .......cccccscces s “ae 1 9 
ee veces taneee é tweens ceceee ae 1 11 
NS eee ee (enseues véteee- 1 12 
ot We bi ssebecepeceee se cosses 68 2 21 
Wayne King Orchestra .....eeeeeeees 3 3 85 
Myrt and Marge.......... ceccecsvecse 80 40 
Aoes WwW AnGy ...... iversaad owe thea. (ae - 41 
Burns and Allen wks nee Uaenahesene ee 3 44 
ee OE MONO oc cvccesscecsoncese “OF 2 62 
Jessica Dragonette ......cccceeeccseee 80 6 55 
Metropolitan Opera ....cccccccccccsce Bt 8 62 
Ce cc. ceeagdeeeeunss sacace® Be 2 68 
i SE oi cb6seeesane dune ‘atxewes ae 2 69 
Harry Horlick eccvccecsosesseoseoce 1S 4 69 
~ . sb hh. MRR CREE CEPR CCRC LT ek ee 18 55 
Pt: SO tccdeesenanoessiacsae Oe 6 74 
Bing Crosby rbpboseenneseeseearene. ae 6 75 
Phil Baker ...... ces téeceeseeeakaneeee 6 1 84 
Olsen & Johnson C+beCeseeeesdaenes 4 3 84 
Joe Penner ........ 6 é550eaessaaketens 3 2 86 
ee ae MOO. TOONS 6 oe sceceeansdauues’ 2 13 76 





Al Shayne Bankrupt 


Al Shayne, on The Sally's Fur- 
shop stanza, WMCA, last week took 
the bankruptcy way out with a 
petition in the New York Federal 
court. Schedule gave his liabilities 
as $5,963 and assets, none. 

Filing of the petition came on the 
eve of Shayne's opening at the Fox, 
Brooklyn. Shayne's other current 


connection is. the King Terrace 
niterie. 

Judgments taken against him 
make up $3,800 of the liabilities. 
Another $1,000 is due for rent. 
Shayne's present residence is the 
Hotel St. Moritz. 





WIBG, Philly, Offers Time Free 


For Cost of Union Musicians 





Philadelphia, Feb. 26. 
Reorganization, of WIBG, as an 
outlet for local labor unions, will 
be contested for breaking of radio 
code regulations. Present set-up is 
similar to WCFL in Chicago, but 
idea of new station manager, Tom 
Harkins, to give free time to any 
sponsor employing union muscians 

is meeting plenty of opposition. 
Harkins, former commercial head 
of WCAU (1934-29), knows the lo- 
cal ether situation from the inside, 


and plans to use alliance with unfon 
heads for snaring publicity. How- 
ever, with signing on of Lane 
Bryant, Philly women’s store as a 
free advertiser using union musi- 
cians at union scale for three 15- 








minute shows weekly, other studios 
are planning protests. 

WIBG, a 100-watt indie, with new 
studios in the Sylvania Hotel, and 
transmitter in Glenside, Pa., raises 
a peculiar situation. Although it 
operates from a central Philly loca- 
tion and has a fair coverage in 
town, its real audience is in the 
Montgomery county (suburban) dis- 
trict. The station claims, there- 
fore, that it doesn’t come under the 
metropolitan code, and is exempt. 
But local brceadcasters’ comeback is 
that this new account is a central 
Philly one—and that the suburb can 
be easily cover.d by any local sta- 
tion; further that WIBG's applica- 
tion for an increase to 500 watts, 
if successful and using free adver- 
tising idea, will cause plenty of 
unfair competish. 





SPONSOR CONFUSION 
EXPLAINED BY FAN 


Detroit, Feb. 18. 
Editor VARIETY: 

Re: Your questionnaire, ‘Do fans 
know sponsors?’ Perhaps the same 
situation exists in those cities can- 
vassed as here. We have what I 
believe is termed in radio parlance 
spot announcements. They are so 
frequent and in some instances so 
interwoven in a sponsored program 
the result For in- 
stance, the Lowell Thomas program 


is confusing. 


carries two gasoline advertise- 
ments, first the local one and then 
immediately following we _ hear 
about the same product (gasoline) 
so how are we to know who is really 
the sponsor? 

If I am listening, say to Baron 
Munchausen, and during what 
seems part of the program I hear 
some local product mentioned, how 
am I to know that they are not both 
paying the Baron? Maybe the lis- 
ener isn't dumb or uninterested, 
just confused. 

Margaret Claypool. 


‘Paradise’ Winds Up 


Authors of the ‘Dangerous Vara- 
dise’ serial whict. Woodbury face 
powder is supporting on NB have 
been advised to bring the yarn to 
a finis with the 72nd _ broadcast, 
slated for the second week in April. 
Commercial has decided not to ex- 
tend the run of this show beyond 
this date but to come back to NBC 
in the fall with another script using 
the same principals, Nick Dawson 
and Elsie Hitz. 

‘Paradise’ affair 
second 13-wecks. 


is now on its 
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Advertiser Gives WJAS, Pittsburgh, 
Lesson in Radio Showmanship 





Pittsburgh, Feb. 26. 

That station men often can take 
lessons in showmanship from ad- 
vertisers has been illustrated in the 
case of WJAS here, of which H., J. 
Brennen is general manager and 
Robert Thompson commercial man- 
ager. Harry O'Neil, of the United 
Remedies Company, Chicago, gave 
WJAS the lesson in radio show- 
manship. 

United Remedies went on WJAS 
several months ago on behalf of 
Peruna, Acidine, and other burp 
syrups. Against O’Neil’s judgment 
WJAS supplied the programs ac- 
eording to the station’s own ideas. 
Mail was wanted but was slow, 
amounting to only 15 and 20 letters 
a day. 

O'Neil, disgruntled, told the sta- 
tion to forget about the deal. Bob 
Thompson, of WJAS, went to Chi- 
cago to try to save the business. 
He explained that after all, WJAS 
was a metropolitan station and 
therefore not a mail-puller, that 
WJIAS listeners didn’t waste their 
time writing letters. 

Hoke or Nothing 

O’Neil gave Thompson alterna- 
tives, either to forget about the en- 
tire deal or to go down into the 
hills of West Virginia and pick up 
a couple of hill-folk families. O'Neil 
insisted that they be the genuine 
thing without contact with the out- 
side world. And then for Thompson 
to put them on the station. 

WJAS sputtered and fussed, but 
with O’Neil it was a case of ‘or 
else” One week later WJAS wired 
O'Neil that it had located the hill- 
families that O’Neil wanted. 

Mail the first day was something 
like 250 letters, the day following 
300 and it built to over 500 letters 
daily. After three weeks the two 
hill families, billed as ‘Barn Dance 
Frolic,’ are getting vaude offers. 


MAN-IN-STREET STUNT 
CETS WISV INTO JAM 


Washington, Feb. 26. 

WJSV, local Columbia outlet, 
found itself in the middle of a bitter 
fight over Capital street car service 
as a result of a man-in-the-street 
broadcast to get opinions of the 
public on car and bus travel. 

Stunt was pulled last Tuesday 
(20) on corner announced two days 
in advance. Bob Trout, announcer 
handling the broadcast, was 
swamped with willing talkers. Out 
of 11 who voiced sentiments, all 
were enthusiastic in praise of car 


companies. 
Daily News, which has been lead- 
ing the fight for improvement, 


cracked forth next day with a story 
which intimated carmen had planted 
stooges on the spot, and opinions 
were biased. 

On Wednesday gag was repeated. 
Same corner was used, but no an- 
nouncement was made in advance. 
Trout explained over the air that 
repetition was put on to test accu- 
racy of charges that first broadcast 
was fixed. Second time nobody vol- 
anteered to talk, and eight out of 
11 bitterly denounced car lines, one 
was non-committal and two were 
midly favorable. 

Daily News gave repeat stunt 
three col. yarn breaking off page 
one, giving verbatim questions and 
answers. 


WOC’s FRC Setback 


Feb. 26. 





Davenport, Ia., 
Federal radio commission has re- 


station 
to this point 


mitting the transfer of 
KICK, Carter Lake, Ia., 


voked and suspended an order per- : 
| 


and to broadcast under original 
WOC designation. 
Four stations filed protests, or | 


notice of intention to protect rights | 


from interference. It is like ly that 
& hearing on the protests will be | 
held during March. In the mean- | 


time preparations for the station to| only 
after network and o her radio work 


j around Chicago. 


80 on the air have been practically 
completed. 


+ 





agency. 


wi ha 





Lasting 





Hollywood, Feb. 26. 
After listening to one install- 
ment of the serialization of 
‘Anthony Adverse’ over KFWB, 
J. P. McEvoy remarked: 
‘That’s the only air program 
I ever heard that will last.’ 


SENATE PASSES DILL 
BILL; WAXER PROTESTS 


Washington, Feb. 26. 
Senate last week approved the 
Dill Bill, amending Federal Radio 


Act and giving the Radio Commis- 
sion power to approve or ban piping 
of programs across the nation’s 
borders, 

Aimed at Mexican high-powered 
transmitters established by persons 
denied U. S. licenses, bill was 
passed with only a few minutes’ 
consideration and without debate 
except an explanation by its author. 

Senator Dill termed the measure 
‘rather imperative’ and designed to 
‘put a stop to the defiance of the 
Commission so far as we can by 
law.’ 

Opposition to the measure was 
heard Thursday (22 by House 











members when George W. Dan 
Junas, president of a New York 
concern manufacturing’ electrical 


transcriptions, pointed to the diffi- 
culty which would be experienced 
in controlling use of recorded pro- 
grams. 





BLIZZARD TROUBLE 


Make Meeting Program 
Schedules a Problem 


Storms 


Nation-wide blizzards created 
considerable havoc during the last 
week among radio stations due to 
failures or close calls in meeting 
program schedules. In New York 
several early morning acts, includ- 
ing May Singhi Breen and Peter de 
Rose, who live in the _ suburbs, 
moved to New York hotels so as not 
to miss out. 

Leo Reagan and Dick Benvenuti, 
who live in New London, Conn., 
but broadcast over WICC, Bridge- 
port, left home 12 hours ahead of 
their broadcast to insure arrival, 
due to the disrupted traffic service. 

Snowbound performers in several 
instances in the east just couldn't 
get to the mike. Stations had to 
improvise as best they could. 

NBC page boys and others who 
battled their way through blizzards 
to get to work found that disci- 
pline is discipline, even during 
emergencies. NBC rule that one 
minute late means one hour added 
at quitting time remains in force 
regardless of suburban train sched- 
ules. 


VINSONHALER JOINS 





BADGER REGIONAL 


Omaha, Feb. 26. 

Max Vinsonhaler leaves to take 
up post with North American 
Broadcasting System in Milwaukee, 
regional net, in charge of station re- 
lations. Until KOIL was purchased 
by Union Holding Co. Vinsonhaler | 
was studio director for the station. 





Since has held position with Bozell 
Jacobs, Inec., local advertising | 


Vinsonhaler and his wife, Pauline 


Hopkins, 


skits, and will take their pro- 


teges to the new position made 


thro. ugh George Roessler, also for- 
— 4 of KOIL. i 


soc department at ad agency 


recently returned to KOIL| 


‘LETTER WRITIN 
CONCENTRATED 


eee 


Overwhelming Bulk of 
Rural Radio Letters Writ- 
ten for Saturday Nite Pro- 
grams—Due to Farm Lis- 
teners Who Take Scrib- 
bling Seriously — City 
Folk Have Outgrown 
That Writing Urge. 


COIN-ENCLOSED MAIL 





SAT. NIGHT IS MAIL ORG 














Down South 
Charlottle, N. C., Feb. 26. 
Jake Long, a negro who 

hauled packages back and 
forth between the WBT 
studios, in the heart of the 


city, and the transmitter, sev- 
eral miles in the country, 
doesn’t serve in that capacity 
now. 

One of the packages going 
from the studios and offices to 
the plant last week was a new 
tube that had just come in 
from New York. It was 
wrapped in newspapers. The 





Chicago, Feb, 26. 
Radio mail is now concentrated 
almost wholly on Saturday nights. 


Estimated that 85%-90% of all 
Sunday letters from _ hinterland 


sources today are written on Sat- 
urday evening responses and the 
rest of the mail dribbles in the rest 
of the week. 

All due to the increasing fact 
that letter-writing is now the fa- 
vorite pastime of the farming ele- 
ment. City folk pretty well wrote 
themselves out as radio fans more 
than three years ago. For them the 
novelty is gone. 

For years while the city homes 
had electricity and radios’ the 
farms had to be content with the 
phonograph. But now the farms 
listen in regularly on their leisure 
hours, which come in the main after 
six o’clock on Saturdays. 

This has been the reason too for 
the vast spread of the Saturday 
night farm programs. Every key 
station in the farming country now 
has a Saturday night jamboree. 
Names don’t make any difference 
as long as the entertainment is 
strictly hill-billy. 

Home Touch 

Typical letters to these stations 
always bring out the fact that the 
family doesn’t get a chance to tune 
in on the air any day but Saturday. 
During the week everybody gets to 
bed with the chickens because 
they’ve got to be up at sunrise. But 
on Saturday nights everybody sits 
up until 10 or 11 o’clock and the one 
thing they all can tune in for en- 
joyment is the barn dance pro- 
grams, 

And these people are the ones 
who are still expressing their ap- 
preciation of these shows by taking 
pen in hand and scribbling a note 
of thanks to the station or to the 
sponsor. And these people will go 
further and enclose coin for the 
sponsor’s product, usually a simple 
household gadget or a stomach- 
soother. 

Advertisers have already wised to 
the new setup and the great ma- 
jority of sponsors seeking mail or 
enclosed-please-find response are 
moving their shows to Saturday 
night. This follows many futile at- 
tempts to get coin mail from metro- 
politan areas with metropolitan 
shows. 

Stations, too, are putting an- 
nouncements for mail-pulling ideas 
on Saturday nights only when the 
sponsors allow them the privilege 
of spotting announcements at their 
pleasure, 

Seems to be the result of a per- 
fect tie-in between the Saturday 
night listener and the Saturday 
night type of show. The only 
chances to get mail from city peo- 
ple are from the yokel type of lis- 
ener and this type must be appealed 
to with hill-billy music. This has 
been proven time and time again 
during the past year by patent 
medicine outfits. These bottle-cure 
companies have all switched from 
high class music to strictly hill- 
billy stuff to attract coin-enclosed 
| letters or inquiring mail from their 





were well-known as the | potential customers. 
writers and players of the Tony and 


Babe 





Spitalny’s Girl Band 


Phil Spitalny has an all-femme 
orchestra which he’s organized for 


radio work primarily as the first 


be taken over by Harold Fair, girl band for commercial work. 


Spitalny is set for two weeks with 
it at the Capitol, N. Y., starting 


} Friday (2). 


boy in the office cautioned Jake 
to handle the package with 
great care. On the way out 
his curiosity caused him to 
take a peek at the contents of 
the bundle. 

He was sure that what he 
saw was a bomb and was ter- 
rified. Passing at the mo- 
ment over a bridge he hurled 
the package into a mill pond. 

Later Paul Rosekrans, chief 
engineer for the station, aided 
by a helper, recovered the tube 
by using farm rakes. And now 
Jake doesn’t work there any 
more. 











No Newspapers, 
Paris Gets Its 


Paris, Feb. 17. 

Radio, with news broadcasts, kept 
Paris tipped off to events during 
the general strike Monday (12) 
when newspapers, among other 
things, failed to appear. All sta- 
tions except the Post Office (P.T.T.) 
and Radio Colonial worked, 

Striking post office workers in- 
vaded P.T.T. studios early in the 
morning and stopped the programs, 
and Radio Colonial was forced to 
shut down in the afternoon when 
its employees folded arms, 

Radio Paris, Radio L. L., Eiffel 
Tower, Poste Parisien and most 
provincial stations were on the air 
all day with half-hourly news bul- 
letins. Radio dealers set up loud 
speakers in their doorways to give 
the news to street crowds. 


NEWS BROADCASTS IN 
ENGLISH FROM MADRID 


Madrid, Feb. 17. 


Lester Ziffren, United Press rep 
here, is doing a regular daily broad- 
cast of Spanish news in the English 
language from Madrid over EAQ, 

It’s the first time an American 
newspaperman has broadcast 
European news in the English lan- 
guage as a regular feature on the 
Continent and is getting a heavy 
play from the American colonies all 
over Europe. 











Too Busy 
Waterloo, Ia., Feb. 26. 
Harry Shaw, operating WMT, a 
member of the state NRA board 


and administration representative 
on the national code authority for 
radio broadcasters, has resigned as 
chairman of the Black Hawk 
county NRA compliance committee. 





of 100 one-minute d) 


Broadcast and radio committee 
activities, necessitating his being 
in Washington, D. C. frequently 
compelled his withdrawal from the 
local NRA executive post. 





News Via Radio 


John Shepard Organizes Own News 
Bureau to Feed Yankee Network 


- 


Boston, Feb. 26. 
As a result of the agreement 
made by the press associations and 
the radio networks concerning the 
broadcast of news, John Shepard, 
3rd, president of the Yankee Net- 
work, is cancelling all news broad- 
casts over his stations effective Feb. 
28. 
On March 1 he will inaugurate 
his own news gathering service. He 
has appointed Richard D. Grant, 
former political reporter for the 
Boston Transcript, as editor of the 
new bureau. Grant has been heard 
over the stations for the past sev- 
eral months in political and news 
talks. Grant is now forming a city 
staff made up chliefily of former 
newspapermen and has set up his 
city room at the studio head- 
quarters, 
The same news schedule of four 
periods a day on both WNAC and 
WAAB will be followed under the 
new setup. A couple of these pe- 
riods will be fed to member sta- 
tions of the Yankee Network. Grant 
intends to have these stations act 
as correspondents and fill him in 
with New England news. 

When cancelling his present tie- 
ups with the local newspapers, 
Shepard stressed the fact that he 
had no quarrel with the local sheets 
which have served so well in the 
past, but he thought that curtail- 
ing their schedules would not be 
giving listeners complete satisfac- 


tion, so, therefore the new news 
service, 
Grant went to the State House 


trying to get desk space in the press 
room there but was turned down 
by the press executive committee. 
Then Shepard tried to buy the State 
House news service which was re- 
fused him. 





Others As Is 

Station WBZ, the NBC unit .in 
Boston, will continue as at present 
with slight modifications in form- 
ula, They are serviced by the 
Christian Science Monitor and the 
Springfield papers. 

WEEI intends to go along just 
about as is. They broadcast news 
from the city room of the Boston 
Globe. They will continue to give 
local news which means within a 
radius of thirty miles of Boston. 
On the 12:15 p. m. and 11:15 p. m. 
broadcasts the station intends to 
have the AP bulletins included. 


Los Angeles, Feb. 26. 

Twenty-one stations are so far 
lined up in the co-operative news 
gathering organization, that had its 
beginning here when KNX stirred 
other western stations into revolt 
against the chain-newspaper pact 
on air news dissemination. The or- 
ganization will start operating 
around Mar. 1. 

Understood that cities represent- 
ed with stations in the bulletin 
service are Los Angeles, with KNX 
and KFI, the NBC outlet, San 
Francisco, Partland, Seattle, Spo- 
kane, Salt Lake City, Denver, 
Minneapolis, Chicago and the sta- 
tions tied in with the New England 
Yankee network, 


Freeman | Lang Status 
Makes WOR Cautious 


WOR, Newark, faded out the mu- 
sical portions of the Dr. J. W. Ross 
kennel rations program law? 
Wednesday (21) when the station 
learned from the Music Publishers 
Protective Association that the 
show’s recorders, Freeman Lang, 














Dodge Motors is framing a series 
‘amatized blurbs 


for spot broadcasting. Walter Craig 


had not applied for the required 
license, 

Station’s copyright checker 
couldn’t identify the compositions 
used and he decided not to take anv 





chances on hentia tite them. 
Walter Craig has been retained by 
the Boyle-Ziprodt agency, New 
York, to take over production on 
the Borrah Minnevitch show for 
Reid's ice cream over WOR, Newe- 








is writing them, 
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PAUL YAWITZ 
Gossip 

15 Mins. 
COMMERCIAL 
WINS, New York 


Paul Yawitz is the Broadway col- 
umnist on the N. Y. Sunday Mirror. 
While only doing single column 
weekly, considering the Sun. Mir- 
ror’s over a_ 1,000,000 circulation 
(about twice that of the daily aver- 
age), that means something for Ya- 


witz on name and circulation value. 

Just to keep it in the family, his 

commercial is via WINS, Hearst's 

N. Y. station. 

Yawitz has no cinch chore, It’s a 
seven-day routine at the same 6:30- 
6:45 p. m. period, an okay spotting 
for the type of famiy circulation the 
Ansonia Shoes people want to reach. 
If the men aren’t home at that din- 
ner hour, it’s a nifty time to centre 
femme interest, anyway, and since 
Ansonia caters chiefly to femmes, 
the time and the type of gossip 
which Yawitz features makes it 
doubly okay all ‘round. 

It’s not a slipshod period, by any 
means. It evidences careful prepa- 
ration throughout, probably aug- 
mented by adverting scriptists on 
top of Yawitz’s own fill-in material. 
The columnist is presumably respon- 
sible for the chatter as it rolls in, 
but the manner in which the skein 
of scenario is maintained is prob- 
ably supplementary from the ad 
sponsor's end, It’s a sort of plotlet 
with comedy variations such as the 
two office boys, the dialectic Boris 
(who incidentally sports one of the 
niftiest Gregory Ratoff brogues on 
the air and in itself is something 
new ethereally), plus the abstract 
Miss Feathersby (the sec) and Vel- 
ma (Miss Forrest), another femme 
aide. 

As the columnist’s legmen, spies, 
news contacts, et al., call up from 
divers points—supposedly Washing- 
ton, Broadway, Hollywood, etc.— 
Yawitz relays it in the form of a 
patly phrased item which he dic- 
tates to his stenog for setup in col- 
umn form. He supplements the 
straight news with some epigramat- 
ic observation or other topper- 
offers, in the style of his columniz- 
ing ‘Little Red Book.’ 


» Yawitz has a nice speaking voice 
and an assured address. Perhaps 
his telephonic response to his call- 
ers is a bit too tart for mike unction, 
such as ‘Hello, Delaney, what's on 
your mind? but that’s but an inci- 
dental. 

The Hebe Boris with his gossip— 
his ambish is to be a columnist— 
provides not a little of the comedy 
relief. 

Ansonia wisely confines its ad 
spiel to fore and aft, and permits 
Yawitz to consume fully 12 of the 
15 mins. for his chatter. Asa daily 
air assignment that makes it no 
cinch. and that it maintains parity 
is the more commendable. While 
WINS has been coming along in the 
metropolitan N. Y. area the fastest 
among the indie stations, Yawitz’s 
intensive application rates wider 
scope. A daily gossip radio ‘column’ 
must have a larger field around New 
York, on the theory that the daily 
Broadway columnists have a similar 
scope, although it’s safe to assume 
that even a small radio station like 
WINS may account for more ‘circu- 
lation’ than the average tab’s field. 
What's more, it’s easier to consume 
the chatter audibly than otherwise, 
especially ag dramatized and sce- 
narized by Yawitz. Abel. 





PET CLINIC OF THE AIR 
Dr. W. J. Ross 

Talk 

10 Mins. 

COMMERCIAL 

WOR, Newark 


Dr. W. J. Ross is the mixer of his 
own brand of pooch chow and to 
zell it by the air route he has had 
recorded a series of 19-minute 
platters with himself doing a spiel 
on the characteristics and ilis of 
the species. The announcer handles 
the plug, whica holds that a canine 
like his master requires certain cle- 
ments in his daily diet and gives 
assurance that all these are to be 
found in the Dr. Ross casserole. 

Dog specialist divides his disser- 
tation into two parts. The first, 
dealing with the peculiarities of a 
particular breed, he prefaces with 
some remarks on the love of man 
for his dog and vice versa. Second 
half of the talk describes some ail- 
ment indigenous of the dog and the 
symptoms that go with it. Material 
is interestingly put. Giveaway on 
the program is a booklet on dogs. 

Odec. 





fRENE THIRER 
“Film Gossip 
15 Mins. 
Sustaining 
WNEW, Newark 
Irene Thirer, former New York 
News film critic, more recently 
press agent for the Rialto, Times 
Square, brings a chatty, informal, 
big name-saturated spiel to the air. 
She knows her stuff and her per- 
sonalities and her manner of speak- 
ing is pleasant, 
She trotted along a girl singer as 
a guest star. Girl sang very well, 


especially with only an organ for 
accompaniment. 

Scheduled Tuesday and Friday, 
Miss Thirer provides the kind of 
program that pleases and stimulates 
lots of folks. 


Land. 


GEORGE GERSHWIN 
Music 
15 Mins. 
COMMERCIAL 
WJZ, New York 
George Gershwin's value to Feen- 
amint (laxative) is somewhat less- 


ened by his recent epidemic of guest 
appearances on other programs. 
Gershwin has done yeomen duty for 
Real Silk, Ipana, Hinds, and Fleisch- 


mann’'s. 

It would seem, moreover, that in 
presenting Gershwin on a program 
designed for the general public the 
sponsor is taking too much for 
granted. Gershwin is famous around 
Times Square, and its counterparts 
elsewhere, but there is some rea- 
son to wonder just how much regis- 
tration the name makes upon the 
hoi polloi out in Oshkosh and El- 
mira. 

This does not mean that Feena- 
mint has bought an entertainer of 
no value. It is intended primarily 
as a criticism of the failure to in- 
troduce Gershwin or ‘sell him.’ It’s 
being taken for granted that he 
needs no introduction and that is a 
position not wholly tenable outside 
the sophisticated belt. 

Gershwin talks between numbers. 
What he talks about is how he came 


to write his various numbers. 
‘Suwanee,’ for example, emerged 


while he and Irving Ceasar were 





rolling up Riverside drive in a taxi. 
The Hudson river presumably sug- 
gested it. These little program notes 
make for color and human interest 
and are showmanly. Orchestra gen- 
erally picks up the second chorus. 

Commercial copy is neither worse 
nor better than the average for 
laxatives. It’s a pipe that as soon 
as radio can again afford the luxury 
of fastidiousness the laxatives will 
either be barred in toto or denied 
the privilege of talking about ‘natu- 
rally, thoroughly, comfortably, and 
‘no more harsh old-fashioned stom- 
ach-upsetting irritants.’ Land. 





DONALD OENSLAGER 
Talk 


Sustaining 
WGY, Schenectady 


Oenslager, a young scenic artist 
who has designed a number of re- 
cent Broadway productions as well 
as several for the Metropolitan 
opera company, guested on the 
Women’s Radio Review over WEAF 
and the NBC red network. 
Address, with its inside stuff on 
the manner in which the speaker 
achieved certain effects for named 
shows, especially of the musical 
type, and its analysis of the differ- 
ences in designing for the theatre 
and opera, was interesting, but 
Oenslager’s poor delivery made the 
talk rather difficult to foliow. He 
read too rapidly—so much so that 
his gasps for breath could be heard 
over the loud speaker—and he did 
not enunciate clearly. Jaco. 





JAMES A. REED 

Address 

15 Mins. 

COMMERCIAL 

WJZ, New York 

Ex-Senator Reed of Missouri 
spoke as the last of four speakers 
on radio time bought by the fanci- 
fully-named National Association 
for the Protection of the Child, 
Home, Church and School. Behind 
that mouthful of righteousness is an 
organization opposed to the child 
labor amendment. To them it ts al- 
ways ‘the so-called child labor 
amendment.’ 

Addresses are of importance not 
for themselves or for the specious 
and shallow arguments advanced 
about the farmer’s parental au- 
thority over his son’s labor, but for 
the uses to which radio is put. A 
more reactionary, progress-defying 
speech than the ex-senator’s could 
hardly be imagined. NBC might 
well keep this instance in mind for 
rebuttal purposes if charged with 
suppressing criticism of the NRA. 
It can never be said that radio 
doesn’t provide the other fellow 
with a chance to have his say when 
a spieler so out of step with mod- 
ern thought is given free rein. 

Land, 





OLD MAN SUNSHINE 
Bob Pierce 

Talk, Songs 

15 Mins. 

Sustaining 

WOR, Newark 

With the station's official pleni- 
potentiary of goodwill and sales to 
the kiddies, Uncle Don, scheduled 
to expand over the same wavelength 
an hour later, this dispenser of the 
sun's rays is careful about poaching 
on the other fellow’s preserves. Old 
Man Sunshine’s routine is strictly 
of juve appeal to avoid any conflic- 
tion of identity in the youngster 
mind he has added to his act a 
barking dog and a portpourri of 
gags culled from the Joe Miller 
library. 

His style of personal patter has 
much in common with that of Tony 
Wons. In addition to imitations, the 
WOR edition of Old Man Sunshine 
specializes in rhymes with comedy 
intent. He also deals vut birthday 
congratulations. With a half dozen 
or so commercial tags already at- 
tached to Uncle Don's stanza there’s 
room on this outlet for an assistant 
uncle. Perhaps that’s why WOR 
has added Old Man Sunshine to its 
late mat ne2 schedule. Odec. 





ARMAND COSMETIC SHOW 
Charlie Agnew Orchestra and 
Symphonie Girls 


isc 
COMMERCIAL 
WGN, Chicago 
Radio disc commercia! 


that tries 


to be different but succeeds in mere- 
ly being dull and stupid. For the 
Armand company’s Symphonie face 
powder this show is as helpful as a 


load of bricks. In an attempt to be 
ritzy and aristocratic it gets mean- 
ingless and irritating. 

Much is made of the fact that 
there was a home in Salisbury, 
England, owned by Carl Weeks the 
elder in 1580 and the young Cari 
Weeks who brought that house over 
to Des Moines in 1923. From then 
on there is a discussion of ‘Oh, that 
lovely Van Dyck.’ Cooing over 
paintings that can’t be described or 
visualized over the loundspeaker is 
no way to hold interest or respect 
for the advertiser. The fact that 
Carl Weeks brought a house, piece 
by piece, from England to Des 
Moines does not sell Symphonie 
face powder, no matter how flatter- 
ing to the ego of the advertiser 
himself. Entire episode forms a 
pointless and irritating background 
to a show that wobbles all over the 
place and not once proves enter- 
taining. 

But the worst is yet to come. 
First there’s that dialog bit that has 
become threadbare in the past six 
months through constant use by 
cosmetic companies, toothpastes, 
breakfast foods and soup manufac- 
turers. It’s the sketch in which the 
gal admits that it was (in this in- 
stance) Symphonie face powder that 
won her husband. It’s done stupidly 
here, done in a manner that gets a 
guffaw response from any listener. 


Agnew orchestra itself is stand- 
ard throughout. When it plays 
straight popular music it holds at- 
tention, though Emrie Ann Lincoln 
as a warbler doesn’t wear well. 
Miss Lincoln is strictly a novelty 
singer. 

Throughout the disc the commer- 
cial copy is long and stereotyped 
pronounced by one of the poorer 
announcers. 

Copy itself goes overboard while 
straining for originality. By long 
stretches of imagination worked 
the stratosphere in the face powder 
copy. Something like Symphonie 
powder being as advanced as 
stratosphere flights, though the puff 
itself was not that direct in its 
metaphor. 

Payoff comes at the finish when 
the announcer proudly states and 
reiterates that Armand company, of 
DES MOINES, presents this show. 
Paris, New York or even Chicago 
may be okay for the locale of as 
sophisticated a product as_ face 
powder. But Des Moines is hope- 
lessly associated in the public's 
mind with corn, hogs and milk to 
mean anything to a metropolitan 
lady when it comes to cosmetics 
Statement of that city as the locale 
of the face powder makes for a 
harmful association of ideas. Gold. 





BRIGHT LIGHTS 
Musical Revue 

30 Mins. 

Sustaining : 
WCAU, Philadelphia 

This is one of the shows done 
from the station’s auditorium studio 
with audience held over from a 
popular Woman's Club feature. 
Virginia Baker, half of the CBS 
Bill and Ginger act, m.c.’s the pro- 
gram, which uses back-stage idea 
as the central theme, doing only 
fair job, interspersed with two song 
numbers. Evidently she misses Lyn 
Murray, her partner, badly. The 
Barr Sisters, a vwocal duo,’ warble 
nicely, but spoil all the effort when 
one of the team tries a poor so- 
prano obbligato, on the second 
chorus. Tom Kelly, an _ Italian 
dialectician, with Hugh Sutherland 
as straight-man, inject some com- 
edy which fails miserbly. Kelly, 
although sustaining a good dialect, 
is handicapped by poor materia! 
and slow delivery, while Sutherland 
is much better in his regular job 
as the studio’s staff dramatic actor. 
A fake dance routine, done with 
sound effects for benefit of the 
audience, follows—getting a laugh 
from them but flopping for the 
Hstener. 

At the half-way mark the show 
takes a flash-back to the supposed 
back stage for some meaningless 
chatter between members of the 
cast; then a fade again with an 
ork number by Paul Mason’s house 
band. Show slows more than ever 
when a Frenchie, played by Arthur 
Bryan, does a seven minute turn 
on a comic explanation of card 
tricks. Idea is funny, but too much 
ad libbing coupled with a direct play 
for the audience applause ruins pos- 
sibilities of humor, The revue 
closes with a neat ballad from 
George Johnson, and a band num- 
ber. 

Revue of this type takes plenty 
of rehearsing, and this show ob- 
viously had little of it. Production 
is handled in slip-shod fashion, 
especially in the fading of flash- 
backs; one pause was long enough 
to cause the listener to switch the 
dial. Generally, the run of talent 
ig just fair, and the poor spotting 
of numbers leaves the thirty min- 
utes badly unbalanced. Program is 
a weekly featurqQ airing each 
Wednesday at 3:3& 





SILVER WEDDING GUESTS OF 
HONOR 


With 5 Spotted Shows 
15 Mins. Each 
COMMERCIAL 
WCAU, Philadelphia 


Originally scheduled for five dif- 
ferent shows across the board at 
11:15 p.m. last minute change 
spotted them zig-zag through the 
week, 

Initial stanza of the series was 
the Meistersinger on Monday at 
11:15—an Arthur Tracy idea, with 


a violin replacing the accordion. 
Picks numbers nicely, with good 
change of pace. Tuesday at 8:45, 
featured the piano duo of Carlile 
and London, and the Knickerbock- 
ers song trio. Marie Carlile 
warbles a number, with the show’s 
high spot reached when_= she's 
backed up by the three boys. A 
good fast-moving program. 9:15 
on Wednesday catches the town’s 
recognized Lee Sims’ equivalent 
Ben Greenblatt, a neat piano ram- 
bler. Mello-cello idea injected to 
relieve monotony. Greenblatt has 
large local following. 

CBS show of Larry Tate, a nifty 
baritone, and Paul Mason's band 
get Thursday program at. 10:30. 
Tate m.c.’s the aircast, with a 
speaking voice too Bing Crosby-ish, 
but nice just the same. Boy is 
easily the studio’s pet crooner, get- 
ting terrific builder-upper. He and 
Mason's unit work well. Last of 
the quintet of shows is a musical 
comedy revival idea with George 
Johnson and Marie Budde—Friday 
at 8:00. Johnson, part of the Four 
Showman quartet, is only a fair 
solo voice, but Marie Budde carries 
him, having a professional touch 
which Johnson lacks. 

All shows are spotted between 
good network programs, but lose 
effectiveness because of haphazard 
programming. General run of tal- 
ent is best the station affords, but 
individual shows tend to be empty. 
Most likely client will pick this 
week’s line-up so that each program 
can have band accompaniment to 
fill. 


THE VILLAGE NUTSMITH 
Ted Doolittle 

Comic chatter, impersonations 
15 Mins. 

COMMERCIAL 

WBT, Charlotte, N. C. 

Ted Doolittle, ex of the late Amal- 
gamated network, arrived in Char- 
lotte via a Washington, D. C., sta- 
tion. He worked gratis in connec- 
tion with the President's birthday 
party broadcast here and was im- 
mediately signed by the local At- 
water Kent radio distributor. 

Doolittle-Atwater Kent series, 
sponsored by Gasgow-Allison Com- 
pany, southern distributors, is 
booked on an unlimited run for 15 
minutes Tuesday and Thursday 
nights at 8:45 o’clock and Sunday 
afternoons at 12:45 o’clock. 

Doolittle’s is a one-man show of 
nut comedy, quick chatter—vaude- 
vile style—and a good line of voice 
imitations. Impersonations cover a 
wide variety of stage and radio 
characters, with an occasional song 
to his own accompaniment. He 
claims 60 voice imitations and uses 
as many as a dozen on a single pro- 
gram. He is good enough to con- 
vince numerous listeners that more 
than one person is running the pro- 
gram. 

A bright spot on the opening pro- 
gram was an imitation of a Helen 
Kane boop-a-doop song, catching 
the shrill, childish quality of that 
voice to perfection. The advertising 
is judiciously placed, with just a 
‘mention of the sponsors and their 
radio at the opening and closing. 
Doolittle puts his craziness over, 
and is likely to click in these parts. 


= = 








DUGAN BROS. MUSICALE 
Criterion Quartet, Orchestra 
15 Mins. 

COMMERCIAL 

WNEW, Newark 

This is the new Jersey station 
formed by combining two former 
stations. And this pr-gram one of 
the first commercials. 

It’s a nice, agreeable musical 
quarter-hour handled by a _ studio 
eombo plus a male quartet. Selec- 
tions range from ‘Down South’ to 
Frank Lehar. it’s easy to take 
throughout. 

Especially commendable is the 
simple, straightforward, brief sales 
spiel. Dugan Bros. announce four 
facts, first they’ve been in business 
since 1878, second, they service a 
certain area, third, they use nothing 
but whole wheat and unbleached 
white flour, fourth, they make a de- 
liclous 25-cent coffee ring, ideal for 
Sunday breakfast. And 7 Foe 

Land, 





GEORGE A. ROSETTE 
News Commentator 

15 Mins. 
COMMERCIAL 
WMCA, New York 

Ilsa Wine store bankrolls this 
quartet hour sub-billed ‘Behind the 
News.’ It’s very good. Rosette has 
a slight tendency to alternately 
talk too slow or too fast but will 
probably solve the question of 
tempo easily. 

Meanwhile he dispenses an en- 
lightened and intelligent running 
comment on the day's happenings. 
Having a mind obviously aware of 
the trends of the times he is both 
liberal and impartial. 

All told its an 
commercial, 


excellent local 
Land, 





‘four minutes of 


SWIFT VIGORO GARDEN 
Norsemen, Karl Schulte Orchest,;a 

Mario Chamlee, Bob Brown . 
30 Mins. 

COMMERCIAL 
W MAQ, Chicago 

For the fourth consecutive season 
Swift has climbed on an NBC band. 
wagon to prepare the public’s ming 
for the spring and garden 
Show is for the Swift Vigoro bye 
product, a fertilizer. Though a fer. 
tilizer, it takes a classy Sunday 24. 
minute network program to get its 
message across to the swankier 
trade. 

In the four years there has been 
hardiy any change in the program 
or its style. Each year the main 
backing of the show is operatic 
warbling. In former years the show 
used a new guester each week. This 
year the programs will be divided 
between two operatics, Mario 
Chamlee and Coe Glade. Througii- 
out there will be the Norsemen 
quartet and the Karl Schulte di- 
rected orchestra, and, of course, the 
Master Gardener. 

Each year the program hits for 
a space of 15 weeks which takes 
the listeners into the heart of the 
planting season. And is directed at 
the higher income brackets, at those 
who have gardens and who will 
spend shekels for a row of marigola, 
The suburban type is the idea. And 
that potential customer is rightly 
construed by the J. Walter Thomp- 
son agency as being best touched 
to the heart by a concert style pro- 
gram. 

Show has developed an excellent 
tieup angle by inviting various gar- 
den clubs to be present at the studio 
for the broadcast. At the first pro- 
gram three such clubs were repre- 
sented. 

Chamlee sings cleanly, though 
somewhat lacking in depth on the 
first show. He did standards such 
as Kreisler’s ‘Old Refrain’ and the 
‘Vesta la Gubbia,’ from ‘I Pagliacci’ 

In several of these he is backed 
by the Norsemen quartet who later 


season, 


step out for themselves with ‘Des- 
ert Song’ selections and lighter 
pieces. 

In the center of the program 
comes the Master Gardener for 


garden chatter, 
@ardener is starting to ooze with 
sentimentality and was practically 
in tears over his return to the mike. 
But this saccharine ooze will likeiy 
be done away with in later pro- 
grams when he gets down to actual 
gardening problems. 

It’s a good program all around 
and suitable to its product and cus- 
tomer. To many, it is the harbinger 
of spring. Gold. 


ns 


JOSEF RENALO 
Palm Reading 

5 Mins. 
COMMERCIAL 
WOR, Newark 

Josef Renald seeks to escape the 
soothsaying aroma that derives from 
the word palmistry by billing him- 
self as a hand analyst. Regardless 
of the swap im nomenclature it’s the 
same old routine. Renald is doing 
his act Tuesday and Thursday afe- 
ternoons in behalf of Schaefel Bros., 
contector of the LaCrosse line of 
manicure articles. 

Renald doesn’t crowd much line 
reading into the program’s five- 
minute run. His job essentially is 
that of giving them a taste of what 
they may expect after they have 
sent him an impression of a hand 
along with the carton top of any 
LaCrosse 25c article. During the 
two minutes the stanza allots him, 
Renald performs astutely. Privy to 
the fact that his femme clientele is 
more interested in the connotations 
of the line of Venus than the va- 


garies of the tributary he dishes 
them a mess of sex chatier about 
the morem of Venus in Mi: West's 
palm. It doesn’t have any extra- 


ordinary sex magmetism or !t. On 
the other hand, Peggy fopkins 
Joyce’s head line is more deeply 
etched than the heart line and from 
this Renald makes the deduciion 
that she is never swayed by ver 
emotions. Ode-. 





CRAZY CRYSTALS SHOW 

ne Arnold and Commodores 

Quartet 
30 Minutes 
COMMERCIAL 
WMAQ, Chicago 

Crazy Crystals started on the 
ether almost two years ago and 
then on radio discs. Sponsor aero- 
planed a Texas quartet up to Chi- 
cago from the springs resort and 
platterized some 22 discs in about 
10 hours. Those discs and the show 
were brutal. 

This time without discs the type 
of show remains the same but it 19 
a@ much better job technically and 
from the entertainment point of 
view. Present program should be 
able to hold the audience who would 
buy Crazy Water Crystals. : 

In the old-time show business 
there used to be the medicine show, 
with a style and type of entertain- 
ment and salesmanship that was in- 
dividual and distinct. With the 
coming of radio there is now thé 
patent medicine show and its style 
of entertainment and salesmanship 
can be catalogued. Outside of the 
laxative shows which are getting 





} tainment aimed 


light and Broadwayisl treatment 
the patent medicine ~ of the 
herb medicine class means enter- 
at the small-town, 
“farming type audience. It’s eirhes 


(Continued on page 4)? 
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Paul M. Titus, who two years ago started eut to organize third 
«hain, has wound up with a regional k spo ad through Wisconsin. 
To this group he has applied the name he picked for the original ven- | 
ture, the North American Broadcasting System. Titus’ loop also in- 
cludes a station in Minneapolis, WRHM, and it is his intention to} 
extend the affiliation to Iowa, northern Illinois and western Michigan. 

Other stations already membered among the NABS are WHAD, Mil- 
waukee, WCLO, Janesville, WHBL, Sheboygan, WHBY, Green Bay 
WKBH, La Cross, WOMT, Manitowoc, WIBU, Poynette and WTAB 
Kau Claire. 





James F. Healy, newscaster for the Albany Times-Union, claims that 
e VARIETY story concerning himself and Chet Vedder, WGY announcer, 
was wrong in reporting that they were ordered to discontinue their 
mutual kidding over the air. As to Healy’s philosophy and poetry 
being ordered out, he says reason for the change is that he has sold 
this angle to a commercial. 





Mary Pickford, in a special radio vehicle written by Rupert Hughes, 
is being offered to advertising agencies by Clark Getts, Price per 
broadcast is mentioned as $7,500. 

Part of the proposal as submitted to the agencies calls for a mer- 
«handizing tie-up in the form of a contest with prizes for the best 


essays as to the nature or type of story that the star should use when | 


next doing a picture. 

Eddie Rickenbacker turned WJSV Washington stunt broadcast into 
chanee to take rap at administration’s air mail policy last Saturday. 
Station rigged up short-wave stuff in plane fiving over city and put on 
15-minute program. 

jdea was to have Arthur Godfrey, announcer, do description of flight 
with Rickenbacker being introduced to give broadcast a big name. Rick- 
enbacker talked so long about air mail situation that Godfrey never got 
» chance, 





Will lrwin, the author, expressed himself as humiliated and discom- 
fited as the result of his guest appearance for Underwood typewriter 
a week ago. A public speaker of high rank, Irwin had just gotten over 
«a cold a day or two before. His rehearsal was perfect but no sooner 
did he get before the mike than a series of laryngitis ‘frogs’ made it 
tough going. 

Sponsor took 
things. 


the matter sportingly, agreeing it was just one of those 





As agencies have become wised up to the payoff for song plugs by 
music publishers to band leaders and in setting the salary for a unit 
under top rating, some of them are taking this item into consideration. 
Similar understanding prevails now as to the cut-in procedure and the 
agencies with clients who do close budgeting on talent are not averse to 
taking advantage of this custom also when paring the band cost. 

One agency that started a dance combo off at $750 found that the unit 
was doing better than this sum from publisher sources and on the re- 
newal of contract clipped the salary to $500. The band stayed. Another 
agency learned that a name aggregation it was paying $1,750 a broad- 
east had drawn in one month over $4,500 from cut-ins and straight pay- 
offs and it refused to renew at more than $1,000 per program. In this 
instance the bandman elected to quit. 





Eddie Cantor has made it convenient for Dave Rubinoff to extend 
his stay at the Roosevelt Grill, New York, until the middle of April. 

Comic had agreed to prolong his current run on the Chase & Sanborn 
wtanza until April 15 with the understanding he would do the last four 
shows from Hollywood, necessitating Rubinoff’s accompanying him 
Coastward. But when Cantor heard that Rubinoff had received a renewal 
proposition from the hotel he called off the Coast plan. 

Extension of Cantor’s contract means tha* Jimmy Durante won't 
make his entry on the coffee packer’s while until April 22. Rubinoff 
is due to settle down in Hollywood while Durante remains with the 
show. 

Standard Brands has also rescinded its objections to NBC's-picking 
Rubinoff up from the hotel nightly. Rubinoff goes on the network's 
(28) with the understanding he is not 
to do any violin soloing. 


Traveling acts which stop off at WGY, Schenectady, N. Y., for broad- 
casts usually do so with the idea of plugging theatre engagements within 
a 150-mile radius. However, Hank Keene, leader of a hillbilly turn 
working on WGY daily, has a different objective. 

Keene has a tent show and is requesting listeners to get in touch with 
local organizations which might wish to book. 





During the snowstorm crisis in Connecticut WICC, Bridgeport-New 
Haven outlet of Yankee web, did a good piece of work in advising lis- 
teners unable to get newspapers, of food and fuel conditions, school 
schedules, need of trucks and manpower to clear highways, etc. Station 
opened mikes to local newspapermen, who relayed wire bulletins. 

WICC has been scheduling four local newsflash periods daily, five-min- 
ute spots being filled by Bridgeport ‘Times-Star’ and ‘Post and Tele- 
gram,’ with Yankee web not accepting new press-radio news service, 
station will join with rest of New England network in using the Yankee’s 
independent news agency. 





Warbler, who after 10 years in radio recently got his first commercial, 
has the CBS press department burning because of his refusal to accept 
further aid from this quarter. Network’s p.a.’s tabbed him as going 
Hollywood when in one day he refused to supply them with pictures for 
publicity purposes and a request that he take part in one of those buildup 
stunt interviews. 

: First reason he gave was that he was too busy to engage in such fol- 
dérol. Later he declared that now that he has arrived he can afford to 
hire his own press agent and let him take care of all personal ballyhoo. 





Pond’s spotlight advertisements in the New York dailies for Maude 
Adams’ broadcast of ‘Peter Pan’ were unusual in quoting a daily 
Quotes, so common in theatrical ads, are not used 
in radio attention-callers as a rule. 

Pond’s excerpted the New York Evening Post comment that Miss 
Adams ‘gives radio a rare beauty and significance.’ 





Popular Mechanics, the magazine, turns its attention to the possi- 
bilities of radio broadcasting evading government regulation in the 
event such measures became unbearable. 

Magazine pictures a transmitter situated on a huge fioating buoy 


‘moored at sea beyond the 12-mile limit and free to broadcast at will. 





American Federation of Musicians, in a complaint to the NRA Ad- 


‘ministration, charges that KSTP, NBC affiliate in St. Paul, has violated 


the NRA Code provision relating to the prohibiting of stations, while 
broadcasting by remote control over a network, from inferring that 
*uch broadcast is being paid for locally. 





John 


éeing his last broadcast on John Charles 


NBC for Vince mouthwash. 


MeCormack sails for South Africa March 18, four daye after | 


Radio Reports Bergh Predicts Advertising Agency 


Continued from page 40) 

a barn dance, a hilly billy or dog- 
|} gerel Edgar Guestish poetry. 

rhis show contains the simple 
musie of the Commodore quartet 
and the poetry-with-a-lesson from | 
the tongue of Gene Arnold. Four 
;} such poems does Arnold read in 30 
minutes and each poem teaches a 
|} bigger and brighter lesson. 
For those who are perhaps 40 
years old and more, for those who 
are not sophisticate, for simple folk 
who want easily understood and 
familiar tunes and simple rhymes 
that pass for poetry, this is the 
show. These are the people who 
will be pleased by the simple hymn 
that finishes the show. These are 
the people who will find this show 
quiet, restful entertainment. These 
are the people who are the most 
likely customers for Crazy Water 
Crystals. It is not fair to compare 
this show with the brighter pro- 
grams on the radio for the majority 
of the people who will buy this 
product will prefer this show. 


| 





| 
} 


PARIS TALENT COMPLAINS | 


/ Share Too Smali—Music Publishers 
Get Edge 





Paris, Feb. 17 

Musicians and other radio per- 
formers, in national conference at 
Salle Pleyel Monday (12) registered 
a kick against music publishers, 
whom they accused of getting lions 
share of pay for broadcasting. Per- 
formers and even authors should 
get bigger cut, conference resolved. 

Meeting also pronounced for 
greater development of out-of-town 
broadcasting stations, which now 
are too dependent on Paris, confer- 
ence said. Government subsidy out 





Gold. of radio taxes asked for provincial 
ee stations to enable them to build up 
THE CUB REPORTER orchestras and other performing 
- teal Sketch units of their own. 
ustaining 
15 Mins. 
WGY, Schenectady 
Sketch, presented by the WGY WCBM, BALTO, SEEKS 


Matinee Players, is heard one after- 
noon weekly. It is virtually a two- 
character affair, dealing with epi- 
sodes in the lives of a newly mar- 
ried couple, Jerry Jackson, cub re- 
porter, and Doris, his wife. Most of 
| the action is concerned with their 
struggles, humorous and = semi- 
tragic, to ‘get by’ on Jerry’s weekly 
salary of: $40, or to supplement it 
with income from other sources. 

Skit is mildly entertaining. 
has a special appeal to 
women, inasmuch as it deals with 
budgeting and other problems faced 
by the average housewife. Script is 
rather smooth and the acting is 
competent. Stanley Buello plays 
Jerry and Patricia Sheldon his bet- 
ter half. At times, Miss Sheldon 
speaks too rapidly. 

It would be better to newspaper- 
bill the sketch as ‘The Cub Re- 
porter’ or ‘The Newly Weds.’ The 
name ‘WGY Matinee Players’ sug- 
gests something more pretentious 
than a twe-people sketch. In fact, 
it serves to recall the days when 
WGY’s acting troupes ranked as 
leaders in the field of radio drama. 

Jaco. 


WOMEN ANNOUNCERS 


Baltimore, Feb. 26. 

WCBM is conducting a series of 
auditions over the air, with the pub- 
lic to act as the jury. Purpose is 
to weed out from a group of would- 
be female announcers two or three 
candidates to go on the station staff 
permanently. 

WCBM’s theory is that programs 
of essentially feminine appeal will 
be presented best with feminine 
talent. 





Chicago, Feb. 26. 
Attempt will be made by WGN, 
Chicago Tribune station, to use 
women announcers through the 
early morning periods. 


WROL, KNOXVILLE, IN 
WLW, WHAS, TIE-UP 


Knoxville, Feb. 26. 
Station WROL, owned and oper- 
ated by Stuart Adcock, has made a 
tie-up with WHAS in Louisville, 
and WLW, in Cincinnati. 
Choice programs from the two 





JAN SAVITT 
Violinist 
Sustaining 
15 Mins. 
WCAU, Philadelphia 

A novel idea in violin-isms, the 
smart melodic tune of the day, cou- 
pled with the beauty of the semi- 
classic, serve to introduce a new/|Sstations are picked up by short 
series by Jan Savitt, violin virtuoso| wave and rebroadcast over WROL. 
of the Philadelphia orchestra. Using|Couple of commercial programs 
ultra sophisticated copy, the show have been set from companies oper- 
is evidently meant for a class audi-| ating in both Knoxville and Cincin- 
ence, but should catch a complete nati and Knoxville and Louisville. 


round of the dial for the selections 
of tunes reach from the outlandish 
Geo. Moskovics Sticks to 
Biz End at KFAC-KFVD 


technique of ‘Doin’ Things’ to the 
clear strains of Kreisler’s ‘Schon 
Los Angeles, Feb. 26. 
George Moskovics, general man- 


Rosmarin.’ 
Savitt, well-known as a Philly 
ager of KFAC-KFVD, the Auburn- 
Cord stations here, has divorced 


maestro, in addition to his work 
with the Stokowski unit, clicks 

himself from production activities 
at the stations to devote his time 


nicely with his own impressions of 
seldom heard tunes, treating them 
with a freeness of style rarely found 
on the air. The idea of fifteen min- 

exclusively to the commercial end, 

Calvin Smith, chief technician, 

gets the production operation of the 

stations added to his current duties. 


utes of violin solo, in the modern 
Chauncey Haines, former musical 


genre, is unusual. There is no 
director at KMPC, Beverly Hills, 


announcement as to the names of 
songs, merely program notes in a 

goes to KFAC-KFVD in the music 
spot, replacing Roy Bailey. 


jagged, Ben Hecht style, which al- 
EUROPEAN MUDDLE uP 


lows for a unique smoothness. 
Show is spotted well, airing after 
Wavelength Jam Starts 
Radio Conference 











Boake Carter’s local news program 
which holds a tremendous Philly 
following; Thurs., at 11:15 p. m. 
Few more weeks on the ether will 
stamp it as the most appealing sin- 
gle on the station, and a great com- 
mercial bet, 


ARTHUR WARREN ORCHESTRA 
Restaurant LaRue 

Dance Music 

15 Mins. 

Sustaining 








Another 





The Hague, Feb. 19. 
International Broadcasting Union 
WNEW, Newark has called a meeting for February 

_Restaurant LaRue is a rather! o¢ at Geneva, Switzerland, in order 
ritzy eating establishment on the i a erie: : . 
gold standard side of Fifth avenue,|‘® @iscuss @ way to get out of the 
New York. It is, however, not wave-length-tangle. Meeting prob- 
known to the general public. Nor|@bly to last until March 3. 
is the orchestra. At last confab in Luzern no com- 

Okay dansapation is dispensed by | promise was possible and Holland 
the Warrenites. There is some in-|refused to get off its 1875-metre 
oe yg ang —., okay.| wave and Luxemburg was also un- 
ae seintarinde. Where weNeW | willing to let its wavelength go. I 
is tuned in this period will probably | ©2208 in the air, which as is now 
keep it that way. Land. hoped, will be avoided in future. 








Thomas steps into the session March 21 for a four week run, Program 
will then fold for the season. 


Same account, Charles R. Warner, withdraws the Warden Lawes ‘20,000 


Trek to Cheaper, Saner Hollywood 


Arthur Bergh, head of Len n & 
Mitchells radio department pre- 
dicts that by the beginning of next 
jseason eVery agency doing a ap- 
|; preciable amount of network broad- 
j}casting will have a branch office 


} 


with an ace production man in 
charge planted on the 
Bergh returned last week from a six 
weeks’ stay in Los Angeles, where 
he had gone primarily to get O'd 
Gold’s new show with Ted Fiorito 
and Dick Powell started. 

Two factors, says Bergh, that 
have worked against originating 
from Los Angeles have been pretty 
much overcome. Picture names are 
of a more reasonabie frame of mind 
when rating their air value and they 
no longer quote anywhere from 
$7,500 to $10,000 per program when 
approached about a mike assign- 
ment. Screen personalities, avers 
Bergh, have become convinced that 
that sort of money is not in the 
radio cards and that broadcasting, 
hke every other medium of enter- 
tainment, has reached its salary 
limits. 

Hollywood, opines Bergh, is filled 
with a variety of talent that can do 
a lot to perk up ether entertain- 
ment and now that the networks 
have reduced the line charges from 
the coast by two-thirds the adver- 
tiser with the few hundred thus 
saved is in a position to improve 
his talent setup all around. Letup on 
the opposition from picture studios 
against their contractees going on 
the air commercially, says Bergh, 
has been slight. 

Among the agencies other than 
Lennen & Mitchell with producers 
in Hollywood are J. Walter Thomp- 
son and Young & Rubicam. 

Jack Nelson left Saturday (24) for 
Los Angeles to take charge of the 
Lennen & Mitchell shows originat- 
ing from the west coast. To accept 
this assignment Nelson quit his 
producer connection with the Joseph 
Katz agency. 

Prior to joining the Katz firm, 
Nelson was with Lord & Thomas. 
Programs he’ll supervise from the 
west coast are Woodbury soap with 
Bing Crosby and Gus Arnheim, and 
Old Gold with Ted Fiorito and Dick 
Powell, 


B. FAIRFAX MAY ADVISE 
ABOUT ALL BUT LOVE 


Controversy between NBC and 
General Foods over the right of 
radio to advise listeners as to how 
they should conduct their private 
lives hag been patched up and the 
Beatrice Fairfax series which G.F. 
has picked for LaFrance washfng 
powder will make its debut, as 
previously scheduled, March 10. 
Commercial, however, has been im- 
pressed with the necessity of avoid- 
ing any mention or reference to sex 
matters in the Fairfax scripts. 

Argument came up after the net- 
work had verbally okayed the con- 
tract for time, NBC became leery 
of the program intended for La 
France when it got a squint at the 
title, ‘Beatrice Fairfax’s Advice on 
Marriage.” It asked to see some 
sample continuities on the show, 
and on looking them over decreed 
that the contracts were contrary to 
NBC policy. Young & Rubicam, 
the agency on the account, wanted 
to know how come, and the NBC 
high-ups pointed out that it was 
the opinion of the network that 
radio could not delegate to itself 
any authority for advising the pub- 
lic about their personal problems 
or for telling them how to conduct 
their private lives. 

Agency rejoined that if such was 
the policy NBC could only recently 
have adopted it. After the adver- 
tiser’s rep had cited several such 
programs that NBC had broadcast 
in recent months, the network's 
exects relented, but warned that~< 
extra precaution was to be taken in 
keeping out the sex angle from 
seripts dealing with marriage prob- 
lems. 


west coast 

















Years in Sing Sing’ serial (Sloan’s Liniment) from NBC March 14 with 
the intention of bringing it back in the fall. 

Half hour now occupied by Vince will be retained by the Warner Co. 
for a 13-week ballyhoo of the latter’s deodorant brand, Non-Spi. Pro- 
gram hagn't been picked. Cecil, Warwick & Cecil is the agency on the 
account 





Peggy Fears Eyes Radio 


Peggy Fears is now offering her 
services as a warbler to radio. CBS 
has declared itself as amenable to 
taking her on for a buildup, but 
without making any coin gvaran- 
tees, 








KMTR, Hollywood, bas inaugurated a policy of engaging staff or- 
ganists on two weeks’ engagements. Oliver Wallace has started and 
two weeks later Price Dunleavy goes on. Idea is to utilize a dozen or 
'g0 hoeal ergenieta and Fotate them on the fortnichtiv plan. 


Producer-actress’ manager, Henri 
Dagand, has also submitted her to 


|NBC. 
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Aw Line News | Chicago Neighborhood Survey 
(Continued from page 37) 
By Nellie Revell aa - 
o-= = 
sence Radio Favorite 2nd c2 Favorite 2 E 
Name and Address Owned Program Favorite ss Station Eu 
Inability to accommodate the number of tourists wanting to tour thy rs > e 
NBC studios has caused the network, several times within =e: Past |G Siuler sealant Mai — a “ - LS ——— 
month, to turn away business, Only a certain number can go threugn 8142 Champlain Philco Cantor Children Hour 2 WON 5 
the studios within an hour, since otherwise the crowds are too large to |—— “Ser —~$—~—-_-——_—_—-—-- --— — = - —_—$$$ oa ae 
handle and elevators, studios and halls get jammed up. NBC's answei oo a. Pees a Joe Penner Hddie WCFI 
to the claim it is taking away business from other ends of show business -s 43 S. Ada — Sitbenseaetiebenee ___Philco Fr. Coughlin Cantor a a 2 KYW 3 
is that the tour, lasting but an hour, leads to people spending money at | N. Radford Father Kindergarten Bruce ~ WGAS “ 
troadway pictures and eating places after the radio trip 6827 S. Ada OT TON Coughlin Hour Camon 6 WENR_ 3 
——- |Geo A. Brady Carlos Bing ee eras. . 
McCormack to Africa ) 811 N. 8th Ave., Maywood _ Victor Molina Crosby 2 KYW 6 
John MeCormack leaves for Africa in three weeks and John Charles kK. D. Coleman ; Amos & Boake e a aia Poe a 
Thomas takes over the Vince program, which has five weeks to go after 918 N. ed Ave., Maywood Clarion es Andy Carter 4 WMAQ 3 
Mr. McCormack’s departure. Kvan S. Essery Jack ic = ot —, =o Se 
Colonnades Squawks 241 S. 17th Ave., Maywood Philco Eddie Cantor Pearl 3 WMAQ 5 
é ougn the Colonnades of the Essex House receives plenty of pub- Louis Grecco Warner Symphony , a 
Foci We air and in newspapers on the origination of the Camel 1442 S. 20th Ave. Stewart Concerts_ Operas — 5 WGN 8 
broadcasts from that place, the management objects to the invited visit- Roy Kruner The Good TT eeponiciocaecinanie 
ors who witness the broadcasts. Says their regular clicntele objects to 1410 S. 13th Ave., Maywood Crossley Goldbergs Music 4 WENR 5 
other free admissions. Harry M. Minter Bing The Hee ol ie ae 
410 S. 19th Ave. Majestic Crosby C sldbergs 2 WMAQ 2 
Palmolive Stock Company O. Combs Variety Rudy —- a “ee 
Palmolive program starting on NBC March £6 is the first time a radio 8126 Champlain Ave. Radiola 64 Program Vallee x WMAQ 3 
stock cpmpany has been tried, with a different twist in that while new L. N. Larson : Moody Pian a. aia cats ms 
plays wili be done each week, sustaining interest in the actors taking | $138 Champlain Philco Institute Men's Quartet x WMBI 6 
the leads will be established to carry the audience interest from week | Herman Guebert Atwater eo Mort & canveanielil — a 
to week. Bill Bacher is writing the adaptations and shows to be included | 834 Forest Ave. Kent Bernie Marge 4 WMAQ 6 
are ‘Kileen’, ‘Robin Hood’, ‘Birth of a Nation’ and ‘Four Horsemen of | jx p- Halpia Atwater Garion ‘onan ak —— 
the Apocalypse’. Several original plays may be introduced also. 1180 S. Lyman Ave Kent Molinas Andy 5 KYW 2 
ie EK. H. Mary Irma Betty ~~ ee 
: Absorbine’s Sound Track 1130 Wash. Blvd. Majestic an ar ‘ itn p 
Absorbine, Jr., is the fist commercial in the east to buy the Pathe Geo. L. Talley a Tm saiiandeedaas 7 = 
Newsreel radio sound track for the air. Sound track is made the same 12 Peasant ‘ake Ww G 1e Rudy 
time the newsreel is shot and will be edited, with a commentator added, | ——__— erner oldbergs Vallee a a 4 WENR 5 
for Absorbine. Radio reel, handled by Jesse Butcher and Nick Dawson, A. Ww. Marten ' The Irma ~ : a 
will be spotted on eight eastern stations. It’s not allowed on the net- 936 N. Taylor Ave. Heritage Goldbergs Glen 3 WMAQ 3 
works since regarded as a transcription. Math S. Krump Stewart Carlos Eddie _ 
442 Hannah Ave. Warner Molinas Orch. Cantor 5 KYN 8 
Daws- Butterworth Combo Robert Roos, Jr. Atwater What's the Alice i 
George Daws, of the World-Telegram, and Wallace Butterworth, an- |945 N. Lombard Ave. Kent News? Joy 2 WENR 2 
nouncer, will present a series of sponsored programs three times weekly |}E. H. Thomas Clara, Lu Myrt & ee aes 
over the Columbia shortly. Idea will be based on Did You'Know That?, |421 N. Humphrey Ave. Majestic & Em Marge 5 WBBM 5 
a sustaining weekly giving information about radio artists and answers |F. J. Swatcek inane a a - —_—— 
to fan questions, written by Fred Wile, Jr., of the CBS press department. | 333 §. Taylor No Name Andy Program 3 WENR 6 
Vaniety has a department under the same title. Wiss Lannihen _ Myrt & The —_ 
- Short Shots 6341 S. Green Majestic Marge Goldbergs 4 WMA 1 
f to CaS i ‘ Mrs. Miller Irish Father 
International Silk Guild is planning a radio campaign to foster the sale | 6341 S Green Philco Music Coughlin 4 KYW 3 
of genuine silk instead of rayon. Their show, at present lineup, includes Mrs. Wolf . 
Xavier Cugat with his orchestra, with Ray Heatherton singing. ..Since | -0° 2° G aay Wayne First 
Duke Ellington was called for a second picture, while on the coast, it |2?’* ©: “een Majestic King Nighter 6 WBBM 6 
means an original eight week visit will be stretched to 15....Billy Hillpot | Mrs. H. Simpson Betty & Seth Nicht ot 
and Lenny Hayton have rented a Manhattan penthouse together.... | 6419 S. Green RCA 66 Bob Parker 5 WMA 7 
Arlene Jackson will begin her third concurrent commercial over NBC} DeNole Gamahl Paul Pinto a 
next Tuesday....Immediately after Donald Novis appeared as a guest | 6352 Green Bremertilley McClure Pete q KYW . 
star for Ipana, he started his own commercial for Colgates....Goodman | Mrs. Connelly News Current Symphony WGN 
Ace sang for the first time on the air the other day....Victor Young /|6205 S. Green Clarion Topics Orchestra -% WMAQ 2 
landed the Chevroiet program, while Jack Benny gets the General Tires Anton Laux Old The Court 
account....Jack Arthur and the Crusaders quartet of WOR were invited | gi53 Green Majestic Settlers Dr. Springer 3 KYW 2 
to do their stuff at a stag party at the White House Saturday night. Miss Mildred Kohihot Ben Sh 
Jack had laryngitis and couldn’t go, but the quartet went....Sylvia | (65) ararviand Philco Berni > ow é 
Altman’s Young Artists’ Trio returns to local NBC outlets this week. y Ameo pat 4 WGN 8 
Her brother Julian, 15, is making recordings for Lancaster Seed Co..... | Miss Baird Gray Captain Seth WGN 
Fred Lightner and Sadie Burke auditioned by CBS last week....Adams | 6612 Maryland Bar Dolby Parker 4 WENR 3 
Hats has taken over Five Star Final on WMCA....A good material| Mr. Scunders - Irish . Barn WLS 
writer, who hasn’t been found, is keeping Robert Woolsey and Bert |6616 Maryland Philco Hour Dance . WCFL 3 
Wheeler from doing a three time a week shot over a chain from the| B. Culhane News Ist The WGN 
coast. Sponsor is ready and willing....Alexander Grey will give two|6626 Maryland RCA Nights Goldbergs 2 WENR 2 
concerts in April, one with the University Glee Club at the Waldorf|p J Braasch The Rudy WON een 
Astoria, another at Pennsylvania State College, his alma-mater....The 8101 St. Lawrence Radiola Goldbergs Vallee 6 WMAQ 6 
Four Bards, on WHN in a program of vocal harmony, have appeared in F. Crosbey Book Men's WENR 
vaudeville as the Silvertones. 8116 Champlain Clarion Review Quartet 4 WMBI 4 
. Just Talk peteraey No The Damrosch 
Nino Martini may leave the Seven Star Revue. Sponsor is to decide va tr ee Samorge Symphony : wuAR 2. 
about renewal before March 1....NBC has a new sustaining act, the Combe , Variety Rudy 
Siberian Singers, starting March 4....Andrea Marsh, former soloist with 8126 Champlain Radiola 64 Drama Vallee 2. WMAQ 3 
Ted Weems recently was heard over NBC from Chicago, may be signed L, N. Larson Moody Men’s 7 
by the CBS artists bureau for a buildup....Jack Berger’s band members | 8138 Champlain Philco Institute Quartet 7 W MBI 6 
celebrated eight years of association last week....Jane Froman, Don]|K. Williams Howard Fr. Coughlin i ae la 
Ross, the Showboat quartet, and Ohman and Arden’s orchestra are mak- | 8206 Champlain E. C. Hill Boake Carter 2 WBBM 2 
ing recordings, directed by Walter Craig, for Rexall. Shows use three/G. kK. Weathered The Singing " WENR = 
announcers, Basil Ruysdale, Fred Utell and Millie June....Two new | 8210 Champlain Reliance Goldbergs Lady 6 WMAQ 4 
musical revues start this week at WOR. One will star the De Marco Chas. Bogda RCA Kol : $$ —- 
as - i a . ‘ as. obar Irene 
Sisters and Marie Gerard on Fridays. Other will be classical with the 8211 Champlain Victor Fr. C hli Wie iia Seal 
cast to be selected.... Vincent Lopez’s sponsors held auditions last week | — white 2 amtn Vicker 4 WGN = . 
for group singers and a girl vocalist. Among those tried out were the Fred Messesschmidt Stoopnagel Globe 
Rondelliers, Scamps, Sizzlers and Rhythm Boys. Girls were Helen Ward. 8201 Champlain Philco & Budd Trotter 4 KYW 3 
Frances Langford and Caroline Rich. J. Brann Barn nddie WLS saat 
ea Es 6859 Calumet Philco Dance Cantor 5 WMAQ 6 
Gossip 7: WLS 
Loretta Lee, soloist with George Hall, has returned to the Taft after | F. Kelly Father Roses & WENR 
@ month’s vacation in her native New Orleans....Lee Leonard, giving | 6857 Calumet Majestic _ Coughlin Drums F 3 WMAQ 4 
an NBC audition Tuesday, was called the following morning for a com- |. Larson Eddie U. S. Marine WMAQ — aly 
mercial audition....WOR taking considerably more floor space this week | 6847 Calumet Majestic Cantor Band 6 WGN 5 
-++-Dill Tobacco is giving Leth Stevens and his band his second public | Dr. Warshaw Ben The Baron sy ar aan 
audition on its CBS program March 8....George Givot is playing vaude- |402 E. 69th St. Philco 3ernie Jack Pearl 3 WMAQ 4 
cag ve Re RKO....Fox Fur Trappers leave NBC after this E. Larson fasy Aces Children’s _ —;° 
week s show....Hobart Bosworth, picture actor, looking for a radio spot | ¢ 3 ily “A . - 
....Clarence Nordstrom, from pictures, Lionel Stander, Heed legit, Redante lB nn mabe one - = i : Len ae 
Watson, from vaude, and the Radio Rubes from a little of each audi- ae -hapeant eadie WGN 
tioned by J. Walter Thompson....Leah Ray is coast bound soon for film | — i 6. Park Warner Cantor Jack Benny 3 WMAQ_~ 6 
work....Freddie De Vaux and his orchestra on WHN claim to be the | ©: Gorman Children’s Opera seit of 
youngest band on radio. They average nineteen years....When Adele 2617 Eastwood Sparton Amos & Andy Music 3 WMAQ 7 
Ranson, the Wilma Deering of the Buck Rogers programs, was in a|/J. J. Stromberg Clara, Lu Moody WLS sail 
radio accident and suffered temporary loss of memory, as part of the | 2623 Eastwood Radiola & Em Institute 3 WMBI a 
program, kids wrote in all kinds of letters, suggesting medicines, how} R. Dieck =e Easy Aces Opera = = 
she was getting along and when she would be well. £631 Eastwood Crosley of the Air Music 2 WMAQ 2 
Cc. Stillwell Noonday Voice - ———————- 
Stand By 2647 Ex . ' ai , sais WBBM 
Jack Pearl has been given a coast to coast network by Royal Gelatine, ne aoe of Ba rca we 2 WGN - Mm A 
a jump of 19 stations....Rube Bloom, the composer, visited the CBS | ogss Wastweed Superhetero- Myrt & Children's Hr. WGN 
studios recently to hear Freddie Rich plan an all-Bloom program... .It | — nt dyne Marge Skippy 2 WMAQ 5 
took Phil Spitalny three months to locate and assemble 32 feminine Wm. Morshall Symphony <_ a 
musicians for his new radio idea. The unit opens at the Capitol this 4622 Virginia ‘_ RCA Concerts Operas 4 WGN 3 
Friday....Guy Lombardo and his band are slated to go in the Waldorf | ©. Langschmidt Dream The a ein 
roof this spring and summer. They will continue on the White Owl | 4636 Virginia Sparton Ship Goldbergs 4 WMAQ 2 
commercial indefinitely... .NBC has dolled up its guides with a little /J. Regan Myrt & Betty & WENR ‘J 
moré silver braid to differentiate between guides and pages....Babbo | 4644 Virginia Radiola Marge Bob 1% WMAQ 6 
theme song, ‘Glow little bath tub, glimmer, glimmer,’ produced a gen-|Jens Juergensen os German Good = WMAQ — 
in and around radio 2670 Eastwood Majestic Program Music : waN 1 
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RADIO SHOWMANSHIP 


(Merchandizing Stunts and Program Tieups) 
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OUTSTANDING STUNTS: 


JUNIOR RADIO CHORUS 
{STATION WCBM, BALTO.) 





Baltimore. 

Preparatory to launching a new 
radio program (sustaining) WCBM 
has worked out an arrangement 
with a local afternoon newspaper 
which gives the station two impor- 
tant aids. First, the program gets 
eff in a cloud of publicity. Second, 
the problem of obtaining the talent 
is simplified. In both instances it 
is felt the possibility of attracting 
sponsorship is vastly enhanced. 

Newspaper prints application 
blanks daily and a column of ex- 
planatory instructions. There will 
be 70 boys and girls under 17 se- 
lected to form the Junior Radio 
Chorus and present Sunday after- 
noon singing programs. 




















King of instrumentalists 


EDDIE 
PEABODY 


Prince of Entertainers 


a 
BROADCASTING 
EVERY SUNDAY 
11 P.M. - - - WJZ 
COAST-TO-COAST 

J 


Featured Nightly 


HOLLYWOOD 
RESTAURANT 


NEW YORK 
Courtesy of 


RUDY VALLEE 





























ORIGINAL 


CALIFORNIA 
COLLEGIANS 


Late Features of 


“Fifty Million Frenchmen” 
“Three’s a Crowd” 


NOW 


“ROBERTA” 


NEW AMSTERDAM 
NEW YORK 

















Sizzling for NBC 
Warner Shorts 
Vietor Records 

Theatres Everywhere 


Fer Further intormation: 
HAROLD KEMP, NBC Artist Bureau 
Radio City, New York City 


Personal Direction, CHARLES A. BAYHA 











LITTLE JACKIE 


HELLER 


Mon., Tues., Fri., 4:15 P. M. 
Wed. 4 to 4:39 P. M., CST 
Sat. 4:30 P. M., NBC 
Management NBC, Chicago 
Per. Rep.; HERMAN BERNIE 
New. York City 














‘Sight Business’ 
New York, 

Not half so funny to radio listen- 
ers as apparently to the invited 
audience is the Olsen and Johnson 
program of late. While the audi- 
ences sound as if paroxysms of mer- 
riment are induced by the nutty 
costumes and on-the-spot < ties of 
the pe’ little of this comes across 
the kilucycles. 


Two of the most canny laugh- 
fetchers of the variety and musical 
comedy stage, the pair may be pay- 
ing too high a price in radio public 
popularity for the privilege of mak- 
ing Swift dealers and patrons laugh 
in theatres or halls. Maybe Swift 
wants it that way, but a comedy 
combination that has been bringing 
the house down theatrically for 
years ought to be more memorable 
than the recent average of Olsen 
and Johnson. 

Of course a large measure of 
their success in the past rests upon 
visibility. They have been not so 
much gag-tellers as gag-illustra- 
ters. What the theatre calls ‘sight 
business’ is palpably not transmut- 
able into radio-electric pulsations. 
It would appear that the auspices of 
the program should _ recapitulate 
their problem for their own clarity 
of mind and possibly revise some of 
the comedy so that listeners will 
get a clearer mental picture of the 
didoes. As it is the public is not 
sharing in a good deal that amuses 
the invited audience. 





Talent Scarcity 
Birmingham. 
Conscious of the dearth of talent 
in this section of the country, Sta- 


! tion WBRC is trying to discover if 


there isn’t some unsuspected ma- 
terial awaiting exploitation. Ac- 
cordingly Bill Young is holding au- 
ditions every day with the patience 
of Job and the hopefulness of an old 
maid. 

For hours on end Young listens to 
amateurs, hillbillies, and mama’s 
pets. Most of them seem to favor 
‘Coming Round the Mountain’ as a 
sample of their wares. Auditions 
some days have lasted two and 
three hours so numerous are appli- 
cants. 

But if only three or four possi- 
bilities are discovered after all the 
trouble the station figures itself that 
much better equipped to attract 
commercials. 





Gasoline Gab 


New York. 

Cities Service doesn’t take one 
step at a time. It takes two. Ac- 
cordingly the commercial copy on 
Friday (23) instead of describing 
one brand new gasoline, which 
might ordinarily be considered suf- 
ficient tax upon the hoi polloi’s 
memory, describes two just out 
engine-feeders. One is super and 
the other is hyper-super. Both are 
warranted fit accomplices in break- 
ing speed ordinances. 

A pretty good rule of all ishow- 
manship and merchandizing might 
be supposed to be simplicity. Yet 
more than a few radio programs 
habitually load their commercial 
copy with enough material for a 
brochure. Another gasoline, Esso, 
recently came close to setting an 
all-time record in the matter of in- 
volved, complicated, and Chinese 
puzzle-like contests. 

Cities Service’s twin announce- 
ments on their twin gasolines, one 
fine and the other splendid, are 
verbal 24-sheets of magnificent sta- 
tistics. Assurance is given that be- 
fore bringing out these two astound- 
ing combustibles Cities Service in- 
terviewed 500,000 motorists, prob- 
ably at the corner of 42d street and 
Broadway on alternate Tuesdays, 
250,000 tests on running 

while waiting for traffic 
lights to change, and held 4,000 
office conferences. This is a rea- 
sonably literal approximation of the 
actual sales spiel and a fair render- 
ing of the reactions possible. 

Program, of course, remains one 
of the best on the air with Jessica 
Dragonette, Frank Parker, and that 
nifty quartet providing much to 
edify and delight. 


made 
motors, 





School Tie-Up 
Portland. 

Books and pencils will be placed 
aside by Portland public school 
children every Wednesday morn- 
ing while radio waves carry drama- 
tization of important news events 
from KEX, directly into the class- 
rooms. 

Arrangements for this official use 
of radio by the public schools were 
completed with Superintendent C. 
A. Rice and orders issued to princi- 
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WABC 


pals of all schools to allot 15 min- 
utes to each broadcast. 

Current events of national and in- 
ternational importance will be 
dramatized. Happenings that may 
ave seemed dull and stale on the 
pages of textbooks will spring to 
life through each loud speaker, 

Adoption of radio as an effective | 
method of instruction is a part of! 
the progressive policy of the Port- 
land public school administration. 

Besides news dramatization, the 
production department of KEX has 
planned interviews with nationally 
and internationally famous person- 
ages when they visit Portland. 

An advisory council of ten school 
principals has been appointed and 
will collaborate with the KEX pro- 
duction department in planning the 
programs. Station stands to gain 
local prestige for its trouble. 





Mayor’s Odd Fan Mail 
Charlotte, N. C. 

Mayor Arthur H. Wearn, who 
spends a half hour each week mak- 
ing a report to residents of the city 
over WBT, has developed quite a 
mail from fellow mayors over the 
country who want to know with 
what success such a program meets. 

Mayor tells the people what the 
municipal administration is doing, 
trying to do, and why. He has 
found,. he is telling other mayors 
who inquire, that the broadcast 
strengthens the relationship be- 
tween the people and the city hall, 
promotes understanding, and aids 
the city government in quickly 
‘selling’ any program to the tax 
payers, 





Orphan’s Cry 
Washington. 

WJSV scored nice scoop Saturday 
(17) by rounding up principals in 
abandoned baby case and putting 
works on the air to discourage fur- 
ther such ideas in mother’s heads. 
Kid was left in rest-room of Met, 
local movie house. Announcer in- 
terviewed theatre matron,  police- 
woman, gal from Public Welfare 
Board and physician at city hos- 
pital. 

Big kick was having kid cry over 
the air. No response from mother 
yet, but one listener called up right 
after program to adopt waif. 

Stunting ‘Buck Rogers’ 
New York. 

Latest exploitation twist of the 
kid serial backed by Cocomalt on 
CBS is the formation of Buck 
Rogers and Wilma Deering (hero- 
ine in the script) Clubs. To be- 
come eligible to membership all the 
kids have to do is drink the product. 

Program to date has dealt in two 
giveaways, each intended to be of 
educational import. First was a 
planetary map so that the juve 
listeners could follow the _ serial's 
adventures. Other consisted of an 
illustrated book retailing the story 
of the central character’s life. Kids 
who applied for first offer were also 
sent broadsides urging them to re- 
port on weight charts enclosed the 
ee of a month’s trial of Coco- 
malt. 








Birthday Steff 
Pittsburgh. 

WWSW carries a daily service to 
listeners sponsored by a baking 
company. Program is called ‘Lucky 
Birthdays.’ At noon, the ‘birthday 
song’ is played, followed by the 
Birthday Man paying tribute to fa- 
mous men and women born on that 
day and then extending happy re- 
turns to those who send in their 
birthdays. 

Baking company sends a cake to 
every one thus greeted. 





Sun Oil’s Tie-Up 
New York. 

Sun Oil and Western Union tied 
in on telegram congratulation stunt 
for Lowell Thomas’ broadcast of 
last Friday (23). Thomas orig- 
inated his program that night from 
WU’s home office building in New 
York and in return the telegraph 
company arranged to have the lis- 
teners wire in without charge their 
appreciation vf the Sunoco affair. 

Western Union had these mes- 
sages ready-written with 15 
samples listed for the fan to choose 
from. All the listener had to do 
was call WU and designate the 
prepared congrats number. Signifi- 
cant on this list was the message 
reading, ‘Your Sunoco news broad- 
cast whets my appetite and I enjoy 
my newspaper all the more.’ 





Skeleton Orchestra 
Charlotte, N. C. 

Sterchi Furniture Company cut 
expenses on its program over WBT, 
and by so doing discovered “some- 
thing new in the way of a pro- 
gram—and something that has been 
a hit with listeners. 

Dance orchestra for the period 
was stripped down to the rhythm 
section. This, with a singer, con- 
stituted the show. Abbreviated 
band has brought in a good mail. 
Jack Farr has been doing the sing- 


| ing. 





Miniature Spaghetti 
Philadelphia. 





Personal 
Manager 


LEW COOPER 


On April 9, at 10:15 a. m., the 
team of Bill and Ginger—a CBS 
act, sponsored by a spaghetti firm- 

will add one male. youngster to the} 
The baby will be named | 


program. 
‘Noodles’ in honor of the sponsor. 
Show originates from WCAU in 











(Continued on page 46) 


New Business 





WATERLOO, IA. 
National Bank, five-minute pro- 
gram, three times per week, eve- 
ning, for year, placed locally. WMT. 
Capper Hatchery, 95 five-minute 
periods on co-operative, placed di- 
rect. WMT. 

Underwood Candy Co., announce- 
ments, placed direct. WMT. 
Palace Clothiers, three five-minute 
programs, placed locally. WMT. 
Dr. O’Shana, three months on co- 
operative program, placed _ direct. 
WMT. 

Kellogg Sales Co., announcements, 
placed direct. WMT. 

Big Shoe Store, three months, an- 
nouncements on co-operative, placed 
locally. WMT. 

Sprow Furniture, announcements, 
placed locally. WMT. 

Cedar Tire Co., announcements on 
co-operative program, placed locally. 


WMT. 

Chamber of Commerce of Du- 
buque, announcements, placed di- 
rect. WMT. 

Oliver Farm Equipment, an- 
nouncements, placed direct. WMT. 


Park Paint & Glass Co., announce- 
ments on co-operative program, 
placed locally. WMT. 

Cal J. Miller Drug Co., announce- 
ments, placed locally. WMT. 





CHARLOTTE, N. C. 

L. W. Driscoll, General Electric 
refrigerator distributor, one one- 
hour program, placed direct. WSOC. 

Grace Beauty Salon, 13 announce- 
ments. WSOC. 

Idelewyle Cafe, 13 announcements. 
wsoc. 


Sol Tenner, 10 announcements. 


Wwsoc. 

Moose, Inc., two 15-minute pro- 
grams. WSOC. 

Heath Motor Company, distribu- 


tors Plymouth; DeSoto, Auburn and 
Cord cars, two announcements. 
wsoc. 

Clark Brothers Chewing Gum Co., 
Pittsburgh, Pa., series of 30 15-min- 
ute transcriptions, TueSdays and 
Thursdays, 7:30 p.m., from Feb. 13, 
through May 24, 1934, placed by Ra- 
dio Sales, Ine. New York City. 
WRBT. 

Glendale Shop, Charlotte, N. C., se- 
ries of 100-word announcements on 
Fridays beginning Feb. 16, 1934, 
placed locally. WBT. 

Lucielle Shop, Charlotte, N. C., se- 
ries of 13 15-minute programs 
Thursdays at 4:45 p.m., beginning 
Feb. 22, ending May 17, 1934, placed 
locally. WBT. 

Queen City Employment Agency, 
52 one-minute announcements, Mon- 
days, Wednesdays and Fridays, day- 
time from March 2 through June 29, 
1934, placed locally. WBT. 

Shaw Distributing Co., Charlotte, 
N. C., series of live talent, 15-minute 
evening programs, beginning Wed- 
nesday, Feb. 21, 1934 at 7:30 p.m., 
placed locally. WBT. 

Southern Radio Corporation, Char- 
lotte, N. C., 13 two-minute an- 
nouncements daily except Sunday, 
beginning Feb. 16, 1934, placed lo- 
cally. WBT. 





DENVER 

Crazy Water Crystals, 50 15-min- 
ute programs, two weekly. KOA, 

Hemphill Deisel Engineering 
School, 10 15-minute programs. 
KOA. 

Deep Rock Water and Bottling 
Co., 10 one minute spot announce- 
ments. KOA, 

Iokelp, 26 five-minute electrical 
transcriptions. KOA. 

Piggly-Wiggly, 13 15-minute pro- 
grams, one a week. KOA, 





PORTLAND, ORE. 

Walker Remedy Company, Water- 
loo, Iowa, through Weston-Barnett, 
Inc., 26 one-minute announcements. 
KEX, 

Associated Commercial Company, 
13 15-minute program Service, three 
months’ duration. KGW, 

Jack-in-the-Bor, announcement 
service. KEX. 

Hilt Brothers, through N. B. Ayer 
Agency, 26 five-minute transcrip- 
tions, daily. except Saturday. KGW. 





NEWARK, N. J. 

4. & P. Stores (Seminole Tissue), 
39 weeks, beginning March 2, Fri- 
day a. m., 15 minute recordings with 
Phil Harris. WOR. 

R. H. Macy & Co., 26 weeks, start- 
ing Feb. 26, renewal, Monday to Fri- 
day inclusive, 15 minutes, ‘Five Star 
Final with Martha Manning. WOR. 
Runkel Bros., renewal, 13 weeks, 
starting March 5, Mondays, half 
hour, ‘Maverick Jim Dramas.’ WOR. 
Dugan Bros. of New Jersey, 13 
weeks, three 15-minute evening pe- 
riods a week, musical, ‘Home Sweet 
Home. WNEW. 

PITTSBURGH 

Fels and Co., quarter hour pro- | 
gram by ‘Uncle Tom and Betty,’| 
twice weekly for 26 weeks. Placed; 
by Young and Rubicam. KDKA. 

Commercial Milling Co., renewal of | 
participations in Home Forum pro- | 
gram through March 2, Placed by | 
Karl Behr. KDKA. | 





Good Luck Food Co., twice week- 

ly participation in Home Forum 

| program for 13 weeks. Placed by 
Hughes, Wolff ard Co. KDKA, 

l‘reedom Oil Works Co renewal 


of daily temperature report and one- 
minute daily announcement for 13 


weeks. Placed by Albert P. Hill 
KDKA. 

Crazy Water Crystals Co., quar- 
ter hour hill-billy program weekly 


for 13 weeks. Naced by Carpenter- 
Rogers. KDKA. 

Walker Remedy Co., 26 one-min- 
ute daytime announcements, 
wwsw. 

Dr. Edwin T. Meyer, eye special- 
ist, three 5-minute programs weekly 


for 13 weeks, Placed direct, 
WwWwsw. 

Carol Shop, six announcements 
weekly for indefinite period. Placed 
direct. WWSW. 


Pitt Publishing Co., one 15-minute 
program and 100 spot announce- 
ments. Placed direct. WWSW. 


BOSTON 

Gillette Safety Razor Co., 24 15- 
minute programs started Feb. 22, 
through Ruthrauff & Ryan, New 
York. WEEIL. 

Jordan Marsh Co., 12 15-minute 
programs started Feb. 21, through 
Harry M. Frost, Inc., Boston. WEEIL, 








Hi There! 


’M ON WOR 


MONDAY and FRIDAY 
6:45 P. M. 


for 


Cushman Sons 
Bakeries 
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Personal Direction 
SEDLEY BROWN 











WHILE IN BOSTON 
‘Variety’ Said 
““‘WOWING "EM FOR 





RECORD HOLDOVER” 


8-8-'33 











THERRIEN 


“The Painter of Songs” 


LILLIAN JAY at the Piano 
This Week (February 23) 
LOEW’S, JERSEY CITY 


JOHNNY HYDE 
William Morris Agency 











Dick 





Leibert 


At the Console 
Radio City Music Hall 


BROADCASTING 
8 to 8:30 A, M., WEAF, Daily 
11:15 to 11:30 P. M., Mon., Tues., 
Wed., Thurs., WJZ 
11:30 to 11:45 A. M., Sun., WJZ 


Management 


MILTON STAVIN 
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COMMERCIALS 


WEEK OF FEBRUARY 26 





This Department lists sponsored programs on both nctworks, 
arranged alphabetically under the advertiser's name 

All time is p. m. unless otherwise noted. Where one advertiser 
has two or more programs they are listed consecutively. 

An asterisk before name indicates advertising agency handling 
account. 

Abbreviations: Su (Sunday); M (Monday); Tu (Tuesday); W 


(Wednesday); Th (Thursday); F (Friday); Sa (Saturday) 


i 
*Young & Rubican 
5:45-M-W-E-W EAYF 
(Jello) 
‘Wizard of Oz’ 
Nancy kelly 
Jack Smart 
Junius Mathews 
William Benham 
*Young & Rubicam 
9-Th-W EAE 
(Maxwell) 
Winninger 
Ross 
Hanshaw 
Conrad Thibault 
Muriei Wilson 
‘Molasses 'n‘ Jan’ry 
Gus Haenschen 
*Benton-Bowles 
10-Sa- WABC 
‘Byrd Expedition’ 
*Younge & Ruabican 


Chas 
Lanny 
Anette 











Ed McConnell 
*Henri 


AFFILIATED PD's 


ACME LEAD 
6:30-Su-WABC 


1-Tu-WABC 
Princess Marie 
*Blackett 
AMEK ROLLING 
10-F-WdIZ 
Iron Master’ 


H-Me 


(Louls Philipe} | ‘The 








~i. 


Hi There 
Again! 


| Forgot to Mention 
I’m Also Starting on 
NBC Blue Network 
Tuesday, March 6, 








for 


| PALMER HOUSE 
CHICAGO 


RAY 
PERKINS 


Personal Direction 
SEDLEY BROWN 














DISTINCTIVE DRAMATIC 
Radio Programs 


CREATED AND PRODUCED 
FOR 


3. B.. D. & @. 
AMER TroBACCO 
(Lucky Strike) 
1:55-Sa-W EAF 
Metropolitan Opera 
‘Lucia di L'’merm'r’ 

Lily Pons 
Nino Martini 
Guiseppi De 
Leon Rothier 
Elda Vettori 
| Alfio Tedesco 
*Lord & Thomas 
AMERICAN OI 
7-Su-WABC 

Jack Denny 
*Jos. Katz 

A 


A&p 
9:30-M-WEAF 
Harry Horlick 
Frank Parker 
*Paris & Peart 
ARMOUR 
9:30-F-WJIZ 
Phil Baker 
H McNaughton 
Mabel Albertson 
Roy Shield 
Merrie-Men 
Neil Sisters 
*N. W Aver 
B. T. BABBITT 
1:30-Su-W ABC 
Mary Small 
Landt 3 & W 
*Peck 
A. 8. BOYLE 
(Floor Wax) 
1:30-Su- WABC 
‘Lazy Dan’ 
Irving Kaufman 
*Blackett 


Luca 


Edwin C. Hill 
*Erwin Wasey 
BAYER 
9:30-Su-WEAF 
Frank Muno 
Virginia Rea 
Ohman & Arden 
Bert Hirsch 
Haenschen Ore 
*Blackett 
BEECH-NUT 
8:45-M-W-F-WJZ 
‘Red Davis’ 
Jack Roseleigh 
Curtiss Arnall 
Marion Barney 
Elizabeth Wragge 
Eunice Howard 
Peggy Allenby 
Johnny Kane 
*McC-Eric 
BISOPOL 
2-Sn-WABC 
Helen Morgan 
Albert Bartlett 
*Rlackett 
BOURJOIS 
8-Su-WABC 
‘Evening in Paris’ 
Kath Carrington 
Milt Watson 
Claire Majette 
Nat Shilkret 
*hRedfield 
BORDEN 
10 :45-Tu-WIZ 
‘Magic Moments’ 
Vee Lawnhurst 





ADVERTISING AGENCIES 


BOB WHITE 
PRODUCTIONS 


333 No. Michigan Avenue, Chicago 











THE GREEK AMBASSADOR 
OF GOOD WILL 


GEORGE 
GIvoT 


On tour with condensed 
version “New Yorkers” 
Sole Direction 


HERMAN BERNIE 
1619 Broadway New York 


Muriel Pollock 
Marcella Sheildse 
Walter Scanlon 
Jane Eliison 
8-Sa-WABC 
‘45 Min. in H’lyw’d’ 
Mark Warnow 
Cal Yorke 
*Young & Rubicam 
BRILLO 
12:30-Su-WABC 
Tito Guizar 
*F. Presbrey 
BRISTOL-MYERS 
9-W-WEAF 
(Ipana) 
Ipana Troubadours 
Gene Raymond 
Lennie Hayton 
*Pedlar & Ryan 
9:30-W-WEAF 
(Sal Hepatica) 
Fred Allen 
Paula Hoffa 
Jack Smart 
Irwin Delmore 
Mary McCoy 
Ferde Grofe Ore 
*Benton & Bowles 
CALIF. PACKING 
9:30-M-WEAF 
H Barrett Dobbs 
lvoric & Kn'‘bocker 
Quartets 
M Wilson Ore 
*Thompson 
! CALSODENT CO 
12-Tu-WJIZ 
Marley R Sherris 
*Thompson 
CAMPAGNA 














ABE 





2 SR OLDER 
AND HIS 
CALIFORNIA ORCHESTRA 
COAST-TO-COAST 
WABC 
SUNDAY, 2:30 p. m.-3 p. m, 
WED., 

8:30 p. m. 

9 p. m. 











Joe Parsons 


Radio’s Low Voice 
SINCLAIR MINSTREL 


Every Monday, 8 P. M., N.B.C. 
CHICAGO 


5:30-Su-WJIZ 
‘Grand Hotel’ 
Ann Seymour 
Art Jacobson 
lhon Ameche 
Betty Winkler 
Gene Rouse 

10-F-WEAF 
‘First Nizhter’ 
June Meredith 
Don Ameche 


Carlton Srickert 
Ciiff Soubier 
E Sagerguist Ore 


‘(D.D.D. Ointment) 
7:30-Th-WJIZ 
‘Romantic M'I'dies’ 
E Sagerquist Ore 

*Aubrey Moore 
CARBORUNDUM 
9:30-Sa-WABC 


Edward d'Anna 
Francis Bowman 
*F HH Greene 


CARLET’N-HOVEY 
(Father John) 
7:15-W-WJIZ 

Muriel Wilson 

John Herrick 

H Sanford’s Orc 

*Cecil Warwick 

CARNATION MILK 
10-M-WEAF 

Gene Arnold 

Lullaby Lady 

M L Eastman 

Jean Pau! King 

*Erwin. Wasey 
CENTAUR 
(Fletcher's) 
8:30-W-WABC 














Albert Spalding 


*Young & Rubicam 
CHAMBERLAIN 
(Hand Lotion) 

7-Su-WABC 

Eddie South 

Jack Brooks 

*Ruthrauff-Ryan 
CHAPPEL BROS 
7:45-Su-WABC 

Rin Tin Tin’ 

Don Ameche 

Bob White 

V-rginia Ware 

Johnny Goss 

Tack Daly 

*Rogers & Smith 

CHARIS 
1:15-W-WABC 

Louella Parsons 

Raymond Paige 

*John L. Butler 

CITIES SERVICE 
8-F-WEAF 

Grantland Rice 

Jessica Dragonette 

Cavaliers 

*Lord & Thomas 
CLIMALINE 

12-Tu-Th-WEAF 

Harold Stokes 

Gil Page 

King’s Jesters 

Frank Hazzard 


*w. S. Hill 
CUTEX 
9-F-WJIZ 

Phil Harris 

Leah Ray 

*J. Walt. Thomp 

REX COLE 


It Cole M’taineere 
*Maxon 
COLGATE-PALM 
(Colgate Dentifrice) 
9-Sa-W EAF 
‘C'lge'te Ho'’se P’try’ 
Donald Novis 
Frances Langford 
Arthur Boran 
Don Voorhees 
Brad Browne 
*Young & Rubicam 
(Super, Suds) 
10:15-daily-WJZ 
‘Clara Lu & Em' 
Louise Starkey 
Isabelle Carothers 
Heien King 
*Lord & Thomas 
CRAZY CRYSTALS 
2-Su-WEAF and 
12 daily 
Gene Arno'd 
*McC-Eric. 
R. B. DAVIS 
(Baking Powd.) 
10-W-F-WEAF 
‘Mystery Chef’ 
John McPherson 
9:45-Tu-Th-W ABC 
John McPherson 
‘Mystery Chef’ 
6-M-Tu-W-Tb- 
WABC 
‘Buck Rogers’ 
Curtis Arnall 
Adele Ronson 
Edgar Stelhi 
Joe Granhy 
Walter Tetley 
Alian Devitt 
Georgia Backeu 
Elaine Melcholr 
Adele Klein 
Bill Shelley 
Henry Gurvey 
Harry Swan 
Tiionel Stander 
Emmet Gowan 
Peatrice Allen 
*Ruthrauff & R. 
D-L & W COAT. 
6:45-"1u-Th-W ASL 
‘Little Itaty’ 
Hiram TPrown 
Ruth Yorke 
Rose Keane 
Alfred Corn 
Ned Weaver 
Jas Meighan 
*Ruthrauff-Ryan 
CONT. BAKING 
8-M-W-F-WARBRC 
Scrappy Lambert 
Frank TWuther 
Vivian Ruth 


°F. i oe 
CORN PRODUCTS 
10:45-M-W-F- 
WABC 


(Kremel. Ete.) 
Will, Osborne 
Pedro de Cordobe 

9-Su-WABC 
(Linit) 
Jane Froman 
Erno Rapee 
Nino Martini 
Julius Tannen 
*Hellwie 

CREAM WHEAT 

10-Su-W ABC 
Ansge'n Patri 
Thomp 
x 


"The Show’ 
Gertrude Niesen 
Isham Jones 
*Katv 
FIRESTONE 
8 :30-M-WEAF 
H. Firestone. Jr. 
Richard Crooks 
Lawrence Tibbett 


Wm. Daly Orch. 
*Sweenv-James 
FITCH 


7:45-Su-WEAF 
Wendell Hall 
*K. W Ramsev 
FRIGIDAIRE 
10-Tu-WEAF 
‘Seth Parker’ 
Phillips Lord 
*Gever 
FORD MOTOR 
8:30-Th-WARBC 
9:30-Su-WABC 
Fred Waring 
Ted Pearson 
°N. W. Aver 
GEN. BYRING 
5:39-Su-WABC 
Julia Sanderson 
frank Crumit 
*RB R nD & O 
GFENFRAT CIGAR 
9:30-W-WARC 
Guy tombardo 
Rurns & Alien 
*J Walt. Themp 
GENERAL FOODS 
11:45-Tu-W EAF 
Frances Lee Barton 





GENERAL MILLS 
5:30-Daily-WABC 
‘Jack Armstrong, 
All American Boy’ 
4-Daily-WJIZ 
‘Betty & Bob’ 
Petty Churchill 
Don Ameche 
Betty Winkler 
Art Jacobson 
Carl Brickert 
Iouls Roen 
*hlackett 
GENERAL MOTOR 
(Buick) 
9:15-M-F-WABC 
Howard Marsh 
Andre Kostelanez 
*Camp-Ewald 
(Chevrolet) 
10-Su- WEAF 
Jack Benny 
Frank Black 
Mary Livingstone 
Frank Parker 
(Pontiac) 
9:30-Sa-WABC 
Ray Paige 
Kay Thompson 
Rhythm Kings 
Black Rhap'’dy 
(Cadillac) 
6-Su-WEAF 
G Martinelli 
Guy F Harrison 
*Camp-Ewald 
OLDSMOBILE 
9:15-Tu-F-WABC 
Ruth Etting 
Johnny Green 
*B. B. D. & O. 
GULF 
9-Su-WJIZ 
Will Rogers 
Revelers 
Emil Coleman 
*Cecil Warwick 
HEALTH PROD’TS 
(White Cod) 
2-Su-WJIZ 
‘Bar X Ranch’ 
Carson Robison 
Buckaroos 
7:30-M-W-F-WJZ 
(Feenamint)~ 
Geo. Gershwin 
Louis Katzman 
*Wm. Esty 
HECKER H-0O 
6:15-M-W-Th- 
WABC 


‘H-Bar-O Rangere’ 
Bobby Benson 
Nell O'Malley 
Florence Halian 
Billy Hallop 
John Barthe 
*Erwin-Wasey 
EDNA HOPPER 
2:15-M-Th-F- 
WABC 
‘Helen Trent’ 
Lester Tremayne 
Virginia Clark 
Karl Heube 
Dolores Gillen 
Jack Doty 
*Riackett 
H,. J. HEINZ CO. 
10-M-W-F-WJZ 
Jcsephine Gibson 
*Maxon 
HOOVER 
4:30-Su-WEAF 
Edward Davies 
Chicago a Capella 
Joe Koestrer 
*Erwin-Wasey 
HORLICK 
8:30-Tu-Th-WJIZ 
Dr H Bundesen 
*Lord & Thomas 
HOUSEHOLD 
8-Tu-WIZ 
Edgar A Guest 
Alice Mock 
Jos Koestner’s Orc 


Cr 


ABC 
Jack Whiting 
Jack Denny 

Jeannie Lang 
Three Rascals 


*B. B. D. & O. 
HUDSON MOTORS 
10-Sa-WEAF 


‘Sat Night Party’ 
R A Rolfe Ore 
lew White 
*Blackman 
HUMPHREYS 
(Remedies) 
10:15 A. M.-M-W-F- 
12:15-Su-WEAF 
Morning Home C 
Emery 
JEDDO COAL 
7:15-Th-F-S-WJZ 
‘Don Quixote’ 
John Brewster 
V’ilbert Seagram 
Mark Smith 
Allen Devitt 
Louis Hector 
Helen Dumas 
Leigh Lovell 
°*N. W Aver 
JERGEN’S 
9:30-Su-WJIZ 
Walt. Winchell! 
*J. Walt. Thomp. 
JOHNSON & SON 
(Floor Wax 
L1:S0-M-ih-W ABT 
Tony Wons 
Keenan & Phillips 
*Needham, L. & B. 
KELLOGG 
5:30-Daily-WJIZ 
The Singing Lady 
Irene Wicker 
Allan Grant 
*N. W Ayer 
KRAFT-PHENTX 
10-Th-WEAF 
P Whiteman Ore 
Al Jolson 
Deems Taylor 
Ramona 
Peggy .Healy 
Jack Fulton 
*J. Walt. Tnomp. 
KOLYNOS 
7:15-M-Th-F-WABC 
Just Plain Bill 
Arthur Hughes 
*Blackett 
LADY ESTHER 
3-Su- WEAF 
10-M-WABC 
8:30-Tu-WEAF 
Wayne King’s Ore 
*Stack-Goble 


Maude Adams 


(Nestles) 

8-F-WJIZ 
Ethel Shutta 
Walter O'Keefe 
Don Bestor Orc 
*J. Walt. Thomp. 

LARUS 


(Edgeworth) 
10-W-WEAF 
Corn Cob Pipe Clut 
of Virginie 
*BBD&O 
LEHN & FINK 
(Hind’s Cream) 
10:30-Su-WEAF 
Walt Disney 
Nat Shilkert 
*Ruthrauff & R 
LIGGETT-MYERS 
(Chesterfield) 
9-Dalily- WABC 
Phila Symph 
LUXOR 
(Armour) 
5:30-Su-WEAF 
‘Talkie Pic Time’ 
June Meredith 
John Goldsworthy 
John Stanford 
Gilbert Douglas 
Murray Forbes 


Ted Fiorito 
Dick Powell 
*Lennon & > 
LOUDEN P’CKING 
(Doggie Dinner) 
§:45-Th-WABC 
‘Stamp Adventures’ 
Reginald Knorr 
Carl Foyer 
*Matteson. F. G. 
MANHATTAN 
SOAP CO. 
11:30-Th-WJZ 
Harriet Lee 
Edward Kennedy 
*Peck 
J. W. MARROW 
(Oil Shampoo) 
1:15-Tu-Th-WABC 
Joan Marrow 
Bob Nolan 
Eddie House 
*Placed direct 
MET. LIFE CO. 
6:45-Daily-WEAF 
Arthur Bagley 
DR. MILES LAB’S 
(Alka-Seltzer 
10:30-Sa-WJIZ 


1 WLS Barn Dance 


Ridge Runners 
Mac & Bob 
Clarence Whecler 


Roxanne Wallace 
William Edmonson 
Shirley Howard 
Guy Bonham 
Wamp Carlson 
Dwight Latham 
*Stack-Goble 
BENJ. MOORE 
11:30-W-WEAF 
Betty Moore 
Lew White 
MUELLER CO. 
10 :45+M-W-F- 
WABC 
‘Bill & Ginger’ 
Virginia Baker 
Lyn Murray 
*Hellwig 
NAT’L SUGAR 
9:30-M-WJZ 


Melody Singers 
Joseph Pasternack 
*Gotham 


Dave, Bunny & G 
Bunny Coughlir 
Dave Grant 
Gordon Graham 
*J. L. Prescott 
OXYDOL 
(Proct’r & Gamble) 
3-dally-WEAF 
‘Ma Perkins’ 
Virginia Dayne 
Margery Hannon 
Kari Hubel 
Wil Fornum 
Chas. Eggleston 
*Blackett 
PACIFIC BORAX 
9:30-Th-WJIZ 
‘Death Vall'y Days’ 
Tim Frawley 
Joseph Bell 
Edwin W Whitney 
Lonesome Cowboy 
Josenh Bonime Orc 
*McC.Erick. 
PEPSODENT 
1-Daily-WJIZ 
Amos ‘'n’ Andy 
Charles Correl 
Freeman Gosden 
(‘Rise of Gold’) 
8-Daily-WJIZ 
Gertrude Rerg 
James Waters 
9:30-Tu-Th-Sa- 


IZ 
Eddie Duchin 
*Lord & Thomas 
PERFECT CIRCLE 
2:30-Su-WEAF 
Ohman and Arden 
Edward Nell 
Arlene Jackson 
*Sidener, V & K 
PHILCO 
7:45 daily ex. Sa- 
Su-WABC 
Roake Carter 
*F. W. Armstrong 
PHILIP MORRIS 
8-Tu-WEAF 
Leo Reisman’s Orc 
Phil Duey 
*Biow 
PrILESBURY 
10-30-Daily-WJIZ 
‘Today's Children’ 
Irma Phillips 
Walter Wicker 
Bess Johnson 
Irene Wicker 
Lucy Gillman 
Fred Von Amon 
Jean McGregor 
*Hutchinson 
11-M-W-F-WABC 
‘Cooking Close Ups’ 
*Hutchinson 


PABST 
9-Tu-WEAF 
Ben Bernte Orc 
*Matt-Fogartv 
PLOUGH. INC. 
10-W-WJIZ 
Vincent Lopez 
Kings Jestere 
Adele Starr 
Tony Cabooch 
*Lake-Spiro-C 
RALST’N PURINA 
5:30-M-W-F-W EAL 
‘Adventures of 
Tom Mix’ 
Artellis Dixon 
Percy Hemus 
Winifred Toomey 
Andrew Donnelly 
10:30-Tu-WEAF 
Mme Sylvia of 
Hollywood 
*Gardnei 
REAL SILK 
7-Su-WIZ 








Victor Young Orc 


Ted Weems Orch 


BUDDY WINS OVER BUD 


Shays Suit Against Rogers Dis- 
missed by Court 


The two  band-leading Buds, 
Buddy Rogers and Bud Shays, who 
engaged in litigation over the theme 
song, ‘My Buddy,’ no longer are 
tiffing. Justice Philip J. McCook, 
in N. Y. Supreme Court, threw 
out Shays’ suit against Charles 
(Buddy) Rogers. 

Shays complained that Rogers 
had adopted his radio signature 
song, ‘My Buddy,’ and alleged that 
was unfair trade competition. The 
court sustained Rogers in that any 
dispute over the usage of the song 
had to be instituted by the tech- 
nical copyright owner of ‘By Buddy’ 
(written by Gus Kahn and Wal- 
ter Donaldson and published by 
Remick) and hence he _ granted 
Rogers’ motion to dismiss the com- 


plaint on the ground that 
forth no cause for action. 


it sets 





Charles Lyons 
*Erwin-Wasey 
RED STAR YEAST 
11-Tu-Th-S-WEAF 
Edna Odell 

Phil Porterfield 
Irma Glen 

Earl Lawrence 


REMINGTON 
8:30-F-WABC 
‘March of Time’ 
*B., B. D. & 


R. J. REYNOLDS 
(Camels) 
10-Tu-Thu-WABE€E 

Casa Loma 

Connie Boswell 
Stoopnagle & Budd 
*Wm. Esty 


RIESER CO, 
(Venita Shampoo) 
6:15-Sa-W ABC 
Tom McLaughlin 

Ted Black 
5:15-Su-WEAF 
Ted Black 
Vincent Calendo 
*Gumbinner 
RITCHIE 
(Eno Salts) 
8-Tu-W-WIZ 
‘Eno Crime Club’ 
Spencer Dean 
*N. W. Ayer 
SEALED rcroWER 
8-M-WJIZ 
Clif Soubier 
Morin Sisters 
King’s Jesters 
Harold Stoke’s Ore 
*Grace & Halliday 
SILVER DUST 
7 os <> 


*B. B. D. & O-7 
SINCLAIR 
9-M-WJZ 
Cene Arnold 
Bill Childs 
Mac McCloud 
Joe Parsons 
Cliff Soubier 
Harry Kogen 
*Federal 
SMITH BROS. 
9:45-Su-WJZ 
Billy Hillpot 
Scrappy Lambert 
Nat Shilkret’s Ore 
*Homenr-Tarcher 
SPARKS-W-CO. 
(Sparton Radios) 
Pick Himber 
Frances Langford 
3 Scamps 
Joey Nash 
*U. 8S. Adv. Corp. 
SPRATT’S PAT. 
7:45-Tu-WJIZ 
Don Carney's Dog 
Stories 
*Paris & Peart 
STAND. BRANDS 
(Chase & Sanborn) 
8-Su-WEAF 
Eddie Cantor 
Rubinoff 
(Baker’s) 
7:30-Su-WJIZ 
Joe Penner 
Harriet Hilliard 
Ozzie Nelson Ore 
8-W-WEAF 
(Royal Gel) 
Jack Pearl 
Cliff Hall 
Peter Van Steeden 
Kathleen Wells 
8-Th-WEAF 
(Fleischmann) 
Rudy Vallee and 
His Conn. Yanks 


*J. Walt. Thomp. 
STD. OIL (N. Y.) 
8-M-WEAF 


Socony Sketches 
Arthur Allen 
Paiker Fennelly 
Kate McComb 
Isabelle Winlocke 
Ruth Russell 
Robert Strauss 
.s. > B & ©. 
STERLING PROD 
8:30-W-WEAF 
(Phillips Mag) 
‘Waltz Time’ 
Abe Lyman Ore 
Frank Munn 
5 daily ex. Sa-So 
WABC 


‘Skippy’ 
*Blackett 
SUN OIL 
6:45-Daily-WJIZ 
Lowell Thomas 
*Roche-Williams 


(Butterfield) 
10-F-WABC 
Olsen & Johnson 
King’s Jesters 
Harry Sosnick 
(Vigoro) 
‘Garden Party’ 
Mario Chamlee 
Coe Glade 
Karl Schulte 
*J. Walt. Thomp. 
TASTYEAST 
12:15-Sa-WJZ 
Baby Rose Marie 
7:30-Tu-WEAF 
Arlene Jackson 
Green Bros 
*Stack-Goble 
TENN. CORP. 
(Loma Plant Food) 
10:30-Su-WEAF 
Studio Or & Singers 
*Croot 
TEXAS CO. 
9:30-Tu-WEAF 
Ed Wynn 





Graham McNamee 





Don Voorhees 
*tanff-Netzger 


TIDEWATER 
(Tydol) 
7:30-M-WABC 
Jimmy Kemper 
Hummingbirds 
Robert Ambruste; 
*Lennon- Mitch 


UNDERWOOD 

8:30-Th-WAKC 
Alexander Gray 
Nat Shilkret 
Mary Eastman 
*Marchand 


U. Ss. TOBACCO 
(Dill's Best) 
7-Sa-WEAF 

‘Half H'r for Men 

Pic Malone 

Pat Padgett 

Roy Cropper 

Josef Bonime 

*McC.-Erick. 

UNION CENTRAL 
5-Su-WABC 

‘Roses & Drums’ 

Elizabeth Love 

George Gaul 

Robt 1 Haines 

Blaine Cordner 

*J. Walt. Thomp. 

VADSCO SALES 
7:30-Th-WJZ 
‘Djer Kiss) 

Michael Bartlett 

*L. H. Hartman 


WANDER CO 
(Ovaltine) 
6:45-Daily-WJZ 
‘Little Orphan A 
Allan Baruck 
Henrietta Tedro 
Ed Sprague 
Stanley Andrews 
Shirley Tell 
*Biackett 
WARD BAKING 
6:45-Su-W ABC 
7:30-Su-W ABC 
‘Family Theatre’ 
Cecil Lean 
Cleo Mayfield 
James Melton 
Billy Artz 
WM. BR. WARNER 
9-W-WJIZ 
(Sloan's Liniment) 
Warden Lawes 
(Vince Mouthwash) 
9:30-W-WJIZ 
John McCormack 
Wm. M. Daly 
*Cecil, Warwick 


WASEY PROD. 


8.30-Tu-W ABC 
Voice of Exp’rience 
*Erwin Wasey 


R. L. WATKINS 
9-Su-WJIZ 

Tamara 

Davis Percy 

Gene Rodemich 

Men About Town 

*Blackett 


WELCH GRAPF. 
245-W-3:15-Su-WJ7 
Irene Rich 
*Kastor 


WHEATENA 
7:15-Daily-W EAF 
‘Billy Bachelor’ 
Riuymond Knight 
Alice Davenport 

6:45-S-WABC 
4:45-M-Tu-W-Th- 

WABC 
Happy Minstrel 
*McKee-Albright 


WILDROOT 
4:15-Su-WEAF 
Vee Lawnhurst 
John Segal 
-— hm. & & 
WOODBURY 
8:30-M-W ABC 
Bing Crosby 
Lennie Hayton 
Milis Bros 
Kay Thompson 
*Lennon & M. 
8:30-W-F-WJIZ 
‘D'ngero’us P’r’dise 
Elsie Hitz 
Nick Dawson 
WYETH CHEM. 
(Jad Salts) 
1:30-Tu-W-Th-F- 
WABC 
‘Easy Aces’ 
Goodman Ace 
Jane Ace 
Mary Hunter 
*Blackett 
WRIGLEY 
7-M-Th-F-WABC 
‘Myrt & Marge’ 
Myrte Vail 
Tronna Dameral 
Eleanor Rella 
Vincent Coleman 
Karl Huebl 
Helena Ray 
Ray Hedge 
Dorothy Day 
Gene Kretzinger 
Reginald Knorr 
Karl Way 
*Frances Hoopar 
WORCESTER 
(Salts Toothpaste) 
6:45-F-WABC 
Zoel Parenteau’s O 
Carl Van Ambergs 
*Fuller & Smith 
YEASTFOAM 
2:30-Su-WJZ 
Jan Garber Orc 
*Hays McFarland 


etal 
Hillbilly Spot Imports 4 
From New York State 


Charlotte, N. C., Feb. 26. 

WBT went all the way to Roches. 
ter, N. Y., for four musicians to 
produce Carolina hillbilly music to 
suit the Carolina hillbillies. Pro. 
gram is for Crazy Crystal and the 
New York hillbillies go on for 12 
15-minute programs a week. 

Their ‘good ole mountain music’ 
is suiting the natives of the Caro. 
lina hills perfectly. 





John Ruyff, operator of a Los An.« 
geles bar, has been named in a Fed. 
eral court complaint filed by ASCAP 
and Shapiro & Bernstein Co,, 
charging violation of music copy- 
right. 








BENNY 


WEAF 
10-10:30 P. M. 
EVERY SUNDAY 


CHEVROLET 


PROGRAM 








THE 


ARMOUR > JESTER 


PHIL 
BAKER 


EVERY FRIDAY EVENING 
WJZ, NBC NETWORK 


CHICAGO 
8:30-9 P. M. 


C.S.T. 
Thru Station WENR 


PARAMOUNT, New York 


(This Week, Feb. 23) i 





NEW YORK + 
9:30-10 P. M. 
E.S.T. 

















HARRY 
McNAUGHTON 


ALIAS “BOTTLE” 


THE ARMOUR HOUR 


* 
WJZ, NBC NETWORK 
9:30-10 P.M., E.S.T. 

6 


PARAMOUNT, New York 


(This Week, Feb. 23) 











SID 
GARY 


Radio’s Versatile Baritone 


CUNARD HOUR 


10-10:30 P.M. Every Tuesday 


WJZ 


Direction 
FRANK PRESBREY AGENCY 

















SHIRLEY 
HOWARD 


+ The Star of 
THE MOLLE SHOW 


NBC-WEAF, Mon., Wed., Thurs. 
730 P. 


Headlining the Roxy, New 
York 


This Week (Feb. 22) 
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New York 


Harr McNaughton telling his 

ls he's in radio for keeps. East 
for six broadcasts after a solid 
ether year in Chicago. 

Benny Leonard on WHN’s sports 

nouncing. 
* Nellie Revell is going on NBC for 
two sustaining quarter hours to do 
a fan magazine of the air talk. She's 
on WJZ at 2:45 p. m. Tuesday and 
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ARMOUR PROGRAM 
9:30-10 P. M., FRIDAYS 
WIZ 


MON.-WED.-FRI, 
WABC 
12 MIDNITE 
Nightly St. Moritz Hotel, New Yerk 


RADIO CHATTER 


ed 4 oo yt ee eh 8 9 a oe) ot 





Role Direction HERMAN BERNIE 
1619 Broadway. New York 





a = 
CONRAD 
THIBAULT 


Wednesday, 8:30-9 P.M. 
WABC 


Thursday, 9-10 P.M. 
WEAF 










































and his 
DANCE ORCHESTRA 


at the 
HOTEL ROOSEVELT 


NEW YORK 
NIGHTLY 

















FRED ALLEN’S 
SAL HEPATICA REVUE 
with © 
IRWIN DELMORE o 
MARY McCOY 
SCRAPPY LAMBERT = 
Material by Fred Allen and 
Harry Tugend 
WEAF 


PORTLAND HOFFA 
SONGSMITHS = 
Wednesdays, 9:30 p.m., E.S.T. i) 
ite 


a aaa 
Sg AS a Nn 
JACK SMART 
FERDE GROFE’S MUSIC 
Management Walter Batchelor 


BU = = a = a = 


a = a 











RUBY | 
NORTON 


JACK CURTIS 





CURTIS and ALLEN 
Palace Theatre Bidg, New York 
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“TODAY'S CHILDREN” 


Written by Irna Phillips 
Sponsored by 


Pillsbury Flour Mills Co. 
NBC—W4JZ 10:30 A.M. 
WENR 10:15 A.M. Daily 

















PAT KENNEDY 


(The Unmasked Tenor) 
Sponsored by 
Paris Medicine Co. 
WGN, Chicago, Daily 
1:30-1:45 P M. CST 








‘Kent audition winner, now doing a 


~ | 
z) 











WEAF at 4:16 Friday afts. It's a 
repeat booking for Nellie. 

Richard C. Patterson, Jr., NBC 
executive v. p., left Thursday (22) 
for the coast. May straighten out 
the legal tiff between Earle Anthony 
(KFI) and the web while there, 

Chauncey Parsons, enroute to 
Chicago, stopped off in Pittsburgh 
to guest on the ‘Pittsburgh Va- 
rieties.’ After first show was held 
over for five more programs. 

Dick Powell has been renewed for 
three more on Old Gold. 

Eldora Stanford auditioning for 
NBC, 

Hubbell Robinson, Young & Rubi- 
cam radio exec, leaves this week for 
a swing through the South in behalf 
of Borden’s. 

Lucky Strike is auditioning for a 
program to take the place of the 
Met opera series, even though NBC 
doesn’t know where it will find an 
evening half-hour spot to accom- 
modate the account. 

Ed Sullivan, News columnist, 
goes into the Plough show on NBC 
tomorrow (Wednesday) night as 
m. ec. First batch of guest artists 
he’s furnishing include Helen Mor- 
gan, Ted Kohler and Harold Arlen. 

NBC is now auditioning Nancy 
Garner paired with Celia Branz. 

Alton Cook, World- Telegram, 
points out that many fans habitu- 
ally are unable to tell Ben Bernie 
from Jack Benny from Jack Denny 
because of name similarity, 


Clark Getts recovering from 
grippe. 
Ruth Delmar, pre&Ss agent-de- 


scribed as a New Rochelle debu- 
tante, sings from the Village Barn 
over WHN. 

Pola Negri will sing for Under- 
wood typewriters and eschew verbal 
dramatics. 

Paul Whiteman who guest-con- 
ducts the Cincinnatti Symphony 
March 6 will take several of his 
men west with him. Besides Man- 
ager Jack Lavin Cincy will see 
Mike Pingatore, Charles. Strick- 
faden, Frank Traumbauer, and Roy 
Bargy. Adolph Deutsch goes ahead 
to rehearse and arrange details but 
will be back at the Biltmore to 
pinch-hit for Whiteman, 

Dorothy Atkins will have more 
singing assignments with the 
Whiteman band the week Peggy 
Healy plays the Fox, Brooklyn. 

Percy Deutsch of World Broad- 
easting officially confirms start of 
sustaining library service March 1. 

Walter Craig busy making series 


ing the smartest eommercial copy 
in town. Subbing between jobs in 


tented. Felin’s show on the up- 
grade under her direction. 

New Philly sheet, 
vania Weekly News, will try an air 
build-up for a gal news commenta- 
tor; outfit buying three fifteen-min- 
ute spots on WIP. Paper owned by 
Paul Gottlieb, wee secretary to ex- 
mayor Harry Mackey. 


Baltimore 


La Grippe has Jack Lederer feel- 
ing bit low. 

Lee Timmons now carrying polo 
handicap of three, 

Maurice Schwartz, in with legit 
‘Yoshe Kalb,’ spieled quarter-hour 
of dramatic readings in Yiddish 
and English over WCBM. 

John liedeman, signed by WCBM 
to train incipient Junior Radio 
Chorus, 

On eve of fiftieth anniversary, 
Johns Hopkins U Glee Club aired 
its initial ether concert over WCAO. 

Steve Zarmsla, WCBM’s ‘King o’ 
the Keyboard,’ recovering from 
emergency appendix opp. 

Bob Maslin, Jr.. WFBR p. a., on 
vacash in Florida, 

Lee Mossbauer, local composer, 
had latest pair of songs given first 
ether airing over WCAO last week. 

Charles Purcell, WCAO an- 








nouncer, has slipped engagement 
rock on finger of May Lamb, also 
of station. 

Alice Joy played a one-day en- 


gagement aboard the Paradise Ship 
in Troy. 

Another of Boston’s smart sup- 
per clubs has stepped out on the 
air. The Broadway, which opened 
the other night, is sharing bands 
with listenenrs over WBZ, Boston. 
Sammy Liner and his orchestra are 
furnishing the music. 

Carleton Dickerman of the WEEI, 
Boston, announcing staff began his 
ninth year of announcing work (all 
at WEEI) Saturday. 

Charlie Hector and his orchestra 
returned to the air this week from 
the Club Touraine, Boston. Sev- 
eral weks ago the club was doing 
so much business they decided they 
did not need radio. 


Des Moines 


Mary Hayes latest addition to 
contiunity department, WOC-WHO. 
Assists Dr. Lyle Flangan, depart- 
ment chief. 

Al W. Triggs, for six months at 
WIAS, Ottumwa, Ia., has returned 
to KSO, Des Moines. He will be 








of waxings. 


Philadelphia 


Dr. Leon Levy, just back from 
Florida, returning for more sun, 

WPEN after Sammy Daroff, the 
town's biggest coat and pants man- 
ufacturer, to warble a weekly sus- 
tainer. 

Keystone Auto Club becoming 
air-minded again for a big show. 
Understood little outlets have a 
chance. 

Paul Mason, WCAU musical di- 
rector, out with a sickness. Paul 
Neff swinging the baton in the 
meantime. 

Phyllis Foster, WDAS interviewer, 
daughter of former theatre operator. 
Gal scooping other outlets on guest 
stars through personal contacts, 

Local laugh concerns Jerry Crow- 
ley, WIP program chief, who has 


chief announcer for sports broad- 
‘casts and special: events, 

WOC-WHO has a new piano team 
in the Rex Piano Duo. Consists of 
Oliver Scott of Mickey and Oliver 
and Marge Kephart, of Vic and 
Marge. 

WOC-WHO will entertain 1,500 
lumbermen and material dealers in 
convention in Des Moies Feb. 27, 
28 and 29. Show of 14 acts with 60 
performers will be under direction 
of Irving H. Grossman, artists bu- 
reau chief, who was formerly in 
show business, 

WOC-WHO § continues hillbilly 
with still another show, called the 
Country Store, every noon hour, 
with half hour Tues., Thursday. and 
Sat. and forty-five minutes Monday, 
Wednesday and Saturday. Program 
includes the Four Star Rangers, 
Dan and Ken, Mississippi Cotton 
Pickers, Louisiana Lou, Harmonica 
Joe, Grandpap Jeske and Stan Wid- 
ney. Sponsored by United Reme- 





made application for the Russian 


da 
consular service. Crowley back from | 


the Capital, but wo’t talk. 
Larry Tate, signs with N. Y, agent; 
for three years. Bill Paley, CBS, 
prexy, and Ralph Wonders bring- | 
ing kid over anyway, as result of! 
network spots from WCAU. 
Wilbur Evans, former Atwater- | 


beer commercial on WLIT, pointing 
toward N. Y. World Broadcasting 
said to be readying a show. 
Powers, Gouraud, local man- 
about-town and opening night air 
reviewer of theatre offerings, gets 
big billing ad from all houses, and 
plenty of razz from press critics. 
Carol Irwin, WCAU scripter, do- 


j 
| 














| 


THE | 


KING’S | 
JESTERS 


Personal Management 


PAUL KAPP 





THE 


DORING SISTERS | 


Creators of a New Trio Style 


CBS SWIFT REVUE 


as BROOKFIELD DAIRYMAIDS 
Fri., 10-10:30 P.M. EST 
WGN, Chicago Tribune Station 
62 Weeks, Beginning Nov. 1 
Exelnsive Dir. PAUL KAPP 











chie, 


| sical 


ies, 

Jackie Merkle, six-year-old psy- 
who has just concluded en- 
gagements at KSO, Des Moines, 
and WKCR, Cedar Rapids, Ia., will 
open a four-day engagement at the 
Iowa theatre, Waterloo, Ia., Feb. 
22. On March 12 -he returns to KSO 
for a two-week engagement. 


More than 20,000 men, women and 
children went to Skelly Oi) sta-| 
tions in Des Moines to get a photo- | 
graph of ‘Speed’ Robertson, offered | 
in Skelly’s ‘Air Advetures of Jim- | 
|jmy Allen,’ over WOC-WHO, Des} 
Moines. The station also received | 


1,897 letters from listeners in towns} 
where Skelly gas is not sold. | 

KSO has a new show called mu- | 
potpourri, featuring 3ernie 
Lowe's orchestra, the Three Jays, | 
Brooks and Pierson and Max Kro-| 
mer, harpist. | 

KSO has followed up its mystery | 
gossiper with a mystery piano 
player, whose program is listed as | 
‘Elmer Plays the Piano,’ and every- 


of ‘where is Elmer.’ 


keeping sponsors happy and con-| 





the Pennsyl-| 


South 


Marie Davenport now Mrs 
Thomas Harrill, but 
te WBT's general n 


Sllil secretary 


inager 


Frazier, pianist, and Margaret Ches- 
ick, soprano, have built up an act 
that has now gone commercial over 
WBT, Charlotte, N. C. 

Bob Mitchell, for three years or- 
ganist for WBT, Charlotte, N. C., 
now in Jacksonville, Fla. 

Grady Cole, news commentator 
for WBT, Charlotte, N. C., has third 
sponsor, Cole Manufacturing Com- 
pany (no relation). 

Educational broadcasts, such as 
radio school and music appreciation, 
occupied 217 hours of time last year 
over WWNC, Asheville, N. C., a 
survey shows, Of this time 91 hours 
originated locally. 

WKBC, Birmingham, has installed 
crystal microphones, 
Steve Cisler, manager. 

On Washington's birthday, Wil- 
liam A. Schudt, Jr., celebrated his 
first anniversary as manager of 
WBT and his 14th anniversary ip 
radio. 

Colonel Harry Stone, station man- 
ager of WSM, was the guest of 
honor in a ‘Ye Old Time Party’ which 


Rabon, on the Grand Old Opry on 
WSM, join hands with Zeke Clem- 
onts, and his Broncho Busters, who 
have just returned to WSM from 
an extended tour on one of the na- 
tional networks. They open a new 
series of programs each Saturday 
night at 10:30 o'clock. 

Beasley Smith, orchestra director 
and producer of many musical acts, 
has formed a trio known as ‘The 
Three Music Makers’ with Opio 
Cates and Rod Kent. They broad. 
cast each Wednesday night at 6:30 
p.m. broadcasting from studios of 
WSM, Nashville. 

Rod Davis and his associates are 
heard each week through WSM. 

Freddie Rose conducts his song 
shop on the air, broadcasting from 
the studios of WSM on Tuesday 
night at 6 p.m., Thursday at 10:15 
p.m. and Saturday at 6:30 p.m. 

‘Skippy,’ German tumbler, on 
Nashville’s WLAC, was recently on 
daily program presented by Crazy 
Water. 

Members of the Nashville Experi- 
mental Theatre are presenting a 
series of dramatic episodes over 
WLAC. Episodes heard Monday and 
Wednesday at 6 p.m, 

Lois Albright, classical pianist, 
broadcasts over WLAC, Nashville, 
Sunday afternoon at 5:45, 

‘The <Apothecaries’ comprising 
Nashville’s oldest commercial pro- 
gram, completed their 132nd con- 
secutive broadcast over WLAC this 
week, 

Charles Godwin, WKY, Oklahoma 
City, staff announcer, is engaged. 
Happened a few days ago. 

Clouse-Stone Shoe Company be- 
Zan a new radio program on WKY, 
Oklahoma City, Sunday, Feb. 18, at 
1:30 p. m. 
of gossip about the stars, starlets, 
films and fanfare of Hollywood. 

Large numbers of school teachers 
attending the State Association 
meeting in Oklahoma City last 


and were entertained 
management with special programs. 
Glenn Hardie, formerly at KMTR, 
is now announcing at KNX. 
Marshall Grant is the new staff 
organist at KNX. Replaces New- 








ton Yates. 





ARTHUR 


a 


BORAN 


“RADIO’S FAVORITE MIMIC” 


COLGATE HOUR 
WEAF—COAST-TO-COAST 


one’s asking ‘who is Elmer,’ instead|9 P, M. EST. Every Saturday. 


Prairie Ramblers and Patsy Mon- | 
tana played a 45-min. procram on} 
WOC-WHO Feb. 22 while en route 
to theatre engagement in southern 
Iowa. Now starred on WIS Barn 


| Danee, but originated at WOC, Dav- | 
| enport, 
| friends now in Des Moines. 


and glad to see old WOC 


Lieut.-Gov. N. G. Kratschel of 
$owa now on the air over WOC-| 


| WHO with a series of weekly radio 


The lieutenant-governor 
in the spotlight of the na- 
ion through his recent indictment 
n Federal court for maladministra- 
tion of PWA. Through ! 
‘ wires addresses wil! 

adcast from WMT, Waterloo 

<t is 50.900-watt and latter 1,060 
rt both with state-wid:s 


1ddresses. 


is now 


specia 


also be 


tations 


Le. 











IRENE 
TAYLOR 


Personal Management 
SEGER ELLIS 
ROCKWELL-O'KEEFE. 


RKO Bidg.. 


Inc 


Radio City, New York 








It’s 4 15-minute period | 
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ae ie . = 
. 
Mid-West 

National Iowa night, Marc} will 
i}gzo on the air from WSUIL, through 
| WOC-WHO, Des Moines, 8:30 to $ 
ip.m. in recognition of President 


| 


! 
] 





according to | 


was given by Mr. and Mrs. Lasses | 


White. About 40 members of the | 
staff were invited, 
Delmore Brothers, Alton § and 





Pete Martin, xylophonist, George | Walter A. Jesup, University of Iowa 
who leaves to become head 
Carnegie 
vancement of Teaching. 


of the 
Foundation for the Ad- 

Al W. Triggs, in an announcing 
spot with WIAS, Ottumwa, lowa, 
now consolidated With KWCR 
Cedar Rapids, Iowa, back at KSO, 
Des Moines. 

Reggie Martin steps up from 
chief announcer to assistant man- 
ager of WKBB, East Dubuque, Hl. 

WEBB, East Dubuque, Il, Is 
proud of the fact that its complete 


(Continued on page 46) 











Hi There 
Once More! 


P. $.—I’m Also Playing 


LOEW’S PARADISE 
NEW YORK 
(This Week—Feb. 23) 


P. S. 2—And I’m in ‘Sunday 

Nights at Nine’ at the Bar- 

bizon-Piaza Concert Hall, 
Weekly 


RAY 
ERKINS 


Personal Direction 
SEDLEY BROWN 














HOTEL PIERRE 

















HIS ORCHESTRA 
American Oi) Co. 
WABC 
Sun., 7 P.M. 
a 
Richard Hudnot 
WAC 
Fri., 9:30 P.M. 


WEAF 
Tues., 12:30 A.M. 
Wed., 11:30 P.M. 

7 


WwdIz 
Sat., 12 Midnight 

















week visited the studios of KOMA, | 
by KOMA|! 








Orchestra 


| a 
COMMODORE HOTEL, N. ¥ 
The big show sponsored by | 
EX LAX eve Monday, %:30- 
10 P.M. Sustaining—Tuesdays 
Thursdays and Fridays, 11:50- 

} 

' 








12 P.M.; Saturdays, 11-11:15 
P.M.. coast te coast. WABC 
Direction 
Columbia Broadcasting System 











LEO 
ZOLLO 


AND HIS MUSIC 


Monday—5-5:30 P.M., NBC 
Saturday—5:15-5:30 P.M., NBC 
om 
Playing Nightly 
BENJAMIN FRANKLIN HOTE!I 
Philadelphia 
* 


Management 
NBC Artists’ Bureau, New York 


Personal Rep.—LEW CHUbDD 














VIVIAN JANIS 
“ZIEGFELD FOLLIES” 


Sole Direction 
HERMAN BERNIE 
1619 Broadway 
New York Citys 
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Radio Directory 





(As a convenience for readers unfamiliar 


with who’s who in Radio, 


‘Variety’ prints below a directory for New York, Los Angeles, 
San Francisco, and Chicago.) 





New York City 


NBC 
(Stations WJZ-WEAF) 


50 Rockefeller Center 
Circle 7-8300 


M. H. Aylesworth, President. 

ee C. Patterson, Jr., Executive V.-P. 

A. L Ashb}. os and Gen. Atty. 
George Engles, V.-P. on Artists’ Service 
John F. Royal, V.-P. on Programs. 
Roy C. Witmer. V.-P. on East Div. Sales. 
Frank Mason, V.-P. on Public Relations 
Mark Woods, Treasurer. 

Lewie MacConnach, Secretary 

Alfred H. Morton, Bus. Mer., Program 
Dept. 

Lloyd Thomas, Mgr. Local Sales. 

W. C. Roux, Mer. Local Sales Promotion. 
H. F. McKeon, Auditor. 

H. F. Kelly, Asst. Auditor. 

Cc. W. Horn, Gen. Engineer. 

Frank Mullen, Agricultural Dir. 

J. deJara Almonte, Evening Operations. 


Bertha Brainard, Program Mer. 
W. Payne, Operations. 
R. J. Teichern, Asst. to Treas. 


Department Heads 


Donala G. Shaw, Eastern Sales Mgr 
Thos. H. Belviso, Music Library. 

W. b. Bloxham, Purchasing Agent. 
John R. Carey, Service Supervisor. 

O. B. Hanson, Mgr.. Plant Operation and 
Engineering Dept 

Ruth Keeler, Personnel Supervisor. 
Donald Withycomb, Mer. Sta. Reiations. 
Paul F. Peter, Mgr. Statistical Dept. 


G. W. Johnstone, Mgr. Press, Relations 
Dept. 
Harol4é Kemp. Artists Service Popular 
Talent 


D. S. Tuthill, Sales Mgr.. Artists’ Service. 

Quinton Adams, Office Mer. 

E. P. H. James, sales Promotion Mgr. 

T. G. Sabin, Eastern Service Mar. 

Mrs. Frances Rockefeller King, Mgr. pri- 
vate entertainment. 


css 
(Station WABC) 


485 Madison Ave. 
Wickersham 2-2000 


‘*” William §S. Paley, President. 


Edward Klauber, Executive V.-P. 
Sam Pickard, V.-P. 
PR Kendall Boice, V.-P. in Charge of 
les, 
Lawrence W. Lowman, V.-P. on Opera- 
tions and Gecretary. 
M. R. Runyon, Treasurer. 
Kari Knipe, Sales Mer. 
William H. Ensign, Asst. Sales Mgr. 
Julian Field, Comm. rrogram Dir. 
Julius S. Seebacn. Program Operations. 
E. J. Gude, Publicity. 
Edwin K. Cohan, Technical Dir. 


Paul White, News Broadcasting. 

Paul W. Kesten, Sales Promotion. 

John J. Karol, Market Research. 

W. M. C. Gettinger, Sales Development. 
John 8S. Carlisle, Production Mgr. 
Frederic P. Willis, Educational Dir. 
Julius Mattfeld, Music Library. 
Hugh Cowan, Commercial Engineer. 
Marion R. Parsonnett, Dramatic Dir. 
Ralph J. Wonders. Mgr... Artists’ Bureau 
Peter De Lima, Mgr. of Contracts. 
Paul Ross, Mgr. Personal Bookings. 


WOR 


Bamberger Broadcasting Service, Ino. 
1440 Broadway 


Pennsylvania 6-8383 


Alfred J. McCosker, Station Mgr. 
A. A. Cormier, Sales Mer. 
Walter J. Neff, Asst. Sales Mar. 
Lewis Reid, Program Mgr. 

George Shackley, Musical Dir. 
Robert I. Wilder, Program Dir. 

J. R. Poppele, Chief Engineer 


WINS 


American Radio News 
114 E. 58th St. 
Eldorado 5-6100 


Bradley Kelly, Station Mer. 
Philip F. Whitten, Sales Mgr. 

H. F. Bidwell, Production Mgr. 
Vincent Sorey, Musical Dir. 

H. Harrison, Acting Program Dir. 
George Wieda, Press. 


WMCA 
Licensee, Knickerbocker Broadcasting Corp. 
Donald Flamm, Pres. 


Operated by Federal Broadcasting Corp. 


Broadway at 53d St. 
Columbus 5-5660 


John T. Adams, Pres. 

Talbot O. Freeman, 
Commercial Dept. 

Clendenning J. Ryan, Jr., V.-P. 

James K. Norris, Treasurer. 

A. J. Adams, Executive Asst. to Pres. 

Harry Carlson, Program Dir. 

Jack Ricker, Production Mer. 

Robert Hood Bowers, Musical Dir. 

Charles Martin, Dramatic Dir. 

Harry Pascoe, Continuity Dir. 

Frank Hennigs, Mgr. Artists’ Bureau. 

Robert S. Wood, Dr. Public Relations, 

Franx Marx, Chief Engineer. 


WLWL 


(niversal Broadcasting Corp 
4 W. 59th St. 


Columbus 56-7030 


H. F. Riley, Dir. 

J. P. Kiernan, Business Mgr 
R. W. Bjork, Sales Mer. 
George O’Brien, Program Dir 
Rudolph Forst, Musical Dir. 
Josepb Deppe. Chief Enginee: 


Corp. 


V.-P. in charge of 


7 





Chicago 
NBC 


Merchandise Mar 
Superior 8300 


(Stations WENR—WMAQ)} 


Niles Trammel, V.-P in charge. 
Sen Kaney, Asst. to V.-P. 

P G. Parker, Asst. Gen. Mar. 
Fred Weber, Station Relations Mar 


nd FS 





liey, Office Mer. 

Roy Shield, Chief Musical Dir. 
Cc. L. Menser, Production Dir. 
Sidney Strotz, Program Mgr 

Aiex Robb, Asst. F-ogram ‘Mer. 
Sidney Strotz Artists Mer. 

Willis Cooper, Continuity ‘Ea. 
Frank Mullen, Dir. of Agriculture. 
Judith Waller, Educational Dir, 
Kenneth Carpenter, Sales Mgr. 
Bill Hay, Local Sales Mar. 

Il. E. Showerman, Sales Service Mar. 
E. C. Carlson, Sales Promotion Mgr. 
Howard Luugens, Chief Engineer. 
M. W. Rife, Chief Field Engineer, 
B. &. Donges, Maintenance Mgr. 
only) 


John Wha 


Al Williamson, Publicity Mer 
cBs 
Wrigiey Bidg. 


Whitehall 6000 


(Station WBBM) 


H. Leslie Atlass, Vice-Pres. in Charge. 
J. J. King, Asst. to Vice-Pres. 

Leonard Erikson, Western Sales Mgr. 

J. Kelly Smith, WBBM Sales Mgr. 

Bob Stephenson, WBBM Asst. Sales Mgr. 
Richard Elpers, Sales Research Dir. 
Walter Preston, Program Director. 

Delos Owen, Program Operations Mer. 
Holland Engle, Asst. to Program Director. 
Ray Appleby, Dramatic Prod. Mgr. 

Don Bernard, Music Prod. Mer. 

Howard Neumlller, Music Dir. 

Henry Klein, Continuity Editor. 

Frank Falknor, Chief Engineer. 

Bob Kaufman, Publicity Mer. 

Effie Marine Harvey, Educational Dir. 
Ray Black, News Service Mgr. 

Arthur Wisner, Community Concert Mer. 
McClure Bellows, Columbia Concert Mgr. 


KYW 


Strauss Bldg 
Wabash 4040 


Homer Hogan, Gen. Mer. 

Parker Wheatley, Production Mgr. 
Harold E. Bean, Asst. Production Mgr. 
Rex Maupin, Musical Director. 

H. E. Randall, Chief Engineer. 

U mer Turner, Publicity Dir, 


WCFL 


Furniture Mart 
Delaware 9600 


John Fitzpatrick, President. 

Edward N. Nockles, Gen. Mer. 
Frankiin Lundquist, Bus Mer. 
Maurice Lynch, Treasurer. 

Howard Keegan, Production Dir. 
Eddie Hanson, Musical Dir. 
Howard Keegan, Chief Announcer. 
Maynard Marquardt, Chief Engineer. 


wJJD 


Lake and Wells Sta. 
State 54 
Ralph Atlass, Gen. Mer. 
Art Linick, Commercial Mar. 
Joe Allabough. Chief Announcer. 
WLS 


1230 W. Washington 
Haymarket 7500 


Burridge Butler, President. 
Glenn Snyder, Gen. Mer. 

George Biggar, Program Mgr. 

D. R. McDonald, Adv. Mgr. 
Tom Rowe, Chief Engineer. 
Clementine Legg, Artists Mer. 
Hal O'Halloran, Chief Announcer. 
Julian Bentley, Publicity Dir, 


WGN 


Drake Hotel 
Superior 0100 


W. B. Maofarlane, Gen. Mer. 
Quin Ryan, Station Mer. 
George Isaac, Commercial Mar. 
Edward Barry, Production Mgr 
Adolph Dumont, Musical Dir. 
Carl Myers, Chief Engineer. 
Frank Schreiber. Publicity Dir. 


WGES 


128 N. Crawford 
Van Buren 8900 


Station Mer. 

Charles Lanphear, Production Mgr. 
Joseph Brubaker, Chief Engineer. 
John Van, Musical Dir. 

Don Crosnor, Chief Announcer. 


WIND 


201 North Wells 
State 5466 


Ralph Atlass, President. 

Frances Kennedy, V.-P. 

Frank Morrow, Program Director. 
John Muri, Musical Director. 

T. McMurray, Chief Engineer. 
Art Jones, Chief Announcer. 


Gene Dyer, 


Advertising Agencies 


Lord & Thomas—Henry Sellinger. 
J. Walter Thompson—Tom Luckenbill 
Erwin-Wasey—William Weddell. 

N. W. Ayer—W. G. McGuire. 
Critchfleld—Frank 6teel. 
McJunkin—Frank Steel. 
BBD&O—George May. 
Blackett-Sample—M. H. Peterson. 
Henri Hurst McDonald—Art Decker. 
Hays MacFarland—Nate Caldwell 


Los Angeles 
KHJ 


(Columbia Don Lee Eroadcasting System) 
1076 West 7th Street 
Vandyke 7111 
Don Lee, President. 
C. Elisworth Wylie, Gen. Mgr 
Raymond Paige. Musical a Program 


Dir. 
Paul Rickenbacher, Production Mgr. 
Kenneth Niles, Asst. Prod. Mer. 
Herbert Witherspoon, Traffic Mgr. 
Arthur J. Kemp. Asst. Adv. Mgr. (KHJ 
Les Weinrott, publicity. 
Thomas Lee Artist Bureau, Ted Braun, 
mer 


KFI and KECA 


(NBC outlets) 
Warle C. Anthony, Inc 
1000 So. Hope Street 

Richmond 6111 


Earle C. Anthony. President. 





Arthur Kales, V.-P. and Gen Mgr 
Glen Dothere Program Dir 


Holly wood-Paradise 
Digging New Shows 


Joe Moss wants Harry Richman 
to follow Rudy Vallee at the Holly- 
wood restaurant. Vallee sticks until 
April or May. 

Buddy Rogers stayed only five 
weeks, his contracted period, at the 
Paradise restaurant. A new show, 
specially authored by Irving Caesar 
and Sam Pokrass, opers there 
March 2. Aunt Jemima will be fea- 
tured. Roger Wolfe Kahn and Oz- 
zie Nelson's orchestras are among 
those being considered. 


Frolics, Chicago, Burns 


Chicago, Feb. 26. 


Frolics Cafe, famous for years as 
ace nite club of town on Twenty- 
second street, completely destroyed 
by fire last night. 

Was one of the few pre-prohibi- 
tion spots to operate throughout. 








‘Chuck’ Simpson, announcer with 
WNOX, Knoxville, has been pro- 
moted to chief announcer for the 
station. 





KFWB 


Warner Bros. Pictures Corp. 
Warner Theatre Bidg. 
Hollywood 0315 

Gerald King. Gen. Mer 

Chester Mittendorf. Commercial Mgr. 
Jack Joy. Program Dir. 

Johnnie Murray. Charge Vaude Programs 
Kay Van Riper, Charge Dramatic Prog 
Les Hewett. Chief Engineer. 

Frank Murphy. Supervisine Engineer. 
George Fischer. Publicity. 


KNX 


Western Broadcasting Co. 
Paramount Studios, Hollywood 
Hempstead 410i 


Guy C. Earl, Jr., President. 

Naylor Rogers, V.-P. and Gen. Mgr. 
Car! B. Nissen, Commercial Mgr. 
Kenneth C. Ormiston, Technical Super- 
visor. 

Drury Lane, Program Mer. 

Wilbur Hatch. Musica) Dir 

Dave Ballou, Publicity. 


KMPC 
(Beverly Hillis) 


MacMillan Petroleum Corp 
1 Wilshire Bivd. 
Crestview 3101 


Jack Keifer, gen. mer. 

Velva Darling, publicity. 
Chauncey Haines, musical director. 
Forrest Barnes, program mer. 


John McIntyre, traffic and production 
mer. 
KMTR 
KMTR Radio Corp. 
915 No. Formosa, Hollywood 
Hillside 1161 
Reed &. 


Callister. President 
Gus Mack, Gen. Mer. 

Van C. Newkirk, Prod. Mgr. 
Salvatore Santaella, Musica! Dir. 


KGFJ 


Sc. Figueroa Street 
Prospect 7780 
Ben 8S. McGlashon, ownér. 
Duke Hancock, Mer. 
Fireside Broadcasting Co 


KRKD 


$41 South Spring Stree: 
Madison 1176 
Frank Doherty, President. 
Vv. G. Fretag, Gen. Mgr. 
Del Lyon. Salee Mer. 
KTM 
Pickwick Broadcasting Co. 
214 So. Vermont 
Exposition 134: 
Charles Wren, Pres. 
George Martinson, Manager. 
Cc. B. Junew, Production Mgr. 


KFAC-VY FVD 


Los Angeles Bivadcasting Co. 
645 Mariposa Ave. 
Fitzroy 1231 
BE. L. Cord, President. 
George Moskovis, Gen. Mgr. 


San Francisco 
NBC 


(Stations KGO-KPO-KYA) 
Western Division 
111 Sutter St. 
Sutter 1920 


Don E. Gilman, V.-P. and Western Div 


gr. 
Cc. L. McCarthy, Asst. Div. Mar. 
Lew Frost, Prog. Dir. 
Harry Anderson, Sales Mgr. 
A. H. Saxton, Mgr. of Plant Operations 
and Engineering. 
Lloyd E. Yoder, Press Dir. 
H. J. Maxwell, Office Mgr. 
William Andrews, Chief Announcer. 
Cecil Underwood, Prod. Mgr. 
Roy Frothingham, Sales Promotion Mer 
Meredith Willson, Musical Dir. 


KYA 
988 Market St. 
Prospect 8456 
Edward McCallum, Station Mgr 
Lynn Church, Dir. 
Harry Bechtel, Chief Announcer. 


KFRC 
(Don Lee-Columbia outlet) 
1000 Van Ness Ave. 
Prospect 0100 
Fred Pabst, Don Lee Gen. Mer 
Harrison Holliway, Station Mer 
William Wright, Prog. Dir. 
Arthur Kemp, Sales Mer. 
Al Cormack, Technica) Dir 
Claude Sweeten, Musical Dir 


KJBS 
(Julius Brunton & Sons 
1380 Bush St 
Ordway 4148 
Ralph Brunton, Mgr. 
Ralph Smith, Prog. Dir 
KTAB 
115 O’Farre) 8: 
Garfield 47(« 


M. E. Roberts, Mer. 
Frank X. Galvin, Prog. bir 
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Radio Showmanship 





(Continued from page 43) 


Philly, with the script penned by 
Arthur Bryan. 





Helping Unemployed 
Boston. 

In a constructive and practical 
undertaking planned to benefit un- 
employed musicians of Boston, a 
series of nightly programs presented 
jointly by the Bay State Broadcast- 
ing Corporation and the Boston 
Musicians Union, Local Number 9, 
were started over the Yankee Net- 
work last week. 

Selection of the musicians com- 
prising the orchestras to be heard 
is in the hands of union officials, 
and the entire personnel, with the 
exception of the leaders, will be 
made up of those members of the 
union who are at present unem- 
ployed, It is planned to give a dif- 
ferent type of program eack week. 


Public as Jury 
Rochester. 

WHEC is running the ‘Trial of 
Vivienne Ware’ in six episodes as 
a contest in co-operation with the 
Times-Union and giving $100 prizes 
for best answers as to whether she 
was guilty or innocent. 

The judge, district attorney, 
lawyers and reporters are taking 
the parts gratis as a stunt. 


February’s Children 
Rochester. 

Uncle Dan, who reads the comics 
over WHEC on Sunday mornings 
and conducts a birthday club for 
children, is making personal ap- 
pearances at special morning shows 
at the RKO Palace theatre. All! 
members of the club whose birth- 
day is in February go free this 
month, others pay. Comedies, car- 
toon and full-length feature on the 
program sponsored by the Demo- 
crat & Chronicle. 





Mysterious Opposition 
New York. 

A cook book is about to be pub- 
lished by the conservative house of 
Longmans Green written by radio’s 
‘Mystery Chef.’ However, the ‘Chef's 
sponsor, R. B. Davis Co. (baking 
powder), is reported very chary of 
what would ordinarily be deemed a 
swell opportunity for publicity tie- 
ups. 

Which appears to be just another 
sample of the unpredictability of a 
topsy-turvy business. 


NEWARK 


(Continued from page 8) 





at Proctor’s while Earle used to 
sing at the Mosque. 
Estimates for This Week 

Branford (WB) (2,966; 15-65), 
‘Hi Nellie’ (WB) and “Can’t Buy 
Everything’ (MG). Opened the holi- 
day with smashing business and 
taking eight days. Should be nice 
at $11,000. Last week on six days 
‘T’ve Got Your Number’ (FN) and 
‘Women in His Life’ (MG) good 
with $9,300. 
Capitol (WB) (1,200; 15-25-35-50), 
‘Big Shakedown’ (FN) and ‘Let’s 
Fall in Love.’ On eight days okay 
with $5,000. Last week six days 


‘Massacre’ (FN) and ‘Eight Girls’ 
(Par) fair at $3,800. 
Little (Franklin) (299; 30-40), 


‘Zwei Gute Kameraden’ (Tobis). As 
this spot draws more than the rest 


from out of town, had weather 
hurts more. Trying a German dra- 
matic club for one night and a 


Unless they 
Last week 
weak at 


zither club for another. 
save the day only $600. 
‘Kongress Tanzt’ (Ufa) 
$500. 

Loew’s State (2.780; 15-75), ‘Cat 
Fiddle’ (MG) and ‘Midway Nights’ 
on stage. First Chicago Fair show 
to hit here and drawing more than 


the pic. Should take $14,500. Last 
week ‘This Side Heaven’ (MG) 
feeble with $10,000. 

Newark (Adams-Par) (2,248; 15- 


99), ‘Bolero’ (Par) and vode. Show- 
ing a bolero contest through a tie- 
up with the Ledger. Opening well 
and should be okay with over $13,- 
000 on eight days. Last week 
‘Search Beauty’ (Par) got nowhere 
with $8,000. 

Proctor’s (RKO) (2,300; 25-35- 
40-55-60-75-85), ‘Suzanne’ (Fox) 
and ‘Greenwich Village Follies’ on 
stage. Would be big in good 
weather and will be okay with $15,- 
000. Last week ‘Husbands Go’ (Fox) 
and Buddy Rogers unit good with 
$16,000. 

Terminal (Skouras) 
25-40), ‘Man Two Worlds’ 
and ‘Rainbow Over Broadway’ 
with ‘Man’s Castle’ (Col) 
‘Straightaway’ (Col) split. N.s-h. 
and looks like a weak $3,500. Last 
week ‘Flying Down Rio’ (RKO) and 
‘Hold That Girl’ (Fox) very nice at 
$4,700. 


(1,900: 15- 
(RKO)) 
(FD) 

and 


Marx Bros. Start 


Marx Bros. (Groucho and Chico) 
step into the American Oil show on 
CBS this Sunday (4). It's on a week 
to week basis with the account 
holding options up to eight weeks. 

Pair’s last air contact was the 
Standard Oil combine (Five Star 


Nuthin’ Could Be Finer 
Than to Be in Carolina 


Charlotte, N. C., Feh. °¢ 
A number of western North © aro. 
lina theatre,and night club Ow ners 
were made defendants in suits fileq 
in United States district court here 
last week by Gene Buck, president 
of the American Society of Com. 
posers, Authors and P ublishers, 
acting as plaintiff! along with the 
individual publishers of some half 
dozen popular songs. Violation of 
copyright provisions is alleged. 
Defendants in the four actions are 
William and Willis Rhodes, of Ruth. 
erfordton; C. E. Blanton, of Char- 
lotte; L. C. Rose, of Mount Holly: 
and 8. Kk. Yelton, of Spindale. 


Radio Chatter 





(Continued from page 45) 


program schedule is printed in the 
Catholic Daily Tribune’ only daily 
paper of that denomination. 

John Gillin, WOW boss, tripping 
to Chi on business. 

Royce Colon, formerly KOIL, 
Springfield, Mo. 

Ted Malone's Between the 
ends was removed from the west- 
ern Columbia network three weeks 
ago. This week it returns because 
there was too much fan objection, 
Letters smothered the western sta« 
tions and KMBC, the point of orig- 
ination. 

Lawrence Sherwood, former Kan- 
sas University singing professor 
turned announcer, is building 50- 
piece staff chorus on KMBC to be 
used on various local programs, 
Called Midland Melodic Choir. 

Olsen and Johnson, and Barney 
Oldfield are the latest celebs to be 
interviewed on KMBC, Kansas City, 

Judge Thomas V. Holland of the 
Municipal Court inaugurated a new 
series of five-minute discussions, 
‘Glimpses of Life in a Great City,’ 
twice a week on KMBC. 

Bob MsGrew’s Hotel Fort Des 
Moines orchestra, which has been on 
sustaining schedule for WOC-WHO, 
starts new commercial half hour on 
Sunday nights for. Western Grocer 
Co. Guest artists, the Melody men, 
Garnette Arrick, harpist and vocal- 
ists. McGrew also director of Des 
Moines School of Fine Arts. 

A member of the Jnior League, 
Des Moines, interviewed Uday 
Shan-Kar, famed India dancer, 


over KSO. 
East 


Winter sports carnival advertis- 
ing is given a new source of income 
to Vermont stations this winter. 
Glenna Gallison is becoming one 
of the most popular feminine sing- 
ers on WDEV, Waterbury, Vt. 
Burlington (Vt.) Daily News has 
a new circulation manager and is 
now plugging the paper over its 


now 


Books 





station, WCAX.,. 

Newark News Radio club bul- 
letins are broadcast daily over 
WDEV, Waterbury, Vt. 


Donald Glynn, tenor, is back on 
the air over WCAX, Burlington, Vt. 
No wonder Mary O'Neill and 
Warren H. Flood have been going 
to the wrestling matches. They're 
going to be married. Mary is radio 
columnist for the Albany Sunday 
Knickerbocker Press and Floodie is 
assistant sports editor. Their’s is 
an office romance. Knot will be 
tied in April. 

Dorothy Mansfield, pianist, and 
Ellen Buchanan, contralto, form 
program from WGNY at Chester, 
, a 2 

Danny Dwyer, of the WESG, Fl- 
mira, commercial department, has 
turned broadcaster. Interviewed by 
Leo Bolley, Danny told about the 
business end of radio. He formerly 
was with WFBL, Syracuse. 

Memorizing classical numbers 
with the aid of the Braille system, 
Sugene Moses, blind pianist, is a fa- 
vorite of tuners-in on WGLC, Hud- 
son Falls, N. Y. 

Curley Johnson took his orches- 
tra from the studios of WESG, El- 
mira, over to the Keeney theatre 48 
an added stage feature. 

WESG, Elmira, intends to deter- 
mine who is the best old time fid- 
dler in southern New York by con- 
ducting a contest for fiddlers over 
the age of 50. 

Leonard Allen, NBC tenor, went 
back to Plattsburgh, N. Y., his old 
home town, to take part in a con- 


cert. 
NBC Radio Haymakers topped & 
recent vaude bill at the Capitol, 


Binghamton. 





WBrs Philly Counter 
Philadelphia, Feb. 26 
Max Preval, Warners music rep- 
resentative, in town to organize 
local sheet music distribution. 
Picture outfit has acquired the 
MeCrory music counter and Charlie 


Hahn will take charge this week. 


—_—= 


Arthur Johnston and Sam Cos- 
low have written an original tune 
for W. C. Fields to warble in ‘You're 











'Theatre) of last 


season, ‘ 


Telling Me (Par). 
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Most Played on the Air Last Week 


To familiarize the rest of the country with the tunes most sung 
and played on the air around New York. the following is the com. 
pilation for last week. This tabulation will continue regularly. 

In answer to inquiries, these plugs ure figured on ¢ Saturday- 
through-Friday week, regularly. 

Tabulation in turn is broken down into two divisions: Number 
of plugs on the major networks (WEAF and WJZ of the NBC chain. 
and WABCO, key station of CBS), along uth the total of plugs on 
New York’s two full-time independent stations—WOR and WMCA. 
Data obtained from ‘Radio Log’ compiled by Accurate Reporting 
Service. 








WEAF 
WJZ WOR 
Title WABC WMCA Total 
Care Tale th EMG nck cckdecders 5» ae 19 43 
Ce aah « + Os dane s out enes 6% osnse Be 8 31 
‘In the Valley of Yesterday’........ 9 22 31 
‘Smoke Gets In Your Eyes’ ..... eee on & 30 
‘Coffee In the Morning’............ 18 11 29 
‘This Little Piggy Went to Market’ 16 12 28 
‘There Goes My Heart’ ;........... 14 12 26 
‘Over Somebody Else’s Shoulder’... 13 13 26 
‘In the Shelter From a Shower’.... 12 14 26 
Tove Toecked Out’ ...ccccer Pewvaw ae 16 9 25 
Be Tou: Mies Me Tonight?’ «cceccese 17 q 24 
‘Night on the Water’ ......... sacse BO 11 24 
TOO. TUG eo weenccesecice shark ee 5 22 
‘Without That Certain Thing’ ..... 15 5 20 
‘You Have Taken My Heart’....... 13 7 20 














Inside Stuff—Music 


Rudy Vallee is the hottest tin pan alley topic these days, not so much 
for the business he’s doing at the Hollywoo) restaurant on Broadway 
but due to the manner in which he’s maintained his standing as a draw. 
It is considered remarkable for a consistently broadcasting performer, 
in view of the intra-trade knowledge that that’s the thing which breaks 
many artists very shortly after the mike medium has made him famous. 

Analysis of Vallee’s pyramiding draw includes the merit of his weekly 
broadcasts and that he realized some years back that crooning couldn't 
stand alone and that he had to become something else besides just a 
crooning band leader. As a result, after much trepidation when he 
essayed his first stage lines in George White’s ‘Scandals,’ he developed 
that into a comedy asset through going in for mimicry. 

Just like Broadway started ribbing Max Baer that the street was get- 
ting him, when only those around him know that he'll stand long 
stretches with his arm tautly upraised lifting a dumbbell just to keep 
his muscles in ironed condition, similarly Vallee’s dressing room habit is 
keeping his mimicry in condition. For instance, Noel Coward's recordings 
are Vallee’s guide on the Englishman’s take-offs, as also disks of other 
artists whom he personates. 

Rudy Vallee’s weekly share from the Hollywood restaurant is running 
over $6,000 for himself and band. They're guaranteed $4,400 and Joe 
Moss splits 50-50 with Vallee over $17,000 gross on the week. Nitery has 
been hitting over $20,000 regularly. 





While rates for the hotels with dine and dance rooms have been jacked 
up appreciably, the American Society of Composers, Authors and 
Publishers has taken a benign attitude toward the small restaurants 
and cafes whose music is derived from phonographs and radio sets. 
Latter spots are in the majority of cases now granted licenses without 
the payment of even a nominal fee. ASCAP'’s board of directors figures 
that this policy will, In addition to garnering the organization good- 
will, steal the thunder of those who charge it with oppressive tactics. 





How songs have made bands through close association of idea is too 
well known. ‘Japanese Sandman,’ ‘Whispering,’ ‘Valencia,’ ‘Song of In- 
dia’ and ‘Rhapsody in Blue’ obviously conjure up Whiteman as natural 
association. George Olsen had ‘Who’ and ‘Horses, Horses’ as musical 
trademarks for quite a while and ‘Last Round Up’ (via Joe Morrison, 
Olsen's protege) stood the band in good stead recently to further revive 
interest. Same goes for almost any of the name bands, apart from the 
song themes or signature songs which they all go in for. 





Ray Noble, British bandman, who sells well in America on the Victor 
label, is a regular HMV (His Master's Voice) house maestro. He’s com- 
parable to Nat Shilkret as the American Victor company’s lab maestro. 

What's little known on this side is that Noble’s HMV recordings (Victor 
in the U. S. and Canada) are made expressly with an eye to the Ameri- 
can market. Very few of his records are released in England and most 
of the Noble dance disks for the British market are tunes locally known. 

Noble-HMV’s idea differs from Ambrose, Hylton, et al., who, if they 
happen to turn out a particularly nifty British dance recording, ship the 
master over to U. S. for the American market. 





Bing Crosby’s Brunswick records in England are tops. Degree of 
British interest in Crosby, as a result, has prompted sundry offers for 
bookings abroad which await only his freedom from Hollywood film con- 
tracts. Pictures, too, have furthered Crosby’s interest abroad. 

Same equation of disk popularity figured in bookings for the Boswell 
Sisters, Marion Harris, Ellington, Calloway, ete. 


Trial board of the New York musicians union held last week that 
Abe Lyman didn’t owe Herb Taylor two weeks’ salary but agreed that 
there was $25 coming to the arranger-trombonist for a recording date. 
Claim that Taylor lodged with the board included an item of $700 which 
Taylor contended was coming to him in lieu of two weeks’ notice. 





Coast name band, with considerable of an air rep, is rapidly acquiring 
adverse criticism from booking managers because the leader and most 
of his men are almost constantly hitting the booze. 

On several recent stage appearances condition of the bandmen has 
even been apparent to the customers. 








PARADISE REVUE SHORT 

The entire Paradisc restaurant, 
N. Y., floor show, has been signed 
via Joe Rivkin for an Educational 
short. 


TEXAS BANKRUPTCIES 


Galveston, Feb. 26. 

Hollywood Grill, in Houston, 
opened about six months ago by 
Jake Friedman and Mack Howard, 
has filed a voluntary bankruptcy 
petition listing asse+s of $2,399 and 
liabilities of $15,000. 

S. J. Gaido, operator of one of 
the oldest restaurants on Galveston 
beach, has also found the going to 
tough since the free lunch idea has 

een revived and has filed a bank- 
ruptey petition. 





Spokane’s New Spot 
Spokane, Feb. 26. 
New Hofbrau, night spot, is open 
under Henry Langeloh and Jack 
Knight. 
Letus Bailey’s six-piece orchestra 
will officiate plus floor entertain- 
ment, 





| bargain equation. 


LE COQ D’OR,_N. Y. 


Le Coq d@’Or is French .for Golden | 
Rooster. It's a Russian type res- | 
taurant situated in the former 
Janssen’s uptown Hofbrau, more re- 
cently Tony Sarg’s Bohemia. This 
new venture hopes to get over on a 
That's its best 





Cut-Scaling to Get 


Aerial Wire 


Becomes Habit of London Bands 





chance. 

The $1 dinner will be the big draw 
as it’s a Russian-type table d’hot 
which also includes a choice of a | 
Manhattan, Martini or orange blos- | 
som cocktail. That’s a new low in 
food prices considering the cabaret 
trimmings that go with it. 

These include the swell George 
Sherban gypsy ensemble’ which 
played for luncheon sessions in the 
Terrace Room of the Hotel New 
Yorker plus Gene Edwards’ straight 
dance combo, plus Mme. Valery 
(formerly of Chauve Souris) head- 
ing an operatic ensemble, plus a 
vodka school of comedy entertain- 
ment paced by Konstantine Shayn 
(who is mentioned as formerly of 
the Blue Bird theatre, another type | 
of Russian Chauve Souris). 

That's plenty for $1. It’s quantity 
anyway. Quality depends. Sherban 
is plenty okay even if the Coq @’Or 
is too big for him. Edwards’ music 
is too forte and should be toned 
down, especially those traps. Ed- 
wards is the one who tried out that 
black-and-white (colored and white) 
dance music idea. 

One of the best draws the spot 
has is that ingratiating moujik at 
the door who bows you in and out; 
he’s an asset. Abel. 





L’Escargot D’Or, N. Y. 


Everything very Frenchy these 
days. This handle means the Golden 
Snail. It’s typically Francaise in- 
cluding the highly seasoned snails, 
a native Gallic delicacy, prepared 
at this penthouse nitery after the 
style of the original Parisian Es- 
cargot. There’s supposed to be a 
family relation as well. 

This was a hideaway until the 
regular ABC likker license came 
through. There is the same col- 
ored threesome around the portable 
piano and lots of extempore enter- 
tainment. Depends on the night you 
catch it, in the main. Abel. 


PAR AND U ARE MIXED — 
IN ON TWO SONG SUITS: 


Writers of two popular songs, ‘All 
of Me’ and ‘I Found a Million-Dollar 
Baby in a Five and Ten-Cent Store,’ 
are proceeding agafhst Paramount 
and Universal respectively for al- 
leced usage of title or song material 
without proper permission. No legal 
suit has been started in either case 
as yet, but attorneys are discussing 
the matter. 

‘All of Me’ is an Irving Berlin, 
Ine., tune written by Gerald Marks 
and Seymour Simons. It’s also the 
title of a recent Paramount film re- 
lease. Par says the Berlin firm 
okayed the use of the title (a snatch 
of the song is utilized for fadeout 
music), but Marks and Simons con- 
tend that the publisher did not have 
the dramatic rights to the title or 
song context and that these were 
retained by the tunesmiths. Par 
meantime went ahead in the midst 
of this technical tangle and released 
the picture. 

Julian T. Abeles, attorney for 
Simons and Marks, is waiting for 
Lou Diamond, head of Par’s music 
department, to get back from the 
coast and take it up further. 

Abeles is also acting for Billy 
Rose in the ‘Million-Dollar Baby’ 
matter against Universal. Song 
was written by Rose, Harry Warren 
and Mort Dixon. Remick had been 
granted only the publication rights, 











matic rights. 
writers for the dramatic usage of 
the song in one picture, but Uni- 
versal, in making an ‘Oswald’ car- 
toon, dramatized the 
didn’t make any financial arrange- 
ment with the songwriters. U con- 
tends that its blanket synchroniza- 
tion rights contract protects it, but 
this is disputed under the dramatic 
material clause. 


Jos. N. Weber to L. A. 





for the Coast Thursday (22). He 


Hollywood music situation. 
return east in a couple of weeks. 


ditty, but another name 
stituted. 


Joe Weber, president of the Amer- |}! 
ican Federation of Musicians, left|bassador hotel, March 19. 


MUSICAL POINT 


Canadian Performing Rights Sues 
on Five-Bar Infringement 
Toronto, Feb. 26. 

First case of its kind ever to be 
brought against the Canadian Na- 
tional Exhibition or any fair in 
Canada is the action of the Ca- 
nadian Performing Rights Society 
in claiming $500 damages because 
the C.N.E. band, during an elephant 
act in the vaude bill, admittedly 
played four or five bars five 
months ago of ‘Walkin’ My Baby 
Back Home.’ Judgment has been 
reserved. 

David Chisholm, bandmaster, tes- 
tified that music for the various 
animal and acrobatic acts was 
handed to him and that ‘Walkin’’ 
was part of a medley. Answering 
the charge that the 
used without permission or 
ment of defense contended 
that the amended copyright act per- 
mitted the performance of copy- 
righted music. H. T. Jamieson, 
president of the Canadian Perform- 
ing Rights Society, claimed that he 
had acquired the rights for the 
number from British and American 
music publishers. 


Pabst, Sherman Drop 
Casino at 1934 Fair 


Chicago, Feb. 26. 

Pabst and the Hotel Sherman 
management will not be in on the 
World’s Fair Casino this year. 
Building owners are now dickering 
with several other beer manufac- 
turers to take over the dine and 
dance spot for the expo this sum- 
mer. 

Sherman management is under- 
stood to have cleaned close to $150,- 








te es, 





the Pabst beer’ people 
cleared its overhead. 





Set Fowler-Tamara 


Denver, Feb. 26. 

Following a long engagement at 
the Hotel Mark Hopkins, San Fran- 
cisco, Fowler and Tamara, dance 
team, open March 17 at the local 
Cosmopolitan hotel. 

Booking set by Music Corpora- 
tion of America. 





PONDER JACK ROBBINS 


Among the matters slated to re- 
ceive attention from the directorate 
of the American Society of Com- 
posers, Authors and Publishers at 
its monthly meeting Wednesday 
(tomorrow) is the re-election of 
Jack Robbins. He was inducted 
last spring to fill out part of the 


unexpired term of E. F. Bittner, 
who had resigned. 
Robbins’ term on _ the _ board 


wound up Dec, 31, and at the Janu- 
ary meeting it was decided to put 
off voting on an extension until a 
larger representation of the direc- 
torate were present. 


KASSEL’S $1,600 GROSS 
Knoxville, Feb. 26. 
Art Kassel and his band grossed 





the songwriters retaining all dra- |$1,600 at the Chilhowee park’ ball- 
Warners paid the|room last week, 


Announced that Kassel would re- 


turn here March 9, but understood 
his tour has been rearranged, and 
be sub- | 


band will 


Noble, Sissle played the Nahhee- 


yayli (Spring Corn Festival) dances 
at the 


University of Tennessee, 


Feb. 22-2 


me De 





FIORITO’S SHORT 
Los Angeles, Feb. 26. 
Closing at the Hotel St. Francis, 


San Francisco, March 6, Ted Fiorito 
band comes here to do a short for 


Metro. Band also opens at the Am- 
Veloz and Yolanda, ballroom dan- 


being brought here from 


+ a 
| 


number was! 
pay- | 


000 for its end last summer, while 
barely 


London, Feb 26. 

Same situation which inspired the 
American Federation of Musicians 
to go after cut-scaling bands in 
New York, those bands which ac- 
cepted almost any Broadway berth 
just to get a radio buildup, obtains 
here. 

Local bands of 14 men are ac- 
cepting as low as $650 a week in 
restaurants or cafes just for a Brit- 
ish Broadcasting Co.’s wire. Such 
a wire only pays about $200 and 
hence doesn’t make up for the cut- 
rating, but the BBC wire is deemed 
a valuable exploitation asset by the 
bands for benefit of future engage- 
ments. 

British bandsmen are also going 
through the same evolutions as 
their American confreres on sal- 
aries as well as disks. Phonograph 
record sales, that were 20,000—a 
pretty fair average—are now 5,000, 
rather good under existing circum- 
stances. Unlike the American alibi 
that the radio is a killer, this can’t 
be the excuse in England, as the 
BBC governs its dance music broad- 
eastings with a highly restricted 
schedule for limited hours. The 
rest of the day is given over to lec- 
tures, educational features, etc., 
with danceology on the air waves 
controlled. 

With: the cut-rating, a $1,000-a- 
week engagement for a band is 
pretty high now, and it has the top 
orchestras upset since the price dif- 
ference is so great that it seems 
bound to influence bonifaces to 
favor the lower-figured orchestra, 


IRWIN ORDERS CHANGES 
IN MUSIC PUBS’ CODE 


First hearing for the trade on the 
pop music publishers’ code will be 
held in Washington March 8. Com- 
mittee responsible for the document 
has been instructed by Payson 
Irwin, NRA deputy administrator 
for the publishing industries, that 








several revisions will have to be 
made. 
Irwin in a talk with John G, 





Paine, chairman of the Music Pube 
lishers’ Protective Association, last 
week averred that it would be 
necessary to reframe the bribery 
provision so that its phraseology 
would conform to the language of 
the criminal statutes contained in 
the National Recovery Act. As the 
proviso now stands, said Irwin, it 
has no teeth. 

Another clause in the code that 
needs rewording is the one dealing 
with labor. This provision, as re- 
phrased, will declare that if the 
state labor law is more favorable 
to the employee the latter will take 
precedence over labor requirements 
of the NRA. 


Col. Cuts Okeh Price 


Chicago, Feb. 26, 

Columbia phonograph returns to 
the cheap record field by slicing the 
price on its Okeh dise to 35c retail 
or three for a buck. This takes the 
place of the previous Harmony dise 
on the Columbia schedule. Move on 
cheaper discs follows the lead set 
by the Brunswick 35c Vocalion 
platter, 

Dealer price on Okeh discs now 
21c, compared with previous 45¢ 
scale for the 75c price. 











~ An Ald Friend 


HAROLD STERN 


| and His Hotel Montclair 
Orchestra 
| Broadcasting via NBC 
chain, continue to gain 
| new admirers because they 
| play the Tunes of the 
Times as they should be 
| played, Hear them offer: 
| “WE'LL MAKE HAY WHILE 
| THE SUN SHINES” 
| “| JUST COULDN'T TAKE 
iT BABY” 
“TEMPTATION” 
“DANCING IN THE MOON- 
LIGHT” 


“THE MOONLIGHT WALTZ” 
“AFTER SUNDOWN” 


ROBBINS 

















was expected to arrive in Los An-|cers, go into the Ambassador same|/ MUSIC CORPORATION 
geles today (Tues.) to look over the| evening, 
Will | Miami. 


TIN] °°? SNewvorn LT 











WEEKS FOR TEXAS 


Long Beach, Cal., Feb. 26. 
Anson Weeks band is currently 
at the Fox West Coast and then 
hops for Galveston. 

Opens in that Texas town, March 





AT MIKE 


America’s Smartest Rest 
611 Fairbanks 








9, at the Hollywood Dinner Club. 


MEET YOUR FAVORITE STAR OF STAGE AND SCREEN 


CHEZ PAREE 


CHICAGO 


FRITZEL’S 


aurant and Supper Club 
Delaware 1655 
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Circuit Booking Heads Will Take 
Cohesive Action on Agents’ Code: 


Ethics Enslave Actors —Morris 


Booking heads of the circuits are 
getting together this week for con- 
certed action on the ‘code of ethics,” 
submitted last week by the National 
Association of Theatrical Artists’ 
Representatives, rather than make 
any decisions for or against the 
document on their own. 

Meeting, from accounts, will be 
held in one of the major booking 
offices. Bookers will express the 
attitude of their respective theatre 
departments, as well as the book- 
ing offices’ views. Meantime, none 
would commit himself on the pro- 
posed ‘code.* all stating Saturday 
(24) that they ‘hadn't got around 
to reading’ the document, which was 
submitted to them following an 
agents’ meeting Monday night (19). 


At the agents’ meeting the 200 odd 
artists reps in attendance pledged 
themselves to the ‘code’ after it was 
read to them by the NATAR coun- 
sel, Julius Kendler, and discussed 
from the floor by the members. Ob- 
jection was made to the fact that 
the ‘code’ was submitted to the Mo- 
tion Picture Code Authority before 
delivered or read to the member- 
ship, but it was recalled the board 
of directors, which drew up the 
‘code,’ had been given permission to 
release it at the previous meeting. 

‘Code’ was sent to the Motion Pic- 
ture Code Authority with a request 
that it be embodied in full or in 
part in the revised vaudeville sec- 
tion of the Picture Code now in the 
course of being written. 

Following the first reading of the 


_“sode,’ numerous independent agents. 


with Phil Coscia doing most of the 
speaking, decried it as marking the 
finish of the independent agent. 
Coscia declared he would ‘fight the 
code till I die.’ But after a retalia- 
tory speech by the NATAR presi- 
dent, Arthur S. Lyons, the indie 
agents, including Coscia, switched 
and voted for the ‘code.’ 

In his speech Lyons gave the 
members his word that if the ‘code 
of ethics’ is rejected he will quit the 
agency business. Before the ‘code’ 
can be effective it must be accepted 
by Equity and the American Feder- 
ation of Actors (ABA), as well as 
the actors in general and the vari- 
ous booking offices and casters. 


Choice Agents Still Out 


Lyons declared he was informed 
that the William Morris agency is 
prepared to spend $30,000 ‘to fight 
the code of ethics,’ and proceeded to 
challenge the Morris office to debate 
the question. Morris office is one of 
peveral major agencies that have de- 
clined to join the NATAR or sub- 
scribe to the ‘code of ethics.’ Others 
are NBC and CBS artist bureaus, 
the Simon office and the Romm, 
Bestry, Myers & Scheuing combine. 

Morris office ridiculed the $30,000 
story, but issued a statement ana- 
lyzing the code of ethics’ and giving 
its reason for objecting. Theme of 
the Morris statement is that it ‘en- 
slaves’ the actor. Statement fol- 
lows:— 

‘Code’ a Menace 

Throughout the 37 years of its 
existence, the William Morris 
Agency has never deviated from 
the principle that the vaudeville 
actor, first, last and always, is 
the sole dictator of who shall rep- 
resent him in his booking negoti- 
ations, and that this right and 
privilege on the part of the vaude- 
ville actor must not at any time 
be interfered with by any organ- 
ization of artists’ representatives 
or personal managers. 

The proposed National Associa- 
tion of Theatrical Artists’ Repre- 
sentatives is therefore, in the 
opinion of the Morris Agency, a 
direct menace to every vaudeville 
actor, particularly the small-sal- 
aried vaudeville actor. 

Furthermore, they propose a 
uniform authorization between the 
artist and the artist's representa- 

“tive, and that this uniform au- 
thorization is virtually a contract 
whereby the actor gives the agent 
the sole and. exclusive right to 
represent him in every branch of 
show business, without the agent 
giving the actor anything in re- 
turn for this exclusive authority 
other than promises to serve him 
faithfully and inte)ligently. 

Whereas, in the opinion of the 

Morris Agency, the vaudeville 
agent, in consideration for this 
exclusive authority, should guar- 
antee the actor a minimum of 20 
weeks during the year at his sal- 
ary, and that, furthermore, the 
vaudeville agent should be in a 
position to furnish proof to the 
(Continued on page 63) 





Bert Levey Boosts Club 
Spottings with Imports 
Los Angeles, Feb. 26. 

Bert Levey vaude agency is ex- 
tending its club activities, and is 
booking considerable imported tal- 
ent both for club affairs and vaude. 
Agency's current 5-act show in Se- 
attle comprises four New Yor 
turns brought on by Levey for 
Coast dates. 

Levey leaves early this week for 
Seattle for a confab with house 
managers on Frank L. Newman's 
Northwest circuit with a view io 
vaude expansion in that territory. 


REVISED VAUDE 
CODE SENT 10 
ROSENBLATT 


Data compiled by the Vaudeville 
Committee, in a month’s investiga- 
tion for the Motion Picture Code 
Authority, was submitted to Deputy 
Administrator Sol A. Rosenblatt 
yesterday (Monday), after which 
the committee disbanded and was 
dismissed. 

Further action rests with Rosen- 
blatt, who, from the evidence sub- 
mitted, can amend the _ present 
vaudeville section of the Picture 
Code, which has been deemed in- 
adequate. Among alterations re- 
quested of the Administrator is that 
by the Producers’ Association, 
which asks relief from the $3 daily 
layoff salary requirement for chorus 
girls and from the necessity of pay- 
ing full salary on break-in dates. 

Whether or not the present vaude- 
ville section of the code is amended 
or changed, it is reported likely a 
permanent committee will be set up 
to work with the Code Authority on 
vaudeville problems, and also pos- 
sibly receive complaints pertaining 
to vaudeville violations. 

It is expected that the permanent 
committee will consist of an inde- 
pendent theatre operator, circuit 
theatre operator, indie booker, cir- 
cuit booker, agent, producer, chorus 
girl representative and an actor. 

Investigating committee, which 
disbanded yesterday after turning 
in a quite lengthy report to Rosen- 
blatt, comprised Joseph Bernhardt, 
Louis K. Sidney, Leslie Thompson, 
Sam Dembow, Jr.; Jack Partington, 
Marty Forkins, Charlie Maddock 
and Henry Chesterfield. 


UNITS MAY GET SOLO 
NITERS FROM WARNERS 


Dependent upon an okay from the 
district managers in the territory, 
Warners may open about nine one- 
night stands to the units in Penn- 
sylvania. The shows are under 
consideration to play the spots on 
a percentage basis. 

Towns figured as possibilities are 
Allentown, Altoona, Chester, Erie, 
Harrisburg, Johnstown, Lancaster, 
McKeesport and Wheeling. If any 
deal with the producers goes 
through, the number of shows to 
be played in each town on the one- 
day stands will depend mainly on 
the size of the town. 

The circuit has started booking 
the revues in its regular vaud- 
filmers. 


RKO Reopens Suburban 
Towns to Week-End Vaud 


RKO is opening up its Westches- 
ter county straight-pictures thea- 
tres to stageshows on Saturdays 
and Sundays only. They'll play 
single acts or attractions, probably 
confining themselves to radio turns. 

White Plains started this week 
with Peter Higgins, and Yonkers 
commences over the next weekend. 

The RKO Westchester towns have 























been out of vaude for over a year. 





| Ethics-Minded 


Since his brother Arthur 
heads the agente’ association, 
| Sam Lyons is very much 
ethics-minded. 

| So much so that when he of- 
|| fered Louis K. Sidney of 
Loew's a cigaret he cautioned 
the execs, ‘Now please don’t , 
misinterpret this as a gratuity 
because tomorrow you're 
gonna give me back a cigaret’ 
(excepting that Sam gave it 








out in that Litvak brogue of 
his). 











Not Enough Units 
So Hempstead Str. 
Pix m Last Halves 


What one theatre manager thinks 
of regulation vaudeville is summed 
up in the fact that the Rivoli, 
Hempstead, L. L, went straight pic- 
tures on first-halves this week. 
Matty Fox, manager, decided on 
this policy when he found too diffi- 
cult to secure two units a week. He 
figured the straight pix a _ better 
medium than a vaude combo for 
keeping his patrons satisfied and 
coming to the units the last-halves. 


Fox contends that present-day 
vaude does not measure up to the 
entertainment standards his pa- 
trons demand, and, rather than give 
them a bad show the first half, fol- 
lowed by a good one the last half, 
he cut the stage end out entirely on 
Mordays, Tuesdays and Wednes- 
days, to play only the units on first- 
halves. 

Besides managing the Rivoli, Fox 
also books its shows. This despite 
that the Skouras house has a con- 
tract with the RKO booking office 
which is still taking commissions 
from the acts without booking them. 

Pat Rooney units goes in March 





2. 


Stanley, Pitt, Off Stage 
End for Jolson Picture 


The Stanley, Pittsburgh, which 
commenced stageshows only two 
weeks ago, goes straight pictures 
again Friday (2) for at least two 
weeks with the showing of ‘Wonder 
Bar.’ 

Combo policy will be resumed fol- 
lowing this film. 








| (picture) salary plus a percentage 


-—— 


Battle for Loop Supremacy as 


| B&K Sends Oriental to Vaude 





vr 


| Warners’ Avon, Utica, 
Stage Show Experiment 


Utica, N. Y., Feb. 26. 

An experiment with stage shows 
is being made at Warner’s Avon. 
Beginning Saturday (24) for four 
days the stage bill consists of Joe 
and Eddie with Tom Lewis and the 
Lang Sisters, both acts from WGY, 
and Hart and Smith, dancers. 


Cary Lassman, manager, says if 
the response is there, stage pres- 
entations occasionally will be added 
to the films. 

Other stage shows in Utica are 
at the vaudfilm Colonial and stock 
burlesque at the Majestic. 


Studio Salaries 
And % to Loew's 
MGM Film Names 


Wallace Beery may be next on 
the list of Metro picture names 
booked for stage dates at the Capi- 
tol, New York, and possibly other 
Loew picture houses. If booked, 
he will follow May Robson, Lionel 
Barrymore and Ramon Novarro, 
who have already played the Broad- 
way week, and Clarke Gable, who's 
there currently. 

All receive their regular studio 








split with the house over a certain 


gross. Percentage arrangement 
varies with the player and theatre 
played. 


Paramount also contemplated a 
series of personals by its contract 
picture names at the Broadway Par, 
but stopped after playing Gary 
Cooper and Miriam Hopkins. Mary 
Pickford also played the Par re- 
cently, but at $10,000 and not on a 
studio booking. 








Fund and NVA. 


lected for services rendered. 


turndown, was that the ABA as an 


Mosconi and Pat Rooney. 


the RKO legal department. 
Clause reads: ‘In order to induce 


ment.’ 


show’ in the old sense, but that any 





Inside Stuff-Vaude 


Actors’ Betterment Association last week was turned down by a joint 
council of the various theatrical charity organizations when it requested 
that the ABA be recognized as the official clearing house for benefit 
shows and funds collected therefrom. The request was directed to the 
Actors’ Fund, Catholic, Jewish and Episcopal actor guilds, Stage Relief 





ABA's plan, submitted by Ralph Whitehead, involved establishment of 
the ABA as the joint benefit bureau for all the stage benevolent societies 
and the collector of receipts, in return for a percentage of monies col- 


Opinion of the various fund heads, and given as the reason for the 


not yet established itself as sufficiently responsible to handle the com- 
bined benefit funds of all organizations. 
attended the meeting, concurred in this opinion. 
fund heads are reported talking of organizing their own mutual benefit 
board, to be known as the Theatrical Benefit Association, to jointly 
police and collect from benefit shows themselves. 

Appearing with Whitehead at the fund heads’ meeting were Charlie 





New clause rubber-stamped on all RKO vaudeville contracts, by which 
acts release the circuit from Code violations, was inserted on advice of 


this contract, and as part of the consideration for so doing, the artist 
represents and warrants that he will comply in all respects with the 
provisions relating to minimum compensation and working hours, pro- 
vided for in the Code of Fair Competition for the Motion Picture In- 
dustry in presenting the act, artists or attraction described in this agree- 


Whether the clause actually absolves the booking office in the event of 
violations is at this date a matter of opinion, and may not be decided 
until a case involving the booking office presents itself. 
code violation has yet come up to set a precedent for future guidance 
in cases of that sort. Meanwhile the general, but not legal, assumption 
is that all parties involved in a violation must prove innocence, regard- 
less of contract clauses or the signing of releases by actors who may 
or may not know what they’re signing. 





The interpretation of a ‘tab show’ as reported given by John C. Flinn, 
did not come from him. As reported, the opinion was that generally 
expressed within the trade and erroneously credited to the executive 
secretary of the Motion Pictura Code Authority. 

Interpretation was to effect that there is no longer in existence a ‘tab 


a picture theatre would come under jurisdiction of the Picture Code. 
Question came up over the complaint of two chorus girls against Harry 
Delmar’s ‘Revels’ unit, show claiming it classes as a ‘tab’ and therefore 
outside the Picture Code’s jurisdiction. 
cluded from the vaudeville section of the Picture Code 


organization is ‘too young’ and has 


Frank Gilmore, of Equity, who 
The various guild and 


the exchange (RKO) to enter into 


No vaudeville 


show, ‘tab’ or otherwise, playing in 


‘Tab’ shows are specifically ex- 





Chicago, Feb. 26. 

It’s an open battle now between 
Balaban & Katz and the Jones, 
Linick & Schaefer loop theatres, 
with B&K making two moves in 
quick succession against J.L.S. First 
was the acquisition of the legit Gar. 
rick for pictures. Now comes the 
order to shift the Oriental back to 
stage shows March 2. 


While the World's Fair trade and 
general pick-up i- given as the rea- 
son for the shifts in policy, behind 
B&K’s moves is the build-up of the 
Jones holdings in the loop. Under 
the new setup Balaban & Katz will 
pit the grind Garrick against the 
Jones’ Woods, while the Oriental 
will line up against the State-Lake. 


In between there is the McVick- 
ers, which Jones, Linick & Schaefer 
turned over to B&K several years 
ago when J.L.&S. retired from ac- 
tive show business. But now, with 
the comeback of the firm throuch 
the State-Lake and the Woods, the 
MecVickers is the center of a new 
battle. B&K this month renewed 
ts hold on the house for another 
three months, but the firm is still 
undecided about the final disposi- 
tion of this property and the house 
may revert to the Jones holdings 
in May. However, with B&K now 
using vaude in the Oreintal, Mc- 
Vickers will now get the ace pic- 
tures instead of being forced to 
divide them with the Oriental. 


Peculiar Spot 


All indications place the Orien- 
tal in a peculia. spot, since B&K 
is not putting vaude in this house 
just for vaude’s sake. Circuit is 
using vaude io put through several 
totally foreign angles, such as the 
Jones competition, the McVickers 
and loop supremacy. 

The fact that they are opening 
the house during Lent, when the 
firm is folding vaude in a couple of 
outlying theatres until Easter at 
least, is the tipoff on the competi- 
tion angle. House itself is an ad- 
mittedly tough booking problem. It 
has never been a successful vaude 
house and lacks the intimacy of the 
State-Lake, where acts are close 
to the audience and easy to get 
across. 

Theatre slated to play six acts 
and a line of girls with pictures at 
40c. top. Will be booked through 
the local William Morris office by 
Nan Elliott, who also buys for some 
10 neighborhood week-end houses. 
Brings the number of flesh houses 
in the loop to four. 

B&K top house in the loop is the 
Chicago, which will naturally get 
the first call on material, with the 
Oriental forced to make ends meet 
with what it can. 


Saranac Lake 


By Happy Benway 








Edith Cohen leaving for Brooklyn, 
cured. 

Bill Canton bedsided by his sister 
who excursioned from N.Y.C. 
Leonard Cowley anticipates leave 
ing our hilltop city. 

Archie Goulet made the grade on 
the oke side. 

Doris Gascoigne visited by the 
boy friend; looks better already. 
Pontiac theatre now issuing 
monthly passes to the showfolk 
curers. 

Tommy Vicks is now curing be- 
tween cure periods. 

John Montalese leaving the lodge 
and will resume the ozoning at 
Northwoods san. 

Leonard Grotte, Loew manager, 
is sending out invites for homee 
cooked meals, and they are great. 
Bridge is the san’s hobby. 

Jack Nicoll in bed. 

Alice Carman, after a mess of 
trouble, joined the pneumo-thorax 
gang. First routine of injecs proved 
successful. 

Drvothy Wilson, a much-in-bede- 
gal, bedsided by her mother. 

Frank Farrell, who walked around 
with a bum appendix, lost it. 

The most wonderful spot in these 
air mountains is Camp Intermission. 
Weather normal again; it’s only 
10 below zero. 

Stella Barrett, bedsided by her 
mother, is picking up. 

W. L. Collette, of Charlotte, N. C., 
doesn’t miss a chance to help the 
sick. Thanks, Bill! 

Leo Massimo, who mastered the 
cure, poetically inclined. 

Write to those you know in 
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4,000 ACTORS WORK WEEKLY 





RKO Unbends, Giving Non-Name’ 


—__—__—_— ¢ 


Units First Cireut Booking 
Break; Loew Only Holdout 








Units are finally on the upbeat, Barton Tops a 
with all but one of the circuits 
now beginning to show more than 
just a distant interest. The ex- James Barton will headline in the 
next E. M. Glucksman’s (Mentone) 


ception is Loew. The last to swing 
into line was RKO, which unbent 
last week ‘and set the ‘Melody Mad 
Parade’ (Johnny Perkins) into the 
Palace, Chicago, as a test case. 
Paramount the week before loos- 
ened up and slipped the same show 
four weeks, to open March 9 at the 


Michigan, Detroit, and follow into 
Buffalo, Toronto and Montreal 
This circuit is negotiating with 


Marty Forkins for the Rae Samuels 
unit and the ‘Goin’ to Town’ colored 
revue. 

Warners is also after the shows. 
and has offered O. L. Oz, producer 
of ‘Parade,’ three weeks at the 
Earle theatres in Washington and 


Philadelphia, and the Stanley, Pitts- | 


burgh. This is not set, due to th: 
RKO and Par bookings and RKO’: 
request that Oz hold the unit’s time 
open until the Chicago date is 
played. 

Fanchon & Marco and Wm. Mor- 
ris booking offices have become in- 
terested in the cohesive stage shows 
and last week sought units for their 
respective houses, 

RKO’s booking move is the most 
important to the unit producers, as 
it is the first encouraging sign 
from that end. Previously that cir- 
cuit’s bookers and theatre oper- 
ators had practically thumbed- 
down the minnie revues, maintain- 
ing they would stick to vaude, be- 
cause it’s cheaper. The switch in 
opinion came after a study of the 
Interstate grosses, where the units 
have doubled and trebled the takes 
against a comparatively small jump 
in overhead. 

Shortage of Acts 

Another factor in making RKO 
change its collective mind is the 
growing shortage of acts for ortho- 
dox vaude shows. This has been 
especially noticeable at the Palace, 
where repeats have been frequent 
and faces on the stage too familiar. 

Considering that vaude has de- 
veloped no new b.o. acts in the last 
few years, the ops are beginning to 
wake to the units as a new idea 
in pop-priced entertainment, and 
Maybe their theatres’ only apparent 
stage savior. 

The one thing that has yet to be 
overcome is the operators’ demand 
for ‘names.’ They have yet to be 
convinced that ‘nameless’ units will 
eventually build a theatre’s patron- 
age if holding a high entertainment 
average. Right now they can only 
see topliners and keep suggesting 
they be booked to bolster the units. 


Troupe Nearly Freezes 
As Storm Maroons Bus 


The blizzard of last week almost 
was fatal to the 33 colored members 
of Baron Lee’s ‘Creole Follies’ wnen 
their bus stalled in snowdrifts on 
Jericho Turnpike, five miles from 
their destination, the Rivoli, Hemp- 
stead, L. I. 

They left New York 7:30 Tuesday 
Morning, with the storm still rag- 
ing, and became marooned at 10:30. 
It wasn’t until 11 o’clock that night, 
nearly 13 hours later, that they were 
rescued by Matty Fox, manager of 
the Rivoli, who headed a searching 
party in a sleigh. 

When found, one girl's arm was 
frozen and one of the musicians was 
suffering from hemorrhages, After 
being revived and warmed in 
Hempstead, the troupe rehearsed 
their act on the stage of the Rivoli 





all night long. 
The toughest part of the rescue, 
Fox said, was getting a_ sleigh. | 


They were_at a premium and rent- 
ing for as high as $100. The entire 
Section of Long Island around 
Hempstead was marvoned by the 
storm and nobody noticed that the 
Stage was not on tap at the 
Rivoli (20). 


show 


Tuesday 





two-reelers, which run in vaude 
show fashion. 

Another, completed last week, has 
a east consisting of George Givot. 
Ed Sullivan, Block and Sully, Sid 
Gary and Ben Pollock's orchestra. | 








girls to 
ployed each week in the organized 
EE known vaudeville and presenta- 


OF $250,000 
FOR ROXY 


Five major booking offices repre- 
senting as many theatre circuits 
laid 25 weeks of stage bookings at 
‘$10,000 a week in the lap of S. L. 
Rothafel (Roxy) last night (Mon- 
day). If the former Radio City 
Music Hall maestro accepts it will 
be a deal involving more money 
than any straight salary stage book- 
ing record—$250,000. 

Rothafel returned from Pinehurst, 
N. C., where he had been vacation- 
ing, Saturday (24) to sign papers if 
everything was agreeable. Bookings 
had been arranged between Charlie 
Morrison, representing Rothafel as 
his agent, and Boris Morros of Par- 
amount, who is handling the rout- 
ing for the circuits. 

If the deal is finally closed, Roth- 
afel will open March 30 in Boston 
for the 25 weeks contributed by 
Paramount, Loew, RKO, Warners 
and the Hoblitzelle-O’Donnell thea- 
tres in the south. Rothafel will be 
assisted by his stage ‘gang,’ selected 


by himself. He will also stage the 
show. 

Deal calls for a week’s layoff 
after every five weeks of work, 


Rothafel figuring he may need the 
rest periods. He will broadcast lo- 
cally in every town played, and 
troupe will carry its own advance 
man, 

N. L. Nathanson has made an of- 
fer of percentage one-niters across 
Canada to follow the circuit book- 
ings. 


Hungry Actors Cited 
When Albany Blue 
Law Stifles Shows 


Albany, Feb. 26. 

An admission by Police Chief 
David Smurl that he didn’t know 
the Capitol was staging Sunday 
vaude shows was a feature of his 
order prohibiting them in all the- 
atres. The edict followed an at- 
tempt by the State, stock burlesque, 
to present an eight-act Sunday bill. 
Actually, the State took a double 
wallop, for police also forbade Sat- 
urday midnight burley shows. 

Following the ban the Capitol ad- 
vertised that the vaude shows would 
be withdrawn entirely at the end 
of this week. It cited the acute un- 
employment eonditions facing per- 
formers and said ‘they are willing 
to work any time, any hours, to ob- 
tain a bare living for themselves 
and their families.’ 








Unit Barnstorming 
Pittsburgh, Feb. 26. 
‘World's Fair Scandals.’ featuring | 
Texas Guinan’s gang and Midget 
Village Follies, barnstorming 
through Beaver Valley in this ter- | 
ritory following its engagement last 
week at Pitt. 
Show, owned by Jack Fine, split- | 
ting 12 days among Rochester, | 
Beaver Falls and East Liverpool, O. 


iwouns of all 


GODE AUTHORITY 
VAUDE oURVEY 


14 Resident Houses Employ 
705—27 Traveling Unit 
Stands Use 860—851 
Acts (2,127 Persons) in 
Regular Vaude 





NEXT TO PICTURES 


approximately 3,700 
from chorus 


There are 
grades, 


Drincipals, currently em- 


ion theatres in this country, ac- 
comme to an exhaustive survey 
‘compiled by the Motion Picture 
| Code Authority in investigating the 
| weno business for code _ revision 
; Purposes, 

Survey probably is the most thor- 
ough ever made by or for vaude. 
and is complete but for the omis- 
sion of some California stage time, 
and other scattered time booked out 
of Chicago, Philadelphia and De- 
troit. Code Authority’s estimate, 
plus unofficial but approximately 
correct figures on playing time not 
accounted for, would place the 
number of working performers in 
the variety theatres at 4,000. . 

The number is surprising, con- 
sidering the variety stage show's 
steep decline in the past few years. 
At 4,000 actors, vaude is still em- 
ploying more people than any other 
branch of the theatre except pic- 
tures, 








‘ABA Reorganizes on Union Basis 





Delmar’s Self-Made Act 


Delmar, daughter of Jules 
makes her stage debut this 
week as a singer in the floor show 
at the Village Barn, New York 
She has been singing over WOR. 

Miss Delmar’s father booked the 


Ruth 
Delmar, 


Keith southern route for so many 
years it came to he generally 
‘Delmar time.’ 


known as the 


OMAHA CENSOR 
THREAT OVER 
SALLY RAND 


Omaha, Feb. 26. 

Personal appearance of Sally 
Rand at Paramount here brought 
strongest flood of opposition against 
theatre since its opening seven 
years ago. Drastic order came 
from Bishop Joseph F. Rummel of 
the Omaha Diocese forbidding any 
member of the Catholic faith from 
attending the show under ‘pain of 


grievous sin.’ 
Bishop sent copy of his long let- 








Resident Theatres 


According to the CA figures, pre- 
sentation theatres with resident 
chorus lines now number 14 and 
employ approximately 705 persons 
in their shows weekly. These the- 
atres play stage shows of three to 
five acts, plus the permanent com- 
panies. They are, with the number 
of resident people given: 


Paramount, N. Y. (24 girls); Pa- 


ramount, Brooklyn (24); Buffalo, 
Buffalo (21); Michigan, Detroit 
(16); Chicago, Chicago (20); Cap- 


itol, N. Y. (24); Roxy, N. Y¥. (24); 
Orpheum, Denver (16); St. Louis, 
St. Louis (18); Warfield, San Fran- 
cisco (18); Paramount, Los An- 
geles (16); Ambassador, St. Louis 
(16); Imperial, Toronto (16); Music 
Hall, N. Y. (125 to 150). 
27 Jnit Houses 
Theatres playing traveling unit 
shows, but not regular vaudeville as 
a general policy, number 27, ac- 
cording to the CA. Along with the 
average number of individual act- 
ors they employ, they are: 


Theatre Ree”: 
RIOECOE, BOGOR 6scsccccsse coe 30 
Orpheum, Cedar Rapids....... 30 
Palace, Chicago ....ccc- esesece 38 
RKO, Cincinnati ...... seeeseee «ae 


Paramount, Cleveland ......... 30 
MO, SPRCEGD occciciccesescss 80 
Sena, DROGMOOUEE cccccssceccesss BF 
Keith's, Providence ..cccccccsces 80 
ween, SOUOROE. 2..chacccseeences Ot 
RKO, Minneapolis ....ccccccces 30 
Main St.. Zanaes City. .cscccce 80 
Rivoli, Hempstead, L. I........ 30 
Downtown, Detralt cccccssccsce BW 
Keith’s, Davenport ... 
mtn 6, CORO ssstvcscrcccss & 
gi My Ee 
Loew's, Washington .....c.cecce 20 
POTEMOUNE, TMSS .csccscccics W& 
Pt. Worth, Ft. Worth. ..cccccocs 3 
Paramount, Houston .....ceceee 30 


eeereeeee 39 





i a Cra ee occe 
Paramount, San Antonio ...... 30 
Earle, Philadelphia ........ core 
Earle, Washington ......ccece e 30 
mtiitem TOSS, Be. Asccccocecscss SOi 
| SET EER,. SICA. casuvesscisceca BO 
Orpheum, Memphis .cccocceces 30 | 
— | 

POtal ceksvecscestepesvessoese 860 


Spot-Booked Towns 

Not included with the above are 
63 towns in the middle west that! 
play spot-booked units for one, two 
and three-day stands. Employment | 
figures on them vary greatly and 


are not estimated. Their shows 


Janesville, Oshkosh, Kenosha, Wa- 

tertown, Zaraboo, New London, 

Waupaca, Wisconsin Rz apids, Marsh- 

| field, Antigo, Rhinelander, Portage, |} 


i West Ellis, West 
| Neenah, Chi 
| Dodgeville, ali W 


ter to each of city’s 35 churches 
ordering it to be read at all serv- 
ices on Wednesday and Friday. 
Week ago he communicated with 
Mayor Roy N. Tow! asking an in- 
vestigation, and subsequent letter 
to churches followed when he got 
only 
the office of the mayor. 

Comeback of Manager Goldberg 
was that the Bishop was hasty in 
judging before show had opened 
and invited him to opening show. 
Bishop declined offer and asserted 
his objections were based on the 
reputation of the dancer, the nature 
of the advance advertisements and 
a report given him of the trailer 
being shown week previous. 

Letter of the Bishop while directed 
at the Rand act also referred to 
other sensational shows which the 
town has had and remarked about 
lack of censorship here. 

Along same line and previous to 
action of Bishop, Protestant min- 
isters also took action in appoint- 
ing committee of three as local 
beard of censors. Its purpose is 
the investigation of all shows, both 
film and vaude, but was brought to 
a head by scheduled appearance of 
Miss Rand. 


Chi Last-Halves 


Chicago, Feb. 26. | 
B. & K. Tivoli and Uptown the- 
atres go back to vaude this Friday. 
Start with three-day last halves. 
but expect to be full weeks by'! 
Easter. 











usually number about 20 people. | 


Towns are: 


Marinette, Eau Claire, Superior, 








Burlington, 
‘inson, Waukesha 
Bend, Two Rivers, | 
ppewa Falis, Waupun, 


| 
isconsin, | 


Berlin, Sturgeon Bay, 


Ripon, Ft. 


St. Cloud Rochester, Winona, 
Austin, Mankato Albert Lea 
Crookston, Duluth, Wilmar, Fergus 
Falls, all Minnesota. 

Sioux Fa] Mitchell Huron 
\hberdeen, ; Ss Dakota. Grand 
Forks and Fargo. N. D 

Escanaba Marquette Iron River 
(jladstone Ishpeming Ironwood, 

(Continued on page dl) i 


a form letter in reply from! 


As American Federation of Actors; 
Fred Keating, Pres.; Joe Laurie, V.P. 


American Federation of Actors is 
the new, unionized title of the as- 
sociation of vaudevillians originally 
organized as the Actors’ Betterment 
Association. The new organization 
has been designated to receive the 
American Federation of Labor 
charter, which the Associated Actors 
and Artists of America (Four A’s) 
is expected to turn over this week. 
AFA title was adopted and a set 
of officers elected at a mass meet- 
ing in New York Friday night (23). 
Actors’ Betterment Association will 
eontinue to function, but only for 
the purpose of controlling benefit 
shows. 

Fred Keating was elected presi- 
dent of the AFA, which is the first 


active vaudeville union of actors 
since the White Rats faded 15 
vears ago. There is a close con- 


nection between the two, since the 
document which the Four A’s has 
promised to deliver to the AFA is 
the old White Rats charter. 

Other AFA officers are: Joe 
Laurie, Jr., first vice-president; 
Victor Moore, second v.-p.; Pat 
Rooney, third v.-p.; Guy Magley, 
fourth v.-p.; Charlie Mosconi, treas- 
urer; Ralph Whitehead, executive 
secretary. Eddie Cantor, who was 
honorary president of the ABA, is 
ditto for the AFA 

Council Groups 

Council consists of 81 members, 
including the seven officers, and is 
divided into fovr greups, whose 
members serve from one to four 
years. The officers are all in for 
three-year terms. 

In the council groups are: Four 
years, Belle Baker, Chaz Chase, Con 
Colleano, Alan Corelli, Duke Elling- 
ton; three years, El Brendel, Eddie 
Garr, Billy Gaxton, Max Gruber, 
Jack McLallen, Dick Sexton; two 
years, Bob Hope, Frank E. Lynch, 
George Olsen, Sophie Tucker, Al 
Warner, Sid Williams; one -year, 
Doc Baker, Benny Davis, Kitty 
Doner, Jed Dooley, Charles Judels, 
Joe Novelle, Julius Tannen. 
Reorganization of the AFA ona 
strictly union basis was among the 
‘legal changes’ required by the Four 
A’s before the A.F.L. permit could 
be issued. Among charges recently 
made against the ABA by its former 
counsel, Irving Schneider, was one 
to the effect that the ABA could not 
operate as a union because its state 
charter classed it as purely an anti- 
benefit organization. Reorganized 
and as the AFA, the ABA member- 
ship now has applied for a separate 
New York charter in which its 
status as a union is set forth. 

ABA Retains Charter 

ABA retains the original charter 
in continuing as the benefit control 
adjunct of the AFA, Its officers re- 
main the same. Although Bobby 





| membership 


i dues $12 a 


Clarke has resigned as president, no 


| effort has been made to replace him. 
| Ted Lewis, 


as first vice-president, 
automatically moves up into the 
presidency, but it is expected the 
administration of the ABA's affairs 
will be left to Whitehead. To a 
large extent Whitehead has been 
running the ABA by himself. 

Of the officers, Whitehead will be 
the only one under salary, with the 
amount to be fixed by the council. 
Whitehead was supposed to receive 
a nominal figure of $50 a week from 
the ABA, but hasn't collected any- 
thing for the past couple of months. 

AFA starts out with the ABA’s 
of 400 practically in- 
initiation fee is $5, and 
year, payable semi-an- 


tact. Its 


nually. 





Withers Comes Back 


Withers, who retired two 
years ago, is staging a comeback 
preparatory to heading a unit under 


% mm wli 
(Charihle 


Charlie Maddock's management. He 
broke in his ‘Op'ry House’ in Eliza- 
| beth over the week-end to get it in 
share 

Withers spent most of his retire- 


ment time vacationing in England. 
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NEW 


ACTS” 





SYDNEY MANN 
Singing 

12 Mins.; Two 
Orpheum, N. Y. 

Miss Mann was recently one of 
the features of a commercial broad- 
cast locally over WJZ. This called 
for quite a billing splurge here, 
with a trailer, heralding her as the 
‘Sunshine Cruise girl with the violin 
voice,’ preceding her appearance on 
the stage. The ‘violin voice’ is a 
mezzo-soprano, nasally pitched, and 
sounding remarkably like a stringed 
instrument when she hums into the 


mike. Two pianists, who solo with 
‘Carioca,’ act as her accompani- 
ment. 


The last rostrum appearance for 
Miss Mann was in George White's 
‘Melody’ last year. Previous to that 
she was in vaude and night clubs, 
but never before in vaude as a 
single. With the possible exception 
of a better choice in clothes, she’s 
okay for any theatre playing variety 
as it is today. 

Three songs are in her rep., with 
these split by the pianists’ session. 
They announce their bit as a spe- 
cial arrangement, which is hardly 
necessary, especially when the num- 
ber they play has received such 
wide exploitation in ‘Flying Down 
to Rio’ (RKO). Miss Mann sings 
‘Lets Fall in Love,’ ‘Dark Eyes’ ard 
‘After Sundown.’ She has a cos- 
tume change between the first two 
and the last, but it is hardiy any 
improvement over her first gown. 

There’s enough novelty in her 
voice to impress audiences. She did 
here 


ROSE MARY and FRAZIER 
Songs, Piano 

10 Mins.; One 

G. O. H., N. Y. 

A!though not filed in the records, 
femme of this mixed pair, Rose 
Mary, a blonde, suggests experience. 
Yodels soprano while Frazier bari- 
tones and not so good. He’s per- 
sonable in tux and light hair but 
he appeared when caught to be 
suffering from a cold. Maybe under 


» sounder physical conditions the pair 


could show to better results, al- 
though none the less they were re- 
ceived heartily as the deucer on a 
four-act layout. Sing classical duets 
and semi-standard solos; a type 
that may not prove generally ac- 
ceptable especially in view of the 
calibre of the pair’s voices. 
Manner of presentation is formu- 
latic, the two walking on singing 
from the wings. Then they plant 
themselves down centre under a 
bright spot. That singing trot-on 
not so likable. Shan. 


MILLS, SHEA and ROSS 
Acrobatics, Comedy 

10 Mins.; One 

Academy, N. Y. 

Ground tumbling and acrobatic 
turn of Mills and Shea, first found 
by VARIETY in 1925, is now Mills, 
Shea and Ross, with comedy of 
more modern application as relief 
from straight acrobatic routines. A 
fair little act, it manages to qualify 
for No. 2. 

At first the trio threatens slaps, 
falls and all that sort of thing a la 
Mills, Kirk and Martin. This is 
held down to a minimum, however, 
boys relying more for novelty and 
laughs from acrobatics comedied up 
a little. Mixed in are many stunts 
of a legit nature, best a rollover by 
two of the men with one perched on 
the back of the other after the fash- 
ion of riding horseback. Char. 


JACK PEPPER (6) 
Singing, Stooges 
15 Mins.; One, Full 
Academy, N. Y. 

Returning to vaude after a brief 
experience in legit with Shuberts’ 
‘Ziegfeld Follies,” Jack Pepper is 
now doing a full-stage act with five 
stooges as a comedy band. He 
formerly worked in one with two 
stooges, one of whom, a funny-look- 
ing character, is absent from the 
present lineup. 

None of Pepper's five stooges can 
compare with one of the two muggs 
he formerly had in either comedy 
appearance or ability, yet the act 
is fairly good on entertainment 
value. Without knocking anyone 
out of seats, it will get by okay, in- 
viting no complaints. 

Opening in one, where he does a 
pop, Pepper brings on his stooge 
band, mixing around to conduct and 
in other ways superinduce laughs. 
Trick instruments figure somewhat, 
reminding of the Brittons, while 
freak delivery otherwise leans the 
act in a comedy direction. The 
trumpet solo is accompanied by 
barnyard imitations, for instance. 

Group finishes in one, with song, 
dance, comedy and novelty bits. 

Pepper bills his bunch as Al Lents 
and Society Buds. 


Closed show here. Char. 


COLBY AND MURRAY REVUE (6) 
Dance Flash 

14 Mins.; One, Two and Full 
State, N. Y. 

Dance flash built on a ballroom 
pair and a trio of hoofers with the 
sixth person for a violin obbligato 
for one number. More of a ball- 
room duo with the relief trio fill- 
ing in, though the latter are all good 
in their own right. 

Opens with a snappy number by 
two girls and a man, some song 
and more dancing. Then the first 
of the ballroom. series, straight 
dancing. One of the girls back for 
a solo stepping, and the twosome on 
again for the imitative dance in 
which the girl apes the man until 
he stumps her by putting his hands 
in his pockets. Everyone knew 
that it would work up either to that 
or the companion bit of turning up 
the trouser legs, so it did not score 
as strongly as a smooth dance 
movement might have done. Man 
from the trio back for some excel- 
lent hoofery, then the girls and 
finally the ballroomers back for the 
brief finale. 

All good work, but it is not a 
revue and could be knitted into 
something better than the present 
set-up. Doesn't make the most of 
what it has, but pleases as is. One 
special drop, for no reason in par- 
ticular, and house drapes in one and 
two. Chic. 


DOROTHY CROOKER 
Control Dancer 


4 Mins. 
Capitol, N. Y. 
Dorothy Crooker was an early 


terp spot in the Capitol presenta- 
tion. She’s a control dancer, work- 
ing throughout on one foot, with her 
other limb going through rhythmic 
control positions, ‘steps’ and genu- 
flections to the repeated choruses 
of Duke Ellington’s ‘Sophisticated 
Lady.’ Anyway the tune didn’t be- 
come too tigesome, which in itself 
is something. 

She does about 4 mins. of this, 
perhaps a minute or so too much 
but it’s not boresome. She looks 
nice and dresses ditto. Abel. 
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JACK ARNOLD (3) 
Comedy, Sketch, Song 
14 Mins, 

Hippodrome, Baltimore 

Strictly split-week nabe fare. 
Arnold, recent figure in Myrt and 
Marge (Wrigley’s) CBS series, rely- 
ing apparently altogether on what- 
ever rep he acquired on ether to put 
him over in vaudeville. 

Unbilled femme and man open in 
argumentative bit that shows wom- 
an neglecting dinner preparations 
to bend the ear toward Arnold on 
the radio, with husband's fretting 
objections When ghe learns that 
Arnold is doing a stint at a local 
theatre, snatches husband’s hand 
and drags him off That's to serve 
as intro, Arnold now entering from 
wings to commence banal spiel that 
holds as premise the eagerness of 
radio actor to play vaude that he 
may hear the applause his efforts 
induces. Interrupted by femme 
who's doubled into audience plant; 
wants his autograph, mounts ros- 
trum to get it and engages in dull 
comedy routine with Arnold and the 
man as straights. Arnold, at their 
combined pleadings, consents to re- 
act courtroom address he made in 
role of D. A. over CBS. Femme and 
man dive behind curtain and, thus 
veiled, speak the lines of gal on 
trial and judge on bench against 
Arnold’s ten-twenty-thirt’ styled 
histriontic barrister harrangue. 

After that, pair emerge from be- 
hind traveler and ask Arnold to 
sing a song, ‘How Can I Go On 
Without You.’ He complies, with 
femme joining in chorus. Lack 
voices. 

Whole act misses fire completely. 
No material, no staging, no pro- 
duction. Arnold well-groomed in 
grey biz suit; femme oke in street 
garb; man oke in blue serge. 





CHARLES CARLILE 
Tenor 

6 Mins. 

Capitol, N. Y. 

Carlile is a CBS tenor. He works 
conventionally, huddling a mike and 
is preluded by microphonic an- 
nouncement of his CBS affiliations. 

He sings three numbers in rich 
and pleasant voice, including ‘Smoke 
Gets in Your Eyes’ from ‘Roberta’ 
which, being a currently running 
production number, makes it sur- 
prising that copyright permission 
was granted. 

Carlile is engaging but not as 
potent as some of his predecessors. 
He is a bit shy of unction and poise 
which should come to him with in- 
creasing stage experience. He’s still 
a vaudfilm novitiate who, like most 
air entertainers, as soon as he ac- 
quires a little ether buildup, in- 
evitably is booked for some personal 
apps. 

Perhaps a wing collar for that 
dinner jacket instead of the turn- 
down linen might be a good idea; 
tails suggest themselves as best to 
bolster his front. Carlile also might 
not hug the mike so assiduously. 
These niceties on poise may make 
all the difference from being just 
a fairly engaging vocalist to some- 
body of stage importance. He has 
the potentialities. Abe 





WEIST and STANTON REVUE (7) 
Comedy, Singing, Dancing | 

16 Mins.; One and Full (Special) 
Academy, N. Y. 

George Weist and Ray Stanton 
are oldtimers in the revue line. In 
their present offering, with new 
people, they have the makings of 
what might easily become a unit, 
with added scenes and perhaps a 
line of leg lifters. There is much 
of an entertaining quality in the 
revue as payed here at a running 
time of 16 minutes. If never carry- 








ing out an ambition to grow into a 
unit, it remains good vaudeville. 

Opening in one, which serves to 
bring on Weist and Stanton, plus a 
couple of the girls, the action moves 
to full for comedy scenes, comes 
back to one later and finishes up on 
a return to full stage. Blackouts of 
a novel nature, without any dirt to 
dress, figure in the full stage com- 
edy numbers. 

Weist and Stanton work a cross- 
fire session in one prior to the close 
which is St. James Infirmary and a 
set-piece upstage against which 
company as patients, nurse, doctor, 
ete., all dance an eccentric as they 
deliver dialog. 

Act was well received down here, 
when caught. 

Company includes Bernice Goes- 
ling, Patricia Morley, Lu Lucien, Ed 
West and Billy Valentine. Char. 


DEMNATI TROUPE (7) 
Acrobatic 

7 Mins.; Full 

Academy, N. Y. 

Formerly around as the Demnati 
Harlequins, with troupe at that time 
numbering six people, the Demnatis 
have given up their clownish attire 
and attempts at comedy, with re- 
sultant improvement, 

Though the tumbling on the close 
brings on a spasm that’s pretty 
long, in every other respect the act 
is now good opener material. Tum- 
bling no longer stuck in at random 
throughout routine, Demnatis going 
in more for combinations and en- | 
durance. 

The four-high combination pre- | 
sents a picture, as does the endur- | 
ance test in which one of the men | 
supports his six comrades in effec- 
tive posing. 

Did well 
noon, 


after- 
Char. 


here Saturday 
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UNIT REVIEWS 





BARE FACTS OF 1934 


(WISCONSIN, MILWAUKEE) 
Milwaukee, Feb. 23. 

In this town the billing is ‘Bare 
Facts of 1950,’ just 16 years ahead 
of the date because so many others 
previous shows carried the 1934 tag. 
With that angle to be considered it 
might not be a bad idea to continue 
the 1950 line for other dates. 

Caught on the second show of its 
first break-in day, the show ex- 
hibited plenty of entertainment and 
a load of possibilities. With a cou- 
ple of changes that are certain to 
be instituted before its break-in 
week is completed this unit should 
be among the top shows turned out 
of Chicago during the current unit 
frenzy. 

Sammy Rose has given the show 
production that builds everything 
in front of it. The bulk and basis 
of the show are there. Those 16 
girls in the line have youth and 
looks and their routines have every- 
thing. They are already rehearsed 
to a fine point of precision with 
Rose’s dance ideas containing plenty 
of lilt and smooth motion. Much 
of the click of the unit rests on 
the ankles and curves of these 16 
gals. 

Running 69 minutes when caught, 
unit devoted one excellent minute 
to a new idea in trailer presenta- 
tion. Show opens with a good smart 
effect, two pianos on either side of 
the stage picked out with baby 
spots while on a dark scrim is 
projected a small clip of selling 
copy in introducing the unit. In- 
stead of merely announcing the 
acts the trailer goes into a selling 
plug for each act. Gives the unit 
a step-up that starts it off on the 
right foot. 

At the two pianos are Lee Leroy 
and Irma Lyon. Pianos are on the 
stage for the greater part of the full 
stage effects, the chorus and acts 
often working between them. Gives 
the unit a smart touch. Later on 
the two pianos are centered for 
their own specialty. 

Loads of material in the show for 
small specialties. A bit more doub- 
ling by some of the acts wouldn't 
be out of the way. Nell Kelly is 
too good a performer to be allowed 
to do her one act and off. Miss 
Kelly took the center of the run- 
ning time for her regular vaude 
turn and managed better results 
with it thai she has done in some 
time. Also on for one sequence is 
Orville Stamm, in for a Tarzan and 
acrobatic production number which 
can be played up. His partner, Miss 
LaRue is holding down two spots, 
once in the production sequence and 
once for her acrobatic dance, the 
latter particularly good. 

For singing and dancing there are 
two acts. Three Royce Sisters 
carry the warbling duties through 
three or four pop tunes besides re- 
turning occasionally to accompany 
the chorus or some production num- 
ber. Rochelle Bros. and Bebe hoof 
cleanly, working front of the chorus 
in the opening and closing numbers. 
They mix in a smattering of acro- 
batic clowning that steps up their 
work. 

Burden of the comedy for this 33- 
person unit falls on Buddy Lake and 
two assistants, the comely Lee Bel- 
mont for s.a. and Al Snuder. Miss 
Belmont besides working with Lake 
and in the blackouts has her own 
spot for some dancing and singing 
while Snyder has a pantomime bit 
for his own. 

Lake is being depended on a bit 
too much in the present setup. He's 
m.c.’ing and working in blackouts, 
skits and crossfire routines. Much 
of his material comes from a good 
memory. One comedy turn added 
at about next-to-closing for 19 
minutes and relieving Lake of the 
necessity of being around those ex- 
tra 10 would be one improvement. 

For a break-in first day this show 
was okay and could go on in its 
present shape. But with additional 
shaping this week it looks surefire. 
It finishes on a military production 
number on the deck of a battleship 
for a fine finale by the chorus and 
dancing acts. Loop. 


Ash as Opposish 


Chicago, Feb. 26. 
Paul Ash has been booked for one 
week in the State-Lake, March 16, 
as opposition to the Oriental, his old 
stamping ground, which goes vaude 
this week. 


HIGHLIGHTS OF 1934 


(CAPITOL, ALBANY) 
Albany, Feb. 26 

Here's a unit without a chorus 
among the cast of 19, which com- 
prises 15 men and only four women. 
Even with the lack of femmes 
‘Highlights of 1934’ isn’t without en. 
tertainment qualities. An orchestra 
of 13 men and leader tops with a 
buxom blonde, who is a knockout 
not only in looks, but as a dancer 
as well. 

Band is Irving Sewett'’s Califor- 
nians, led by Sewett, who also owns 
the show and acts as mc. Aside 
from standing out as a musical ag- 
gregation, the erch has versatile 
musicians, not so forte on singing, 
but who put over a punch with their 
dancing. Show is set in a cyc. 

Like the two other units which 
have played the Capitol recently, 
‘Highlights’ is weak on comedy, 
With a better line of gab, Sewett 
could sew up the laughs with his 
clever impersonations of Jimmie 
Durante and Ed Wynn. ‘So-o-o’ al- 
ways seems to be good for a laugh, 
but that’s about as far as Sewett 
gets. 

Nifty looking blonde can sing, but 
in dancing she excels, doing acro- 
batic and toe solos and giving the 
boys a good look at her nearly un- 
dressed torso. She is Muriel Gard- 
ner and has pieniy of taient and 
class. : 

Lillian Roberts, blues _ singer, 
turns out several numbers in A-1 
style, but it wouldn’t do her any 
harm to not follow a worthwhile 
number with a drunk song encore. 
Latter is all right, but would fit 
better in a solo spot instead. Both 
women are stunningly gowned. 

Three other principals are Lucille 
Gray and Marion Harding, dancing 
team with nothing out of the ordi- 
nary, and Rudy Horn, eccentric 
dancer, who ought to have more 
than just one spot. 

Musicians, singly, doubly and as 
a foursome with the two girl danc- 
ers, do a variety of steps that can't 
fail to garner approval. Band holds 
down a couple of spots, but the kid- 
ing could be eliminated, for the orch 
has a wide range of instruments 
and solo work by individual mem- 
bers is more than adequate. In fact, 
a couple of more spots would help. 
It’s a snappy outfit that can play 
and with more comedy talk sand- 
wiched in to provide added breath- 
ing spells it ought to do more alone. 

Show only needs a chorus of a 
few girls and improved comedy to 
set it out as a worthwhile unit, but 
as it stands now its status as such 
seems doubtful. In fact, it would 
prove an excellent floor show or 
vaude flash act. Sewett said he was 
going from Albany to New York to 
show for Loew’s. 


HOT CHOCOLATES 
(PARAMOUNT, B’KLYN) 


Of the original Connie’s Inn revue, 
which went to make up this unit, 
there is only Peg Leg Bates left. 
Entire new cast and production has 
been built around him, although the 
old title sticks. As far as entertain- 
ment goes, there is still only Peg 
Leg in the show, all the rest being 
just fair to middling trimmings. 

One thing all colored shows should 
have is speed. This one hasn't even 
got that. It’s slow to the point of 
boredom, badly routined, and there 
isn’t very much talent. 

Beyond the fact that the show is 
too slow there is the matter of tal- 
ent distribution. Plenty of dancing, 
not enough comedy, and no singing 
to speak of. Two male tries for 
hoofing purposes seems to overdo 
that end of it. Perhaps one of them 
could be dropped and a good crooner 
installed. That’s what’s needed. 
Show carries one tricky back 
drop in front of which is massed 
Leroy Smith’s band. It’s a good 
band of the soft, insinuating, type. 
Maybe it could get some pep up if 
the entertainers in front showed 
any. Show opens with the line of 
girls, 12 of them, ina fair wiggly 
number and Baby Cox, a diminutive 
girl making believe she’s singing a 
song. Later on she does some wig- 
gling which is passable. 

Lucky Seven Trio is three male 
hoofers along usual lines. They 
know their stuff, though nothing 
that hasn’t been seen before. Band, 
13 men and the leader, does its stuff 


(Continued on page 58) 

















MAXIMO 


THIS WEEK 


LOEW’S STATE, NEW YORK 
Next Week (March 2), 


Opening Ringling Bros., Barnum & Bailey, Madison 
Square Garden, New York, End of March 
Direction, JACK MANDEL 


(FEB. 23) 
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Variety Bills | 





NEXT WEEK (March 2) 
THIS WEEK (Feb. 23) 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week 


} 














RKO 


- 





NEW YORK CITY 
Palace (2) 


Coots & Sibley 
(Four to fill) 
(23) 


Maidie & Ray 
Glenn & Jenkins 
Betty Boop 

Jack Pepper Co 
Hackett & Carthay 


Academy 
Ist half (2-5) 





DES MOINES 
Keith's 
-st half (27-1) 
Olsen & Johnson 
DETROIT 
Downtown (2) 
New Yorkers 
(23) 
3 Jacks 
Sid Page Co 
Singin’ Sam 














DOROTHY CROOKER 
NOW 


APPEARING 


At the 
CAPITOL, NEW YORK 
Placed by LEDDY & SMITH 























Eton Boys Co 
Buck & Bubbles 
(Three to fill) 
2d haif (6-8) 
Connie's Chocolates 
2d talf (27-1) 
3 Emeralds 
Jack Arthur 
Lew Parker Co 
Jack Sidney Co 
Barto & Mann 
Ist half (3-4) 
Eddie White 
Don Lee & Trudina 
(Three to fill) 
Ist half (24-28) 
Wing Wah Tr 
Brooks & Pilson 
Radio Aces 
Bert Walton 
Helene Denizon 
BROOKLYN 
Albee (2) 
Fifi D’Orsay 
Benny Rubin 
Donnatelia Bros Co 
(Two to fill) 
(23) 
4 Trojans 
Vox & Walters 
De Marcos 
Buck & Bubbles 
Ingenues 
Madison 
Ist half (2-5) 
King Brawn 
(Four to fill 
Ist half (24-27) 
5 Elgins 
Greg'ry & R’ymond 
Virginia Bacon Co 
Hunter & Percival 
Pepito 
Prospect 
ist half (24-27) 
Olvida Perez 
Mills Shea & Ross 
DeMay Moore & M 
Roy Sedley 
Paradise Rev 


ou 
Ist half (3-4) 
Rome & Shannon 
(Three to fill) 
Ist half (24-26) 
4 Fantinos 
Ralph Rogers Co 
Joe E Howard 
Jones & Rae 
Radium Rev 
BOSTON 
Keith's (2) 
Greenwich Follies 
(23) 
Arthur Petley Co 
Lewis & Moore 
Gregory Ratoff Co 
Etta Moten 
Meyer Davis Ore 
CEDAR RAPIDS 
Keith’s 
2a half (6-8) 
Olsen & Johnson 
CHICAGO 
Palace (2) 
Russian Revels 
Hunter & Percival 
Howard Marsh 
George Beatty 
Gretanos 
(23) 
Morton Downey 
CLEVELAND 
Palace (2) 
Johnny Perkins U 
(23) 
New Yorkers 
COLUMBUS 
Palace (2) 
Morton Downey 
DANVILLE 
Fischer (4-5) 


Rv 


Rv 





Sam Jack Kaufm’n 
Nat Brusiloff 
DUBUQUE 
Keith’s 
24 half (6-8) 
Mills Blue R Bd 
ET. MADISON 
Iowa (4-6) 
Marie Purl U 
GALESBURG 
Orpheum (6-7) 
WLS Dance 
—_o 


Rivo 
Ist half (24-27) 
Crazy Rev 
LEAVENWORTH 
Orpheum (4) 
‘Sailing Along’ 
MINNEAPOLIS 
Orpheum (23). 
Mills Blue R B@ 
NEW ARK 
Proctor’s (2) 
Arthur Petley Co 
Frank Richardson 
Gregory Ratoff Co 
Wills & Davis 
Rimacs = 


(23) 
Greenwich Follies 
N’W BRUNSWICK 

Keith’s 
ist half (24-26) 
Juggle Land 
Rio & West 
B & E Newell 
Artistic Rev 
PATERSON 
Keith’s 
ist half (2-5) 
4 Trojans 
Stone & Lee 
Harry J Conley Ce 
Cookie Bowers 
Kitchen Pirates 
2a half (6-8) 
Alice Joy 
Sidney Page 
Neil Golden Orc 
(Two to fill) 
2d half (27-1) 
James Evans Co 
Frank Melino Co 
Buster Shaver 
Solly Ward Co 
IF Henderson Orch 
PROVIDENCE 
Keith’s (2) 


‘Midway wea 
ROCKFORD 
Coronado (8-10) 
‘Temptations of '34’ 
ROCHESTER 
Keith’s (23) 

Kay Hamilton 
Paul Sydell 
Johnny Woods 
Hudson Wonders 
Gillette & Richards 
SIOUX CITY 
Keith's 
Ist half (24-27) 
Olsen & Johnson 
ST. JOSEPH 
Electric (2-3) 
‘Sailing Along’ 
ST. PAUL 
Keith's 
Ist half (2-5) 
Mills Blue R Bd 
EN TO? 
Capitol 
Ist half (2-5) 
Clark & McCullo’gh 
(Three to fill> 
2a half (6-8) 
Gossips of 1934 
2d haif (27-1) 
Mills & Green 
Rimac’s Orch 











OFFICIAL DENTIST TO THE N. V. A. 
DR. JULIAN SIEGEL 
PARAMOUNT BUILDING 
This Week: Harry Romm, William Cohan 





WLS Dance 
DAVENPORT 
Keith’s 
Ist half (3-5) 
Olsen & Johnson 
DECATUR 
Lincoln (4-5) 
‘Temptations of ‘34’ 


Lew Pollock’s Co 
Ist half (23-26) 
Martin & Martin 
Talent & Merit 
YONKERS 
Proctor’s 
Ist half (3-4) 
Annie Judy & Zeke 








Loew 





NEW YORK CITY 
Capitel (2) 
Phil Spitlany Ore 
Hudson Wonders 
Boulevard 
Ist half (2-5) 
Larry Saunders Co 
Buddy Doyle 
Billy Sully Co 
Larry Rich Co 
Yasha Bunchuk 
2d half (6-8) 
Van Cello & Mary 
Yvonne Cyr Co 
Harrison & Elmo 
Medley & Dupree 
Naro Lockford Co 
Orpheum 
Ist half (2-5) 
8 Orantos 
Kay Hamilton Co 
Medley & Dupree 
Freda & Palace 


Co 





Seiler & Wills 

2d half (6-8) 
James Evans Co 
Carlton & Ballew 
Burns & Kissen 
Larry Rich Co 
Bernice & Emily 
Kine King & King 

Paradise (2) 
Paul Nolan Co 
De May Moore & M 
Stuart & Lash 
Songwriters Parade 

State (2 
Honey Fam 
Gordon Reed & K 


Conrad Thibault Lester Allen 
Joe Phillips Co Joyce White 
Enrica & Novello Kary! Norman 
(One to fill) DeVito & Denny 
BROOKLYN 2 Daveys 
Bay Ridge Leon Navara 





Ist half (2-6) 


| Paul 


Nolan 
Yvonne Cyr Co 
Renard & Hurst 
Frank Melino Co 
Dillon & Parker R 
2d half (6-8) 
Larry Saunders Co 
Rance & Gordon 
Meredith & Snoozer 
Bernice & Walker 
Clifford Wayne Co 
Gates Ave. 


ist half (2-5) 
Homer Romaine 
Meredith & Snoozer 
Carlton & Ballew 
Burns & Kissen 
Bernice & Emily P 
King King & King 

2d half (6-8) 

3 Orantos 

Buddy Doyle 

Bill Sully Co 
Stone & Lee 
Yasha Bunchuk Co 
Metropolitan (2) 
Lee & Rafferty Rv 
Arnaut Bros 

May & Carroll 
Ritz Bros 


Valencia (2) 
Maximo 
Russ Elmer & A 
Harry Burns Co 
Emil Boreo 
Duke McHale Co 

ATLANTA 

Georgia (2) 
Amos ‘’n’ Andy 


Co 





BALTIMORE 
Century (2) 
Century of Progr’ss 
BOSTON 
Orpheum (2) 

Ed Blum & Sis 
Kirby & Duval 
Buster Shaver 
George & Olive 
Zoup Welsh Co 
Ching Ling Foo Jr 
(One to fill) 
CANTON 


| 


Loew's . 
Ist half (2-5) 
60 M'l’'n Frenchm’'n 


COLUMBUS 
Broad (2) 
Lionel Barrymore 
JERSEY CITY 
Loew's (2) 

Jane & May 

Gypsy Nina 

Harry Howard Co 

Gay & Reiss Rev 
NEWARK 
State (2) 

Maytair Rev 

Jimmy Brierly 

Michon Bros 

Dave Jones Co 

PROVIDENCE 

Loew's (2) 

Osaki & Taki 

Therrien 

F’rsythe S'm’'n & F 

Lamberti 

Jans & Lynion Rev 


WASHINGTON 
Fox (2) 
Artists & Models 





Paramount 





NEW YORK CITY 
Paramount (2) 


Cossacks 

Jack Haley 
Benny Rubin 
Fifl D’Orsay 
Soviet Dancers 


BROOKLYN 
Paramount (2) 
Sally Rand 
8 Sailors 
Bill Aaronson 
Roy Smeck 
Gracie Barrie 


AUSTIN 
Paramount (2) 
Let’s Go Places 


BUFFALO 
Buffalo (2) 


Ray Saxe 
6 Danwills 
Nell Kelly 
Peter Higgins 
Dolly Arden 
CHICAGO 
Chicago (2) 
Duncan Sis 
Con Colleano 
(23) 
Shaw & Lee 
3 X Sis 
Kay Katya & K 
A Robbins 
Evans Girls 
Cherniavsky 


Marbro (23) 


Benny Davis 
Jackie Green 
Edith Mann 
Tony Angelo 
Bobby Lane 
J & J Biair 


Southtown (2) 
Benny Davis Co 
Uptown (23) 
Ted Lewis 
Doris Deane 
Esther Pressman 
Mildred Gaye 
‘Snowball’ Whittier 
Carroll & Shalita 
Dixie 4 
DALLAS 
Paramount (2) 
Words & Music 
DETROIT 
Michigan (2) 
Roscoe Ates Co 
FORT WORTH 
Paramount (2) 
Sweet & Low Down 
HOUSTON 
Paramount (2) 
King’s Scandals 
MONTREAL 
Loew's (2) 
Radio Rogues 
OMAHA 
Paramount (2) 
Ben Bernie Bd 
SAN ANTONIO 
Paramount (2) 
Let’s Go Places 
TORONTO 
Imperial (2) 
California Revels 
Doy Dietrich Co 
Clyde Hagar 
TULSA 
Paramount (2) 
Goin’ to Town 
WACO 
Waco (2) 





Rev 








Arkansas Travelers Rae Samuels’ 

ELIZABETH Lulu McConnell 

Ritz Belle Baker 

Ist half (26-29) PITTSBURGH 
Crystal 3 Stanley (26) 
Irving Edwards Ben Bernie Ore 
California Revels WASHINGTON 
Masters & Gautier Earle (2) 
Chas Withers Opry | Stanley Bros 


2a half (30-1) 
Lew Pollock Co 
PHILADELPHIA 

Earle (2) 
Alex Hyde Rev 
(26) 

Ruiz & Bonita 
Whitey & Ford 





Whitey & Ford 

‘Betty Boop’ 

Reggie Chidls Ore 
ae: 


(26) 
Cooper & Pickert 
Earl LaVere & O'B 
Mildred Bailey 
Ben Blue 





Fanchon 


& Marco 





NEW YORK CITY 
Roxy (2) 
Kramer & Boyle 
Falls Reading & B 

Elka 
(Others to fill} 
BOS 


Metropolitan (2) 
Will Mahoney 
Lucille Page 
Sinclair & Day 
Verna Burke 
(Others to fill) 
DENVER, COLO. 
Orpheum (23) 
Jerome Mann 
Erner & Fisher 
D’Ormonde 





LOS ANGELES 

Paramount (22) 
Gene Sheldon 
Louis Zingoni 

Harver & Eleanor 
Lief Erickson 

PHILADELPHIA 
Fox (2) 

The Little Show 
SAN FRANCISCO 
Warfield (23) 
Petit & Douglas 
Grenadiers & L 
Vanderbilt Boys 
ST. LOUIS 
St. Louis (2) 

Student Prince 








Independent 








BALTIMORE 
Hippodrome (24) 
Major Sharp & M 
Jack Arnold 
Bob Hall 
Alex Hyde 

CHICAGO 
State Lake (23) 





Allen & Kent 


DETROIT 
State (24) 
4 Gyrols 
Armstr’ng & Moore 
Lorena & Jean 
Nolan & Kenny 
ST. LOUIS 
Ambassador (24) 


Johnny Perkins 
Ruth Petty 

12 Aristocrats 
Jerry & Grands 
Vera Waters 
Nellie Burk 

Betty Weems 
Terrell & Fawcett 








Biltmore flote) 
Pau! Whiteman Or 
Jack Fulton 
Robt. Lawrence 
Roy Bargy 
Peggy Healy 
Floria Armstrong 
Ramona 
Rhythm Boys 

Casino de Paree 
Holland & June 
Gertrude Niesen 
Eleanor Powell 
Cardini 
Hinda Wassau 
lial Sherman 
Don Redman Ore 
Ben Poliock Orch 
Casino Town Club 
Benj Fletcher 
Gypsy Markova 

Caveau Basque 
Nan Blakston 
Harrison & Fisher 
E Madriguera Orc 
Central P’k Casino 
Eddy Duchin Ore 
Maurice & Cordoba 
Frances Maddux 
Eddie Garr 

Chapeau Rouge 
Peppy de Albrew 
De Marcos 
Marian Davis 
Galli-Galli 
jodoy’s Tango Bd 
Dick Gasparre’s Or 
Club New Yorker 
Jack Rees Orc 

Club Richman 


Jack Mason Rev 
Lido Girls Ore 


Commodore Motel 


Isham Jones Ore 
Isabe} Brown 


Cotton Club 


Cc. C. Rev 
Jimmy Lunceford O 
Croydon 

Charles Eckels Ore 
Delmonico’s 

Al B White 

Beatsy Donner 

Janis Williams 

Val Vestoff 

Naomi Morton & B 

Modernistic Revels 

Lynn Dore 

Joe Venuti Ore 


El Chico 
Tanco & Lorca 
Las Ajedas 
Adelina Duran 
Orlando Ricarde 
4.B.C. 

Pilar Arcas 

El! Morocco 
Jos. C. Smith Orch 
Menendez Ore 

Essex House 
Glenn Gray Orc 
Gallagher’s 
Chester Doherty 
Rosalie Roy 
Muriel Ellis 
Gerty Dwyer 
Bert Goodman 
Medisco & Michael 
Al Fields Orch 
Golden Snail 
(L’/Escargot D’Or) 
Marie 
Louis Rabetand 
Gov. Clinton Hotel 
Enoch Light Ore 
Ha-Ha Club 
Danny Healy 
Jack White 
Jerry Bergan 
Lillian Fitzgerald 
Roth-Andrews Orch 
H'lyw’d Restaurant 
Rudy Vallee Orch 
Eddie Peabody 
Ann Lester 
Eleanor Tennis 
Randalls & Capier 
Don and Betty 
Drucilla Strain 
Gene Marvey 
Jerry Lester 
Hlotel Dixie 
Kahn Ore 
Hotel Edison 
Raginsky Ens 
Hotel Gotham 
P Van Steeden Orc 
Josef Szigéti Ore 
Hotel Lexington 
Jack Little Ore 


Hotel Madison 
Jolly Coburn Ore 
Hotel McAlpin 


Sam Robbins Ore 
Hotel Montclair 
Harold Stern Ore 
Mario & Floria 
Hote] New Yorker 
Charlie Davis Orc 
David & H Marray 
Hausten & Harden 
Leata Lane 


Art 





Madison 
Jolly Coburn's Orc 
Mori’s Rest 
Eddie Davis Ore 
Moulin Rouge, B’kn 

Larry McMahon 
Connie Lang 
Eleanore Gardner 
Frank Morey 
Martin Trini Orch 
Murray’s 
Johnny Howard 
Bobby Brinn 
Edith Lowe 
Mitzy Rouss 
Hammer & Sledge 
Bihei Agid 
Leah Lazarus 
Jim Josephs Orcb 
Park Lane 
Sidney Ross 
Palais Royal 
3 Simons 
Edna Sedgwick 
Peggy Strickland 
Betty Kean 
Loomis Sis 
Nitza Verneile 
Donald Stewart 
Caperton & Biddle 
Gary & Dixon 
Emil Coleman Ore 
Val Olman Ore 
Paradise 
NTG 
Buddy Rogers 
Felicia Sorel 
Ann Lee Patterson 
Needa Kinkaid 
Bruno & Manon 
Earl, Jack & B 
Johnny Hale 
Iva Stewart 
Park Centra!) Hote! 
Ozzie Nelson Ore 
Harriett Hilliard 
Adair & Richards 
Place Piquale 
H Rosenthal Ore 
D & D Fitzgibbons 
Don Alphonso’s Orc 
Plaza Hotel 
Granville Walker Or 
Restaurant La Rue 
Arthur Warren’s O 
Ritz Tower 
Nat Harris Ore 
Russian Kretchuna 
Kuznetzoff & N 
Samovar 
Mme. Nicolina 
Radneff 
Simon Philipoff 
Mon'negro & Dorita 
P Zam’s Gypsy Bd 
Savoy-Plaza 
Freddie Martin Ore 
Simplon Club 
Frances Langford 
King’s Jesters 
Wm Farmer Ore 
Sherry’s 
Harry Bush Ore 
Mario & Flario 
St. Moritz Hote) 
Leon Belasco Orch 
Margarite & Leroy 
Alex Botkin Orch 
Nicolina 
George Verona 
St. Regis Hote) 
Vincent Lopez Ore 
Minor & Root 
Surf Club 
Jack Myers Orc 
Charlotte Murrie 
Taft Gril) 
Geo Hal) Orch 
Tavern, B’klyn 
Eddie Jackson 
Jack Murray Ore 
Tic Toc Club 
Gypsy Nina 
Billy Castle 
Genev Tie 
Tuscany Rotel 
Bela Loblov Ore 
Vanderbilt Hotel 
Joe Moss Orch 
Ward & Hopkins 
Village Barn 
Scherr Bros 
Paul Tremaine Bd 
Eddie Pritchard 
Josh Medders 
Marion Mullins 
Ruth Delmar 
3 Octaves 
Lee 2 
Village Nut Club 


Cliff Clifton Rev 
Nutsy Fagan 

Zira Lee 

Lila Gaines 

Lila Lou 

Allyn Reece 
Henry Lawes 
Alexandria & Olsen 
Milt Spielman Orc 
Waldorf-Astoria 


X. Cugat Orc 


E. Madriguera Ore 


Wash Sq. Club 








Ruby Wright Frank Farrell Orch 
Hotel Pennsylvania Weylin Hotel 
Geo. Olsen Orch Michael Covert Orc 
Ethel Shutta = t 
Bob Rice Wivel Cafe 
Joe Morrison Amy Atkinsan 
Hotel Pierre yack Wick 
Jack Denny Orc aren Serene 
Hotel Roosevelt Maidie Du Fresne 
Rubinoff Ore La Salle Orch 


Prospect, 
son, Brooklyn, 
Brunswick, 4; Ca 
Audubon, N. Y., 1 

Billy Diamond, 
Detroit, 6 acts; 
cago, 6; Roselane 
Milwaukee, Wis., 
acts, 22. 

Metropolitan 
John Connolly, 


Woonsocket, 7 ( 


Lowell, 10 (split); 


Brooklyn, 10 acts: Madi- 


5 (Saturday and Sunday); Oriental, 
5 (Sunday): 


Exchange, 
booker—Brockton, 


Brockton, 7 acts (3 days); Stadium, 


mount, Newport, 7 


10; RKO, New | 
pitol, Trenton, 8; 
); total, 42. 
Chicago— State, 
State-Lake, Chi- 
i State, Chicago, 


total 


Boston; 


3 days); Para- 
(3 days); Gates, 


Bijou, Bangor, 5 





Bismarck Hotes 

(Walnut Room) 
Dick Cunliffe 
Parker Gibbs 
Elmo Tanner 
Red Ingle 
Ted Weems Orch 
Boulevard Room 
(Hotel Stevens) 


Irving Gagnon 
Ruth Broughton 
Chas Agnew Orcod 


Blackhawk 


Earl Rickard 
Hal Kemp Orch 
‘Skinnay’ Ennis 


Cafe deAlex 


Wade Booth 
Imperial 3 

Lenore Lynn 
Marian Garner 
Earl Hoffman Orch 


Chez Paree 
Sheila Barrett 
Deering Davis 
Louise Brooks 
Jack Waldron 
Martha Raye 
Barbara Blaine 
Miss Harriett 
Henry Busse Ore 


Clab Leisure 


Lucio Garcia 

Billy Meagher 
Joe Manni’s Orch 
Betty Chase 

Jack Sexton Jr 
‘Sugar’ Harolde Or 


Club La Masque 
Johnny Mangum 
George Oliver 
Billy Richards 
Jean LaMarr 
Edna Leonard 
Eddie Morton 
Al Garbell 


Club Royale 
Lee Morse 
Billy Gray 
Wynne Wayne 
Molly Sun 
Al’x'’nd’r & Sw’ns’n 
Joan Andrews 
Fritz Miller Ore 


College Inn 


Zelda Santley 
Edith Griffin 
Doris Hurtig 
Frankie Masters Or 


Congress Hote) 
(Joe Urban Room) 
Art Kassel 
Robert Royce 
Cherie & Tomasita 
Carlos Molina 


Colosimo’s 


Julia Lyons 
Dorothy Henry 
Deronda & Barry 
Enrico D’Alba 
Eddie Deering 
Countess Boriska 
Signor Barsoni 
Art Buckley 
Bob Tinsley Ore 


Club Alabam 
Phylise Herry 
Patsy McNair 
Gloria Starr 
Eddie Roth Ore 
Drake Hote) 
Slavic Ballet 
Stanley Hickman 
Biltmore 3 
Frances Willer 
Harriet Lindgren 
Ruth Lee 

The Crusaders 


CHICAGO 


Rick & Snyder 
Dotty Myers 

Effie Burton 
George Petronne Or 


K-9 Club 
Billy Brannon 
Half-Pint Jaxor 
Ed Casey Ore 
Leon La Verde 
Earl Partello 
George Olive: 


Maror 2 


Rolando & ‘erditta 
Gwen Gordon 
Neecee Shannon 
Marge & Marie 
Virginia Buchanan 
Bob Wyatt 

Maurie Moret Orch 


Club Minuet 


Adelina Dossena 
Sylvia Lee 
Harry Mack 
Harry Moon 
Phyllis Noble 
Trudy Davidson 
Frank Sherman 


Moulin Rouge 
Flo Brady 
Gil Wells 
Allen & Louise 
Madge Kiefer 
Harry Byron 
Walter Hastings 
Charlie Craft’s Ore 


Mural Room 
(Brevoort Hotel) 
Earl Estes 
Edgar Rice 
Stan Rittoff Orch 
Jaros Sis 


“Opera Club” 


Edwina Mershon 
Lawrence Salerno 
Tom Gentry Orch 
Jose Rivas Orch 
Pierce & Harris 
Palmer Uvuse 
Duflin & Draper 
Rosita & Ramon 
Lowe Burnoff & W 
Gale Page 
4 Californians 
Stanley Morner 
Abbott Girls 
Richard Cole Orch 
Paramount 
Molly Sun 
Helen O'Shea 
Jack Waidron 
Julia Garrity 
Nellie Nelson 


Playground 


Dot Culbertson 
Pezuy Paige 
Joe Little 
Adele Gould 
Ton Elkins 
Jimmy Frances 
Milored Boline 
Lou Shatel Ore 
Rainbo Gardens 
Bill Aronson 
Shannon Sisters 
lafayette &L’Verne 
Countess E v Losen 
Keller & Field 
Gaylene Sisters 
Dorothy Thomas 
Jules Stein Ore 


Samovar 
Allen Reno 

Carter Bros 

Jack Haus 

Marge & Marie 
Lyle Smith Orch 
Muriel Love 
Terrace Gardens 
Romo Vincent 
Ainsley Lambert R 





Yvonne Nova 
Virla Vaughn 





Ear! Burtnett Ore | Glyde Lucas Ore 
Edgewater Beach Via Lago 
Esther Todd Bobby Graham 
DeRonda & Barry Crane Russeil Orch 
Art Carrol} Zita & Marcelle 
Bob Sylvester Ore | Jack Housh 
Wanda Kay 
» ae Al Handler Bé 
rank amilton 
Myrah Lang - 160 Club 
Marie & Elliott Edna Rush 
Nikki Nicoll | Virginia Hevy 
Elaine Manzi } Billy Gray 
Hank Lishon Orch| Myra Langford 
(Hotel LaSalle) 225 Club 
Art Kahn Orc - B.B 
ns enry jerman 
Hi-Hat Club Marie & Elliot 
Sunny Gaer Ruby Abbott 


"ARIETY 
VARIE 
a ee — —_ _ a $$$ - - - — an — ee, 
‘ 
La _ 
Cab 4,000 Working Actors 
t 9 <a . 
abarets : 
NEW YORK CITY (Continued from page 49) (3 days) Wollaston, Wollaston, & 
Aigenquin Hotel | Jackson's Rendev'us | Tron Mountain, Grand Rapids, ail) | Saturday only); Rialto, Roslindale, 
| Cookie F’rchild Orc Eddie Jackson i} Michigan. (Saturday only); Strand, Dor- 
| King Kelly's ' chester 5 (Thursday mnly) Cod- 
Ambassador Hotel | Higgens & Yarnell | Regular Vaudeville man Square. Dorche ster 5 (Thurs- 
oe ee lace Renaud ‘ ™ a eee ; - ¢ we. | day only); Egyptian, Brighton, 5 
Bal-Musette | Sterling Sis Tear, Paes Wa A.) Cpriday only); Central Square, 
pe ae | Jea McCauley jreport calls ‘personality shows,’ are Cc . 5 (Fria niv Em 
SOO S660 De 3 i : : } Cambridge, ¢ “i iy); 4.m- 
| George Marchal le ¥ 4 lemploying approximately 851 acts. ' rt \\ rel Xi - i uf niw?s 
| Pierro siats . . |} ODASSY, nitnié , ao -riday oni) > 
: . rotte : Osgood Sis Report reaches its estimate by mul- . . , : Fe : , 
Millard & Anita con’ Canatta Orc = , . 7° | Colonial, Natick, 5 (Friday only): 
jeorgette . techies jtipying this by two and a half, on| " : ; : ‘sities’ 
# Apaches Kings Terrace lthe customary assumption that Paramount, No. Adams, (Satur- 
Sacha Orch Gladys Bentley , ) : ; day only); Allston, Allston, (Sat- 
‘ +t pe Sl Willi vaudeville acts’ personnel averages ri . “ 
Barney's R'b'ri'gs ililams > ia urday only); Shawmut, Roxbury, 5 
Ee F vs Ore | Phil Scott two and a half persons. rhese | E ‘a ; toetitie~ Tremdiennd 
rant rarreis e - Pm ‘. . iikr av mivd: JZ yrtor ore aster, 
wo Racoon At Ted Brown Orch theatres as listed in the report, |: pos “r' our? ae ars : “< wer 
ny ; . : io ‘ridié VY); aiem, sé m, o 
I tLucien La Riviere Maison Royale along with their bookers, are: i “ 
rapeings A aug De ly Antobal Cubans . é <a niet : | (Friday and Saturday): North 
fThomara Doriva RKO (Arthur Willi, Bill Howard, | o).... ee - ee? 
Clara Larinova Marlborough House D: - Fr ilicl ' an Per Pal Shore, Gloucester, 5 (Saturday 
Inez La Vail Galli-Galli anny reundiicn, bookers)—1lai- |only); total, 106, 
Clothiel Berryessa | Vivian Vance ace, N. Y., 6 acts: Academy of Mu- : p 
Norman Astwood Michael Zarin Orc aic. N. ¥. 10: Albee. Brooklyn. 5: Ross Frisco, Boston—HEmpire, Fall 
Siitan & Mari Mayfair Yacht Club/. ° ~"" - A tors : ae >in, 9 -¢ . avs) “eith’s 
Maurice Shaw Orch | 4 naean Proctors, Newark, 5; Regent, Pater- | River, 7 acts (3) day a2 me ve " 
opez’s lawiiangs § * . . a" 2¢e ortianad, Me., Spit); raiety, 
e te Walker O'Neill Ore Port] 1, M 14 (¢ lit ( tv 
I : Dwight Fiske son, 10; total, 36. ‘ ety 
Boston, Mass., 10 (split): Capitol, 


(full); Capitol, Paw- 


| Lynn, Mass., 5 
tucket, R. L, 5 (3 days); total, 41. 
A. & B. Dow—Penn, Wilkes- 
Barre, Pa., (2 days); Capitol, Scran- 
ton (2 days); Capitol, Binghamton 
(2 days): Strand, Endicott (2 days); 
Enjoy, Johnson City (2. days); 
Capitol, Pottstown (3 days); Para- 
mount, Newark (full); Stanley, 
Bridgeton (Saturday only); Fox, 


Burlington (Sunday only); Oxford, 


Plainfield (2 days); Paramount, 
Long Branch (2 days); Majestic, 


Perth Amboy (3 days); Broadway, 
Kingston (2 days); Paramount, As- 
bury Park (2 days); St. James, As- 
bury Park (2 days); Majestic, Jer- 
sey City (3 splits); Mt. Morris, 
N. Y. (2 splits); approximately 125 
acts. 

RKO Boston (Doc Breed, booker) 
—Loew's State, Boston, Mass., 5 
acts (Sunday only); Dudley, Rox- 
bury, Mass., 5 (Friday only); War- 
ren, Roxbury, Mass., 5 (Friday 
onlv); Academy, Fall River, Mass., 
5 (3 days); Albert, Berlin, N. H., 
5 (Sunday only); Empire, New 
Bedford, Mass., 5 (3 days); Capitol, 
Concord, N. H., 5 (3 days); Auburn, 
Auburn, Me., 5 (3 days); Colonial, 


Haverhill, Mass., 5 (Friday only); 
total, 45. 
Paul Savoy, Boston—Colonial, 


Lawrence, 6 acts (split); Orpheum, 
Gardner, 5 (2 days); total, 11. 


Marcus Loew Booking Agency 
(Marvin Schenck, J. H. Lubin, Sid- 
ney Piermont, bookers)-—Boulevard, 
N. Y., 10 acts (split); Orpheum, N. 
Y., 10 (split); Paradise, N. Y., 5 
(full); State, N, Y., 6 (full); Bay 
Ridge, Brooklyn, 10 (split); Gates, 
Brooklyn, 10 (split); Metropolitan, 
Brooklyn, 5 (full); Valencia, Ja- 
maica, 5 (full); Century, Baltimore, 
5 (full); Orpheum, Boston, 6 (full); 
Broad, Columbus, 5 (full); Loew’s, 
Jersey City, 5 (full); State, Newark, 
3 (full); Loew’s, Providence, 6 
(full); Loew’s, Syracuse, 5 (full); 
Fox, Washington, 4 (full); total, 109. 

Fally Marcus—F ox, 3rooklyn 
(full); Allen, Hartford (3 days); 
Cameo, Hartford (3 days); Apollo, 
New York (full); State, Middle- 
town (3 days); Glove, Gloversville 
(3 days); Rialto, Clens Falls (5 
days); Avon, Watertown (3 days); 
Howard, New Haven (3 days); Em- 


bassy, Portchester (3 days); Em- 
press, South Norwalk (3 days); 
Broadmoor, Bloomfield (Thursday 


only); Majestic, Haverstraw (Satur- 
day only); approximately 60 acts 
weekly. 

Arthur Fisher—Liberty, Elizabeth 
(3 days); St. George, Staten Island, 
N. Y. (8 days); Pitt, Pittsburgh 
(full); Community, Hershey (Thurs- 
day only); Bay Shore, Bay Shore 
(Saturday and Sunday); Patchogue, 
Patchogue (Saturday and Sunday); 
Alden, Jamaica (full); Rex, Ruther- 
ford (3 days); Royal, Reading (3 
days); approximately 51 acts 
weekly. 

Godfrey & Linder—Lyric, Allen- 
town (6 days); Colonial, Butler 
(Saturday only); State, Nanticoke 
(2 days); Colonial, Philadelphia (2 
days); Monroe, New York (full); 
Circle, New York (4 days); Lyric, 
Endicott (2 days); Colonial, Utica (2 
days); Rose, Troy (2 days); Capitol, 
Albany (full); Falby, Brooklyn 
(full); approximately 150 acts 
weekly. 

Abe & Joe Feinberg—Fay’s, Provi- 
dence, 5 acts (full); State, Pough- 


keepsie, 4 (3 days); Paramount, 
Peekskill, 4 (2 days); Ritz, New- 
burgh, 5 (3 days); Paramount, 
Stapleton, S. L, 5 (4 days); Para- 


mount, Middletown, 4 (2 days); to- 
tar. 3y. 
Wm. Morris Office (Lawrence 
Golde, booker)—Hippodrome, Buf- 
falo (occasional units); Shea’s, To- 
ronto (occasional units); Palace, 
Akron (occasional units); Rialto, 
Amsterdam (occasional units); Pal. 
ace, Manchester (occasional units); 
Indiana, Indianapolis (occasional 
units); Rialto, Louisville (occa- 





Madeline Tt 


nas 
Don Fernando Or: 


! sional units); approximately 35 acts. 


~~ 





yr 


i 
Fo 
ro 
F 
t 
he 


' 
3 
' 


a -. 
SE oy i 


a 
* 


rt Rees 


ASPIRE. ROTO tp 


eel aoe 


Se ee TA, yee! i, 


4 








as 


Sie Sal i alii eet 


all 


vote 


5 ae, oe ae 





BP Mae cp 





7 ee 


ae means tte a 


‘ef snow. 


wt 
te 


VARIETY 








ARIETY 


Trade Mark Registered 
FOUNDED BY SIME SILVERMAN 
Published Weekly by VARIETY. ine. 
Sid Silverman, President 
164 West 46th Street New York City 











SUBSCRIPTION 
Annua! $6 Foreign.......- $7 
Bingle Copies. ......-seseeescees 16 Cents 
Vol. 1138 Gea” No. 11 








15 YEARS AGO 


(From VarRigty and Clipper) 





—_—- 





Loew circuit numbered 100 houses 
and every one broke its own record 
Washington's birthday. Marcus 
Loew stated he would have another 
100 by the end of the year, 





Several producers running them- 
selves ragged trying to obtain 
Broadway houses for special film 
showings. All stages occupied by 
hows that were in the money. 





Joe Schenck made a contract with 
Paramount for Fatty Arbuckle com- 
edies at $125,000 each. To gross 
$3,000,000 in as many years. Never 
completed because of Arbuckle’s 
trial. Some pics left on the shelf 
by Hays’ edict. 





Caruso’s picture put into an Ital- 
ian house in N. Y. as a test. Re- 
ceipts dropped below normal. 





Loew’s Circle and Fox Academy 
both started dual billing. 





Legit was raiding the burley 
ranks and the road men were blaz- 
ing. Had real comedians in those 
days and Broadway needed them, 





‘© Shuberts toying with the idea of 


razing the old Winter Garden and 
building a three-theatre block to 
fill the entire sector. Didn't, and 
glad of it now. 





Kicks at the growing trend toward 
loud newspaper advertising. Topper 
was ‘A sleepless night with Peggy 
Hopkins’ to sell a new musical. That 
was before the pictures got hot. 





George Tyler was after Daly’s 
theatre. Difficulty lay in the fact 
that the theatre and dressing rooms 
were owned by different estates. 
House was shortly torn down. Too 
far downtown. 


50 YEARS AGO 


(From Clipper) 








Boston baseball fans were splut- 
tering because the price of season 
tickets had been upped for the com- 
ing season. Wanted $30 instead of 
$15 for grandstand seat to all games. 
Price after season opened went up. 
Idea was to get the initial bankroll. 





Henry E. Abbey’s opera company 
playing Cincinnati, gave a benefit 
for the flood sufferers. All of the 
women stars went through the audi- 
ence collecting. Pulled in $6,000. 
Mapleson, who was dated but had 
failed to show, sent a check for 
$4,000. 





Henry Irving such a draw in 
Baltimore that half the gallery was 
reserved at $1.50. Lower floor was 

2.50 and a $2 balcony. Big prices 
for those days. 





W. W. Cole showing a telegram 
from his agent in Burmah telling 
of the purchase of an elephant 
‘much whiter than the one recently 
shipped from here,’ meaning Bar- 
num’s. 





Poster printer just closed a con- 
tract with a circus for 1,000 300- 
sheet stands. Not a misprint, Cir- 
cus stands were large those days, 
but could be split. 





Van Amburg show offered for sale 
at Amenia, N. Y., March 20. Small 
trick with only two elephants and 
83 head of stock. 





Pat Harris and Kohl & Middleton 
pooled their museum interests, Gave 
them four big museums with which 
to fight smaller opposition. 





Theatre in Ketchum, Idaho, 
crashed under the excessive weight 
Pretty thorough wreck, 
ut the total loss was only $5,000. 
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Inside Stufl—Pictures 





Advance comment on incoming pictures points out that the public is 
in for a surprise, and possibly a welcome one, in that the choristers in 
these musicals will be fully clothed. Features concerned are ‘Wonder 
Bar’ (WB) and the batch of tunefilms Fox is about ready to launch. 

In the case of Warners this changeover in costuming became effective 
at the time of the preparatory conferences on ‘Fashions of 1934," On the 


Fox end the about face didn’t come about so easjly but sufficient per- 
suasion was brought to bear on the lone balking producer, from the 
east. so that he also finally fell in line. The boys talked him out of his 
original hunch of hanging scantily clad. lassies from chandeliers. 








If any of the industry's NRA appointees think they can stall or take 
their job lightly they'll be at liberty before they realize it. The Code 
Authority is already making this part of the code clear. 

Zoning and grievance boards can’t pass the buck. If they try to un- 
load all of their grief back on the C. A. the C, A. in turn will consider 
such boards incompetent and replace the entire force in the derelict 
territory. Also, if any NRA official is found guilty of insubordination 
he will be promptly yanked and thus stigmatized before the entire 
industry 





Parents of Baby LeRoy, under contract to Paramount, are set to ask 
the Superior Court to appoint an administrator for the infant's estate. 
Purpose of the move is said to be to have the present contract under 
which baby earns around $75 a week, set aside and a new paper executed 
in its place. 

Reported that the parents feel the infant is being used too frequently 
by Paramount and that the weekly envelope should be increased in 
size. Present contract is a seven-year agreement and has six to run. 





During the last few days of ‘Moulin Rouge’ (UA) at the Rivoli, N. Y., 
the house was evidently trying te keep the picture a secret from its au- 
dience. Anyone sitting upstairs behind the three-row front section 
muffed a great deal of the dialog due to the sound being held down. 
Theatre could have tabbed it by noticing that the laughs were only com- 
ing from downstairs. 

And there were people in the balcony, too. Maybe the booth had set 
the volume for the matinee and then just forgot. 





Irony has planted a group of plastic nudes just outside the executive 
office of the Hays’ quarters in the Louis B. -Aayer building in Holly- 
wood, Prominence of the plaques is being commented on, especially 
in view of the Hays censorial stress, heavy at this time. 

Plaques show a picture director and cameraman photograhping a 
group of nude actors, men and women. Figure of the director is more 
Haysian in having a pair of knickers. 





When one of the male screen stars paid his first visit to his home 
office in New York, a stack of photos a couple of feet high awaited his 
autograph. One of the office boys there has a knack of copying signa- 
tures and offered to do the work for the player but was turned down. 
Later the boy sold his own signature stills of the star to curiosity 
Later the boy sold his own signatured stills of the star to curiosity 





Film houses on the Coast are reported practically 100% on code en- 
forcements. Of the many complaints received at Los Angeles NRA 
offices most of the kicks concern the production end of the industry. 
Chief complaints so far filed against exhibs in Coast territory concern 
the giveaway practice, which is rapidly being eliminated. Very few 
complaints made on wages or working hours in the theatres. 





To give Edna Best, English actress, a break in her first American 
picture, ‘The Key,’ she is being made guest of honor at nightly combi- 
nation dinner-rehearsals of this Warner feature. 

Rehearsals have been held at the homes of Michael Curtiz, who will 
meg; Robert Presnell, supervisor, William Powell, Colin Clive and 
other members of the cast. 





Metro-Goldwyn-Mayer has sent a circular letter to all exhibitors noti- 
fying them of six changes in its contract films. Firm has cancelled one 
John Barrymore film, one Beery-Gable, and the three Lee Tracys. 

Company has substituted one picture for Jeanette MacDonald, one 
Spencer Tracy, one Montgomery-Beery and two ‘marquee’ classification 
films, 





United Artists is following the Sam Goldwyn campaign on Anna 
Sten in which various adjectives were applied to the new star, for Jimmy 
Durante in ‘Palooka,’ with such single words as ‘seductive’ and ‘alluring’ 
for each ad planted directly above the schnozzle, done in line cut. 
Impression of the parody has been good. Same idea was used in the 
trade press for ‘Palooka.’ 





Dorothea Wieck’s name omitted from billing of ‘Miss Fane's Baby Is 
Stolen’, at Majestic (Poli), Bridgeport. More than one exhibitor in this 
neck of the woods has heard anti-Hitler complaints registered against 
Par’s German star, 





Hays committee of arbitration ordered the word ‘Follies’ out from the 
title of Warners’ ‘Fashions of 1934,’ after Fox protested ag detrimental 
to its annual ‘Movietone Follies. Fox argued that WB had inserted 
the ‘Follies’ into the title of ‘Fashions of 1934’ after picture’s release. 





Columbia is squawking again over the star-system rating of pictures 
by the N. Y. Daily News reviewers. It was precipitated by Col’s current 
release, ‘It Happened One Night’, receiving but 2% stars from the News. 

Company is said to have protested to Col. Patterson, publisher of the 
News, with little satisfaction. 





National Board of Review's choice of the 10 best releases between 
December, 1932 and 1933, are ‘Berkeley Square,’ ‘Cavalcade,’ ‘Little 
Women,” ‘Mama Loves Papa,’ ‘She Done Him Wrong,’ ‘State Fair,’ ‘Three 
Cornered Moon,’ ‘Topaze,’ ‘Zoo in Budapest’ and a cartoon, ‘The Pied 
Piper.’ 





Entire Code Authority will not attend the convention of C, A.’s called 
by General Johnson for Washington commencing March 6, 

Secretary John Flinn estimated that probably a committee of four or 
five would represent the picture body. 





For added scenes to ‘Scarlet Empress’, the Marlene Dietrich picture at 
Paramount, Joseph von Sternberg gave the casting office a tough task in 
picking riders. He asked for six men who would not object to being 
dragged on the ground after a running horse, 





John C, Flinn, executive secretary, got a real ‘buy’ for the Code Au- 
thority in its headquarters in Radio City, paying approximately $3,400 
for use of a half floor for the first year. 





Theatre owners of Ontario are honest men, according te Canadian 
government records. A special report to the legislature regarding dis- 
crepencies in amusement tax returns revealed shortages of only $1.16 
in the tax payments of theatres since 1930 as checked with the boxoffice 
figures for the three years. The statement was produced oa a request 
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Inside Stuff—Legit 


Biggest amount of newspaper space in this and many previous seasons 
was garnered by the opening of ‘Four Saints in Three Acts’, at the 44th 
St., New York. Every paper devoted from two to three columns to it for 


| review purposes, and a few papers even outdid that. 


Management figured on playing it safe so sent reviewers’ tickets to 
drama critics, music critics, art critics and book critics. World-Tele- 
gram and Journal had it covered by both the drama and the music men. 
Thus, in the World-Telegram an entire page was given over to reviewing 
the play, that including two reviews, a three column cut of a scene in the 
opera and some regular theatre ads. Brooks Atkinson of the Times didn’t 
catch the show, it being handled verbosely by Olin Downes, the music 
critic, and same was true of the Herald Tribune, with Percy Hammond 
taking a rest. 

Bernard Sobel of the Mirror sat through the piece and gave his opinion 
as sole arbiter for his paper, as did also John Mason Brown of the Post 
and Burns Mantle of the News. Leonard Liebling, music man of the 
American, handled it there, and W. J. Henderson was the Sun’s judge. 
Robert Garland of the World-Telegram, split his chores with Pitts San- 
born and John Anderson of the Journal divided his assignment with 
Harriette Weber. 





Most populous play yet attempted by the Theatre Guild is ‘They Shall 
Not Die,’ Royale, N. Y., a melodrama based on the Scottsboro case. Pro- 
gram lists 64 characters and with extra people there are 85 in the com- 
pany. Actually 28 players are classed as principals. 

John Wexley, who came to Broadway attention several seasons back 
through Herman Shumlin’s presentation of his ‘The Last Mile,’ wrote 
‘They’ in April and May last year, securing most of his information 
through conversations with actual participants, including Samuel W. 
Liebowitz, the New York attorney, for the defense at Decatur, Ala., and 
Ruby Bates, the girl who reversed her testimony. Transcript of the tes- 
timony was not received in New York until August. after Wexley sold 
the play to the Guild. 

Attorney Liebowitz was present at the premiere last Wednesday (21) 
with his wife, who was in tears. 





Professionals residing on Long Island and other suburban points had 
their troubles reaching Broadway last Tuesday (20) when the first of 
two severe snow storms struck New York. Some were unable to leave 
their homes because of snowdrifts from four to six feet high. 

Denis King, playing in ‘Richard of Bordeaux’, came in from Great 
Neck on a department store delivery truck, Frank Otto (‘Queer People’), 
taxied part of the way and then managed to board one of the few trains 
operating, Frank Tours, orchestra leader for ‘As Thousands Cheer’, and 
Willie Norton, Music Box theatre manager, never got out of doors. 

Otto. Diehl, electrician at the Music Box, started at 9 a. m. from Rose- 
dale, L. L, with a friend in a flivver. Both had shovels. He reached the 
theatre at 8:20 that night. 





Margaret Perry, daughter of Antoinette Perry (Krueauff) and who 
recently married Windsor French, Cleveland newspaperman, was 21 last 
week and spent most of her birthday with attorneys transferring to her 
possession an inheritance estimated to total $2,000,000. Major portion of 
the estate is said to have been placed in trust at her assent. 

French has been given a roving European assignment by-the Cleveland 
Press and his wife will accompany him abroad. They will return im 
the fall at which time Miss Perry will likely return to the stage. French, 
who covered pictures and night clubs for the Press, is expected to join 
the N. Y. World-Telegram, both papers being controlled by Scripps- 
Howard. 


‘ 





Rules covering Broadway legit shows call for ringing up the curtain 
at the advertised time but some leeway is presumed for opening nights 
or when inclement weather impedes traffic. Several producers, however, 
hew to the line even then, all persons unseated when the curtain ascends 
not being permitted down the aisles until the scene is over. 

Theatre Guild has been more punctillous in this respect than most 
others and rang up on ‘They Shall Not Die’ (Royale, N. Y.) while a flock 
of first nighters were not yet in the house. None were seated until the 
act was over and there were plenty of squawks. Grumbling of first 
nighters at Guild premieres is not unusual. 





‘Green Pastures’ opened on Broadway (Mansfield) Feb. 26, 1930, and 
celebrated its fourth anniversary performance yesterday (Monday) at 
Ohio U, Athens, O. It was the 1,460th performance for the colored cast. 

‘Pastures’ has had an in and out career in the northern midwest terri- 
tory. It is aimed for southern spots and it is expected that business will 
improve, show having demonstrated its draw below the Mason and Dixon 
line earlier in the season, 

Plans call for a repeat on Broadway during the season of 1934-35. 





English pit system was tried with ‘A Hat, A Coat, A Glove’ at the 
Selwyn, N. Y., but failed to get across. Plan in general was that all 
tickets for the lower floor unsold 15 minutes before curtain time, could 
be had for 99c. ‘Hat’ lasted but a week and 2 half, heing yanked when 
the picture rights were sold, 

Some London theatres retain the pit system which explains people 
standing in line all day for the hit shows. In some theatres over there 
the pit has regulation seats, in others it is merely a series of benches. 





Metro declares it did not participate with Warners in bidding for 
‘Hat, Coat and Glove’ up to $40,000 and stopping when $50,000 was asked. 
Radio bought it for $26,000, a much lesser price than the script could 
have gone for prior to its Broadway debut. 

Metro, like other film companies, had the original script last spring, 
but wasn’t interested until it could see the production. 





Estimates for the takings of Eugene O’Neill’s drama, ‘Days Without 
End’, which closed a seven-week New York engagement Saturday (24), 
were under the actual grosses. Show averaged $8,000 for the first five 
weeks which had the Theatre Guild’s subscription support. Sixth week 
was $5,600 and final week $5,000. 

Highest take was the fourth week, $8,500. 





Costumes for ‘Richard of Bordeaux’, Empire, N. Y., were designed from 
the famous Bayeux tapestry in France. The original colors are faith- 
fully produced. 

Encyclopedias indicate that Richard was effeminate but the play, 
except to those familiar with English history, does not so indicate. 





Lawrence Schwab, currently in Florida, is making plans to return to 
Broadway production and will have one or two shows next season. 

Schwab is due north in the spring and prior to play production will 
supervise the filmization of ‘She Loves Me Not’ for Paramount on the 
Coast, Schwab is financially interested in that show. 





for information regarding possible delinquency or shortcomings on the 
part of the theatres but the ‘outstanding accounts’ are practically 
negligible, 





Metro is chastising John Gilbert again. The ‘Queen Christina’ (Garbo) 
trailers mention all the feature male support but Gilbert. 
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When Is a Stock Co. Not a Stock Co.? 


Equity and NRA 


What is and what is not a stock 
company has aroused some contro- 
versy between Equity and the offi- 
cials of the NRA. Upshot is that 
the range of stock presentations 
must be newly defined by means of 
an amendment to the legit code. 

Difference of opinion arose in the 
legit code authority sessions. Wil- 
liam P. Farnsworth, deputy admin- 
istrator, took the _ position § that 
stock is stock only when in a defi- 
nite stand, but that when the same 
company travels to other cities it 
no longer is a stock outfit. He 
based that viewpoint on the fact 
that the code does not recgonize 
traveling shows as stock. Robert 
Straus, who succeeded Farnsworth 
on the CA for the NRA as a repre- 
sentative of the public, is of the 
same opinion. 

Equity, however, stated that there 
are several classifications of stock, 
including the newly-developed ro- 
tary stocks. This consists of send- 
ing the same show over a wheel of 
four or five stands such as that 
operated in the middle west earlier 
this season by Arthur Oberfelder 
and at present in the east by Wee 
& Leventhal. ~ 


Other labor interests did not 
agree with the Equity idea. It was 
pointed out by the scenie artists’ 


union that its poeple got less money 
from stock than from regular or 
road attractions. Stagehands also 
questioned the rotary stock rating, 
and in some instances this union in- 
sisted that the shows be manned 
by road crews. 

Because of the clashes stock ac- 
tivities will probably be amplified 
in the legit code when changes come 
up for consideration March 21. 

One case which may not await 
the new definition, if such is agreed 
on, concerns ‘Dangerous Corner,’ 
which ended a road tour in Wash- 
ington, D. C., recently and resumed 
as a stock cutfit in Philadelphia 
over the week-end. 

Management declared the show to 
be rotary stock, show to be played 
in three other stands, and Equity 
agreed. 

One of the actors, Gavin Muir, 
however, thought otherwise and de- 
clared he was entitled to two weeks’ 
salary in lieu of notice. He refused 
to go on at the final performance 
in Washington until paid off, and 
that held the curtain for about 30 


minutes, Management (Wee & 
Leventhal) preferred charges with 
Equity. 


Actor’s contention that the show 
was not stock was not considered. 
So far as Equity was concerned a 
member had taken matter into his 
own hands instead of placing his 
claims before the association and 
his action might have impaired the 
performance. He was therefore 
ordered to refund the money ($200) 
to the management. 

Muir subsequently filed claims for 

Salary for extra Sunday perform- 
ances on tour, but has not repaid 
the money. Because of that he 
faces suspension unless the view- 
point of the NRA officials calls for 
further consideration of the case. 
Muir said he agreed to refund the 
salary if the council so ordered. 
Why he has not is understood to be 
explained by the NRA stand in the 
matter, 
Muir filed complaint with the 
Code Authority, resulting in the dis- 
cussions over stock and the diverse 
opinions as expressed by Equity and 
the stage hands’ union. Actor's 
case was not acted on, it being 
asreed that until Equity disposed 
of the case one way or another, the 
CA should not act nor did it feel 
disposed at the time to interfere 
with a matter between Equity and 
one of its members. 


Want Cain Novel 


Hollywood, Feb. 26. 

James Cain, author of ‘The Post- 
man Always Rings Twice,’ has had 
three offers from New York pro- 
ducers to dramatize his novel. 

According to William Morris, Jr., 
Sam H. Harris, Arthur Hopkins and 
Jed Harris are after it. 





Trying to Find Out 


+ 


NEW ACTORS FOR 





Definition 


Broadway couldn't quite fig- 
ure out what ‘Four Saints in 
Three Acts,’ the Gertrude 
Stein-Virgil Thomson affair at 
the 44th Street, N. Y., was all 
about, even after wading 
through the welter of notices 
from drama, music and opera 
reviewers. 

Finally one observer made a 
concise definition by rating it: 
‘A colored, musical, mystery 
show.’ 














NEXT CWA 
SHOWS 


Virtually an entirely new set of 
easts for the CWA shows being 
presented in New York school audi- 
toriums, aiding unemployment 
among legit actors, is being ar- 
ranged by the Civil Works Service, 
at its headquarters, 80 Eighth av- 
enue (14th street), N. Y. 

That means that actors who have 
received five, six and seven weeks’ 
pay (including rehearsals) will be 
informed that they must make way 
for other unemployed players. Ro- 
tating the unemployed group was 
not unexpected, because only 5% of 
the total number of applications 
could be taken care of. 

Drama division of the CWS has 
George Junkin in charge. He called 
in Earle Boothe, former colonel in 
the A.E.F. and producer of ‘Is Zat 
So’ and ‘The Shannons of Broad- 
way,’ to act as aide. Boothe stated 
that the stage directors will con- 
tinue to cast the shows, using those 
who registered but have not re- 
ceived engagements. Managers will 
also select the plays, which will re- 
place some of those now being per- 
formed. 

It was charged in Washington 
last week during a hearing on the 
Dickstein bill that aliens (British 
citizens) were being used in some 
CWA shows, ‘A Midsummer Night’s 
Dream’ being named as the show 
which held the most. That at least 
several in that cast are aliens was 
indicated and since the CWA is in- 





tended to aid citizens only, they 
will be replaced. Charge was later 
withdrawn in Washington, as a 


mistake. 

However, 150 actors will continue 
to appear in 12 CWA shows. There 
are normally from one to three re- 
placements daily, those withdraw- 
ing to accept better jobs. 

George Kelly yanked his ‘The 
Show -Off’ from CWA usage, owing 
to ‘inadequacies of the productions.’ 
Author contended the shows had 
been so rapidly gotten together that 
they were not being properly pre- 
sented. Dr. L. B. Sharp, of the 
CWA, replied that there is a def- 
inite educational value to the show- 
ings and since the theatrical re- j 
quirements of a child are as rigid 
as an adult, the simplest things 
educate best. Dr. Sharp added that 
many school students have been ni- 
spired with a love for the theatre, 
as shown by letters received from 
them since CWA shows started. 

In addition to ‘The Show-Off,’ 
‘Meet the Wife’ and ‘The Curtain 
Rises’ are off or about to be sup- | 
planted. ‘The Servant in the) 
House,’ ‘Cappy Ricks’ and a third ! 
play, to be selected, will be used. | 
3oothe is being assisted by Kath- 

| 








ferine Clugstone and George Bur- 
ton. 
a ae | 
Some Fun 
Max Gordon will call time out! 





Wednesday (28) to disappear into 

a hospital for a minor operation. 
He'll be around again in 10 days, | 

and what a time showing that scar | 


| 
} 


| 





to the casts in his four shows. Then | 
to Europe on March 28. ' 


idea Credited to William H. 


| Charlton’s suggestion, it 


| theatre as a commercial project or 


|avowed any idea of personal par- 


PLAN FEDERAL 
FINANGE BANK 





| 





Charlton of _NRA—Fund | 
of $1,000,000 to Draw on| 
and Group of Recognized 
Legit Managers to Pass 
on Productions—50% of | 
Profits Back to Fund for 
Financing — Dowling, | 
Hopkins and Pemberton | 
Mentioned 


CO-OPERATIVE BASIS 


Federal support of show business 
is being sought since the passage | 
of the National Recovery Act and 
its allocation of $3,300,000,000 for the 
purpose of carrying forth this 
movement. Dozens of proposals as 
to how and why the government 
should help the stage have been 
made to Washington. Indications 
now are that some form of support 
will be forthcoming, probably in | 
the direction of subsidies, a Euro- | 
pean idea. 

To date the only form of federal 
aid to show business is the unem- 
ployment relief idea of the Civil 
Works Service, which is financed 
by the NRA general fund. Shows 
without charge are being presented 
in high school auditoriums. Back- 
ing of new productions with the 
promise of rehabilitating Broadway 
and the road, with an accompany- 
ing increase in employment is, 
however, believed to be the real 
solution to the theatre’s unemploy- 
ment. 

William H. Charlton, an execu- 
tive in the New York NRA head- 
quarters, is reputed to have placed 
before President Roosevelt a pro- 
posal which seeks the loan of 
$1,000,000 from the government for 
the purpose of establishing a na- 
tional theatre organization. Plan 
in general would form a group of 
the better known legit producers 
who would pass on plays of any 
manager seeking production sup- 
port from the fund, while an ad- 
visory board of prominent patrons 
of the theatre would also be formed. 


Works Both Ways 

The proposal is like several 
others which have been put forth, 
with and without government sup- 
port. Producers would receive the 
required financial] backing, and in 
return the organization would re- 
ceived 50% of the profits, the other 
half going to the producer for his 
efforts. Of the organization’s share 
10% would be devoted to the man- 
agerial board of control for expenses 
and salaries, 40% going back into 
the fund, 

Understood a detailed summary 
of shows produced on Broadway 
would tend to prove that if 
bunched there would be consider- 
able profits, and therefore the orig- 
inal fund would in the end be re- 
turned to the government intact. 

Plan in a general way would be 
co-operative between the govern- 
ment and the showmen. It was 
drawn up by Herman Gantvoort at 
is stated. 
Former produced several shows on 
Broadway, although he has been in- 
active the past several seasons. 

Three producers are mentioned as 
having okayed the idea. Arthur 
Hopkins, Brock Pemberton and Ed- 
die Dowling. 

Hopkins’ Idea 

Hopkins affirmed that the 


| 
| 
| 
1 
| 


legit 


conducted by individuals is on its 
way out, but said he thought that 
with government support it could 
be revived, 

Pemberton, who has been active 
in the legit code authority, agreed 
that the proposal was a good one. 

Dowling, however, while favor- 
ing support from Washington, dis- 


ticipation. He stated he did not 
seek, nor would he accept, any fed- 
eral backing, being able to finance 


SUBSIDY FOR LEGI 








NRA Declines Action on ‘Lake’; 
Expect Further Code Protection 





Salary Checkup 


———— 


In January Equity examined 
actors’ contracts, copies of 
which are required to be filed 
with the association by man- 
agers. Purpose was to check 
up on salaries and to discern 


whether the minimum = sti- 
pends, as established by the 
legit code, were to the dis- 


advantage of actors as claimed. 
Result was a decision that 
the agitation against the idea 
of the minimum was not war- 
ranted. 


in a period approximating 
five months 93 shows were 
presented and contracts to 


1,355 players issued. Of that 
number 1,259 called for sal- 
aries in excess of the $40 
weekly minimum. While it 
was revealed that the man- 
agers were not lavish there 
were no indications that the 
producers were attempting to 
establish the minimum figure 
as a standard salary either, 
Of the 96 players engaged at 


less money than the regular 
minimum, 73 were junior 
members of Equity having 


less than two years’ stage ex- 
perience, 13 were juveniles 
(under 14 years of age), and 
10 were extra people in one 
show. Contracts for the lat- 
ter were signed before the code 
started operating and the dif- 
ference was later paid the 
actors, the code being retro- 
active as regards salaries. 


- 











Ross Alexander Tolls 
Secret Wedding Bells 


Ross Alexander, juvenile, and 
Aleta Freel, ingenue, pulled a sneak 
marriage in East Orange, N. J., last 
Tuesday (20), the day before Alex- 
ander left for the coast and the 
MGM lot. The ceremony took place 
at the home of the bride’s sister, 
Mrs. Stuart Benedict. 

All of the N. Y. dailies missed the 
story, although a couple of the 
Jersey papers covered. Metro’s 
publicity department did not release 
a line, the pic execs figuring it 
would be best if the public knew 
Ross only as a single feller, 

Alexander was last in ‘No Ques- 
tions Asked,’ while Miss Freel re- 
cently closed in ‘Double Door.’ 


Metro’s “Wind” 


‘The Wind and the Rain,’ current 
at the Ritz, N. Y., was bought for 
pictures by Metro rights going for 





$15,000. English show is presented 
by George Kondolf and Walter 
Hart. 


Managers made a cut rate deal 
with Leblang’s recently, whereby 
show was guaranteed from loss. 
Agreement calls for the agency get- 
ting a share of the film money. 





White House voicing 
Actor-manager was 


word to the 
that sentiment. 


active in the Roosevelt campaign 
and is on cordial terms with the 
President. He denied he suggested 


the million dollar plan, ag stated in 
Washington dispatches. 

How the chief executive now 
views the theatre's idea of govern- 
mental support is a guess, Yet 
early last summer when the matter 
of financing Broadway was sug- 
gested by Crosby Gaige, the an- 
swer was that there were no pro- 
visions under the law for such sup- 
port. At that time President Roose- 
velt said that if show business 
would get its house in order and 
adopt a code that would gain such 
ends he had little doubt that plenty 
of private backing would be ob- 
tainable and that he might even 
recommend just that. 

With the NRA now 
be okaying federal support, 


supposed to 
how- 














his own productions. 


rstood that Dowling sent 


inde 


funport helieved likely to reenlt 





As previously indicated, NRA dep- 
uty administrator William P. Farns- 
worth declined to uphold charges 
against Jed Harris, whom the legit 
Code Authority had charged with 
violating the regulations in manipu- 
lations of tickets for the recently 
withdrawn ‘The Lake.” Washington 
did not believe the evidence conclu- 
sive enough to warrant disciplinary 
recommendation. 

What was considered more impor- 
tant in connection with the same 
manager and attraction were reports 
that the three months’ tour of ‘The 
Lake’ (closed) had been withdrawn 
upon payment of a lump sum by 
Radio Pictures, which has Katha- 
rine Hepburn, the show's star, 
under contract. Again Washington 
was not convinced. 

Charge involved a violation of the 
section of the code which forbids 
picture producers from buying off a 
show and shortening its engage- 
ment. The clause was framed when 
it was shown that such proceeding 
heretofore had caused unemploy- 
ment of legit actors and therefore 
was an unfair practice. 

Farnsworth had communicated 
with Harris and the film concern, 
both denying any such transaction, 
An added report was to the effect 
that Miss Hepburn made the deal 
and paid Harris off, which holds 
some weight because of the star's 
disinclination to tour in ‘The Lake.’ 

Code does not cover that angle, 
but at the forthcoming code hearing 
the restriction clause will probably 
be amplified to cover its possible re- 
currence. Equity, too, is interested 
in the supposed uncovering of that 
evasion of the code and will prob- 
ably adopt a rule which would com- 
pel players to go on tour under rea- 
sonable conditions, 

At the CA session last week it was 
proposed to adopt a rule covering 
the entire country on the matter of 
throwaways, which would be barred 
everywhere as they are on Broad- 
way. Such a restriction will be in- 
corporated in the legit code eventu- 
ally, but the CA rule would become 
effective before the code hearings 
are held and changes adopted, 


Helen Morgan Spotted 


In ‘Memory’ on Coast 





Los Ageles, Feb. 26. 

Belasco and Curran are bringing 
Helen Morgan west within the next 
couple of weeks to play the lead 
part in a new play, ‘Memory,’ by 
Myron Fagan. Piece will be rushed 
to follow ‘Double Door,’ current at 
the Mayan. Fagan will start for 
the coast this week, with immediate 
production contemplated. 

Homer Curran is back from 
Broadway, where in addition to lin- 
ing up ‘Memory’ and Miss Morgan, 
he also secured the coast rights for 
‘She Loves Him Not,’ also skedded 
for early production here by B&C, 





Blaney’s Coast ‘Biog’ 
With Alice Brady 


Hollywood, Feb. 26. 

Harry Clay Blaney has closed a 
deal to produce S. N. Behrman’s 
play, ‘Biography,’ at the Biltmore 
here the first week in April. Alice 
Brady will star through arrange- 
ment with Metro. 

anny Wells will stage the pro- 
duction. 


Wynn Gives Out 


3ridgeport, Feb. 26. 
Kids in nearby Fairfield had the 
time of their lives when the blizzard 








ever, a way for getting substantial /to a 


blew Federal express, crack New 
Haven train, into town and kept it 
there, with Ed Wynn aboard, for 
12 hours. 

Wynn obliged via the entertain- 
ing and autograph route. Rest of 
passengers hiked through the snov 

likker store and forgot their 
treanvhlaa 
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Plays on Broadway 





THEY SHALL NOT DIE 





the case, was present at the 
premiere and doubtless got a real 


Melodrama in three acts, presented at the} kick out of the performance. His 
Royale, Feb. 21, by the Theatre Guild;/ admiration for Claude Rains, who 
a by John Wexley; staged by Philip played Rubin, his counterpart in the 
mMoeiier. — + o 1 nT Poi 
Deputy Sheriff Trent...... Ralph Theadore trial was undisguised. That Rains, 
SE CN: oc cxcudendeeesaesas Bob Ross| an Englishman, could thrill the man 
Virginia Ross..... hecacaeas Linda Watkins} Liebowitz is alone an accomplish- 
Lucy Wells.....ce« ecccccceces Ruth Gordon ment 
NN a eee Hale Norcross 7 
Roberts..........eceee++--George R. Hayes It took a heap of courage for 
Heywood Parsons......esee++ e004 Al Stokes | Liebowitz to invade the heart of the 
Been, Mapeess?ovesntenocsanes — Klux country to accept such a case 

ay OOG. cee aeeeee @eeeetree os occ . 5 
Oliver Tully........ a tt "Robert Thomsen} 2nd he must have been convinced 
i, NG. < hecautdeas+a George Christie} that the accused are not guilty. It 
Captain Kennedy........ Frederick Persson} took as much courage for Ruby 
SS Re epee Helen Westley Zates to get on the stand and re- 
——— SPORE. +e ececes esse es aoe, Sameer cant, too. If there was a miscar- 

wy sckeaunneseeees ..-Carrol. shburn - 7 7 ~ > 
William Treadwell Brandon Peters| riage of justice, “They Shall Not 
Rev. Wendell Jackson..........Fred Miller} Die’ may be a powerful influence 
Warden JOMries...ccceccccecces Leo Curley/ jn correctin a wron before it is 
Rokoff ..... ce cecescnces Louis John Latzer too late ad & 
Cheney ...-csccccccsecees St. Clair Bayfield Sete f t 
SD cktaacnnesessevecaes Erskine Sanford There were a number of out- 
Matha Gy. Ruble. ecccedcesss Claude Rains| standing performances: Linda Wat- 
Mr. Harrison Re eeeeneoceseene Frank Wilson] kins as the wanton Virginia Ross, 
Frank Travers..... eeeeeee Douglas Gregory| ig said to be a faithful copy of 
WEEE. Suche ae eonu caendéenvae’ Thurston Hall " t . - Ruth Gord 
DA WeteGh. Bosd<cvesss Robert J. Lawrence | the original character; Ru ordon 
Attorney General Dade.......... Ben Smith! as the other girl, tortured over the 
Circuit Solicitor Slade...... Carl Eckstrom | jies she told, until finally under the 





Theatre Guild completes its 16th 
season with a brace of plays re- 
puted to be in the propaganda 
class. First to arrive is ‘They Shall 
Not Die’ and due in is ‘Races’ with 
a Nazi background. ‘They’ is the 
strongest if not the best of propa- 
ganda shows, preduced to the hilt. 
It is racial to an extreme which is 
one reason why it probably will not 
be a financial success but is no 
mere filler-in for the Guild by any 
means. .- : 

It is enacted by a horde of play- 
ers, mostly white but with some 
colored actors. Program lists 64 
characters, including a half dozen 
doubles but with 28 parts important 
in telling the story of the Scotts- 
boro case, nine negroes facing the 
electric chair in Alabama, charged 
with the rape of two stray white 
giris on a freight train. Twice one 


protection of a cleanly youth, she 


comes from nowhere to tell the 


truth; Al Stokes as Parsons, the 
boy on trial, doesn’t say much but 


his actions and the sullen glances 
of hatred at his white persecutors, 
are telling bits; 
arrogant, unrelenting attorney gen- 
eral; 
Helen Westley as Lucy's unfortu- 
nate mother. 


Ben Smith as the 


Thurston Hall as the judge; 


The Guild’s production is all that 


it should be. The scenes are quickly 
shifted. Direction by Philip Moeller 
admirable al! the way through. Suc- 
cessful or not, this presentation is 
plenty worth while. Tbee. 


DODSWORTH 


Comedy-drama in three acts presented at 


the Shubert Feb. 24 by Max Gordon; adapt- 
ed from Sinclair Lewis’ 
Howard; Walter Huston starred; staged by 
Robert Sinclair. 


novel by Sidney | 


of the accused has been found guilty | samuel Dodsworth.......... Walter Huston 
but the case is not over—‘They Shall Sates Manager. eleh wes’ 66660 -Artber Uttry 

4 u city AM .ceee eeccecceess » svOIAN eary 
Not Die’ is the ringing curtain line Secretary ..<cccsscecses eccecees- Alice Griswold 


of the defense attorney from New 
York—and the actual case will likely 
reach the U. S. Supreme Court. 

It is the second play on the same 
topic, ‘Legal Murder’ (closed) hav- 
ing entranced one week previous. 
n comparison, the latter play is a 


Henry E. Hazzard..........Charles Halton 
Fran Dodsworth.......e.e+-. 
Thomas J. Pearson.......... Harlan Briggs 
Mrs. Pearson...... eee 
Emily McKee......+.......-Ethel Hampton 
Harry McKee. .cccccccccse Mervin Williams 


-..Fay Bainter | 


esee---Ethel Jackson + 


§ Nick Adams 


Two Traveling Gentlemen. ? William Morris 


Clyde Leck@frt..ccccccccteces John Williams 
botch. It too had the trial as the} edith Cortright......0..... Nan Sunderland 
big scene but there is no comparison] A. B. Hurd............... Hal K. Dawson 
and if ‘They’ does not land the] Renee De Penable......... Leonore Harris 

Arnold Israel......... .-Frederic Worlock 


lesser work will hardly be blamed. 





Kurt von Obersdorf............ Kent Smith 

Plays with controversial themes yoo SR OS ei ah ae a . a * Smee age 
generally excite sharp differences of merican MOoOtnher.......-0+eee6- ar alis 
opinion. ‘They Shall Not Die,’ is | Information Gierk........ 'Ralpy Simone 
triply racial in that there is the] Baroness von Obersdorf.Maria Ouspenskaya 
conflict between the whites and | Teresa......... evcecccecedec Flora Fransioli 


blacks in the South and the feeling 
against the defense attorney by the 
Ku Klux Klan element because he 
is a Northerner and is of the Jewish 
faith. In addition there is a politi- 
cal conflict because of the interest 


day (24) night when 
was greeted at the Shubert by one 
of the smartest audiences of the 


New hit came to Broadway Satur- 
‘Dodsworth’ 


season—despite the exodus to Flo- 


of radicals, said to have influenced rida. 


the lawyer in accepting the case. 
This factor is written down though 
its presence may create some feel- 
ing amongst average play-goers not 
inspired with racial antagonisms. 

First act, that of a local jail de- 
velops the alleged frame-up between 
the sheriff and warden who are de- 
termined that the colored boys be 
charged with rape. Virginia Ross 
(Victoria Price of the actual case) 
and Lucy Wells (Ruby Bates, the 
other girl who changed her story 
and swore they were not molested 
by the colored boys, at the second 
trial) are mill workers. The Ross 
girl easily falls for the _ sheriff's 
promise of a new dress and some 
money and agrees to swear they 
were violated. She forces Lucy to 
tell the same story. 

Brutality depicted in the scene 
comes close to the limit. Beatings 
administered the cringing colored 
boys about roused the question 
among first-nighters whether such 
things constituted stage melodra- 
matics. The author, John Wexley, 
who wrote ‘The Last Mile,’ knows 
his stuff and the rough stuff may be 
authentic in some instances if not 
in this case. Second act showing 
Lucy’s. poverty-ridden home and an- 
other jail scene, both of which 
seemed over-written, mostly sup- 
plies atmosphere. , At the point, too, 
romance comes to Lucy and later 
her regeneration, in some measure 
at least. 

Last act in which Nathan G. 
Rubin a New York criminal lawyer 
takes the case at the urging of a 
communist and a colored attorney 
and the trlal scene which is the 
major part of the show, consumes a 
full hour. The conduct of the trial, 
rulings from the bench, interference 
of the state’s attorney general, tur- 
moil among spectators despite the 
presence of troops all goes for melo- 
dramatic light and shade of no little 





There were four summations in 
the actual trial and there are four 
in the play. Despite the fact, Rubin 
proves through Lucy that the testi- 
mony of the Ross girl was false and 
they had not been attacked and 
despite the fact that other wit- 
nesses testify similarly, there was 
no doubt from the laughter of the 
jury that the accused Heyward Par- 
sons would be found guilty, and that 
cued the dramatic finale line. 

Samuel W. Liebowitz, the crack 


It is Sinclair Lewis’ absorbing 
story of an American middle-aged 
couple who take their first real 
vacation upon his retirement from 
the business of making motor cars 
and end up by splitting, as fash- 
ioned for the stage by Sidney How- 
ard. Max Gordon drew a prize 
when he copped the Lewis yarn for 
the stage and the presentation of 
‘Dodsworth’ is one of the outstand- 
ing yroductions of the season. 

It is enacted in 14 scenes which 
slide on and off without much 
waste time and enacted by a gen- 
erously peopled cast, well selected. 
It brings back Walter Huston to 
Broadway. Huston’s contribution 
to Hollywood has been okay but he 
could not get across with feminine 
film audiences. Ali is forgiven 
as indicated by the women among 
the first nighters liking his per- 
formance as much as the men. 

Book plays are not often fertile 
material for the playwright, but 
here is the exception, probably the 
first since ‘An American Tragedy.’ 
Fortunately ‘Dodsworth’ isn't tragic. 
It may be classed among those can- 
didates of being the ‘great American 
play,’ not a radical rating in light of 
the fact that Lewis copped the 
Nobel prize with one of his novels. 

Sam Dodsworth is a Main streeter, 
areal guy who knows he's a hick. 
He could stick to making cars at 
heavy money but feels his wife Fran 
earned a trip to Europe and so has 
he. Their daughter is safely mar- 


ried and why stick around Zenith 
when there is so much to see 
abroad. It is a right idea, so often 


adopted by Americans who have 
made the grade. 

Fran has her own money and 
maybe that is one reason why she 
strays, but the point is not stressed 
Sam can take it and that is the part 
of his character that is mostly ap- 
pealing. He is disturbed when she 
has an affair with the banker 
Arnold Israel, even going back home 
to let her have the fling. But there 
is a limit to any man’s patience. 
Here is a fellow who wants to keep 
the companionship of the mate who 
has been his for over 20 years. Even 
when she proposes divorce that she 


Obersdorf Dodsworth hesitates— 
maybe she ought to think it over. 
His solace and contentment in the 
villa of Edith Cortright in Italy on 
the Mediterranean is natural. So is 





New York attorney, who defended 


his disappointment when Fran tele- 


: Ashton; 


may wed the German Kurt von! 


phones that the divorce is off as is 
the marriage with Kurt. And s0 
into the final scene in the smoking 
room of the S.S. Ultima about to 
sail fram Bremen. Sam listens to 
Fran's flighty chatter, suddenly call- 
ing for his bag, refusing to sail 
with his wife, realizing he cannot 
live with her until she ‘stops grow- 
ing younger. That brought down 
what seemed to be an entirely satis- 
factory curtain, the steadfast Dods- 
worth going to the villa by the sea 
—and the intelligent Mrs. Cortright. 

Huston looked the ideal Dods- 
worth. He should enhance a stage 
rep that will doubtless make him 
more valuable to Hollywood later 
on. Fay Bainter is the splendid 
running mate Fran, a part that 
gathers little sympathy and which 
could have been over-played. There 
is a flock of characters, none 
weighty except the two leads, but 
in chief support are Frederic Wor- 
lock as Israel, Kent Smith as Kurt. 
Maria Ouspenskaya as his mother, 
Nan Sutherland as Mrs. Cortright, 
Harlan Briggs as a small town 
banker, Ethel Jackson as his wife, 
Charles Halton, Leonore Harris, Hal 
K. Dawson—and among the bits 
there was noticed Nick Adams 
(Yorke and Adams). 

‘Dodsworth’ should take its place 
on Broadway as a play in the same 
proportion that the novel was a best 
seller. Again Robert Sinclair shows 
his stuff as a stager and again Gor- 
don proves himself a wets 

ee. 


4 SAINTS IN 3 ACTS 


Opera in four acts and a prolog with 
words by Gertrude Stein and music by 
Virgil Thompson, presented by Harry 
Moses (by arrangement with the Friends 
and Enemies of Modern Music) at the 44th 
St. Theatre, New York, Feb. 20. Scenario, 
Maurice Grosser; choreography, Frederick 
settings and costumes, Florine 
Stettheimer; production, John Houseman; 
orchestra, conducted by Alexander Small- 
ens. Sung by an all-Negro cast headed by 
Edward Matthews, Beatrice Robinson 
Wayne. Bruce Howard, Altonell «Hines, 
Abner Dorsey and Leenard Franklyn. lLim- 
ited engagement for two weeks, $3.30 top. 


‘Four Saints in Three Acts’ is 
about 17 saints and has four acts 
and a prolog. It is called in the 
program and other billing ‘an opera 
to be sung.’ The first few lines are: 
‘To know to know to love her so. 
Four saints prepare for saints. It 
makes it well fish. Four saints it 
makes it well fish.’ It-goes on like 
that, without any more sense than 
that, for the rest of the evening. 
In spite of which it will probably 
make some money. 

There is likely to be a lot of dis- 


; cussion about this production; a 


good 90% of the audiences is cer- 
tain to be completely mystified by it 
and at least 50% of the audiences 
is likely to be definitely annoyed. 


(Continued on page 60) 


Current Road Shows 


Week Feb. 26 


‘Autumn Crocus,’ Erlanger, Phila- 
delphia. 
‘Autumn Crocus’ (Coast), El 
Capitan, Eollywood. 
Cornelia Otis Skinner, 
Chicago. 

‘Curtain Rises,’ Cort, Chicago. 
‘Dangerous Corner,’ Hollis, Bos- 
ton. 

Ed Wynn, Carlton, Providence, 
Feb. 25-26; Auditorium, Worcester, 
Feb. 28; Capital, Albany, March 1; 
Civic Centre, White Plains, March 
2; Shubert, Newark, March 3. 

‘Elizabeth Sleeps Out,’ Stude- 
baker, Chicago. 

Eva Le Gallienne Repertory, 
Roosevelt Auditorium, San _ Jose, 
Feb. 26: High School, Fresno, Cal., 
Feb. 27; Auditorium, Sacramento, 
Feb. 28; Pacific Little Theatre, 
Stockton, March 1; Auditorium, 
Oakland, March 2-3. 

‘Goodbye Again,’ Broad Philadel- 
phia. 

‘Green Pastures’ Athens, O., Feb. 
26; Victory, Dayton, Feb. 27-28; 
Weller, Zanesville, March 1; Park, 
Youngstown, March 2-3. 

‘Hold Your Horses,’ Grand Opera 
House, Chicago. 

Katharine Cornell Repertory, 
Baylor University, Waco, Texas, 
Feb. 26; Worth, Ft. Forth, Feb. 27; 
Shrine, Oklahoma City, Feb. 28; 
Convention Auditorium, Tulsa, 
March 1; Kansas State Normal, 
Emporia, Kans., March 2; Arcadia. 
Wichita, March 3. 

‘Sailor Beware,’ Mayan, Los An- 

Minute 


eles. 
Alibi,’ 
Chicago. 


‘Ten 

‘Terrible Turk,’ Playhouse, Holly- 
wood. 

‘The Perfumed Lady,’ Plymouth, 
Boston. 

Walter Hampden Repertory, Er- 
langer-Columbia, San Francisco. 

‘Yellow Jacket,’ Tremont, Boston. 


Stock Okay in Ia. 


Waterloo, Ia., Feb. 26. 





Selwyn, 


Erlanger, 





Stock has been welcomed back 
to the Wateloo, and fairly good 
business has been the result. Old 


and new stuff has been clicking, 
with audiences more responsive 
than ever to this type of entertain- 
' ment. 

The 10, 20, 30 scale may have 
something to do with it, or the 
fact that it has been a long time 





since stock has playéd the town. 


Plays Out of Town 





Evening’s Entertainment 


New Haven, Feb. 19. 
Revue in two acts and seventeen scenes. 
Staged, produced and presented by Ed 
Wynn for one performance at Shubert, Feb. 
19. Dialog by Ed Wynn, dances by Sara 
Mildred Strauss, costumes by Veronica, 
with sets by Oden Waller. Starring Ed 
Wynn and featuring Jack Powell, Serge 
Flash, Adler and Bradford, Alice Dawn, 


Diga Andre, Harry and Frank Seaman, 
David Robel, Al Baron, Leonardo Di la 
Mori, Sara Mildred Strauss Dancers and 


Tommy Trent orchestra. 





Wynn calls this one ‘An Evening’s 
Entertainment’ and the title tells 
the whole story. If the flesh fare 
fans don’t respond to this bill, then 
the outlook for this type of enter- 
tainment is pretty hopeless. Wynn 
gives them enough in the first act 
to offset the $2.50 top charge, but 
goes right on with a few more 
knockouts in stanza two. It’s a 
case of almost to much stuff in one 
show. 

Wynn doesn’t attempt to kid the 
public into thinking he’s offering an 
entirely new show. In his opening 
speech, he frankly states that the 
show is composed of material from 
‘Laugh Parade,’ ‘Simple Simon,’ 
‘Grab Bag’ and a few others, topped 
off with some talent that’s never 
been with Wynn before. Show ran 
almost three hours but is due to be 
slashed to two and a half. 

It was an inexpensive thing to 
produce, but not so easy to carry. 
Cost Wynn only $11,000 to put the 
show on, as most of his stuff came 
from the storehouse, but initial cost 
is not his problem in this case. His 
nut is so high it means he will have 
to sidestep the ordinary-sized legit 
houses in favor of the four- or five- 
thousand-seat auditorium in _ his 
tour of one-, two- and three-night 
stands. His opening here, prac- 
tically a sell-out of the 1,700-seat 
Shubert, represented hardly more 
than an even break. At present, 
Wynn has about seven weeks time, 
with additional bookings depending 
on how Texaco feels about letting 
him wander around. 

Maybe Wynn has started some- 
thing. Fred Stone, in from New 
York to catch the opening, was 
called to the stage by Wynn. Stone 
stated he came on to see how the 
new entertainment idea appealed, 
as he intended to break out sim- 
ilarly with his own tribe if he felt 
the crowd would go for such a bill. 
When questioned later on the mat- 
ter, he stated it was just an idea 
and he had done nothing definite 
on it. 

After an overture, with Tommy 
Trent boys playing ex-Sec. Wood- 
in’s ‘Fire Chief’ march as an intro, 
Wynn is on in one to explain what 
the entertainment is all about. Bor- 
rowing from ‘Laugh Parade,’ action 
shows troupe of hungry actors in 
a cage, with keeper tossing 'em raw 
meat. When they’ve had enough, 
show gets going, with David Robel 
doing a combo. tap-and-Russian 
routine, over big. Working on a 
full, black-draped stage in white 
clothes, hoofer makes a nice opener. 

Stage opens te two for Wynn's 
‘Punch and Judy’ turn, another 
‘Parade’ product. In rehearsal, 
comic worked this in full, with line 
of girls for atmosphere, but act was 
better as played solo with nothing 
to detract from comedy angle. 

Number three is an interpretation 
of the ‘Shadow Waltz,’ by Sara 
Strauss Dancers, making their 
American debut. Girls (16) work in 
full, with multi-colored baby spots 
at foots throwing their shadows 
against a blue cyc. Effective and 
well received. A ‘Stage Door’ bit 
follows. This is the skit that served 
to intro Jeanne Aubert in ‘Parade’ 
and it does the same here for Olga 
Andre. Miss Andre tops the scene 
off with a song, which is her weak- 
est point. A neat looker, with per- 
sonality, the pipes are sweet but in- 
effectual. 

Back to dancing again with Adler 
and Bradford. Adagio team, as- 
sisted by Robel and Leonardo Di La 
Mori, have the house gasping at 
their manhandling of pint-sized 
femme member. Work in full be- 
fore a modernistic skyscraper drop, 
girl doing a bit of toe work in ad- 
dition to the tossing. 

Primarily a laugh show, Wynn 
has his comedy well placed every 
ether turn, which brings in the 
Harry and Frank Seaman acro stuff 
at this point for a near riot. 

Wynn saved the number eight 
spot for the debut of his protegee, 
the blues-warbling Alice Dawn. Ixid 
is a comer. She has looks, person- 
ality, youth and a voice (although a 


{bit nasal in the high spots) and 
with all that, she’s bound to get 
over. Main objection to her open- 
ing was too much build-up spiel 
from Wynn, who should let the 


audience do a little of its own dis- 
covering. Also, she was on too 1] 4%. 

Next pumber is the ‘Movie Pal- 
ace’ bit* from ‘Laugh Parade.’ In 
‘Parade,* scene was a setting for the 
song, ‘You’re My Everything,’ but 
with the song out here, skit is 
largely a waste of time. 

For first part finale, Tommy 
Trent’s boys, who have been work- 
ing in the pit, mount the stage for 
a couple of hot numbers in full set 
in orange and gold, with band plat- 
form about halfway down. Num- 
bers are okay, with Trent doing a 








routine of eccentric steps while di- 
recting, but not strong enough for a 
curtain-closer. Program listed Sara 
Strauss Dancers to work with Trent 
as finale, and as caught at dress 
rehearsal, this was a more effective 
climaxer, 


At intermission, Texaco falls heir 
to some grand free publicity when 
Wynn announces that in act two he 
will do a broadcast scene and 
wants the audience to act as they 
do at his NBC parties. So a troupe 
of local fire lads in uniform dis- 
tributes Texaco Fire Chief hats and 
everybody is happy. Incidentally, 
Texaco has no financial finger in 
the pie, as the purse-strings are 
handled exclusively by Wynn. 


As an opener for act two, Wynn 
is on with his trick camel for some 
gagging with Olga Andre. It’s fol- 
lowed by Serge Flash whose jug- 
gling draws a good hand. Back to 
comedy again for the broadcasting 
bit, which doesn’t register so hot. 
Wynn himself must have realized it 
wasn’t going so well, as he cut it 
at the end of act two of one of his 
three-act operas. 


Sara Strauss Dancers return in 
an eccentric routine called ‘The 
Maniacs’ Ball.’ It’s okay till the 
finale, which is queered by two 
spoken lines that might better be 
left unsaid. Next on is the Jack 
Powell drumming turn. Wynn opens 
the act with some preliminary gag- 
ing and Powell then lifts ‘em off 
their palms with his stellar work. 
As a next-to-closer, Wynn revives 
his piano-on-a-bicycle novelty, with 
Alice Dawn doing the piano-sitting- 
warbling. Off to heavy applause. 


For finale, Strauss Dancers march 
on from first entrance in military 
outfits, their most striking cos- 
tumes, and lead parade of actors 
back into the cage. Wynn re-in- 
troduces the talent, which takes a 
farewell bow by lifting a bit from 
their individual routines. 


Show drew a big house, despite 
blizzard, and received plenty of 
favorable lobby comment. Bone. 


THE TERRIBLE TURK 


Pasadena, Cal., Feb. 20. 
Comedy in three acts and five scenes, 
Presented by the Pasadena Community 
Playhouse Assn. and Seymour Robinson at 
the Pasadena Playhouse, Feb. 20. Written 
by Beatrice Blackmar and Bruce Gould. 
Staged by Seymour Robinson. 
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Here’s rich fodder for Broadway, 
where they know their theatre and 
some of its unique personalities. 
Story of a successful if somewhat 


erratic main stem legit producer, 
who is easily recognizalL.e, play 
should have no trouble clicking 


when taken to the metropolis, but 
just how it would fare in the sticks 
is problematical. 

Presented for the first time in the 
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Stebbins’ ‘Britches’ 


Charlottle, N. C., Feb. 26. 

‘Tight Britches,’ by Hunert Hayes 
and John Taintor Foote, will be 
produced in New York by Laurence 
Rivers, Inc., it became known here 
with a visit of Rollin Stebbins and 
Miss Miriam Doyle. 

Miss Doyle, director of ‘Pursuit 
of Happiness,’ now playing in New 
York, said that ‘Tight LPritches’ 
would be staged in New York in the 
fall. 


Svracuse, Feb. 26. 
In a final effort to solve its pat- 
ronage problem, Brace Conning’s 
civic stock today (26) halved its box 
office top to fifty cents. 





WAITING FOR CORNELL 


Lincoln, Feb. 26. 

Katharine Cornell and Co. is slated 
for the Liberty here for a matinee 
and night show, Monday, March 1-. 
Kungagement advance is being 
handled by Florence Gardner, local 
promotress. 

Liberty at present is operating 
under a split week, dual bill pic 
policy. Deal for the house was 
made ahead of present policy, 50 
still holds. 
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ALIEN TALENT BAR 


DICKSTEIN BILL 


PAGGAGE OE EN 


Bitter Bickering Highlights 
Committee Session—Legit 
Personages Testify — Ac- 
tors For, Everyone Else 
Against—Laurence Lang- 
ner, Brooks Atkinson, 
Marc Connelly, Morrie 
Ryskind Testify 


HAYS’ STATEMENT 


Washington, Feb. 26. 

iundorsement of the Dickstein 
alien-actor bill by the House Im- 
migration Committee was indicated 
last week, following initial set of 
hearings which involved heated 
controversies over the need for for- 
eign stage and film talent, bitter 


eriticism of ‘sexy’ productions, and} 


casual slaps at the motion picture 
industry. 

Mass of telegrams and letters 
favoring and opposing the bill was 
read into the record today (26) 
when the committee resumed hear- 
ings, 

Array of witnesses, exclusively 
from the legit, lined up at the first 
session last week in the usual 
fashion with producers and dra- 
matists objecting to having to ‘zo 
to the Labor Department to cast 
our plays’ and actors demanding 
government protection from foreign 
competition. Measure would place 
foreign actors under contract-labor 
provisions, which require evidence 
of domestic shortage of skilled labor 
to obtain immigration permit, and 
would restrict exemption to  per- 
sons of ‘distinguished merit’ or ‘su- 
perior talent.’ 

Frequently taking over the whole 
show, talkative and impassioned 
committee members bickered, quar- 
reled, scrapped and argued with 
each other and witnesses. Reps. 
Wiedeman of Michigan and Schulte 
of Indiana waved scalping knives at 
the film industry, Chairman Dick- 
stein of New York accused pro- 
ducers of smuggling in fake actors 
to get around immigration quotas, 
and Rep. Dies of Texas insisted 
American actors can do anything 
foreigners can do. 

Film spokesmen failed to appear, 
although Hays’ representatives 
occupied front-row seats and 
squirmed under Wiedeman’s and 
Schulte’s assaults on Hollywood. 


Langner Snappers 

Committee wrangling was marked 
by ludricrous remarks from Dies 
and snapper replies by Lawrence 
Langner of the Theatre Guild; Rep. 
Celler of New York, who appeared 
as a witness; and other theatrical 
spokesmen. Dies at one point wanted 
to know ‘What is this Guild, any- 
way?’ and again said he saw no rea- 
son why alien talent is necessary 
to ‘imitate’ Shakespeare on Ameri- 
can stage. 

Opposing witnesses got under, the 
skin of both Dies and Dickstein, 
With the rangy Texan—who con- 
fessed his only trips from his na- 
tive state were for the purpose of 
coming to Washington—insisting 
only effect of measure would be to 
keep out hams whom _ producers 
don’t want, while a Tammanyite 
yveHed for realiatcry legislation to 
shut out foreign actors whose coun- 


‘ries apply restrictions to Ameri- | 


ans. 

Session got off with hot argu- 
nents when Celler, first witness 
harged ‘selfish interests are behind 


his bill’ and bluntly stated com- | 


mittée members don’t appreciate 
he great havoc that 
vYrought on the art of the drama 
nd the industry of motion pic- 
ures.” Members jumped on their 


New York colleague immediately, 


lemandinge to know what cultural | 
| wanted to know which have become 


‘timulus would be lost if no for- 
ign talent were admitted. 

Noting that European nations 
iibsidize theatres, while this coun- 


'y places obstacles in the way of! Langner testified ‘that the 
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dramatic development, Celler tried 
to shame the committee members 
by pointing out that enactment of 
the measure would be like ‘taking 
colors from an artist.’ Seeking to 
illustrate his point, he explained 
that removal of any of the British 
cast from ‘The Shining Hour’ would 
‘mar its perfection.’ Committee had 
last laugh on this, however, when 
Brooks Atkinson, Times drama 
critic, gave his opinion that this 
British play is ‘not of tremendous 
importance but is good entertain- 
ment because well cast.’ 
‘What Would We Lose?’ 

Jumping into the fight, Rep. 
Dirksen of Illinois wanted to know 
how much the American public 
would lose if ‘Shining Hour’ were 
displaced by an American produc- 
|tion. Celler retorted that no Amer- 





we people of the theatre make a 
personality and the movies immedi- 
ately take them away.’ After 
Wiedeman had charged film pro- 
ducers with ‘milking’ the theatre- 
going public, Langner agreed that 
if the committee would ‘give us a 
law by which no actors can be 
taken from the theatre none of us 
would be here today.’ 

Declaring the bill is ‘quite un- 
necessary’ as well as ‘based on a 
fallacy—the idea that actors are the 
same as carpenters,’ Langner said 
Equity restrictions were sufficient 
to make certain that foreign talent 
does not take jobs which should go 
to natives. Theatre Guild repre- 
sentative said he much preferred to 
deal with Equity than with the La- 
bor Department, remarking that ‘it 
is inconceivable that the Labor De- 





‘ican play‘ can displace it.’ Wiedeman 
concluded that Celler doubts Amer-! 
ican actors can portray English | 
|characters, which precipitated a| 
jnew squabble. | 

‘Wherever an American actor can | 
be hired, that actor should he 
hired,’ Celler agreed, ‘but there are 
|parts which call for alien actors— 
Americans could not portray them 
adequately.’ 

Resentment at the idea of foreign 
actors coming to the U. S., making 
a financial clean-up and going 
home, was displayed when Celler 
listed celebrities who would not 
have been admitted had the Dick- 
stein measure been on the record 
years ago. After the New York 
legislator had recited Charlie Chap- 
lin as a ‘perfect example of persons 
little known abroad who made good 
here, Wiedman shouted back, ‘They 
kept good Americans from develop- 
ing as actors.’ 

Celler listed George Arliss, Marie 
Dressler, H. B. Warner, Garbo, 
Norma Shearer, Elissa Landi, Clive 
Brook, Walter Huston, Ronald Col- 
man, Victor McLaglen and Mary 
Pickford as other examples of the 
beneficial results of a liberal im- 





migration policy. 
Unemployed 

‘Do you know any reason why we 
should eater to foreign actors when 
Equity is keeping actors alive in 
New York by the hundreds and we 
have a terrific unemployment prob- 
lem in Hollywood?’ Weideman 
wanted to know. 

Dickstein chimed in with an al- 
legation that ‘they’ brought in 
‘thousands of so-called actors who 
were not actors at all’ as well as 
budding geniuses. Remarking that 
‘the whole world’ has barred Amer- 
ican talent, Dickstein commented 
that ‘we’ve been a lot of saps.’ 

Celler’s point that the bill would 
close gates to potential stars was 
lost in the shuffle, but the com- 
mittee reacted strongly to _ his 
charge that ‘glorified clerks’ pass 
on entry applications in consular of- 
fices. 

Tilt over the ability of Lynn 
Fontanne followed Celler’s remark 
that the Dickstein bill would have 
prevented her entry originally, with 
Wiedeman declaring ‘I’m unwilling 
to have Lynn Fontanne and Charlie 
Chaplin taking our American mil- 
lions out of this country and keep- 
ing American-born actors out of 
jobs.’ 

Discussions proceeded more calm- 
ly with the appearance of Lawrence 
Langner, who insisted New York 
producers are ‘100% for the Amer- 
ican theatre, but that without for- 
eign talent more theatrical unem- 
ployment would result. Stressing 
theatre mortality in the last decade, 
the Guild spokesman said real trou- 
ble is a lack of high-calibre plays 
and shortage of talent. 

Gallery Laugh 

Wrangling with Dies, Langner 
drew a big gallery laugh by opining 
that ‘if you were on the stage the 





| public wouldn't pay a nickel to see 


| sition, Langner testified ‘We don't 


would be} 


lae stars and as regular immigrants, 


you.’ 
Striking the keynote of the oppo- 


want to go to the Labor Depart- 
ment to cast our plays,’ and charged 
that it is physically impossible for 
either Labor officials or consular 
attaches to determine whether fcr- 


partment can know as much about 
this as Equity.’ 
Atkinson’s Ideas 
Coming in for a passing rib about 


| reviewers’ digs at ‘the hinterland’ 


and the ‘provinces,’ Brooks Atkin- 
son, dramatic critic of the N. Y. 
Times, pointed out that the theatre 
is not primarily for the actors or 
managers; the public is the final ar- 


' biter,’ and said public demand re- 
| quires employment of foreign tal- 


ent to provide necessary degree of 
realism, 

During Atkinson’s appearance, 
Schulte, former Indiana _ theatre 
owner and member of LA.T.S.E., 
joined Wiedeman in denouncing 
‘bedroom plays’ and began asking 
why George M. Cohan doesn’t pro- 
duce more plays. Atkinson was or- 
dered to ‘ask Cohan to write more 
plays and save use from these par- 
lor, bedroom and bath farces.’ 

‘It’s no reflection on our theatre 
that we need the inspiration of 
broadening influences from other 
parts of the world,’ Atkinson de- 
clared. ‘I don’t see what’s to be 
gained by making a failure of a 
play which might be a success if 
properly cast. We are entitled to 
the best, and I don’t see why we 
should give up the brilliance of our 
theatre now. I feel the effect of this 
bill will be to cripple one part of 
our lives.’ 

Connelly’s Views 

Plea for freedom for playwrights 
came from Mare Connelly, Edward 
Childs Carpenter and Morrie Rys- 
kind, speaking on behalf of the 
Dramatists’ Guild. 

Warning that the bill will ‘saddle 
another burden on a _ precarious 
venture,’ Connelly attacked Dies’ 
arguments that American actors 
can play foreign roles convincingly. 

‘There are artists in the theatre 
in America who can play parts 
within their artistic range as well 
as foreign artists,’ Connelly said. 
‘But only an actor with an enorm- 
ous ego thinks he can play any 
part.’ 

Dirksen tried to pin Connelly 
down with the statement that ‘if 
we merely circumscribe the field of 
your romantic imagination, you'll 
recognize the limits,’ but Connelly 
insisted playwrights must be en- 
tirely free of restrictions on mate- 
rial and replied that such a policy 
would ‘put a gag on the articula- 
tion of American art.’ 

Denying that foreign competition 
is responsible for theatrical unem- 
ployment, Connelly asserted that 
‘nothing is stopping the American 
actor except the lHmitations of his 
ability.’ 

Ryskind Wise-Cracks 

Fear that a ‘young beautiful girl’ 
in foreign theatres would become 
an old woman before the Labor De- 
partment could act on an entry re- 
quest was expressed by Ryskind, 
who said, in answer to Dickstein’s 
accusations, that if 5,000 fake ac- | 
tors have been smuggled in, the 
fault lies with immigration au- 
thorities. 

Deploring such smuggling, Rys- | 
kind bickered with Wiedeman over | 
the definition of ‘reputable’ manager 
who, the dramatist maintained, | 
would respect immigration laws. | 
Asked to define a ‘reputable’ man- | 
ager, Ryskind demanded that the| 
Detroit representative define a ‘re- | 
putable Congressman.’ 





eign actors are ‘distinguished’ or 
More for- 
eign names were added as Dies de- | 


manded a list of those who came in 


possess ‘superior talent.’ 


and other committee members 
naturalized citizens since gaining 
popularity. 

Film-legit rivalry appeared when 
fact is 


| sexy, lewd shows a reputable man- 


| 
‘Is a manager who puts on these | 


ager?’ Wiedeman queried. (‘If he'll | 


| pander to the sex impulse of the} 


American people, then he'll pander | 
to his pocketbook.’ 

Idea that ‘if the playwrights can’t | 
write for the American actor, it’s | 
time we got new playwrights’ came 
from Schuite who again wanted to 





know why Cohan ‘doesn't write any 
more of his good plays.’ 
Equity for It 

Led by Frank Gillmore, Equity 
representatives endorsed the bill 
but suggested an 
permit entry of complete companies 
of foreign actors under restrictions 
insuring their departure as a unit. 

Agreeing that talented aliens 
should be admitted for limited en- 
gagements, Gillmore explained ‘ac- 
tors feel they should be permitted 
to make their art a national one’ 
and insisted that aliens with only 
normal talent should not be allowed 
to enter ‘in times like these.’ He 
said ‘it stirs us deeply to see for- 
eign actors from lower classifica- 
tions playing parts we can play as 
well.’ 

Lambs’ Petition 

A petition in support of the bill 
bearing signatures of 70 members 
of the Lambs club was presented 
by Robert I. Haines, who econ- 
demned producers for being ‘ob- 
sessed with the fetish of type cast- 
ing’ and discouraging versatility. 
Haines asserted he has seen many 
native sons ‘convey convincingly all 
nationalities.’ 

Haines displayed no sympathy 
with the idea that putting up the 
bars would shut out potential stars 
and said that ‘budding geniuses’ 
should develop abroad and then 
come in as actors of ‘distinguished 
merit.’ An adequate supply of for- 
eign actors is available at present 
in Hollywood, the Lambs club 
spokesman said, maintaining ‘addi- 
tional alien actors are neither 
needed nor wanted.’ 

Detailing the unemployment prob- 
lem, Paul M. Turner, Equity coun- 
sel, said the alleged ‘trouble’ in 
securing able talent is due to lazi- 
ness and ignorance on the part of 
producers. Producers. Haines com- 
plained, ‘don’t know actors and are 
too lazy to go and get them,’ 

Griffin’s Point 

Picture of actors ‘fighting for 

their professional life’ was sketched 


amendment to! 


|; by Gerald Griffin, representing the 
| Catholic Actors’ Guild, Green Room 
club, and N.V.A., who said imported 
prvesoe is used to save payroll ex- 
|} penses. If the bars were put up for 
10 years, he opined, both Hollywood 
and New York could struggle along 
okay. 

First day ended with sharp pokes 
at the film industry by Schulte. In- 
diana member shouted that ‘the sole 
opposition to this bill is coming 
from the motion picture industry,’ 
which imports foreign actors ‘to 
reap the harvest, only for their 
selfish selves, their greed, their god 
of money.’ Schulte maintained that 
the film industry has thrown ‘mil- 
lions of people out of work in the 
legitimate theatre’ and that foreign 
talent is exploited ‘only to bring in 
revenue for the international mo- 
tion picture producers.’ 

Second Session 

Insisting acting is ‘not an art— 
it is a profession, a calling, if you 
like but not an art,’ Frank McCor- 
mack asserted yesterday that sev- 
eral years ago New York ‘began to 
be flooded with English actors and 
that is why I am on the CWA dole.’ 

Passage of the bill in order to 
provide ‘tariff protection’ for the 
theatre was urged by Brandon Ty- 
nan, who remarked the Dickstein 
measure would ‘give the same pro- 
tection to actors you give to ma- 
terials and young industries.’ Con- 
demning foreign influences which 
have ‘colored our taste,’ Tynan said 
the crying need is for ‘more vibrant, 
youthful, optimistic’ plays. 

Noting the American public will 
pay $600,000 for building up Anna 
Sten, Tynan said, ‘look at what the 
American actors can do when they 
get a chance,’ and opined Ann Hard- 
ing, Katharine Hepburn, and Helen 
Hayes could do just as fine a job. 

After Tynan declared ‘we have 
enough here from all countries of 
the world to last two generaticns,’ 
Rep. Dickstein suggested if Ameri- 
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FOREIGN SHOW NEWS 








Paris, Feb. 17. 


Wiat a week for show business! 
All the legits shut down Monday 
(11) during the general strike, and 
glad of the chance, because most 
were thinking of closing up, any- 
way. 

Taxi strike still goes on, with no 
end in sight. Meeting of drivers 
refused to consider compromise. 


This has been going on for two 
weeks now, and Paris is beginning 
to forget it ever had taxis. Pretty 
this town, which used to 
on them than any 
othe: in the world. 


Combined with rioting, which con- 


bad for 


depend more 


city 


tinued up to Monday night, the 
strike made it almost impossible 
for legits to go on, As for night 


clubs, they flatly gave up the strug- 
gle wiile people were fighting in 
the streets and closed their doors 
ijven with the streets quiet, impos- 
sible to run a nitery without taxis 
to bring the suckers there and back. 
Number of people owning cars in 
this town isn’t big enough to mat- 
ter, and even they didn't go out 
for fear their cars would be stopped 
and overturned by the roughnecks. 

Legit managers with big payrolls 
are asking casts to accept 50 per- 
cent pay cuts in order to keep the 
shows open. Folles Bergere, where 
the take has dropped about halt 
since tue trouble started, is one of 
those trying this solution. 

Playhouses nourishing small casts 
haven't yet come to this, but they'll 
have to do something soon. Porte 
Saint Martin, Alhambra, Ambigu, 
Renaissance and Gaite-Lyrique, all 
near Republique section, closed for 
safety several days during and since 
the riots. 

Houses near subway stations or 
bus stops are less afflicted than 
others, and the biggest drop is in 
orchestra seat sales, in all cases. 
Several theatres are still able to 
get people upstairs — the crowd 
which wouldn't take a taxi anyway 
and is less afraid of getting beaten 
up than the fur-clad, stiff-shirted 
and bejewelled class customers. 

Film houses feel it a bit less, 
but they suffer. American concerns 
who put out important releases dur- 
ing the troubles are wailing. Uni- 
versal released 24 prints of ‘Back 


Street,’ dubbed, one of its best bets 
of the year, in the neighborhood 
houses and suburbs right when 


things were popping. 

Not only have grosses collapsed, 
but salesmen are unable to make 
exhibs sign up under present con- 
ditions of unrest. No one wants 
to do any business. They’d rather 
wait and see what happens before 
committing themselves. 

‘Come around next week’ 
universal answer. 

Feeling is, however, that it can’t 
last. As one Frenchman in the biz 
puts it, France is like a sick kid— 


is the 


runs 102 fever one night, for no 
particular reason, and the next 
morning is back to normal and 


playing around in the back yard. 

Springlike weather has been here 
for the past two days, too, and that 
is unfavorable to riots. The French 
like to enjoy spring. 


EVEN TICKET PURCHASES 
ORGANIZED IN GERMANY 


Berlin, Feb. 17. 

By order of state-commissioner 

Hinkler, as leader of the Prussian 
theatre commission, the ‘Deutsche 
Buehne’—only party organization of 
theatre patrons, counting about 1,- 
000,000 members — has been be- 
stowed with the monopoly of organ- 
izing theatre-ticket subscription in 
Prussia, 
the whole Reich is probable, now 
that the Federal States have been 
practically abolished. 

Old organizations are only to be 
maintained if, and as long as, neces- 
sitated by economic reasons. The 
‘Deutsche Buehne’ will be the only 
authority to arrange special per- 
formances for the organizations and 
corporations in the institutions it 
controls. All theatre leaders are to 
become members of the local board 
of the ‘Deutsche Buehne.’ 


50%, Salary Cuts for Folies’ 
Other Shows, as Paris Strike 
Continues to Wreak B.0. Havoc 


+ 


| 
| 





London Play Possible 
For Ethel Barrymore | 


Feb. 17. 
After playing but one of the two 
weeks for which she was contracted 
at the Palladium, Ethel Barrymore 
expressed a desire to appear here in 
a play. 
She is understood to have entered 
into negotiations for such an ap- 
pearance with the Haymarket man- 
agement. 


DAMITA SHOW BUMPS 
INTO TOUGH BREAKS 


17. 
and 


London, 


London, Feb, 
How, the Nisbett 


which opened at the 


‘Here's 
Walker revue, 











fat 


| German Film Biz 





(Continued from page 15) 


the creation of a film bank under 
instituted for the 
worthwhile 


This bank 
purpose of 
'producers with necessary capital, 
moderate interest charges, for 
the production of films, and replaces 
the system of film financing which 
operated without discipline and at 
heavy costs to borrowers. 


Then the Chamber voted to dis- 
continue the practice of showing 
two feature films at each perform- 
ance, a system which, it was al- 
leged, jeopardized production in- 
vestments throughout the world. 


A third point of considerable im- 
portance was the fixation of min- 
imum entrance prices. This was 
ordered chiefly to eliminate cut- 
throat admission prices among 
competing theatre owners operat- 
ing in the same localities; but also 
to provide preferential entrance 
prices for the unemployed, members 
of the uniformed ranks, and so 
forth, 


was 
providing 


|r direction of the Film Chamber. 


Censorship 
To meet the demands of the Nazi 
code of morals, censorship was ren- 
dered conside-ably sharper and to 
the importer was found to be vexa- 
tious. It has worked consistently, 
however, and is equally severe on 


Opera House, 
going to the 


Lily Damita, 


‘mikes.’ 


the 
proved on opening night to be in- 
audible in a big theatres with no 
She could barely be heard, 
with audience becoming impatient 
during her appearance. 
In the midst of it all, one of the 
audience suddenly became ill, with 


Manchester, 
Saville theatre, en- 
countered several tough breaks. 

femme 


prior to 


A similar regulation for 


nurses and doctors rushing around 
in the auditorium. It looked like 
the curtain would have to be low- 
ered. 3ut the opening night was 
ruined, anyway. 

Chances for the show 
itself on its London premiere 
quoted at 50-50, 


to redeem 
are 


Gielgud’s Loss 
‘Spring 1600," the Emlyn Williams 
play, presented by John Gielgud at 
Shaftesbury, was due to fold after 
a fortnight. But week-end busi- 
ness took a spurt, and show is now 


FLURRY OF QUICKIES 


Budapest, Feb. 17. 

Pesti Szinhaz, small theatre dark 
for months, opened again with 
‘The Dishwasher,’ play by Torok 
and Emod, somewhat reminiscent of 
‘Hairy Ape. In spite of good press 
notices, theatre closed again after a 
week for lack of funds. 

Feeling is high against producers 
who come from nowhere and leave 
their companies in the lurch after 
a few days because they haven't 
capital to go on with. 

Same story in Varosi Theatre, 
rented by MHliavacs, a _ jeweller, 
whose ambition was to figure as 
author, composer, director, and 
angel for his hopelessly amateurish 
musical, ‘Angels in Barracks.’ Ab- 
solute flop. Hlavacs walked out and 
back into his jewelry store after 
five days. 


Hero Restaurant 


Paris, Feb. 17. 

Cate Weber, near the Madeleine, 
for years an after-theatre favorite 
for those who want quiet Welsh 
rarebit, was the real high point of 
Paris rioting. The only cafe in town 
to take in wounded, it was organ- 
ized as a first-aid post, with doctors 
and nurses, for two nights running. 

Doorman and waiters, all helped, 
and ambulances in front of door 
were aS numerous as taxis in nor- 
mal times. Drinking went on all 
the while, but on the second floor 
only. About 350 injured were fixed 





adhered closely to 
consumptive capacity set up by the 


domestic product as on the im- 
ported. Pre-censorship, by the in- 
spection of films prior to their sub- 
mittal to the Board of Censorship, 
or the reading of manuscripts or 
scenarios by members of the Sce- 
nario Advisory Bureau of the Film 
Chamber for a _ stipulated fee, is 
provided for as a means of avoiding 
difficulties with the Board of Cen- 
sors and as an aid in determining 
the types of films and stories that 
the German public may be expected 


to appreciate. 


German market 
the minimum 


During 1933 the 


Film Contingent Law. Thus 213 
features were passed by the Board 


of Censorship during 1933, as com- 


pared with 210 in 1932. The foreign 
supply totaled 92 films, as againsi 
83 in 1932 and 138 in 1931. Ameri- 
can films in 1933 increased by 11 
films over that of the previous year. 
Following table shows the situ- 
ation concerning foreign imports, 
by countries, as compared with 1932 


being held over. and 1931: 
This is the first venture of Giel- : 

: : Country —Features imported— 

gud, and he is said to have lost 1933. «1982 1921. 

around $20,000 thus far. Not likely | United States........ 65 54 80 

1 ill get hi sy back PUGNOD xk bas vseedonets tt) 12 32 

1e will get his money back. RAMMMR STL. cectareent. b 10 5 

a ene PRORMEIT 0006 60s0eebe0 1 ; 1 

‘ EE. Cope oatcalseuh abe % ; 3 

Joyce Vice Fox Czechoslovakia ....... 3 2 5 

" Der oueeeeeasenss 1 2 2 

Teddy Joyce, who came all the — Be lpg oh i. ; 5 

way from Hollywood to visit Eng- yeamend suvesvasnaase” se : Se 

land, succeeds Roy Fox and his ae, teresee® Re Be "3 

band at the Kit-Cat, commencing | Russia ..... Ssebeuvenne - 5 

Feb. 26. The engagement is said ae ee “92 Ra 128 

to be an indefinite one — three]! German oes bun 121 127 144 

months, at least. ON Pie Per 218 210 ox2 


Export trade suffered consider- 
ably from the boycott of German 
product, incident to the anti-Semi- 
tic situation; the general world 
depression: and the depreciation of 
currency in some of the German 
film markets. This, it is felt here, 
is, however, rapidly being cleared 
up. 





Theatre Habits 


(Continued from page 1) 


ness. Despite all efforts to attract 
trade the legit theatres simply can’t 
get them into the house. Only on 
matinees, again, are the legit spots 
able to do any business and no legit 
show can operate on just two ca- 
pacity shows a week, 

That the legit men realize that 
night business is shot here is sig- 
nalized by several Chicago mana- 
gers cutting out some night shows 
to add matinees. 

But as far as the picture business 
is concerned, it seems to be coming 
out of the depression on the 
strength of matinee trade. This is 
true of Chicago and also seems the 
ease for the middle-west at large. 
Belief here is that if the east and 
west will look into the matter 
they'll probably find the same re- 
sult. New York is probably among 
the few exceptions. 

To stave off the falling in night 
business several theatre men are 
suggesting that the film business 
switch its traditional admission 
scale so that matinee prices are 
above the present night scale and 
to raise the week night tariff to the 
same level as the yveekends. 

Out in the wilderness there is a 
yelp from stores, restaurants, etc., 
which depend on evening downtown 
trade. The wail is that the streets 








up at Weber's. 


are now almost deserted at night. 





Flood of Foreign Acts in Japan 
As Show Biz Reaches New Heights 





BURTON CRANE 
Tokio, Feb. 1. 


Coincident with a tremendous up- 
surge in theatrical business here 
has come a flood of foreign acts. 


In addition to the 10-piece Jerry 
Wood band, Lucy Martin, Don and 
Sally Jennings, Fumiko Kawabata 
and Betty Inada, all here for some 
weeks, a new contingent is invad- 
ing the Far East. First in import- 
ance is a 23-person revue troupe 
which Henry Bellit is taking for a 
swing around Manila, Hongkong 
and Shanghai, returning to this 
country for an Osaka opening 
April 1. 


Then there is Dave Sterling, jazz 
band maestro from the purlieus of 
Chicago, who breezed through here 
last week on the way to the Hotel 
Moderne, only class spot in Harbin, 
Manchukuo. Yola and Paul Biro, 
Hungarian dance team, hit town a 
few days ago and open Saturday 
(3) at the Nippon Gekijo for a 
week, 

Rogers Segure and the Williams 
Four (colored close harmony) have 
been playing specialty acts in dance 
halls about the city and will split 
up in a day or so, Segure and the 
girl leader returning to Shanghai 
for an extended engagement at the 
Canidrome nitery. 

Biz Up 
show business has been 
looking up. Since the latter half of 
December three new theatres have 
opened. These are the Nippon the- 
atre, the Takaradzuka Girls’ theatre 
and the Hibiya theatre. First plays 
films with a 40-minute stage show. 
Second plays revues only. Third is 
opening its doors today with an an- 
nouncement of all-foreign films, 
Nippon has been playing to tre- 
mendous business at the highest 
scale any film house in this country 
ever dared charge. Chaplin's ‘City 
Lights’ (UA) is being held over for 
a third week. Last Sunday it was 
ground through four times, From 
noon to 7 p.m., at least 2,000 persons 
were continually queued up in front 
of the theatre. House went the 
limit on exploitation. When prints 
arrived from the United States a 
dozen imitation Charlies met the 
boat and got plenty space in the 
dailies. Instead of disbanding the 
group, Nippon Gekijo kept them at 
it, clowning up and down the main 
thoroughfares. House seats 4,000 
and can accommodate perhaps 1,000 
more standees. 

Effect of three big new theatres 
opening up in the Ginza district 
within 200 yards of each other and 
in direct competition with the Im- 
perial, Hogakuza and Cinema Ginza 
film houses and the Kabukiza, 
Tokyo Gekijo and Shimbashi Em- 
bujo, legit and revue houses, has 
been to make the Ginza definitely 
the amusement section of the capi- 
tal. 


By 


Tokio 


Show-Conscious 





And the public has’ become! 
markedly show-conscious, iven 
with this competition, ali the other, 
Ginza district houses are playing to} 
better business than in months. So 
far it is hard to tell how the Asa- 
kusa and Shinjuku amusement dis- 
trict theatres have been affected, 
but film exchange men seem to 
think the upturn has been general. 

Henry Bellit revue chugged into 
Yokohama harbor on the afternoon 
of Jan. 24 and chugged out again 
on the Tatsuta Maru on the morn- 
ing of the following day. Bellit has 
sold it in Japan as an RKO show 
and in a speech at the Hagokuza. 
where the company put on an in- 
formal show for the bookers, de- 
clared that, while other foreign re- 
vues might come to this country in 
the future, they would be no good 
unless they also were RKO. 

Featured are the Misses Florence 
Allen, Vera Amazar, and Charlotte 
Siegrist, Mrs. Rose Siegel, Eddie 
Conrad, Robert Rhodes, Bobb Dale 
and William P. Moran. There is a 
chorus line. Claude Lapham, mu- 
sical director; Earl Edwards, dance 


director, and Albert Weiser com- 
plete the company. 
They've gone to Manila, where 


they open Feb. 6. After playing 
Hlongkong and Shanghai, they will 
hit Osaka April 1, play two weeks 
there under Shockiku auspices with 
the Jerry Wood band, and then 
come with the band for a week, or 
possibly two, into Tokio. Will play 





the Dotombori Shockikuza in Osaka 





and the Imperial theatre here. | 


} While here, Lapham got a great! 





deal more publicity than the com. 
pany, for he is the composer of the 
first grand opera with a Japanese 
libretto. It was produced in the 
Hollywood Bowl last June and mu- 
sical and show circles here have 
been mighty curious about it. Ten- 
tative arrangements have beep 
made to have the 10 arias, prelude 
and ballet music recorded by the 
New Symphony orchestra and lead. 
ing vocalists for the Columbia 
Phonograph Company and at least 
two organizations are sounding out 
Lapham’s ideas on performing roy- 
alties through a representative hera, 

Bellit’s revue is an interesting ex- 
periment here, and will undoubtedly 
pep up the Oriental show world, al- 
though it is hard to see how he's 
going to make out with it, when 
one considers the nut he must be 
carrying and the limited amounts 
which Japanese theatres can afford 
to pay. 

George Hori, another American. 
born Japanese performer, is head« 
ing an act at the Odeonza in Yoko- 
hama. Five persons in tap dancing, 


NEW MEX LAW TO CURB 
PROFESSIONAL INFLUX 


Mexico City, Feb. 26. 

Thespians, other professional en- 
tertainers and sportsmen may only 
enter Mexico when they are hired 
by amusements enterprises func- 
tioning in this land, and can only 
remain here one year, according to 
the new Mexican immigration law 

Hiring companies must apply to 
the state department for permits 
to admit foreign entertainers and 
present labor contracts for them 
with applications, the new law 
further provides. 


Newspaper Yarn Inspires 


Both Kalman and Abraham 


Budapest, Feb. 17. 
Emmerich Kalman planning three 
new musicals. 


He is working on libretto based 
on ‘Boys Available,’ Bus Fekete 
novel, which is to be entitled 


‘Dancer of the Queen’ in the stage 
version. Next he proposes to com- 
pose “The Sun Shines,’ Zilahy prose 
play, which was a hit here some 
years ago. 

Third will be ‘Sing-Song Girl,” 
Japanese background plot, based on 
a news item which was in all papers 
recently, about a geisha girl with 
whom a Japanese admiral fell in 
love and married. Curiously enough 
the same story also inspired Paul 
Abraham, who is writing the score 
to musical based on the same plot, 
to be called, in his case, ‘Pearl of 
Yoshiwara.’ 


Foreign Review 


Margarita y Los Hombres 


(‘Margaret and Men’) 
Madrid, Feb. 17. 

Comedy in three acts and six scenes, by 
Edgar Neville. Presented at Benavente 
theatre Feb. 9. Cast of 28, including Car- 
men Carbonell, Antonio Vico, Enrique Vice, 
Manuel Paris, Amparo F. Villegas, Con- 
chita Fernandez and Porfirta Sanches. 


Edgar Neville, who once used to 
be in Hollywood, dug down in the 
trunk and pulled out a simple, in- 


gratiating piece about the ugly 
office girl with no b.f., who lost 
her looks in an automobile acci- 


dent and was beautified and popu- 
larized by beauty doctors. Starts 
slow, but picks up speed, to lose it 
all in the final scene when it lagged 
and appeared incoherent. A little 
tightening up would help and can 
be easily managed. 

Neville seems to have the knack 
of keeping production on the move 
without overflowing the stage with 
people, a weakness among most of 
the local scribblers. Audience liked 
the tear-jerking sentimentality and 
well-spaced gags. 


Enrique Vico, chauf 


playing a 


feur, and Amparo Villegas as the 
mother stood out. Carmen Carbo- 
nell, starving, did a good job, but 
her hefty proportions detracted 
from the looks of the new-faced 


office beaut. But the men seemed to 


like the avoirdupois. They do in 
these parts. 

Piece was translated’ several 
years age into English by William 
Drake. but hasn't seen the light in 
New York yet. 





























e's 
en 


its 
rd 


fe 
ly 


aa) 
im 


al 
4) 
im 














Tuesday, February 27, 1934 





Straggles at 





Chicago, Feb. 26. 

Only entry into the legit field last 
week was ‘Ten Minute Alibi,’ which 
despite excellent notices all around 
and the backing of the American 
Theatre Society looks weak. Indi- 
eations of some build-up, however. 

Show last week got the bright 
idea of appealing to the government 
for assistance and sent along a let- 
ter to Washington reciting its 
merits for some governmental sub- 
sidy. That the play needs outside 
donations doesn't figure as good 
publicity anyway you look at it. 

Cornelia Otis Skinner comes into 
the Selwyn tonight for a week of 
impressions with advance sales par- 
ticularly encouraging. 

Small overhead houses are just 
going along; the Cort with ‘Curtain 
Rises’ very nicely and the Stude- 
baker with ‘Elizabeth Sleeps Out’ 
not quite as nicely. 

‘Hold Your Horses’ is in its final 
week currently and goes out March 
3 after a profitable run. 

Estimates for Last Week 


‘Elizabeth Sleeps Out,’ Situde- 
baker (C-1,250; $1.50) (6th week). 
Around $2,000 now with Lent and 
regular gross letup. Worrying along 
and hoping for Easter. Will keep 
on trying as long as humanly pos- 
sible. 

‘Hold Your Horses,’ Grand (M- 
1,207; $2.75) (7th week). Had a 
good time of it. Extended run after 
cast took a 10% nick. At $16.000 is 


making money at present. Slated | 
for St. Louis next. — 
Cornelia Otis Skinner, Selwyn 


One week only for 
opening 
okay, 


(C-1,040; $2.20). 
the Skinner impressions, 
tonight (26). . Indications: 
especially for the matinees. 

‘Ten Minute Alibi,’ Erlanger (D- 
1,318; $2.20) (2nd week). May go 
beyond scheduled two-week stay if 
the pickup is there. At present 
box-office pace can’t stand it, De- 
epite practically rave reports from 
the dailies the house got hardly 
more than its subscription at $8,000. 

‘The Curtain Rises,’ Cort (C-1,- 
100; $2.20) (7th week). Going along 
nicely and hurt less by Lent than 
any other show in loop. At $3,500 
pace now and still making profits 
for everyone concerned. 


Old-Time Stuff Okay 


Seattle, Feb. 26. 
‘Old Town Hall’ is doing well, 





with Walter Seigfred and Bert 
Hayes in charge. They took over 
the interests of Bill McCurdy, of 


Portland. 

‘Uncle Tom’s Cabin’ is on stage 
this week and looks set for run. 
Biz good except Sundays and Mon- 
days. ‘Cabin’ is now in 3rd week. 

Old time mellers with old time 
music hall atmosphere prevail. 





INSURANCE IS DESIRABLE 
FOR THE RICH MAN—IT IS 


ESSENTIAL FOR THE POOR 
MAN ! 


You have your own problems 
and are entitled to have a Pro- 
gram built for your particular 
use. It will cost you no more to 
own Insurance which fits your 
case perfectly than to buy mis- 
fit Insurance. 





Let us show you how to provide 
an Income that will take care of 
any emergency. 


For Further Details Write 


JOHN J. 


KEMP 


551 Fifth Av., New York City 
Phones Murray Hill 2-7838-7839 
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$8,000; ‘Rises’ 3156 





Shows in Rehearsal 


‘Sweet Bells Jangled’ (Ben- 
nett and Taub), Elliott. 


‘Annina’ (‘Teresa’) (Shu- 
berts), Shubert. 

‘Beloved Rival’ (‘Etienne’), 
Forrest. 

‘Too Much Party’ (‘Week- 
End Love’) (Jay Strong), 
Masque, 

‘Fresh Faces’ (Dillingham- 
Janis), Vanderbilt. 

‘Races’ (Theatre Guild) 
Guild. 





‘Pure in Heart’ (Aldrich and 
de Liagre), Morosco. 

‘Gentlewoman’ (Group The- 
atre), Broadhurst. 

‘Brain Sweat’ (Montgomery 
and Stern), Harlem. 











L. A. PLENTY 
ACTIVE 


Hollywood, Feb. 26. 


Walter Hampden wound up an 
eight-day stand at the Biltmore 
with Shakespearean repertory to a 
healthy $16,000. House went dark 
until Eva Le Gallienne moves in for 
two weeks starting March 5. 

At the E) Capitan ‘Autumn Cro- 
cus’ continues to hold strong, with 
the final two weeks in sight. Mayan 
opened last Monday (19) with 
Nance O'Neil in ‘Double Door’ and 
while trade for first six days was 
slow the heavy attraction garnered 
around $4,000, with a growing ad- 
vance indicating a better outlook on 
the second week. 

‘Hairy Ape,’ revival at the long 
dark Mason, did not develop any 
great amount of interest and scant 
$2,000 spells the story. It will stick 
fo. at least another stanza, al- 
though the house rent is paid for 
four weeks. Hollywood Playhouse 
continues its normal gait of around 
$2,000, 

Femmes continue to give Francis 
Lederer, at the El Capitan, an ex- 
cellent play and an extra mat on 
Washington’s Birthday helped keep 
the gross considerably over the $5,- 
000 mark. It probably folds March 
10 to open the following Monday 
in ‘Frisco. 








BAL MORE LEGIT 
THRU FOR YEAR 


Baltimore, Feb. 26. 


To all appearances legit, as far as 
this burg is concerned, has been put 
away in lavender for the rest of the 
season, 

Ford’s, UBO spot, is still shroud- 
ed and there isn’t a definite booking 
in sight. Guild’s ‘School for Hus- 
bands’ and Joe Cook in ‘Hold Your 
Horses’ appeared as possibilities a 
bit back, but sliding grosses both 
have suffered in recent weeks on 
the road augue closing before cus- 
tomers here could be accorded a 
whack at them. 

Charles Emerson Cook Players 
folded Sat. (24), after 15 weeks of 
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Russian Ballet $2,700 
In Three Shows, Seattle 


Seattle, Feb. 26. 

Paviey-Ourainskey Russian ballet 
played to fair biz at Metropolitan, 

wo nights and mat grossing esti- 
}mated $2,700. Company liked. 

Kent Thomson, Met mgr., reports 
}next booking, Walter Hampden, 
around March- 20 for three days 
This is Hampden's third annual 


tour, 


' 


NO SHOWS, PITT 
CALLS IT A 
SEASON 


——— 


Pittsburgh, Feb. 26. 

Last-minute cancellation of 
‘DowBle Door,’ which folded Satur- 
day might in Boston, leaves the 
Nixon without an attraction again 
this week and, for that matter, 
without another thing in sight for 





; the remainder of the season. Even 
the graybeards can’t remember 
when Pittsburgh has had such a 


| distastrous legit year, a year that, 
|unless something unexpected turns 
'up, is as good as over now. 

| It used to be that a few dark 
| weeks were anticipated. Now they 
|pop up over night. Three shows 
definitely pencilled in within the 
| last month have been pulled with- 
; out warning. Others, besides 
| ‘Double Door,’ were ‘The Lake’ and 
‘Let ’Em Eat Cake.’ 

Money-makers have been few and 
far between. Only ‘Follies’ and Le 
Gallienne walked away with a profit 
outside of American Theatre So- 
citty series. Of latter, only three, 
‘Mary of Scotland,” Hampden and 
‘Ah, Wilderness’ made any real 
dough. Two others, ‘Trip to Press- 
burg’ and ‘Ten Minute Alibi,’ stag- 
gered out on the losing end. Other, 


‘School for Husbands,’ was an in- 
betweener. 
General opinion here is that 


wealth of name tabs in pop price 
movie houses, condensed things like 
‘Scandals,’ ‘Artists and Models’ and 
‘Vanities,’ haven’t helped general 
situation any. 


Boston Active 


Boston, Feb. 26. 

Harry Wagstaff Gribble registers 
a triple play in the week’s only 
opening, tonight, being author, pro- 
ducer, and director of ‘The Per- 
fumed Lady,’ Plymouth theatre. 
There remain over from last week, 
‘The Yellow Jacket,’ Clayton Hamil- 
ton revival at Tremont; and ‘Dan- 
gerous Corner,’ which opened Wash- 
ington birthday matinee, at Hollis. 

To the Boston Opera House a 
week from today comes Jeritza in 
the Friml opus now titled, ‘Annina.’ 

Metropolitan Opera Co. comes to 
Boston for a week at Boston Opera 
House, beginning April 2. 


ENGAGEMENTS 


Louise Latimer for Alney Alba, 
‘When in Rome.’ 

Fred Malcolm for Willard Dashi- 
ell, ‘Queer People.’ 

Willard Dashiell, 
(touring). 

Nina Bryant, King Calder, Doro- 
po Vernon, ‘Three and One’ (tour- 
ng). 

Philip E. Truex, George Allison, 
Richard Barrows, “Too Much Party.’ 

Roger Pryor, Miriam Jordan, 
‘Men in White,’ El Capitan (L. A.). 











‘Dark Tower’ 


| 
| 
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Gordon's Dodsworth’ a Hit Despite 


57 


———— 


VARIETY 


Those Bad Breadway Blizzard Blues 


Broadway has the blizzar« b 
| Twice within six days severe snow 
storms raged. First fall started 
| Monday of last week and tied up 
traflic until Wednesday night. Resi- 
dents could not reach the city from 
the suburbs but there was a thaw 
for one day—Washington’'s Birth- 
day (Thursday) and theatre atten- 
dance was big. Intense cold fol- 
lowed and the week's grosses were 
immediately affected. 

Sunday (25) another storm 
started and was still going strong 
Monday evening, weather  fore- 


caster admitting it was of blizzard 
proportions. Theatre attendance 
was written down during the after- 
noon, 

During the past 314 days there 
were 31 days when the temperature 
was considerably under the freez- 
ing point and the average was 15 
degrees, Advance sales protected 
the hits but there were many can- 
cellations in the agencies Monday 
(26) and the ticket specs were re- 
lieved that they were not left hold- 
ing the bag with buys, for the first 
time since the new ticket regula- 
tions started. 

New hit arrived Saturday (24) 
night at the Shubert when ‘Dods- 
worth’ bowed in and won excellent 
notices. Show can gross $23,000 at 
$3.30 top but the storm will prob- 
ably prevent it reaching big money 
this week. 

‘They Shall Not Die’ arrived at 
the Royale, drawing somewhat di- 
vided comment. One of the best 
propaganda plays yet presented, its 
chances are somewhat doubtful be- 
cause of racial issues. 

‘Four Saints in Three 
colored cast opera at the 44th 
Street, with a set of Left Bank 
lyrics, drew raves from the music 
eritics and heaps of space. Reac- 
tion at box office not so hot. About 
$12,000, just half of what the man- 
agement expected. ‘The Shining 
Hour’ has a good chance, getting 
close to $11,000 its first full week. 
‘Richard of Bordeaux,’ also an Eng- 
lish import, drew over $10,000 and 
should fare well also. 

‘Queer People’ stopped at the Na- 
tional, Saturday, playing less than 
two weeks; ‘By Your Leave’ closed 


Acts,’ a 


at the Barrymore; ‘After Such 
Pleasures’ stopped at the Bijou; 
‘Legal Murder’ disappeared from 


‘Wednesday's Child’ 
will close at the Longacre this 
week, house to get ‘The Pure in 
Heart’ next week or March 12. Only 
definite premiere for next week is 
‘Too Much Party,’ Masque (also 
called ‘Week-End Party’ and ‘Case 
History’). Also due in is ‘Fresh 
Faces,’ mentioned for either the 
Fulton or Vanderbilt. 


Estimates for Last Week 


the President. 


‘Ah, Wilderness,’ Guild (22nd 
week) (CD-914-$3.30). With bad 
weather again no gain on week 


from Washington's Birthday influx; 
estimated over $13,000 again. 

‘All the King’s Horses,’ Imperial 
(5th week) (M-1,468-$3.30). Ex- 
cellent holiday business encourag- 
ing gross going to $12,000 or bet- 
ter; should stick. 

‘As Thousands Cheer,’ Music Box 
(22nd week) (R-1,000-$4.40). Still 
capacity; only variance in revue’s 
business is number of standees; 
usual eight performances to $27,000. 

‘Big Hearted Herbert,’ Biltmore 
(9th week) (C-991-$2.75). Has been 
grooved around $7,000 which is 


profitable for this type of show; 
date indefinite, 
‘Broomsticks, Amen,’ Little (4th 


week) (D-534-$2.75). Curious drama 








All Cut-Rates in Philly ; 





stock at the Auditorium. Company 
started well, and during January | 
built to some really important | 
grosses, hypoed by a_ four-week} 
stint of guest-starring by Florence | 
Reed, old fav hereabouts. Since, 
however, takings have been slim, and | 
lessened by inclement weather and | 
advent of Lent, a material factor in| 
this town, one-third Catholic. } 

Cook is mulling a possible reorgan- | 
ization of his troupe for a new try} 
after Easter, but deemed unlikely | 
bell go through with it. 

Leaves the burg the most inactiy e| 
legit year on record, with all three | 








legit show windows, Ford’s, Audito- 
rium and the Maryland blacked out | 
indefinitely. 


MILWAUKEE FESTIVAL 


Milwaukee, Feb. 26 
A five-week dramatic festival will | 
he enonsored bv the Society of} 


Pabst theatre 
Henderson 


Allied Arts at the 
April 8-May 12. Robert 
plays to be offered, 
A subscription 
select 


plan will 
five of the 
nrodnetion 


patrons 1o fix! 


will be in charge oft 


; the field all to themselves here for 


| theatres (Forrest and Chestnut) are 
| laying off, perhaps to look the situ- 


|; two and a half fine weeks of ‘Dods- 
| worth,’ 
| Monday. 


| Thursday nights) 


allow | é 


Philadelphia, Feb. 26. 
Legit houses using the cut-rate 
and 40% tax-on-pass rackets have 
Two Shubert 


a couple of weeks. 


and decide what’s to be 
the Garrick, which had 


ation over 
done, and 





wont 
when 


relight until next 
The Yellow Jacket’ 
omes in. 
In the 
( oodbye, 


the Broad has 
Again,’ probably for two 
weeks and with the extra aid of 
Forum auspices which means two 
gcuaranteed houses (Wednesday and 
and the Erlanger 


meantime, 


| 





Shubert Houses Dark but Planning Re-entry 
—Broad, Erlanger $7,000 


the Erlanger next Monday Both 
houses have been averaging between 
$6,000 and $7,000 according to the 
managements. Absolutely accurate 
check-up difficult because of three 


kinds of prices—regular $2 seats, 
half-price seats (unreserved) sold 
an hour before show time and al- 


ways varying in number, and the 
pass seats on which 40% tax only 
is collected. 

Forrest relights on March 12 with 
the Shuberts’ new operetta, ‘Annina’ 
starring Jeritza, opera star. On the 
same night, ‘Dark Tower’ with Jes- 
sie Royce Landis and Alexander 





| pressive 
| may handicap chances; 





Clark comes to the Broad. On the 
i9th, the Chestnut reopens with the 
final Guild show of the subscription 


season — ‘Races,’ featuring Mady 





lhas ‘Autumn Crocus’ which was | Christians. ‘Wife Insurance’ is 
having packed and jammed houses | booked at the Broad on that date 
last week at the Broad despite bliz- Understood that when Broad at- | 
vards and below-zero weather. tractions click, they will be shot up ] 1s 
‘Three and One’ with Jacqueline j to the Erlanger after a single eek } 
lecan featured, follows ‘Crocus’ at ‘at the more centrally located house 


ndicated limited pena “ h 
ut rates the estimated p $3000 
‘By Your Leave,’ Rar ore 
Withdrawn Saturday maved ese 
than five weeks: Was ted having 
chance. 

‘Dodsworth,’ Shubert «ist week) 


(CD-1,387-$3.30). 
(24) brilliantly: 


Opened Saturday 
notices lauded Sin- 


clair Lewis-Sidney Howard drama 
and looks like standout; can gross 
$23,000, 

‘Follies,’ Winter Garden (Sth 
week) (R-1,493-$4.40). Gross lead- 
er’s strength latter end of week 


holding pace over $30,000; counted 
am@ng expectant summer stayers. 

‘Four Saints in 3 Acts,’ 44th St. 
(2nd week) (O-1,323-$3.30). Rave 
notices from music critics but busi- 
ness not hot; started with $4,000 
first night at $6.60 top: in seven 
times about $12,000; announced for 
two weeks, but may stay. 


‘Green Bay Tree,’ Cort (20th 
week) (CD-1,024-$3.30). Run en- 
gagement to moderate money but 


profitable; expected to last well into 
spring. 

‘Her Master’s Voice,’ Plymouth 
(198th week) (C-1,042-$3.30). An- 
other sticker that should play into 
warm weather; last week fairly 
good around $9,500. 

‘Mary of Scotland,’ Alvin (14th 
week) (D-1,387-$3.30). Most con- 
sistent big grosser among dramas; 
sen as $25,500; last week $23,- 
000, 


‘Men in White’ Broadhurst (23rd 
week) (D-1,118-$2.75). Can = stay 
into summer, but may play some 


road dates because of picture ver- 
sion due in; $13,000 and over. 

‘Murder at the Vanities,’ Majestic 
(25th week) (R-1,776-$3.30). Mys- 
tery meller holding on and now 
aimed for Easter; $10,000 estimated. 

‘No More Ladies,’ Morosco (6th 
week) (C-961-$2.75). One of Broad- 
way’s brightest comedies probably 
hampered by weather, but doing 
nicely at $12,000 gait. 

‘Pursuit of Happiness,’ Avon (2ist 
week) (C-830-$2.75). Run comedy 
moderately paced; rated much bet- 
ter than gross, but up last week to 
$7,000. 

‘Queer People,’ National. With- 
drawn last Saturday; played less 
than two weeks. 

‘Ragged Army,’ Selwyn (ist week) 
(D-1,067-$3.30). Premiere Monday 
(26); postponed from last week. 

‘Roberta,’ New Amsterdam (15th 
week) (M-1,717-$3.30). Developed 
into musical hit after playing three 


months to fairly strong grosses; 
nearly $29,000. 

‘Richard of Bordeaux,’ Empire 
(3d week) (D-1,075-$3.30). Matinee 


strength indicates feminine draw; 
first full week topped $10,000, and 
moderate money engagement ex- 
pected. 

‘Sailor, Beware,’ 
week) (C-1,413-$3.30). Another run 
show which should last through 
spring; estimated around $12,000. 

‘She Loves Me Not,’ 46th St. (234 
week) (C-1,413-$3.30). Comedy 
leader aimed for summer holdover; 
paced around $20,000 and cleaning, 


up. 

‘Sing and Whistle,’ Fulton (3d 

week) (C-913-$2.75). Cut rate deal 
may hold this show in for a time; 
business slight; estimated around 
$3,000. 
‘The Shining Hour,’ Booth (3d week) 
(D-708-$3.30). English drama looks 
set for fair run; first full week tak- 
ings were close to $11,000. 

‘The Wind and the Rain,’ Ritz 
(hth week) (D-918-$3.30). Picture 
rights sold (Metro); another import 
from London but mildly paced; 
about $4,000, with cut rates, better 
than even break. 

‘They Shall Not Die,’ Royale (2d 
week) (D-900-$3.30). Opened last 


Lyceum (234d 





atre (14th Street); 


mid-week; propaganda drama im- 
but controversial] theme 
protected 
for time by subscriptions (Guild). 

‘Tobacco Road,’ 48th St. (13th 
week) (D-969-$3.30). Gratuitous 
plugging by dailies has pushed 
drama up to profitable proportions 
but not big; $7,500. 

‘Wednesday’s Child,” Longacre 
(7th week) (CD-1,919-$2.75). Final 
week; though business went to $8,- 
000 last week, small profit; “The 
Pure in Heart,’ next attraction list- 
ed, March 12. 

‘When in Rome,’ 
week) (C-710-$2.75). Presented in- 
dependently (George Smithfield); 
written by Austin J. Major; opens 
tonight. 

‘Yellow Jack,’ Martin Beck (ist 
week) (D-1,214-$3.30). Presented by 
Guthrie MeClinpic; adapted by Sid- 
ney Howard and Paul de Kruif from ~ 
latter’s book, ‘Microbe Hunters’; 
opens Thursday (1). 

Other Attractions 

‘San Carlo Opera, Casino; limited 
engagement dated to end this week. 

Peace on Earth,’ Civic Rep the- 
final week’s an- 


49th St. (ist 


nounced, 
‘After Such Pleasures,’ Bijou; 


closed Saturday after two weeks. 


‘Legal Murder,’ President; abrupt- 
withdrawn. 

Ballet Russe, St. James: 
re opens Friday (2). 
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Scribblers Want Subsidy 
Unemployed Writers’ Association 
has been formed with the idea of 
getting work for the _ scribblers 
around the country. Want govern- 
ment to establish a subsidy and in 
“other ways help the boys and girls. 


Figured that there are about 
5,000 writers in New York alone 
who need financial help. Want the 


government to provide money out 
of CWA funds so that the writers 
can be given $30 a week for a pe- 
riod of one year. In round num- 
bers they think $7,500,000 would do 
the triek. They point out that al- 
most all the money should go to 
New York, because most of the 
writing industry is centered in New 
York. 

In a broadside the group sent out 
last week they said, ‘We demand 
that the government recognize the 
profession of writing as one of the 
fine arts, that the projects “ae 
writers, as such, should be included 
in the work of the Fine Arts Com- 
mittee of the Treasury Department 
and that representatives of the Un- 
employed Writers’ Association co- 
operate with this government com- 
mittee immediately.’ 

Goes on with a number of ‘con- 
crete proposals’ and suggestions, 
among which are the printing of 
works by the government and the 
establishment of a lecture bureau 
so that writers, playwrights and 
poets be paid to read their own 
works to the public if they can’t 
get these works printed. 





Newspaper Chain Survey 

There are now 63 newspaper 
chains in the United States operat- 
ing a total of 361 dailies, according 
to a check-up made by Editor and 
Publisher. 

Biggest of the chains is the 
Hearst outfit with 24 dailies and 16 
Sunday sheets. Scripps-Howard is 
next with the same number of 
dailies, but only six Sundays. Gen- 
eral Newspapers, Inc., is third with 
19 and 10. In actual circulation 
Hearst is still first, but Patterson- 
McCormick papers, only two and 
two of each, are second, and 
Scripps-Howard is third. 

._. Following Scripps-Howard in cir- 

culation are the Paul Block papers, 
Ridder Newspapers, Gannett News- 
papers, Scripps League of Newspa- 
pers, Booth Newspapers, Lee Syndi- 
cate, Copley Newspapers, Fentress- 
Marsh Newspapers, Brush-Moore 
Newspapers and General Newspa- 
pers, Inc. 





Mrs. Lehman’s Hen- Party 

Friendly relations with reporters 
covering the Capitol and the Execu- 
tive Mansion is a policy followed 
by Governor and Mrs. Herbert H. 
Lehman, just as it was in the case 
of the previous occupants of the 
Mansion, Mr. and Mrs. Franklin D. 
Roosevelt. Mrs. Lehman has taken 
a new step in furtherance of this 
aim by inviting newspaperwomen 
and the wives of members of the 
Legislative Correspondents Associa- 
tion to dinner in the Executive 
Mansion on March 22, the night of 
the correspondents’ annual dinner. 

The latter is a stag affair, at- 
tended by the Governor and leading 
state officials and politicians. 

Mrs. Lehman thought that night 
would be a good time for the women 
to have a party of their own, and 
accordingly, invited them to the 
Mansion. 


Reporters’ ‘Yellow’ Training 

Maybe there’s a tip in the activ- 
ities of the foreign news agencies. 
pecially hard on Far East service 
and training men to handle news 
from there, with frequent shifts in 
the staffs to give them greater and 
more varied experience. 

The news services seem to ex- 
pect serious trouble to break in the 
Far East in the near future and 
want to be ready when it comes. 
Several of them were caught nap- 
ping at the start of the Sino-Japa- 
ness hostilities. Next time it’s fig- 
ured it will be more important trou- 
ble. 

Before a year is up all large news 
agencies in New York will have at 
least two or three men around the 
world who have had experience in 
the Far East, and who, when going 
there again on a minute's notice, 
won’t find themselves complete 
strangers. 





Atlantic ons Own 

After many years as a member 
of the Quality Group of mags, the 
Atlantic Monthly has broken away 
and will go it alone. Leaves 
Harper’s, Current History and 
Scribner’s remaining in the combo. 

Donald B. Snyder, Atlantic pub- 
lisher, felt he wasn’t getting the 
business he should because of the 
combination buying made necessary 
by the union of the four. Present 
circulation of his mag is around 
90,0000. 


Press Card Economy 

Some squawking around town on 
the police card situation, but most 
newspapers are helping the city 
straighten out the situation. Po- 
lice Department’s contention is that 
there have been too many reporters’ 
cards issued in the past, and that 
police lost all respect for them. 
Now they'll be limited. 

Newspapers were asked to cut 
down their request lists and keep 
them limited to outside men who 
actually use them. All complied 
and cut about 35%. P..D. main- 
tains that inside men, copy readers, 
rewrite staff, etc., who do not come 
into actual contact with news cov- 
erage don’t need police cards. 

Same goes for weekly publica- 
tions. Not believed that a weekly 
has to be on the spot, generally 
speaking, for news coverage, ex- 
cept on press day. Thus such 
papers will be allocated two or 
three cards for emergency use on 
promise of the editors not to use 
them otherwise. 

There were last year about 2,850 
regular reporters’ police cards in 
New York issued monthly, and al- 
most that many more publication 
ecards issued semi-yearly. First 
batch has been trimmed to 1,700. 
and second batch will be done away 
almost completely. Perhaps 500 
publication cards, top, will go out 
in the regular oblong shape. Dailies’ 
cards have a new shape. They are 
more than twice the size of the old 
cards, badged-shaped, so as not pos- 
sibly hidden or obscured during ac- 
tion. 

Mayor LaGuardia has appointed a 
special committee to work on the 
situation together with W. Hender- 
son of the New York City News As- 
sociation. 





Squawk on Title Repeats 
Considerable chatter in book cir- 
cles was started by the open letter 
sent the N. Y. Times by Horace 
Green, president of Duffield & 
Green. While charging no one pub- 
lisher, it took up a vital book prob- 
lem pretty candidly. It’s the matter 
of copping titles that worries Green. 
There is no copyright protection 
possible for titles, and Green thinks 
there should be. Doesn't claim that 
he has suffered particularly, but fig- 
ures he’s getting a lot of tough 
title breaks. Points out that a few 
days after his firm announced a 
book for spring publication entitled 
‘Kaleidoscope, another firm an- 
nounced a book with the same title. 
Both due out at about the same 


time. After Duffield & Green pub- 
lished ‘Conquistador,’ a book of 
poetry with the same title was 


published by Knopf. Same conflict 
in titles on ‘Meantime,’ at least two 
books by that name following each 
other. William Rose Benet had two 
of his titles, ‘Rip Tide’ and ‘First 
Person Singular,’ repeated by others. 
Green thinks it was all uninten- 
tional as far as other publishers 
were concerned, but that doesn’t 
keep him from burning. 





Writer Wants Freedom 


John Middleton Murry, the Eng- 
lish scribble, holds the theory that 
every mag writer is more or less at 
the mercy of ‘big business’ inter- 
ests. So to be free from ‘big busi- 
ness, Murry is_ publishing his 
briefer scribblings in a mag of his 
own. Publication is called The 
Wanderer, and it’s all Murry. 





Davis In Africa 

Bob Davis, attached to the New 
York ‘Sun,’ has arrived in Capetown 
with Mrs. Davis and a Press artist. 

He is doing a hustle tour looking 
for local material for a travel book 
on South Africa, which will be the 
eighth issue of his travel series 
‘Hither and Yon.’ 





Dailies Get Mint Ads 

Life Savers, Inc., for the first time 
plans to place the bulk of its ad- 
vertising appropriation for the com- 
ing year with dailies the country 
over. Concern has been a large 
purchaser of space in magazines. 
It is increasing its advertising 
budget for 1934-'35. 





Yarn’s Day ’n’ Date 
Metro’s recent story buy, ‘Calm 
Yourself,” by Edward Hope, will 


run serially simultaneously with 
picture release in the American 
Magazine. 


Double Pan for Reich 

Viking has new novels on Jewish 
life in Germany from its two ace 
scribbling exiles, Lion Feuchtwan- 
ger and Franz Werfel. 

Feuchtwanger will have the edge, 
as his novel, ‘The Oppermans,’ is to 
be published first. Terfel’s ‘The 
Forty Days of Musa Dagh’ is still 
in translation. 














‘Anthony Adverse’ ($3.00) .ecses 





‘Work of Art’ ($2.50) cecccccccecs 
‘State vs. Elinor Norton’ ($2.00) 


‘The Native’s Return’ ($2.75) 


‘100,000,000 Guinea Pigs’ ($2.00) .. 





Best Sellers 


Best Sellers for the week ending Feb. 24, as reported by the 
American News Co. Inc. 


Fiction 





‘Modern Tragedy’ ($2.50) ...sseee: 


‘Oil For the Lamps of China’ ($2.50) 
Site “WG CESBED eds ccc cet cetievernnes 
"Tivadew” (EB.BEP dccccsseprcderves 


‘Life Begins at Forty’ ($1.50) ... 
obabevcecess és00s00 Bee ae 


eee eee Sane ....- By Peter Fleming 
.By Arthur Kallet & F. J. Schlink 


‘Brazilian Adventure’ ($2.75) ..... 


‘Timber Line’ ($3.00) ...0.0.-0-:: 


TEeTTT TT seeeseeee BY Hervey Allen 
«eee... By Phyllis Bentley 
oresensaees babes By Sinclair Lewis 
By Mary Roberts Rinehart 
.By Alice Tisdale Hobert 
....By Dashiell Hammett 


Cbeee vs cevcessee BY James Joyce 
ccccee BY Walter Pitkin 


jiveteuneeveteual By Gene Fowler 








Pell Also Bankrupt 
‘ arthur Pell, head of Liveright, 
bankruptcy. Lists liabilities of 
$23,657 and no assets. 

Pell meanwhile continues to head 
the new Liveright Publishing Cor- 
poration, which acquired most of 
All of them are concentrating es- 
the properties of the previous Live- 
right organization. Purchase of 
the properties of Liveright, Inc., is 
said to have been done with out- 
side money enlisted by Pell. 


Weekly Vanity Fair 
Application by the Conde Nast 
Publications to the New York 
Stock Exchange for authority to 
list 30,000 additional shares of 
common stock is reported as a 
move to finance the conversion of 
Vanity Fair into a weekly. Talk 
in the trade for some time that the 
mag would go weekly; with the 
added stock issue the first intima- 
tion that it was to become a 
reality. . 
Idea is to make Vanity Fair 
more newsy and bring it into di- 
rect competition with the New 
Yorker. , 





Chatter 
Robert Edgren in Hollywood on 
a vacash, 
Jonathan Cape, British publisher, 
back home after o.0.’ing the local 
market. 

Elizabeth Robins home after Eu- 
ropean travels. 

Abe Greene, city editor of the 
Paterson, N. J. Evening News, has 
been designated the outstanding cit- 
izen of the town. 

Jimmy Dawson, N. Y. Times 
sportswriter, trekking to Miami for 
the fight and then joins the Yanks 
on their training jaunt. 

American Mercury offering new 
subscribers nine issues for two dol- 
lars—half the regular price. 
Charles Horace Snow is the real 
name of Charles Ballew, whose 
‘Cowpuncher’ has just been pub- 
lished by Morrow. 

Edgar Kobac is out of McGraw- 
Hill, where he occupied an execu- 
tive post for years. 

The T. S. Striblings are cruising 
to the Spanish Main. 

Willoughby Sharp laid up with a 
fractured leg. Happened in Ber- 
muda as he was boarding his yacht. 
Ludwig Lewisohn returns soon 
after six years in Paris. 

Seems all best-selling novelists 
go to Miami. First, Hervey Allen, 
then Dashiell Hammett and soon 
Sinclair Lewis. 

Phil Stong will do a novel on New 
York. 

Helen Grace Carlisle has been in- 
vited to lecture with Theodore 
Dreiser. 

John Dos Passos has delivered the 
rest of that book to Harcourt-Brace. 

Claude McKay, Harlem scribbler, 
got two teas immediately after his 
return from abroad. 

Delineator has tied up Mignon 
Eberhart for a series of mystery 
tales. 

Irwin R. Franklyn, writer, giving 
free instructions in scribbling under 
state. educational auspices. 

Charlotte Wilder, Thornton Wil- 
der’s sister, doing a novel. 

Claude Kendall celebrating his 
fifth anniversary as a book pub- 
lisher. 

Horace Stokes back from England 
with a number of British scripts. 

Jules Sauerwein, French scribbler. 
here for a brief stay. 

John Steven MeGroarty publish- 
ing his own book, ‘Just California.’ 

Seumas MacManus, Irish writer, 
is living in Santa Monica, Calif., 
and writing a novel on Irish life 
and customs. 

Winsor French has resigned his 
job as motion picture editor of the 
Cleveland News, effective April 1. 
He leaves week after that for a 
six-month tour of Europe. 

William Reitzel, novelist who 
scribbles under tag of Wilson 
Wright, currently spieling before 
southern women’s clubs. Reitzel’s 





latest book is ‘Man Wants But Lit- 
tle.’ 





Inc., has followed that concern in | 





Book Reviews 


Experiment Astray 

Clemence Dane and Richard Ad- 
dinsell tried a novel if unsuccessful 
experiment in their play, Come of 
Age’ (Doubleday-Doran; $1.50). It 
didn’t go on the stage, although it 
got a lot of comment and was build- 
ing when withdrawn recently. As 
a book it won’t sell too well, either, 
but the same thing will hold true; 
it will get attention. 

Authors call the book the text of 
a play in music and words. Natur- 
ally, then, the lack of music hurts. 
It seems, in printed form, slightly 
smart-alecky and obvious. And yet 
it contains some fine writing. The 
rhyming is too jingly, however, to 
allow the play to get attention as 
poetry. It’s frankly an experiment 
and has value as such, but in no 
other way. 

Priest and Prostie 

There is always a new angle for 
lictioneers, but Morley Callaghan 
seems to have had _ considerable 
courage in tacking that one of the 
priest and the prostie again. His 
new book. ‘Such Is My Beloved’ 
(Scribners; $2) deserves much more 
attention than it will get. 

Callaghan’s story is of an earnest 
young Catholic priest who meets 
two girls of the street and tries to 
reform them. He fails and ends up 
by almost getting himself in trouble 
for his earnest attempts. The girls 
are shipped away by a wise Bishop 
and the poor young priest is lost 
mentally. It makes easy, quick 
reading of the sort that does not 
especially impress, but grows and 
weighs on the mind after the vol- 
ume is laid down. 

Nothing in it for films, but it 
would make a grand legit play. 

Sterile World 

George Weston is a young man 
with a happy faculty of letting his 
imagination roam and get a lot of 
laughter doing it. In ‘His First 
Million Women’ (Farrar & Rine- 
hart; $2), Weston does this with 
facility and manages to arouse a lot 
of easy humor. 
On the face of it Weston would 
seem to have picked a_ subject 
that’s dangerously near the border 
line. But he skates over the thin 
ice so expertly that he never seems 


pointed at by the Sumnerites. He 
tells the story of a world facing 
a new problem. A new planet ap- 
proaches and all men _ become 
sterile. No births anywhere in the 


York is found who is immune from 
the curse. From all over the world 
boatloads of women start pouring 
in and the President has to appoint 
special commissions to handle the 
young man’s affairs. 

It’s grand satire and ought to get 
itself considerable readers. But it 
will have to remain on _ book- 
shelves only. 

Play Primer 

About the best book of its kind 
is ‘Guide to Play Selection,’ by Mil- 
ton Smith and published by Apple- 
ton-Century ($1.50). It was com- 
piled for the National Council of 
Teachers of English and ought to 
have a big sale, for it is not only a 
splendid school teachers’ volume, 
but a good one for all stock, reper- 
toire and little theatre groups to 
have on hand. 

Small and concise, the book 
nevertheless is complete. It is a 
thorough descriptive index of full 
length and one-act plays for pro- 
duction by schools, colleges or little 
theatre groups. Describes the plays, 
how and where to get them, how to 
produce them, what the cost would 
be and all other necessary data 
along these lines. 

Professor Smith, lecturer on the 
Drama at Columbia, has dune a 
thoroughly worth-while job on this 





book, 


to be in danger of getting himself ' 


world until one young man in New ''! 


HOT CHOCOLATES 


(Continued from page 50) 
here with the Cox gal back to an- 
noy for a few minutes. 

tadcliffe and Rodgers are perhaps 
a bit too early. Things were pretty 
slow anyway and their drawling. 
playful chatter doesn’t help. Boys 
are pretty funny and one of them 
knows how to sing, but it doesn’t 
measure up at this point of the pro- 
ceedings. 

The Gobs is another hoofing trio. 
Go in for taps more extensively than 
most and even manage a neat tap 
routine to Sousa’s ‘Stars and 
Stripes.’ That's fast. 

Avis Andrews in here for two 
songs. She's got a pretty good voice 
but takes herself too seriously. One 
of the two songs she uses is ‘Eli. 
Eli.” That ought to be a quick chop 
because it does nothing but slow 
proceedings, besides annoying a few 
people in the house. 

Peg Legs Bates fortunately comes 
in here to pick up the pieces and 
goes over big. His dancing is of the 
highly sensational order and the 
Brooklynites loved it. 

Maybe with Radcliffe and Rodg- 
ers switching spots with the An- 
drew girl and both of these turns 
speeding up their routines a_ bit 
things might move faster all around. 
Show runs 70 minutes generally. but 
was down to 55 here for house man- 
agers’ sake. Kaul. 





London Crazy Show 


(RIVOLI, HEMPSTEAD) 
Hempstead, L. IL, Feb. 24. 

This is Joe Fanton’s version of a 
London Palladium ‘Crazy Show.’ 
Fanton is an American acrobat who 
went across the pond last year and 
while there appeared in one of the 
English bills of that name. How 
closely he has adhered to the orig- 
inal pattern cannot be vouched for 
by anyone who hasn’t seen a Pal- 
ladium ‘Crazy Show,’ byt on the 
opening day's evening performance 
at Hempstead most of the crazy 
stuff, granting that any had been 
present earlier, was missing. 

Instead, the unit ran in the usual 
manner of units that feature com- 
edy. This unit, fortunately, has 
Herb Williams, who is being billed 
as a nut for the first time along 
with the others in its cast. There's 
two other standard comedy turns in 
the troupe—Joe Whitehead and Cole 
and Snyder. 

Williams splits his turn into two 
sections, providing the hour’s show 
with a comedy punch at both ends, 
and he’s also on under the finale 
in a funny balloon dance with 
Whitehead. Whitehead has his own 
spot also, a chatter and dancing 
routine out in ‘one’ with the assist- 
ance of Renee Carvet. 

The Dutch comic of the Cole and 
Snyder combo didn’t guess wrong 
or take many chances in picking 
‘himself a quite high-priced stooge. 
' Nobody less than Charlie Chaplin. 
He uses part of an old Chaplin film, 
standing off to the side, giving 
Chaplin ‘instructions’ which, of 
course, are followed on the screen. 
He gets his laughs, but being funny 
with Chaplin for a straight man 
doesn’t sound like a difficult job. 

Femmes in the unit, besides Miss 
Carvet, number 18, of whom 12 are 
in line. Others are Mrs. Fanton, 
who works in the acrobat-producer’s 
turn: Three Beverly Sisters, and the 
two girl members of the Blue Step- 
‘ pers. Beverly girls sing and dance. 
They start out singing and it’s a 
cinch to guess they’re bound to 
dance, or something, otherwise no 
reason for the singing. But when 
they dance it’s a different story. for 
they make a good appearance, have 
a nice unison dancing style, and can 
step. Blue Steppers consists of two 
girls and a boy in straight and 
strenuous hoofing. It’s hard work 
and looks even harder the way thev 
do it. 

Line girls start out in white union 
suits and never discard ’em, wear- 
ing the same tights under all their 
costumes thereafter. It saves on 
stockings, but not worth the saving. 
The result is that their appearance 
is never as good as their work. 

Clem Taylor, one of Herb Wil- 
liams’ straights, doubles as a tenor 
soloist. Another single spotter is 
Joe Roberts, banjoist, who is placed 
too late for best results. In the 
finale an unbilled boy does a ‘slide 
for life’ on a rope extending from 
the balcony to the stage. 

Show ran 76 minutes at the mat- 
inee and‘ was down to an hour by 
night. It’s new and needs work, 
but may be whipped into something 
with its comedy foundation to carry 
it. Bige. 








Thompson’s ‘Red Heads’ 


Hollywood, Feb. 26. 


First writing assignment for 
Keene Thompson under his new 
Jesse Lasky contract is a2 new 
treatment on ‘Red Heads on Pa- 
rade.’ 

Jesse Lasky, Jr., will collaborate 
with him. 


Cannon on Politics 

Jimmy Cannon, former Broadway 
, reporter for the World-Telegram 
jand prior to that radio columnist 
‘for the same sheet, is now a dig- 
nified Washington columnist. 

He is doing the Washington ob- 
server column for I.N.S. 
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Among the Women 


By The Skirt 





Best Dressed Woman of the Week: 
JEANETTE HACKETT 
(Palace) 





Scarcity of Women 

Women seem to be scarce as far as vaudeville is concerned. Take the 
Palace this week, five acts in which only three women participate. Jea- 
nette Hackett is doing a nice dancing act with Don Carthay. Miss 
Hackett’s first dress is chartruese chiffon made with a long full skirt 
and a high fronted bodice and low back caught together with strands of 
diamonds. A short cape edged with violets is worn for a minute. A 
small hat and muff of net has rows of violets. Her second costume was 
lovely. Of cerise chiffon it was banded at the hem with beads of the 
same color with a pattern of the beads running through the material. 
The skirt was long and full and the bodice, if it could be called that, 
was really a brassiere. Coming down a staircase with a long scarf draped 
over the arms Miss Hackett made an imposing figure. Miss Hackett 
was formerly associated with RKO as costume consultant. 

Mae Questel, better known as Bettp Boop, was in white. Of chiffon 
the dress carried a series of net ruffles narrow in front and running up 
the back to the waist line. A cape not discarded was of the tiny ruffles. 
Slippers were coral as was a hanky. In a roping act the girl of Madie 
and Ray wore cowgirl dress. A short white shil., seemingly of leather, 
was spiked with steel nailheads and the blouse of white satin had black 
leather cuffs. A red scarf was around the throat. 





Phil Baker Is Back 

It is nice having Phil Baker at the Paramount this week. He is dong 
a travesty on Rasputin, assisted by Harry McNaughton and Mabel Al- 
bertson, and jit is very, very funny. Miss Albertson as the Czarina is in 
fuschia velvet and diamonds, From the Czarina this young miss jumps 
to Mae West with a gown of flame red panne velvet much befeathered. 

Alton girls do a Russian number in peasant costume, white blouse 
flowered skirt and high boots. Another number is done in the loveliest 
of white satin pajamas with diamond belts, full sleeves and small caps. 

The picture, ‘Death Takes a Holiday’, is Fredric March in one of those 
dramatic roles which he does so well. Evelyn Venable, a new face, is 
the girl and pretty in an ethereal way. She wears two gray cloth suits 
fox trimmed, and an evening frock had rows of friling at the hem and 
around the low bodice. Helen Westly, who by the way is making a name 
in pictures, is the stately mother in sables and chinchilla. An evening 
gown was of a fine black lace. Well groomed girls were Katherine Alex- 
ander and Gail Patrick. A headdress of Miss Patrick’s was oddly good 
looking. One side of the hair was plain while the other was a bunch of 
tiny curls. A-fringed dress worn by Miss Alexander, of white, would 
have been stunning had the back been more of a cape effect. A gown 
of solid jet was also of the best. Miss Patrick’s gown of white banded 
in crystal beads worn with three-quarter coat was very good looking. 





Hysterical Women 

Amazing the effect the male screen stars in person have upon the 
women in the audience at the Capitol. For the most part they get hys- 
terical.. Clark Gable, doing a few scenes from ‘Dancing Lady’, is assisted 
by a tall girl in practice clothes, consisting of white satin shorts which 
she followed with a gown of white satin made long and plain but for a 
knee rusch and the same around t’e neck. 

Stage show started off with Dorothy Crocker, but a few weeks ago 
at the Music Hall. Miss Crocker’s dress was white chiffon made with 
a long full skirt. An unusual backdrop was a row of legs with diamond 
slippers. Chester Hale girls did a slow rhythm number in red wigs and 
black satin skirts slit in several places and brassiers. Feather fans again 
play an important part in a number with unique staging. The girls 
recline on two black velvet steps which move back and forth. They 
are in a state of undress except for diamond trunks and brassiers. 
The girls all were in blonde wigs. A solo dancer was in mauve chiffon. 

The picture, ‘Mystery of Mr. X’, has for its leading woman Elizabeth 
Allan. Miss Allan’s clothes are smart. A suit galliac trimmed has the 
fur crossed at the front with which is worn a small hat. A white velvet 
evening gown has a narrow shoulder cape effect and mink is used on 
one suit with an overseas cap. There is also ore of those new shirt- 
waist evening dresses made popular by Hope Williams. In a motorcar 
sequence Miss Allan wears a good looking cloth dress combined with a 
plaid material. 





Notable for Clothes 


Wheeler and Woolsey are at the Roxy in ‘Hips, Hips, Hooray’, and an 
amusing picture it turns out to be. Taking place for the most part in a 
beauty parlor some lovely girls are shown in all sorts of costumes, for 
the most part daring. Ruth Etting is in for one song dressed in black 
velvet made with a high neckline and puffed sleeves of white lace. 

Thelma Todd is beautifully gowned at all times. With some of the 
costumes Miss Todd, for no apparent reason, wears a black wig. One 
black dress was oddly combined with white fringe around the neck and 
hanging in long ends from the elbows. Odd was a cape of flat feathers 
worn over a black gown. With this went a crownless hat. An exag- 
gerated silver fox collar was shown on a light cloth dress with large 
buttons down the side. A metalic material topped one black gown. 
Dorothy Lee wore one outstanding dress. It was of black with the 
sleeves made of loops of black ribbon lined in white. 

Gae Foster Girls, in the stage show, are dressed for the first number 
in one layer chiffon gowns, half in mauve and the rest in blue. Hats 
of large brims were worn by some. The girls in the orchestra pit wore 
peasant dresses of Russian design. A cleverly arranged fan number had 
the girls in pink satin dresses made long and plain with brilliant trim- 
ming. The fans shaded from pink to red. 





A New Face 

New faces are always welcome and Elizabeth Bergner, in ‘Catherine 
the Great,’ appears to be a slip of a girl, with the assurance of an actress 
with plenty of experience. A fine job, this picture. 

The clothes of Empress Elizabeth's are the last word in extravagance. 
Miss Bergner, in a curly blonde wig, is lovely in the small waisted 
bodices and wide hipped skirts of the period. The materials rustle with 
every step. 

Flora Robson runs Miss Bergner a close second for honors. Royal 
boudoirs are swathed in satins, ermine and lace. 





Kay Francis’ ‘Mandalay’ 
‘Mandalay’, with Kay Francis, isn’t up to full etandard, but tt will 
amuse her fans. The story is thin. Miss Francis is discovered upon a 
yacht dressed as a native girl Her dark hair i# worn straight back 


TAY DOUGHBOY’ 


HAVE MOVED Ih 


Co-ordinated Organizations 
Set Up with 400% Jump 
in U.S. Betting Rooms 
Since Repeal—More Than 
1,090,000 People Em. 
ployed — $5-$10 Average 
Daily Salary 








50-50 BOOKS 





Chicago, Feb. 26. 

In the three months since repea! 
handbooks have jumped over 400% 
throughout the country. In Chi- 
cago alone there are estimated to 
be 3,000 ’pool rooms’ taking bets on 
nags, ranging from 25c up. 

Bookmaking has replaced boot- 
legging as the ace money racket for 
the boys who. find hard work. ob- 
noxious. Most everybody from the 
outlaw liquor business has moved 


over to handbooks, with practically 
the same type of dovetailed organ- 
ization in the betting field today as 
in the former bootleg racket. 

As an industry it rates plenty 
high on coin turnover and the num- 
ber of people employed. Using 
Chicago as an example, it is esti- 
mated that each bookie joint hires 
on an average of five employees. 
The handbook spots run from two 
operators to as many as 50 depend- 
ing on the joint, and salaries aver- 
age $5-$10 daily. Which means 
that in Chicago there are approxi- 
mately 20,000 people employed on 
handbooks at an estimated daily 
salary Hst of $125,000. 

Janitors and Newsboys 

To get an approximate set of 
numbers for the United States as 
a whole, multiply the Chicago fig- 
ures by 560. This totals to 1,000,000 
people employed in the business, 
with the coin give and take running 
way up in the millions. 

Everybody is taking béts now; 
janitors, elevator men and particu- 
larly newsboys with corner stands. 
For them it’s a sideline business. 
These small-timers do not handle 
the bets themselves, but turn them 
over to the regularly operated 
joints on a one-way 50-50 basis. If 
the bettor wins the joint pays the 
full amount, while if the horse 
doesn’t come in the agent gets 60% 
of the bet. The scheme has been 
figured so thoroughly that the joints 
can operate 50-50 books and still 
come out on the winning side. 

The towns with the biggest hand- 
book play are New York, St. Louis, 
Memphis, Peoria, Akron, Canton, 
Cincinnati, Detroit and New Or- 
leans. These are known as high 
spots and.are reported on a regular 
telephone chain that can handle a 
$100,000 bet without an eye-flicker. 











Did You Know That— 





That was Jeannette Mac- 
Donald and Bob Ritchie sled- 
ding and whooping it up in 
Central Park the other day 
...they say that when Mary 
Pickford visited the Biograph 
studio recently Lilyan Tash- 
man was ‘indisposed,’ and 
Florence Reed remarked that 
she couldn't see why she 
should go down to meet her 
as she was a star before Miss 
Pickford was born...Dorothy 
Hall’s new play, ‘The Pure in 
Heart,’ will have music and 
an Albertina Rasch ballet... 
Tilden lost a lot of fans at 
the recent tennis matches by 
high hatting those autograph 
fienus...Marion Spitzer plans 
a trip east in March...Mrs. 
Jack Benny is baking in 
Florida...and Madeline Cam- 
eron leaves for there Tues- 
day with the Tommy Meigh- 
ans...Betty (Mastbaum) Gra- 
bostky also migrating south 
...there were excited ‘ con- 
jectures when A. C. Blumen- 
thal was seen coming out of 
Cartier’s the other day... 
they say those gorgeous stage 
sets of Watson Barrett’s in 
‘No More Ladies’ were made 
entirely on his own responsi- 
bility (he being stuck with 
them if the Shuberts weren't 
satisfied)...Melvyn Douglas’ 
blonde locks are turning dark, 
oh dear, oh dear...Carl Laem- 
mle, jr., took in ‘Big Hearted 
Herbert’ Tuesday night... 
they say a Hollywood star is 
taking the rap for another 
gal in one of the newer di- 
vorce possibiltties...Louise 
Groody looked cunnin’ lunch- 
ing at Sardi’s in a grey cos- 
tume and tiny grey sailorish 
hat...Regina Crewe enter- 
tained for lunch there last 
week...the Ted Lewis’ are 
busy decorating their new 
home in Elberon...Lily Pons 
has a pet jaguar whose habits 
are most amusing...Grace 
Perkins caught chicken pox 
from her children... one of 
our much discussed male film 
stars recently entertained a 
party of six on a pint of 





champagne in London...Helen 
Hayes is looking at sable 
coats...hum-hum...Al and 


Ruby Jolson sneaked in and 
out of the Morsoco theatre 
when the lights were down, 
the other night, to avoid no- 


More Drinkers but Lower Take: 
Ex-Speaks Complaining; Vets Gone 


¢ Former speak owners who went 
legit with the advent of repeal are 
complaining that the amount of 
booze being consumed publicly has 
distinctly decreased in comparison 
with prohibition times, although 
drinkers have increased. Now it’s 
a case of one or two drinks in a 
rush and then the patron scrams. 
Previously the speaks had their 
standbys, vets who came in the 
afternoon and stood against the bar 
until the next morning, throwing 
their fifty-cent pieces across the 
mahogany with regular frequency. 

These chronic boozers, resenting 
the ordinance that they must not 
park their dogs on the brass and 
allow the alky to slide down from 
a perpendicular’ position, have 
practically disappeared. They’re 
buying by the bottle now and sip- 
ping it at home. 

As far as the new public drinkers 
are concerned, they haven’t had suf- 
ficient experience as yet to consume 
enough whiskey for profit purposes. 
Best example of this is a restau- 
rant in the Times Square sector, 
which, on a booze and wine invest- 
ment of $3,000, has shown a profit 
of only $67 in the last 30 days. 

Besides the squawks by the own- 
ers themselves, the ex-speak bar- 
keeps are also moaning that jobs 
are hard to get. It seems most of 


to do the drink-slinging now that 
femmes are a major part of the 
trade. The old-time barkeeps have 
the ability, but no beauty—and as 
the femmes don’t seem to know 
much about quality in drinks any- 
how, it’s the beauty that counts. 

Maybe amateur bartenders will be 
curtailed somewhat, however, since 
the bartenders of Greater New York 
are in the throes of organizing into 
a union, currently. 


LONG SOUGHT PURSE 
SNATCHER IS NABBED 


Sidney Goldwyn, hand bag 
snatcher, was nabbed last week and 
found guilty. Goldwyn specialized 
in legit theatres, but the pinch came 
after he grabbed a girl’s pocketbook 
in the original Roxy. Joe ‘Happy’ 
Maloney and Joe Shultz, of the 
Broadway pick-pocket squad, made 
the arrest, the girl identifying a 
lucky dime and worn vanity case. 

Goldwyn has been known to 
sleuths for about two years and 
used a motor car in which he parked 
hat and coat, crashing into theatres 
at intermission time, having little 
trouble entering because the door 

















tice. 

Capt. and Mrs. M. L. Elliott, 
daughter, Manila, P. I. Feb. 19. 
Mother is the former .Laura D 


Welch, play broker and producer. 
Her husband is stationed there with 
the Army Air Corps. 
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hanging in a long bob. The first gown is a long plain affair worn with 
a scarf bound round the’ hips. As a hostess in a cafe a gown of silver 
sequins fits the figure so closely it seems the wearer is poured into it. 
With this creation a long boa of white rusching is thrown carelessly 
around the shoulders. 

Very strange to see Miss Francis calling at headquarters in a metalic 
decollete gown with ruffles and a huge picture hat. Two white tailored 
suits are shown and a simple dinner dress was buttoned with tiny but- 
tons and had a two caped effect at the neck. Two nighties and a simple 
satin negligee also displayed. The severe headdress of hair, parted in 
the center and coiled at the neck, is particularly becoming to this star. 





Miss Colbert’s Four Changes 

‘It Happened One Night’ found its way into Radio City this week and 
Frank Capra, its director, reveals a new Clark Gable. Mr. Gable is ably 
accompanied by Claudette Colbert. 

Miss Colbert is seen in only four changes of costume. There are two 
sets of pajamas and two dresses. A striped velvet blouse is worn with 
a plain blackskirt and a wedding gown was of white satin made severely 
plain with a row of gardenias at the neck line. 

The stage show at the Music Hall goes fairy story again. The court 
gacene is beautiful with the starcase (again) at the back drop reaching 
to dizzy heights. Eda Vitolo wears a court gown of silver. Her court 
ladies are seen in the huge skirts of the 18th century. Gypsies wear red 
fringed dresses combined in other colors with black shawls around the 
hips. An imposing number had the girls in coats of armor and red 
tights. Silver helmets were topped with black plumes. 3ull fighters 
were in the regulation black velvet and gold. 


check system has virtually been 
done away with. He usually lurked 
around entrances to boxes, grabbing 
bags left on chairs. 

Three detective teams of two men 
each have been working on assign- 
ment in Timeg Square since Oc- 
tober. 





SUDS LICENSE BREAK 


Northwest Sees Mushroom Spread 
of Cheap Quafferies 








Seattle, Feb. 26. 

Nite spots have sprung up in and 
around Seattle like mushrooms. 
Town now has 19 halls of ball room 
type; 30 of beer type, and a dozen 
that rate prety fair cabaret club 
type. Roadhouses dot the highways 
for a dozen miles out of town, in 
the four directions. Most of the 
beer spots have the old timer 
pianner thumper and other song 
and musickers. 

Beer guzzling is likewise on the 
up with the new state law cutting 
license fees to $25 per year. Scores 
of small cafes are fitting up to serve 
beer on draft. 





Harold Stern received a verdict 
in his favor last week when the 
$500 back salary suit brought by 
Leo Erdodi was tried in the Munici- 
pal Court. Erdodi’s claim was 
claimed with Stern’s engagement at 
j the Biltmore last summer. 





the better-class hotels and restau-— 
rants want sleek looking youngsters - 
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— a TEETER e EERE EEMGEGRSY | when one of the automobiles cok 
East lided with another near Valparaisa, 
Ind. The car in which Anna Q 
CWS rom t e a1 ies Nilson and Antonio Moreno over- 
Rebutting Park Commissioner turned, but both escaped with minor 
Moses’ charges the Central Park bruises. Two other machines of 
Seine pesces are omengoousty This department contains rewritten theatrical news items as published during the week in the we a reas = wreckage, 

1igh,’ Sid Solomon points out that ut were no amage 

& dinner thele costs caly $4. daily papers of New York, Chicago, San Francisco, Hollywood and London. Variety takes no Irene Castle McLaughlin left 
J. C. Nugent made the star of credit for these news ilems; each has been rewritten from a daily paper. Chicago last week for Florida, 
where she will be the guest of Mrs, 


‘Big Hearted Herbert’ following the 


60th performance. 

‘Too Much Party,’ 
“Case History,’ will take 
Mesque theatre next week. 
Murphy, of 
water-color 
Set of 


previously 
over the 


‘Roberta,’ 
exhibit in 
24 back- 


George 
making a 
Boston this week. 
stage studies. 

Sitting in the case of two lads 
arrested for creating a disturbance 
in a Brooklyn theatre Tuesday (20) 
Magistrate O'Dwyer took occasion 
to pay tribute to actors for their 
charities. Boys took suspended sen- 
tences. 

Ed Wynn asked for $87,500 by 
Harry Goldman who asserts he was 


hired as executive of the short- 
lived Amalgamated radio chain. 
Wynn tells the court Goldman's 


claim lies against the company and 

not against himself individually. 
One of the results of last week's 

blizzard wasethe delaying of a triple 


execution in Boston because the ex- 
ecutioner was on a _snowbound 
train. 


James Hagan, through his attor- 
ney, filed Tuesday (20) his formal 
answer to Richard Washburn 
Child's suit charging ‘Sunday After- 


noon’ a plagiarism from Child's 
story. Repeats his already pub- 
lished denials. Points out resem- 


blances to standard fiction. 

Production of ‘Ragged Army’ held 
up by need for mechanical changes 
to comply with fire laws. Chiefly 
electrical. 

Robert Henderson, who stages the 
Ann Arbor drama festivals, to put 
on a five-week festival at the Pabst, 
Milwaukee, starting April 9. Ann 
Arbor set for May 14, 

Ludwig Satz joins Joseph Rum- 
sShinsky to the management of the 
Public theatre, Yiddish house. Five- 
year agreement. 

French wine men tell that former 
Mayor Walker turned down an offer 
to come over here and sell cham- 
pagne. 

Fifth ave. assn. making another 
war on chisel shops. 

Episcopal actors’ guild to hold its 
annual meeting at the Vanderbilt 
theatre this (Tues.) afternoon. 

Willie Howard drives a publicity 
sleigh to the Winter Garden 
Wednesday (21). 

‘Etienne’ is now ‘Tea Time Lov- 
ers,’ or ‘Beloved Rival.’ Both an- 
nounced. 

Verne Burke drops her idea of a 
musical stock co. for N.Y. 

Max Tieger, of the Philadelphia 
Civic op. co., obtains a verdict in 
Atlantic City against Samuel Lundy. 
Charged that Lundy ran him down 
in an auto and injured his larynx, 
preventing his singing. Voice valued 
at $3,500. 

NRA officially drops case against 
Je@ Harris anent ‘The Lake.’ Ac- 
tion forecast last week but now 


Signed and sealed. Not sufficient 
evidence. 
Albert Savoir to sue London 


Films, alleging ‘Catherine the Great’ 
is a ‘direct steal’ from his ‘La Petite 
Catherine.’ 

Earle Boothe to assist G. 
kin in the actors’ CWA. 

President Roosevelt offered a plan 
for a $1,000,000 endowment for a 
national theatre. Presented by Her- 
man Gantvort, who had been asked 
to suggest something. Based on the 
pooling of hits and flops for an 
average gain. 

Fortune Gallo, opposing the Met 
with his opera troupe, says that if 
the response is encouraging he'll 
make it a permanent co. for N.Y. 
Opera comique at pop prices. 

Some 50 educators are interested 
in the establishment of a permanent 


W. Jun- 
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In Person 
CLARK GABLE 
——On Screen ———> 
Robert MONTGOMERY 
“Mystery of Mr. X” 
Starts Fri.—First time popu- 
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“HI, NELLIE” 


Stage—Little Jack Little & Or. & Oths. 
Starts Fri.—Anna Sten in ‘Nana’ | 
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| children’s theatre Idea has been| waiting to see Clark Gable. One, Luella F. Summers posed as the 
tried before. cop was trampled. wife of W. F. Summers, studio em- 
Peggy Fears, who had been told Feds crash down on Old Grand ployee in Hollywood, and when they 
to come into court last week (20) Dad rye because the labels over-| finally went through a: marriage 
and testify as to her personal af- stressed the medicinal value: Un-|ceremony it was only to separate 
fairs in that bankruptcy suit or go der the Food and Drug act, the next day, according to her suit 
to jail. Did neither. Extension Many prominent players at the | for divorce. 


| granted until March 15 to permit 


her to go to Hollywood for a pic- 
ture. 

Galen Bogue stepped in ‘Queer 
People’ when Peppy D’Albrew quit 
Thursday (22). Finished the week. 

Anning S. Prall, Congressman 
from N.Y., appointed to the Federal 
Radio Commission vice Wm. D. 


Starbuck, whose term expired. 

Metropolitan directors consider- 
ing a proposition to take the troupe 
to Mexico City. Contingent on a 
tour next fall. 

Scientists discover that giving a 

magnet a Mae West outline, its 
power is greatly increased. Old- 
fashioned horseshoe shape is 
twisted to suggest the mature sil- 
houette. 
On the Mayor's orders Sanitation 
men invaded hotels and demanded 
health certificates from the strike- 
breakers. Many lacked these papers 
and went out. Hotel men protested 
to the Mayor. May settle strike. 


Worthington Minor went to 
Hollywood for Radio, so Martin 
Jones puts off ‘Black Hero’ until 
fall. Minor was to direct. 

Mary Pickford cranked the first 
scene of the picture which formally 
inaugurated the reopened Biograph 
studio. Last Thursday (22). 

Julia Sanderson, wife of Frank 
Crumit, Shepherd of the Lambs, 
headed a femme delegation to make 
a little ceremony of the acceptance 
of a drawing by Howard Chandler 
Christy for the forthcoming Lambs’ 
St. Patrick’s gambol. Others were 
Mary Lewis, Grace Menken and 
Jeanette MacDonald. 

City Hall theatre, N. Y., opposite 
the post office was cleared Thurs- 
day night (22) when an overheated 
projector ignited the film. Projec- 
tionist, Leo Graybell, burned on the 
hands and face. 

Explosion at RKO Proctor’s thea- 
tre, Yonkers, killed three and in- 
jured 12 persons Friday (23), The- 
atre was empty at the time, the in- 
jured being pedestrians passing the 
building. Explosion was not in the 
theatre, which also houses two 
stores and an office building, but 
in the cellar under the sidewalk. 

Unable to obtain a charter from 
Hugh Frayne, local representative 
of the A.F.L., Radio Factory Work- 
ers union decides to go over his 
head to the executive council of the 
Federation. 

Supreme court Friday (23) granted 
Rudy Vallee a temporary injunction 
restraining Fay Webb Vallee from 
suing him in California or elsewhere 
than in N. Y. state. 

Clark Gable eating his meals in 
Capitol theatre to avoid femmes 
around stage door. 

Theatre and amusement em- 
ployees’ union files 18 additional 
complaints against theatres with the 
Kegional Labor Board Friday (23) 
houses including RKO, Skouras, 
Publix and Loew. 

‘Races,’ last of the Guild season's 
plays, in rehearsal last week. Phila- 
delphia tryout and N. Y., April 2. 

Beatrice Barry, who sued Ned 
Jakobs, theatrical man, for $100,000 
marks it down to $10,000 at Jakobs’ 
suggestion. He's wiling to take a 
judgment by consent, so the case is 
out of the Supreme Court. 

John Valaitis, announcer and ad 
solicitor for WHOM had Vincent 
Matusevicius, who holds a similar 
position with WBQM, in a Brook- 
lyn court last week. Charged that 
the latter threatened physical vio- 
lence if he did not keep out of 
claimed advertising territory. Case 
dismissed. 

‘Brother Burdette,’ that Sinclair 
Lewis war drama, in the icebox un-) 
til fall. Reputed casting difficulties. 

Jed Harris hands a check to Louis 
Bromfield and John Gearon, Play 
is titled ‘De Luxe.’ 

Former Provincetown players now 
Intimate Theatre Group. 

D. A. Doran, Jr., now on stafft of 
Group Theatre. Has been in pix 
and says new job has no tie-in to 
shaaow drama, 

Musical union asks retirement of 
Mrs. E. M. Herrick as vice-chair- 
man of the Regional Labor Board. 
Says she doesn’t understand them. 

Emanuel List, of the Metropolitan, 
cancels his dates at Berlin and Bey- 


reuth. Will go to London instead. 
N. Y. burley houses to self-censor 
shows. But Mayor will still nave 


the last word. 

3obby Connelly and Jack Blue to 
get together on dance flashes. All 
to carry Blue’s name. Wants to 
emulate the old Tiller troupes. 

Irving Franklin and Donald 
Stoner plan to produce Bottomley’s 
‘Olivia Bows to Mrs. Grundy’ this 
spring. 

Phil Spitalny organizing a femme 
orchestra. 

Police reserves had to be called 
at the Capitol, N. Y., Saturday to 
disperse 2 mob of 2,500 women 


* Gasper 





funeral of Corse Payton in Brook- 


lyn Saturday. Included were Mrs. 
Mary G. Spooner, his sister, and 
Cecil and Edna May Spooner, 


nieces, who shared in the popularity 
of the old stock system as stars in 
their own right. 

Charles Lucas, of the Maison 
Royal, N. Y., plans to open a new 
room to rival the other big ones for 
size and show. 

Pending radio broadcast is 29 
women playing 15 pianos. Leader 
gets one all to herself. 

Mulrooney to introduce a bill in 
the N. Y. Legislature extending the 
alcoholic board for another’ six 
months. Would halt brass rail 
footwork by that period. 

Lyle Volck, former film players 

and fifth wife of Morris Volck, well 
known along Broadway, died in 
Bellevue hospital Saturday (24) of 
an overdose of a sleeping potion. 
She left a note saying she was tired 
and could not go on and blaming 
only herself. She separated from 
Volek in 1932. 
N. J. College for Women, known 
to Rutgers students as ‘the Coop,’ 
enriches the language with ‘twos,’ 
substitute word for necking. It 
forms part of the title of the Coop's 
spring show, ‘They Twos to Con- 
quer.’ 

Richard Bennett may be seen this 
spring in ‘The Great Romancer,’ 
story of the elder Dumas. Arthur 
Lubin will stage the play which 
was written by Jules Eckert Good- 
man. 

George C. Tyler, who has not 
been active since 1931, plans a 
comeback with Laurette Taylor as 
his star. She has a play. 

Last week Shuberts had ‘Trip to 
Pressburg’ on the fire again. Fire 
went out and it’s cold again. 

Walter Huston will be the star 
at Central City, Col. play revivals 
this summer. To do ‘Othello.’ 

Elmer Rice has completed the 
scripts of two new plays, but that’s 
as far as he'll go until fall. Going 
abroad. 

City cuts cost of season golfing 
permits on municipal links from $15 
to $10. ‘Daily permits are $1. 

George Cohan working on a play 
with the tentative title ‘God Won't 
Want You To.’ Title probably will 
be changed. He explains it’s in ‘an 
act and a half.’ Epilog follows the 
single act. 

Theatre Union plans to follow 
‘Peace on Earth’ with ‘Wharf Nig- 
ger,’ story of New Orleans. Title 
changed to ‘Stevedore.’ Black and 
white cast. 

Stanley Ridges out of Guild’s 
‘Days Without End’ to go into 
‘Races,’ also for the Guild. 

Joan E. Cedar heads a new pro- 
duction company. Looking for 
plays. Has already picked ‘Fight- 
ing Chi,’ by David Leonard. 

Associated Artists, 


the Cosmopolitan March 9. 

Scrap in the lobby of the Hotel 
Lincoln Sunday (25) when officer 
sought to arrest a murder suspect. 
Guns ’n’ .verything. Three nabbed. 
No one badly hurt in spite of the 
shooting. 

James Kirkwood to come back to 
B’way in ‘The House of Remsen,’ 
authored by Nicholas Soussanin, of 
pictures, who is angeling. 


Coast 


Mrs. Michael Curtiz, wife of the 
director, has reported to Hollywood 
police loss of an $8,000 bracelet. 

Joseph Musso opening a new cafe 
in Hollywood. 

Jules Furthman, scenarist, has 
identified Edward Abear and Floyd 
Stanaway of Los Angeles, as two 
men who’‘robbed him. 

Burglars robbed the home of Mar- 
garet and Helen Lindsay, West 
Hollywood, of clothing. 

Tom Mix’s suit to compel his 
former wife, Mrs. Victoria de Olaza- 
bal, to pay $194,074 of the $353,141 
income tax the Government is seek- 
ing to collect from him, has been 
transferred from the L.A. federal 
court to Frisco. 

George Davis, supervisor for Mc- 
Fadden Publications, in Hollywood 
on company work. 

Suit for $3,500 filed in L.A. in be- 
half of Edward W. Rowland, writer, 
against Paramount on complaint he 
sold the concern a story, ‘September 








Morn,’ but was not paid for the 
manuscript. 

Mrs. Mercedes O. Mirovich, L.A. 
pianist, injured in Oakland, Cal. 


Auto accident. 

Hulbert Burroughs, 26, son of Ed- 
gar Rice Burroughs, slightly injured 
when his plane cracked up at Santa 
Monica, Cal. 

Earl C. Anthony in Honolulu on 
vacash. 

For more than eight years Mrs. 








under Carlo} 
Santo, to open an opera season at | 





Waren William, a studio cam- 
eraman, and a cook were adrift near 
Catalina Island for three days on 
the actor's yacht. Engine quit. 
Came in on sail. 

Roberta Semple Smythe, daugh- 
ter of Aimee Semple McPherson 
Hutton, has filed suit for divorce 
from William Bradley Symthe in 
L. A. 


Kathryn Crawford, who fell and 
broke her hip last fall, expected to 
leave the Hollywood hospital within 
a month. 

Ralph Jester, sculptor and archi- 
tect, has joined Cecil B. DeMille’s 
staff at Paramount. Wife is Eliza- 
beth Hawes, clothes designer. 

Mary Astor escaped injury in an 
auto crash in Los Angeles. 

William Gargan nabbed by police 
for speeding in Arcadia, Cal. 

Emil Spezza, cobbler to film stars, 
is being sued by his wife for back 
alimony. 

Thieves ransacked the hotel room 
of Dave Hutton in San Diego of 
$185 in clothing and other articles. 

Herbert C. Hansford, 46, father 
of George Hansford, boxer, charged 
with assault with a deadly weapon 
for assertedly stabbing , Jack 
Q’Brien, 27, in an altercation at the 
Hollywood stadium following a box- 
ing program. 

Billie Mangrum, wife of Ray 
Mangrum, golf profesh, freed in 
L.A. on charges of shooting him. 

Gloria Swanson Somborn, 12, who 
has to wait 18 years before she in- 
herits all the property left her by 
her father, H. K. Somborn, owner 
of the Brown Rerby restaurants in 
Los Angeles, will be presented in 
court in L.A. March 6 for hearing 
on the probate of her father’s will. 

Sisto Matto, film actor, was run 
down and fatally injured, Feb. 20 in 
L.A. by a motorist. 

Sidney Fox, pic actress, has filed 
suit for divorce from Charles Bea- 
han, scenarist, in Los Angeles. 

Two Los Angeles detectives have 
gone to Florida to return Harry 
Voiler to the coast to face charges 
of robbing Mae West. Edward 
Friedman, co-defendant, recently 
was convicted and sent to prison. 

Kay Francis won a divorce in 
Los Angeles from Kenneth Mac- 
Kenna, actor and director. Mental 
cruelty charged. 

Charles J. Foy divorced in L.A. 
from Grace Hayes, radio, stage and 
screen artist. 

Leona Heath, sec to B. P. Schul- 
berg, operated on for appendicitis 
in Glendale, Cal. 

Frank Sebastian celebrated 10th 
anniversary of his Cotton club in 
Culver City, Cal. 


Mid-West 


Fire which razed the Mountain 
Valley Springs (Ark.) hotel last 
week, destroyed belongings of Kate 
Smith and her manager, Ted Col- 
lins, who were there for a rest. 

After being refused a_ theatre 
license and ordered moved from the 
Chicago river, the showboat, Dixi- 
ana, moved to the North branch of 
the river at Diversey Parkway, 
where it will be tied up for the rest 
of the winter. The Dixiana docked 
in the Chicago river last October 
with the intentions of giving per- 
formances but was restrained from 
doing so by court order. 

The Chicagoland Music Fete to be 
held in Soldiers Field in Chicago 
August 18 promises crowd of 85,000. 
The program will be presented by 
nearly 10,000 musicians. 

Harry Voiler, Chicago theatre 
ticket agent and former manager 
of the late Texas’ Guinan, was ar- 
rested in Miami, Fla., where he is 
being held awaiting extradition to 
California where he is indicted for 
the robbery of Mae West. Voiler 
was arrested in Chicago last De- 
cember but after eight continuances 
of his extradition hearing, Gov. 
Horner turned down the claim of 
California. Voiler was later re- 
leased in Miami on $10,000 bond. 

The extension and improvement 
program of the World’s Fair that 
has already begun, will furnish 
work for 5,000 between now and 
June 1, when the Fair will re-open. 
The $1,000,000 Henry Ford exhibit 
is begnning to take shape and other 
exhibits are to be ready before 
June. 

Florida, through its state cham- 
ber of commerce, has signed con- 
tracts for a State exhibit at the 
1934 World’s Fair. Plans for the 
erection of a Swiss Village at the 
Fair have been completed and work 
will begin next week. The Swiss 
Village will cover two acres and is 
to be one of the features of the 
Fair. 

Members of the ‘Moulin Rouge’ 
caravan were shaken up last week 








Arthur Somers Roche. 


4 SAINTS IN 3 ACTS 


(Continued from page 54) 


It is, from the standpoint of the 
average layman, completely unadul- 
terated balderdash. But it hag 
something quite naive and charm- 
ingly disarming about it, which, 
added to the fact that the produc- 
tion cost must be on about the 
same level as the purchase of four 
pretzels, will blend toward the 
making of a couple of pleasant 
bank-note figures for the producers 
and talent. It won't last long, prob- 
ably, but it should be a healthy 
stand while there. 

‘Four Saints in Three Acts’ was 
written by Gertrude Stein early in 
1927. Virgil Thomson, a young man 
in Paris, then, with ultra-modern 
musical inclinations, met Miss Stein 
and asked her to write him an 





opera She thought for a while, 
decided that her favorite two 
Saints were Saint Theresa and 


Saint Ignacius, and wrote an opera 
about them. Just to be cute she 
called it ‘Four Saints.’ Thomson 
then set it to music and tried to get 
it produced. This is the first pro- 


duction, seven years later—which, 
after all, isn’t such a long time for 
operas. 


Miss Stein didn’t bother to cut 
her opera up into acts, scenes or 
speeches. She just wrote the words. 
Thomson just wrote music to fit 
these words. Then along came 
Maurice Grosser, Frederick Ashton 
and John Houseman, who had to 
assign the speeches to characters 
and pump some action into scenes 
where there was and is none. Be- 
cause the words mean nothing, 
nothing at all. So the action can’t 
very well apply to the words. But 
the stagers managed to capture a 
mood which they illustrate nicely, 
and the music carries that mood 
along well, so the words don't 
count. 

Actually the production, in spite 
of the mystified critics, manages to 
have a meaning. It is a double sa- 
tire. In her words Miss Stein puts 
the Catholic sainthood up against a 
distorting mirror, and in his music 
Thomson carries the thing a bit far- 
ther, also satirizing opera in gen- 
eral. It comes out as a sort of 
Alice in Wonderland fantasy on 
Catholicism. It handles saints as 
Lewis Carroll handled a deck of 
cards, a rabbit and a cat. 

When about ready to stage it, 
having found an angel, Thomson 


decided to use Negro singers in- 
stead of white, although it was 
written about white saints. Carl 


Van Vechten, the novelist, says he 
asked Thomson how Negroes could 
play white parts, and Thomson is 
supposed to have answered that 
they would white up like white ac- 
tors do for colored parts. When it 
came to rehearsal time they dropped 
the idea and let the Negroes alone, 
figuring they're not much darker 
than Spaniards, anyway. Saint 
Theresa and Saint Ignacius of Loy- 
ola were both Spanish saints. That, 
as it happens, saved the thing from 
a Broadway box office standpoint. 

The Negroes have nice voices and 
sing very well. Thomson, it turns 
out, despite the fact that his music 
is unimportant, can write music for 
vocal purposes very well. Thom- 
son’s music still stems from Erie 
Satie, but is very ecqglesiastical here, 
There is a recognizable Stravinsky 
strain, but so highly diluted as not 
to bother those whom modern musie 
worries. It’s thin music that is, 
pleasant to the ear, and it is splen- 
did vocally. That’s what does the 
trick. Music lovers, anyway, can't 
figure what the words of operas 
generally mean. So they're likely 
to forget all about Miss Stein's 
words and enjoy the sound of the 
words as sung by the splendid 
Negro voices. Actually that’s a 
triumph for Miss Stein, whose fol- 
lowers have always told people that 
she writes things to be heard and 
not understood, but maybe that 
doesn’t matter. 

The stage is set with a cellophane 
cyclorama, which is very effective. 
The dances and general staging are 
excellent. The voices of at least 
two singers, Edward Matthews and 
Beatrice Robinson Wayne impress 
highly. Matthews, especially has 
great potentialities for the theatre 
and concert worlds. 

If customers can check their 
reason at the door, sit back and 


relax, they will enjoy themselves. 
Kavu. 





MARRIAGES 


Dorothy Gray McFarlane to Ed- 
ward Halperin, Feb. 17, at Las 
Vegas, N. M. Groom is a pic pro- 
ducer and brother of Victor Hal- 
perin. 

Aleta Freel to Ross Alexander,, 
Feb. 19, in East Orange, N. J. Bride 
last appeared in ‘Double Door’ and 
groom recently closed in ‘No Ques- 
tions Asked.’ 
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Broadway 





Mae Murray to London. 

Roger Davis flitted to Palm Beach 
Monday. 

Paul Muni and Mrs. Muni back 
from Russia. 

Abe Lastfoge) plays hearts and 
burns quietly. 

Louis Bernstein and the Mrs. 
beck from Florida. 

John McBride, ticket agent, to 
Europe with the missus. 

Paul Whiteman hasn't missed a 
picture opening since '29. 

Hugh Weir is in Doctor’s Hospital 
recuperating from overwork. 

Charles Gray wintering in Miami. 
Lucky with ponies, he admits. 

John Monyham is now a con- 
firmed Long Island commutter. 

Frank Gillmore and Paul Turner 
eff on two weeks’ winter cruise. 

RKO buys Vincent Lawrence’s 
play, ‘Sour Grapes,’ for Clive Brook. 

Broadway friends of Pauline 
Garon watching for her in ‘Wonder 
Bar.’ 

Thos. Meighan in from London. 
Was to make a picture there, but 
didn’t. » 

Abe Lyman and Jonie Taps had 
the sea ague on the way to and from 
Bermuda. 

Marooned in. New York, 
Long Islander O. L. Oz. 
white flakes, 

Cary Grant and his new bride, 
Virginia Cherrill, leave today (27) 
for Hollywood. 

Herman Zohbel, Nate Blumberg 
and Fred Meyer of RKO on week- 
end cruise to Bermuda. 

James Branigan, aide to ex-mayor 
James P. O’Bren, now conducting 
private detective agency. 

Tess Gardell (Aunt Jemima) has 
lost 60 pounds by dieting. She 
wants to drop another 40. 

Roxy took a quick one to Pine- 
hurst last week to keep. those 
mashie shots near the pin. 

Mary Pickford’s visit to the old 
Biograph studio in the Bronx in- 
duced plenty of reminiscences. 

Morris Greer to Chicago to con- 
fer with Joe Cook and observe loop’s 
showing of ‘The Curtain Rises.’ 

Even the easterners have been 
chirping ‘unusual weather.’ Much 
to the visiting Coast defenders’ de- 
light. 

John Flinn’s ‘delightful treat- 
ment of the cards’ has him to the 
fore amongst the film bridgers— 
when he finds time. ' 

Dr. Leo Michel back from Miami 
in midst of week-end blizzard. 
Squawked about New Orleans part 
of trip—a total flop. 

Bargain rates for six-day grind 
at Garden are 40 to 75 cents day- 
time. First three nights are 50 cents 
to 2 bucks, taxes included. 

Hip boots became popular again 
with the commuters. Also pinochle 
on those four-hour trains struggling 
ever a normal half-hour run, 

Roberta McWade, daughter of 
Robert McWade, character actor, is 


that 
Those 


instructor in dramatics at the Nott 
Terrace High School, Schenec- 
tady, N. Y. 


Lots of muggs took advantage of 
the storm when they remained at 
home in Westchester or Long 
Island, and one who was called by 
his home office was so stewed he 
could hardly talk. 


Charlie Einfeld thought he was 
in Montana instead of Westchester 
during ‘the big snow of '34.’ He’s 
turning half his garage into a stable 
as preparation for next winter, and 
Warners may make a couple of 
westerns there. 

Excitement and confusion aplenty 
as the Cab Calloway band, chape- 
roned by Mr. and Mrs. Irving Mills 
and Joe Hoffman, saile Friday 
night (23) on the Majestic for Lon- 
don. Several hundred friends of the 
musicians created a veritable traffic 
jam in the grand salon. 





Chicago 





Madeline Woods handling ex- 
ploitation for the Paul Ash -school. 

Lou Lipstone readying for a 
scoot south, 

Doris Kenyon now a camp fire 
girl by initiation. 

Archie Herzoff will 
almost any day now. 

Charlie Miller and frau are await- 
ing an addition to the family in 
duly. 

Agents once more traveling to 
Milwaukee to preview units and 
acts, 

Aaron Saperstein won't go to 
Miami because he doesn’t trust the 
herring down there. 

B.&K. press outfit won the Para- 
mount prize for the Mae West ‘I’m 
No Angel’ campaign. 

Walter Branson and Jack Osser- 
man out of hiding following the 
midwest RKO-Radio confab. 

Crusaders are now the Nameless 
quartet until the public finds a 
name for them, and the public can’t 
always be trusted. 

Theatrical Mutual association will 
give its Golden Anniversary show | 
and dance at the Performers Club 
auditorium on March 31. 


be a father 





Paris 


By Bob Stern 





Marcel Achard to America. 
Jacques Dufier opening garage. 
Emma Eames back at home here. 
Vera Fokine back from America. 


Paul Kohner of Universal to Ber- 
lin. 


Walter Friedland 
soon, 

Bart 
Philly. 

Bunny Cooper dancing at Chez 
Florence. 

Gertrude Hoffman in town with 
19 dancers. 

Abbe Dimnet speaking at Ameri- 
can Club lunch. 

Jeanette MacDonald's Robert 
Ritchie here again. 

Doug Fairbanks here to dodge 
English newspapermen, 

Empire Theatre still sealed up by 
sheriff because of Stavisky angle. 

Jim Witteried pressagenting Ger- 
trude Hoffman and Ambassadeurs. 

Local U offices without word of 
Carl Laemmle, Jr.’s promised visit. 

Marie Dubas reported signing up 
for Max Reinhardt show next year. 

Laura La Plante passing through 
on way to make W.B. pic in London. 

Princess Bibesco writing play 
with Alfred Savoir, ‘King of the 
Kids.’ 

Suzanne Fischer, Juilliard prize 
winner, here from Berlin, learning 
roles, 


expected back 


Curtis planning trip to 


Local Morris office booking 
French beauties for New York and 
Chicago. 


Henry Garat signed up to do a 
musical for Vedettes Francaises 
Associees. 

Alex Small, Chi Trib columnist, 
taking a crack at films as evidence 
ot decadent age. 

Lord Byron giving Disney shows 
for kids Thursdays and Sundays 
from 11 a.m. to 12:15. 

‘Colonel Chabert,’ based on Balzac 
book, is next Fred Bacos film for 
Fox distribution here. . 

Rene Clair making good progress 
on Pathe lot on ‘Last Millionaire’ 
film, with Max Dearly. 

Serge Lifar, dancer, socked by a 
cop while going home during riot- 
ing on Feb. 6. To bed. 

French Line taking Ile de France 
passengers to hotels in rubberneck 
wagons, due to taxi strike. 

Shakespeare’s ‘Coriolanus,’ too 
hot for Comedie Francaise, finally 
taken off to avoid disorder. 

Opening of Cantor’s ‘Roman Scan- 
dals’ at Lord Byron in March to be 
a benefit. for American Hospital. 

Mary McCormic, commenting on 
Hurf’s damage suit, says she doesn’t 
think she’s as unique as he contends. 

‘Action Francaise,’ Royalist sheet, 
only newspaper printed in town dur- 
ing 1-day general strike, Monday 
(12). 

Andre Gide and Jean Cocteau 
working on a play, too, music by 
Kurt Weil. There’s a combo for 
you. 

Legit version of ‘Emile and the 
Detectives,’ (Ufa) in French, mak- 
ing good at Studio des Champs 
Elysees. 

Harold Smith, Hays man, doubling 
as American Legion Commander, 
and warning ex-service men to keep 
out of riots. 


; Budapest 


By E. P. Jacobi 








‘Frisco Express’ banned in Buda- 
pest. 

Somerset Maugham’s ‘The Circle’ 
okay at the National. 

‘Private Life of Henry VIII’ (UA), 
taboo for kiddies under 16, censor 
decreed, 

‘Adding Machine,’ by Elmer Rice, 
moderate success at small Bethlen- 
ter theatre. 

Nina Mae McKinney due here. 
‘Hallelujah’ (Metro), will be revived 
on this occasion. 

Alexander Goth very cleverly 
adapted and acts in Ivor Novello’s 
‘Fresh Fields,’ here named ‘Paying 
Guests.’ 

Elsie Paal cast in ‘Miss Wife, 
Hungarian picture now in the mak- 
ing at Hunnis Studios, based on 
play ‘Romance of Ida.’ 

After fiftieth performance of ‘Ball 
at the Savoy,’ season’s most suc- 
cessful ball was given by manage- 
ment, called ‘Ball-at-the-Savoy 
Ball.’ 

Diplomatic previews now the 
vogue for American pictures. All 
Embassies invited to first showing 
of ‘I'm No Angel’ (Par), same be- 
ing planned for Garbo picture, 
‘Queen Christina’ (M-G), this week. 

Melchior Lengyel is settled for 





in Hungarian, not in Budapest but 
in Szeged. This f time 


is the first 
that a really important premiere 


HATTE 








was held outside of the capital. 
Composer conducted the orchestra 
at dress rehearsal and first night. 


Opera Ball, held for first time in 
twenty years, great success. Net 
profits for charities and pension 
fund, 20,000 pengoes, with nearly a 
million turnover in trade—dress- 
makers, hairdressers and the rest. 
Chief attraction was pageant of 
characters from famous operas, rep- 
resented by society ladies. This 
was repeated for charities and also 
shown on the screen. 


London 


Percy Burton is general manager 
for Leon M. Lion. 

R. Fisher and Wyndham Lewis 
again collaborating on film scena- 
rios. 

Claire Luce back in ‘Gay Divorce,’ 
after bad fall resulting in concus- 
sion. 

Tom 
revue racket. 
road. 

Tom Webster, the cartoonist, de- 
veloping into a good radio commen- 
tator. 

A. E. Anson over here looking for 
stories for George Arliss and Ronald 
Colman. 

Mrs. Jack Hylton and band emu- 
lating her husband in invading the 
Continent, 

Paul Muni made a personal ap- 
pearance at the trade show of his 
film, ‘Hi! Nellie.’ 

Mat McKeigue tlunching' with 
Rose Rosenberg, the Prime Minis- 
ter’s private secretary. 

Bert Murray and Captain Ban- 
field to tour ‘Ballerina,’ with Anton 
Dolin in original part. 

Pens, pencils and writing pads in 
evidence at the Palladium during 
the Diamond brothers’ show. 

Outside of Apollo theatre still 
displays poster appealing for War 
Loan subscriptions, dated 1915. 

Percival McKay negotiating with 
Lawrence Wright for the Princes’ 
mal to stage his German musi- 
eal. 
Gibson Garland, after 17 years in 
Hollywood, here to play lead in 
‘Mystery of the Loch’ for Wyndham 
Films. 

James Whale’s two, ‘Invisible 
Man’ and ‘By Candle Light,’ get- 
ting simultaneous West End pre- 
releases. 

Because of theatrical depression, 
the Vicar of Windsor has appealed 
to his parishioners not to give up 
theatre-going in Lent. 

Two of the new shows closed Feb. 
10, ‘Marriage Is No Joke’ at the 
Globe after five days; ‘Birthday’ at 
the Cambridge after eight. 

It is claimed ‘Catherine the Great,’ 
at the Leicester Square theatre, is 
beating ‘Henry VIII’ grosses. Even 
if equalling, it is excellent. 

‘Whispering in the Dark’ played 
Chatham to $750 gross, with entire 
cast on percentage and getting 
nothing. So it is whispered. 

Prince of Wales, Queen of Spain 
and King of Greece headed list of 
notables at ‘Catherine the Great’ 
premiere at Leicester Square, Feb. 9. 

Heinrich Fraenkel loaned by 
|; Gaumont-British to Bound City to 
adapt ‘Expensive Halo,’ by Gordon 
Daviot, author of ‘Richard of Bor- 
| deaux.’ 

‘Finished Abroad’ from the Rob- 
ert Newton Shilling theatre, Ful- 
ham, goes into Savoy, as temporary 
replacer, prior to the Tomson revue, 
due in April. 

Frank Eliot, the oldest employee 
of Moss Empire, now on pension, 
feels happier under Gaumont-Brit- 
ish regime. Claims does not have to 
wait around for his check any more. 


The Hague 


By M. Ww. Etty-Lea/l 





Elder Hearn back in the 
Lining up six for the 











A‘V.R.O.-—broadcaster arranging 
an international goncert by air. 

Maria Ivoguen is dangerously ill 
and had to cancel her Holland-tour. 

Tuschinsky Cinema premiere of 
100% Dutch talker, ‘The Sailors,’ a 
panic. 

Notwithstanding depression, mo- 
torcar show at Amsterdam, a box- 
office and sales-success. 

M. Viruly, poet-pilot, who flies the 
Royal Dutch Airmail] planes to Java, 
has just finished a play ‘Sand over 
Shaiba.’ Premiere at Amsterdam, 
early in March, 

Two cabarets in opposish at the 
Hague now, one with native talent 
led by Fientje de la Mar, other one 
with French artists, the Cabaret 
Pizani from Paris. 

William Mengelberg, conductor of 
Concertgebouw orchestra still un- 





good in London. He collaborated 
with Lajos Biro on _ scenario of 
‘Great Catherine’ (UA) for Ehiza- 
beth Bergner and wrote ‘Gypsy 
Melody,’ original 
Eric Charrell bought for Fox. 

Imre Kalman’s latest operette, | 
‘Der Tevfelsreiter’ (‘The 


able to do his work. Has been i) 


scenario, which | for a year and having a rest-cure 


in Switzerland. His engagements 
are filled by various conductors. At 


Devil's | present Bruno Walker ts waving his 
Horseman’) shown for the first time | baton in the regular coneertas at Am- 
| sterdam and also to lead perform- 
fance of 


Mozart's ‘Serall’ by Wag- 
ner Ass'n, 





Berlin 


By Hans Bermann 





Bavaria Film, Munich, denies the 


rumor that Anny Ondra, Max 
Schmeling’s wife, had a nervous 
breakdown. 


Jenny Jugo, Paul Hoerbiger, Theo 
Lingen, Lissi Arna and Friedrich 
3enfer in ‘At My Place Tonight,’ 
Klagemann production for German 
Fox. 

For repeated offense against ad- 
mission rulings a Munich exhib was 
fined 250 marks by Reichs Film 
Chamber and threatened with ex- 
pulsion. 

‘Cradle Song’ (Par) released at 
the Marmorhaus at a special night 
performance “eb. 15. Was to be 
started earlier but ‘Dinner’ (MG) 
was still being served. It got four 
weeks. 

Metro has started a prize com- 
petition for the German version of 
‘Gabriel Over the White House.’ 
Artists were shown the film and 
asked to make a sketch of their 
impressions. First prize $100. 

Reinhold Schuenzel, director of 
the successful Ufa pic, ‘Viktor and 
Viktoria’ now making ‘Daughters of 
Her Excellency’ for Ufa featuring 
Kaethe von Nagy, Willy Fritsch, 
Gustav Waldau, Anton Pointner. 

Arzen von Cserepy has developed 
new metho@ds at the Grunewald stu- 
dios. Settings are all put on rollers 
and then wheeled into the studio 
where lamps are permanently fitted. 
It takes eight minutes to change 
decorations. 

Composer films are booming. 
With a Mozart film reported from 
Prague, Cine-Allianz is screening 
Chopin’s ‘Farewell Waltz’ in co- 
operation with Boston Films and 
also a short about Haydn's ‘Fare- 
well Symphony’ featuring Paul 
Hoerbiger, Theo Lingen, Ina Al- 
brecht, Maria Meissner, Else Reval, 
Hilde Krueger. 

Gustay Froehlich is to star in 
three films of the Itala-Otzoup pro- 
duction, Magda Schneider prob- 
ably co-starring. Itala also plans 
a picture with Magda Schneider and 
Vittorio de Sica who was so suc- 
cessful in the Volpi film, ‘Song of 
the Sun.’ Beside this German pro- 
duction, Itala will make German 
versions in Turin and Rome 


Pamana 


By Bea Drew 








Leslie Russel is married again, to 
a Panama business man, 

Jessie Lasky passed through en- 
route to N.Y. 

Every club in town gave a dance 
and show on the President’s birth- 
day. 

Tras of Jazz left for Kingston to 
appear at the Trade Exhibition 
Fair. 

Jimmy Farrell has returned to 
Panama after a number of years in 


Peru. 
Natalie Talmadge and Larry 
Kent, producer, were here for a 


visit on Kent’s yacht. 

Swimming pool in Balboa is put- 
ting on a show and bathing beauty 
parade, ‘A Nite in Spain.’ 

Carnival is on and everything is 
wide open. Open-air native dance 
hall on every other corner. 

Helen Pearson and Scotty Fields, 
two ex-performers, put on a show 
for the local Odd Fellows in Cris- 
tobal. 

Panama will have another beer 
garden. The first one does the best 
business in town and gives steady 
work to two orchestras. 

Abraham Benedetti is the new 
censor of Colon for cabaret acts, 
films and any other form of public 
entertainment until 1935. 

The Young Cadies orchestra from 
Cuba closed a ten-day engagement 
at the Atlas Garden and opened at 
the Strangers club in Colon. 

Warner Bros.’ picture, ‘Captured,’ 
is barred from Panama. The Ger- 
man minister claims the picture is 
an insult to Germany and her peo- 
ple. 

Maya Marimba band returned 
from Costa Rica and opened at the 
Atlantic. Another Cuban orchestra 
of 14 pieces arrived for the Atlas 
Garden. 

Happy Draughon is back at his 
old stand, Happyland, with Luly 
Romero, Josephine Baker, Hortencia 
Suarez, Conchita Chavana and Per- 
lita. Happyland is the ex La Vida 
and Cotton club. 

Richard La Costa, who wrote 
‘Night Life in Panama,’ broke into 
print again. He is being held at 
the quarantine station. He jumped 
ship and police won't recognize a 
writer as self supporting. 

Army and Navy Y.M.C.A. in Bal- 
boa had a theatrical night and all 
the old-time show folks @did their 
stuff. This town has more ex-actors 
than Freeport. Acts were Val Por- 
ter, O. Silvera, A. L. Clark. Buddy 
Williams, Lewellyn Callender, 
Jimmy Harness, John Kastle and 
Alexander and Sanford who were 
the Gold Dust Twins vears ago ir 





vaudeville. 
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Bucharest 


By Marie-Liee Emilian 





George Georgeseu swinging bato# 
at Monte Carlo. 

‘Manon’ played here by actress 
Maria Filotti, aged 59. 

Professor M. Manoilescu lecturing 
on Kemal, Mussolini and Hitler. 

Kiritescu’s ‘Grasshoppers’ fails to 
attract despite Al mise-en-scene at 
the National. 

Late star actress’ Agatha Bares- 
cu’s memoirs among spring list of a 
local publisher. 

Pianist A. Cionca concerting ia 
benefit of committee for the erection 
of Royal Music Academy. 

Connie Veidt’s ‘Wandering Jew’ 
reaching Roumanian capital and at- 
tracting intelligentsia at the Rio. 

Instituto di Cultura Italiana boost- 
ing Italian pianist Carlo Zecchi and 
violoncellist Nerio Brunelli at the 
Atheneum here. 

‘Henry VIII’ (UA), ‘Oiver Twist’ 
(Radio) and ‘Jenny Gerhardt’ (Par) 
hitting it off with the press, despite 
fact that few critics and less audi- 
tors have knowledge of English. 

Lucia Sturdza Bulandra, star &c- 
tress and manageress of the Regina 
Maria theatre, turns to directing 
plays and starts venture with ‘Con- 
flict,, a melodrama by a German 
lawyer, Max Alsbereg. 


e 7 
Miami 
By D. L. Grahame 





Billy Leeds arrived on his yacht. 

Gene Raymond wintering in Palm 
Beach. 

Benny Meroff and orchestra open 
at Floridian. 

Irene Bordoni the draw at Al 
Howard's Embassy. 

There are 38 night clubs operat- 
ing in the Miami district. 

Horse show's grand stand boxes 
at $82.50 were all taken. 

Ray Bolger opened at the Miami 
Biltmore to good results. 

Biscayne Kenne! Club inaugurates 
donkey races once a week. 

Edsel Ford and family arrive in 
private car for short stay. 

Claire Windsor visiting the Julio 
Sanchez on Hibiscus Island. 

Jas. P. Allman, police commis- 
sioner of Chicago, vacationing. 

Dave Marx is occupying the pent- 
house apartment in the Roney. 

Harry Richman has purchased 
Julius Fleishman’s home on the 
bay front. 

Harry Archer, Carver Pusey and 
Will B. Johnstone quartered out in 
Coral Gables, 

There are over three hundred 
thousand visitors in the greater 
Miami district, a record. 

The Broadway boys are taking 
the short end of the price-picking 
Loughran to win on a decision. 

Ray Teal and orchestra succeeded 
Ben Bernie at the Roman Pools, 
with Joe Lewis feature attraction. 

Malone Bros., owners of Roman 
Pools, are attempting to get re- 
financing for the property before 
the receiver’s sale, 

Childs restaurant is putting on a 
dance every night for its patrons. 
No cover. Capacity business with 
turnaway Saturday nights. 

Palm Beach aglow with jewels as 
depression wanes. Those seen 
wearing their famous stones include 
Mrs. James P. Donahue, Mrs. E. F. 
Hutton and Mrs. E. T. Stotesbury. 

The town is overrun with speaks, 
most of which have a few games as 
an added attraction. Florida has no 
liquor enforcement law and the 
state law forbids the sale of all 
spirits, 

Lillian Roth opened at Deauville 
Yacht Club as counter attraction to 
Sophie Tucker at Hollywood Coun- 
try Club. Both spots doing most 
of the business owing to game at- 


Hollywood 


Moe Sackin in from Paris. 

Ruby Keeler back from N. Y. 

Carle Laemmle, Jr., back from the 
east. 

The Richard Wallaces back from 
New York. 

Richard Arlen on a three-day 
yachting ‘trip. 

J. J. Milstein back from N. Y. 
code confabs. 

Add Kentucky 
ette MacDonald. 

James Whale in from three-month 
trek to England. 

Emily Fitzroy back from four 
years in London, 

Reginald Berkeley has a bunga- 
low on the Fox lot. 

May Robson back in town after 
her eastern personals. 

Marjorie Kambeau in from N. Y. 
and talking new deals, 

Elizabeth Allen ig getting pass- 
ports for a trip abroad. 

Ivan Kahn in larger quarters in 
the WE building on the boul. 

Len Powers, lenser, going in cos- 
metic biz with Richard Guest. 

ida Lupino and Elsie Ferguson, 
Jr.. vacationing to Vancouver 
Daniel Reed running school for 
young contract players at WB. 
George Sidney throwing a party 
in honor of the L. Wolfe Gilbert's. 
Seymour Stern has completed 
ecript of ‘Pueblo’ at Santa Fe..N. M 
l4#o0 Morrison has placed Porter 

(Continued on page 62) 
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CORSE PAYTON 
Corse Payton, 77, once one of the 
leading figures in touring repertory 
and stock companies, died in Green- 
point hospital, Brooklyn, Feb. 23. 


ber. 
Payton went on the stage at the 


| 
| s 

He had been ill since early Decem- of minstrelsy, he took it over. 
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ARIES 


ille and presently established 
}a music publishing business in the 
Quaker city. When Frank Du- 
mont’s death in 1919 threatened the 
closing of the last permanent home 
The 
house was destroyed by fire in 1929. 
death he was 


vaude 


| 


At the time of his 


age of 16 with a company composed | heading a small minstrel company 


entirely of members of his own fam- | 
ily. Later he assumed the role of | 
actor-manager, touring a repertory 
company, the chief attraction of 
which was a gaudily-painted bag- 
gage car lettered ‘Scenery for 
the Corse Payton Players.’ This 
car was always set out near the 
passenger depot and was a power- 
ful attraction in the small towns 
he played; their theatres being but 
poorly provided with stock scenery. 

His success gave him the money 
and the confidence to invade the 
larger towns, and for years he was 
a matinee idol at various Brooklyn 
theatres, and for a time he also did 
well in Newark. With his first wife, 
Etta Reed, he enjoyed enormous 
popularity, and at one time was 
reputed to be taking a profit of 
$100,000 a year. He produced a 
wide range of plays, and when Olga 
Nethersole electrified New Yorkers 
with ‘Sappho’ Payton added a new 
first act to ‘The Marble Heart’ and 
offered the combination as a new 
version of ‘Sappho.’ There was no 
time to write a complete play. 

The advent of the picture thea- 
tres was the first blow dealt the ac- 
tor. Later he got into trouble with 
Equity over a production of ‘The 
Gorilla’ and was suspended for a 
year. He made several tries to 
come back, and sought in vain to 
break into talking pictures. He has 
been practically destitute for some 
time. 

The late Tad Dorgan once dubbed 
him ‘the best bad actor” and he 
gloried in the distinction. If he 
could not be the best at least being 
the worst was a distinction. His 
style was the florid ranting of a 
previous generation, but was ac- 
cepted as inspired work in the stock 
spots. He dressed in gaudy clothes, 
and his daily strut on Broadway, 
when time permitted, was always 
an event. 

He is surived by his second wife, 
the former Henrietta Brown, by a 
nephew and his sister, Mrs. Mary 
Spceoner, mother of Cecil and Edna 
May Spooner, both strong stock 
company favorites in their heyday. 

Interment was in Centerville, 
Ohio. 


RUPERT RICHARDS 

Rupert Richards, owner of a 
string of theatres in Louisiana, Mis- 
sissippi, Alabama and Florida, died 
Sunday morning (25) at Covington 
La., after a lengthy illness. . 

Mr. Richards was the younger 
brother of the nationally known E. 
V. Richards, head of the Saenger 
Circuit, and himself controlled 14 
houses, most of which were along 
the Gulf coast. Rupert Richards, 
although a cripple for years, drove 
his car regularly over his entire cir- 
cuit and carried it along profitably 
even through the depression. 

During recent months and because 
of his illness, Gaston Dureau, of the 
Saenger chain, has been booking his 
theatres. He lived at Bay St. Louis, 
Miss., his home being directly across 
the street from Elmwood Manor, the 
country estate of E. V. Richards. 
Love of the brothers for each other 
was admirable, especially in this 
day and time. 


SIR EDWARD ELGAR 

Sir Edward Elgar, 77, considered 
as one of the greatest of the Eng- 
lish composers, died at his home in 
Worcester, England, Feb. 238. He 
had been ill since last October, fol- 
lowing an operation. For the past 
13 years he has been in virtual re- 
tirement following the death of his 
wife. 

His best known composition is 
‘Pomp and Circumstance,’ though 
by no means the most important, 
and he is favorably known as a 
writer of sacred music and ora- 
torio. He was repeatedly favored 
with royal honors, culminating in 
his appointment as Master of the 
King’s Musick, corresponding to the 
position of Poet Laureate, 


EMMETT J. WELSH 
Emmett J. Welsh, 54, one of the 
last of the old-time stars of min- 
strelsy, died in Philadelphia Feb. 20 
of paralysis. He had been stricken 
in Gettysburg, about 100 miles dis- 
tant, and was hurried to Philadel- 


through central Pennsylvania. 


MADELIENE RYLEY 

Madeliene Lucette Ryley, 75, who 
as Madeliene Lucette wrote a score 
of successful plays in the last two 
decades of the 19th century, died in 
London Feb. 21, after a long ill- 
ness, 
Her best remembered plays are: 
‘An American Citizen’ in which Nat 
C. Goodwyn starred and ‘Christo- 
pher, Jr.,’ a vehicle for John Drew 
and Maude Adams, then his leading 
woman. She was married to John 
H. Ryley, English comedian, and 
originally was a comic opera com- 
edienne. She was chiefly noted for 
her clean, fast comedies and oc- 
cupied a foremost position in her 
day. 


JOSEPH W. CONE 
Joseph W. Cone, 53, for many 
years in the theatre business, died 
last week in Rochester of heart dis- 
ease.. At the time of his death he 
was manager of the Hotel Warren 
in this city. 
The greater part of his life, how- 
ever, was devoted to the theatre. 
He came to Worcester in 1918 and 
was successively manager of the 
Grand (now Poli’s) and Plaza the- 
atres under the management of 8S. 
Z. Poli. 
He also engaged in the hotel busi- 
ness in Springfield and Washington. 
His widow and two children sur- 
vive. 


WALLACE JACKSON 
Wallace Jackson, 78, died at the 
Englewood (N. J.) home of the Ac- 
tors’ Fund Feb. 21, as the result 
of an accident about six menths 
ago. 

He made his stage debut in 1881 
with Mrs. W. J. Florence, and had 
played with many leading stars. 
He was with Maude Adams in the 
original production of ‘Peter Pan’ 
arid in ‘The Little Minister. His 
last appearance was in 1923 in ‘Will 
Shakespeare.’ 

Survived by his son, Wallace, Jr. 


A. L. REHM 

A. L. Rehm, age 70, died Monday, 
Feb. 12, at his home in Dallas, 
Texas, following a brief illness. “He 
was the father of C. W. Rehm of 
the Crescent at Garland, Texas. 
The Rehm family moved to Dal- 
las seven years ago and bought the 
Re-Nile theatre on Knox street 
Previously they had operated three 
theatres in Kansas. Funeral serv- 
ices were held Thursday in Baxter 
Springs, Kansas. 


WILLIAM J. ROWAN 
William James Rowan, master elec- 
trician, for the past 12 years at 
the Earle theatre, Philadelphia, 
died Feb. 8 after a short illness. 
Death was due to a heart affliction 
sustained when he was gassed over- 
seas with the 304th Engineers. He 
was a member of J. Barrie Post of 
the Legion and of the IATSE. 

Survived by his widow, the for- 
mer Nellie Deane, comedienne. 


JAMES JERNAN 

James Jernan, pioneer Syracuse 
exhibitor, died last week. Kernan, a 
former Commissioner of Public 
Works and City Sealer, established 
his first house, the Kernan, @ quar- 
ter century ago and later operated 
the Starland, Capitol, Liberty and 
Burnet Park. At time of death he 
still owned and operated the Ker- 
nan, Capitol and Liberty. 


DANIEL PROTHARVE 

Daniel Protharve, 67, Chicago 
choral conductor and composer, died 
here Feb. 25 of heart trouble. 

In addition to his work in Chi- 
cago, he annually conducted the fes- 
tival at Harlech castle, Wales, de- 
voted to the preservation of Celtic 
airs. 


CLARENCE PHILIP 
Clarence Philip, 64, director of 
the Troy, N. Y., Conservatory of 
Music, died Feb. 20. He was con- 
ductor of the Troy YMCA orches- 
tra, one of the oldest musical ag- 
gregations in the United States. 


° RALPH STOVER 
Ralph Stover, 34, a .n@mber of the 





phia in compliance with his request. 
Starting as a church choir singer 
in the early 99’s, he later turned to 


Herald-Express staff in Los An- 
died at Pasadena, Cal., Feb. 


i 


' celes 


|20. Survived by his widow and two 


children, 


ALBERT H. T. BANZHAF 

Albert H T. Banzhaf, who was 
legal counsel to many theatrical 
and picture people, including D. W. 
Griffith, committed suicide in his 
Larchmont home Feb. 21. Ill health 
is ascribed as the cause of his act. 

He is survived by his widow, 
three children, and a nephew. In- 
terment at Larchmont. 


MRS. HYMEN SHENBERG 

Mother of Mrs. Louis B. Mayer, 
Mrs. Hymen Shenberg, 73, died in 
Glendale, Cal., Feb. 20 following a 
long illness. 

Mrs. Shenberg was also the moth- 
er of Mrs. Mayer, of Mrs. Nat Hoff- 
man of Santa Monica, Cal., and of 





Victor Shenberg, who lives in Bos- 
ton. 


R. L. JONES 

R. L. Jones, an exhibitor in San- 
ger, Texas, for 20 years, died sud- 
denly at Sanger Sunday, Feb. 11, 
of heart failure. 

For the past few months he has 
been operating the Grayson in 
Sherman, Texas, for Penny Swet- 
coff. 

DOROTHY G. HAMILTON 
Mrs. Dorothy Greathouse Hamil- 
ton, 45, former member of the Chi- 
cago Grand Opera Co., died in Los 
Angeles Feb 17. Leaves her hus- 
band, James C. Hamilton; father, 
two sisters and one brother. Burial 
at Glendale, Cal. 


MARIAN CAMPBELL 
Marian Campbell died [eb. 14 
following an operation for acute 
appendicitis. 

She was the first wife of Douglas 
(Abe) Leavitt. 


GEORGE L. GUETIG 
George L. Guetig, veteran min- 
strel and Shakespearean actor, died 
in Syracuse last week from a heart 
attack that followed a hip fracture 
in a fall. 


CHARLES DOISEAU 
Charles Doiseau, 60, for many 
years electrician at Loew’s State, 
New Orleans, died February 23 fol- 
lowing a short illness. He is sur- 
vived by a wife and two children. 


Grandmother of Fay Webb Vallee, 


Mary Wells Webb, 80, died at Santa 
Monica, Calif., Feb. 19. 


Alien Talent 





(Continued from page 55) 


cans can’t be found to play ‘any 
part, a Hottentot or what.’ Congress 
should make a big appropriation 
and engage Prof. George Baker to 
develop native talent. 

Against Singers, Too 

Legislation putting up _ bars 
against more foreign singers was 
requested by Mr. Kristow, speaking 
for the Grand Opera Choral Alliance, 
who said the Dickstein bill would 
‘be a blessing.’ Kristow said the 
vogue for foreign singers has re- 
sulted in reduced fees until Ameri- 
cans ‘are wage earners—we don’t 
receive salaries any more.’ Chisel- 
ing producers force resident choral 
singers to accept their terms by 
threatening to bring in foreign tal- 
ent, he charged. 

Written statements in opposition 
were filed by Max Gordon, Margaret 
Hewes, the Hays organization, the 
League of New York Theatres, Eva 
LeGallienne, and a group of noted 
playrights and actors, including 
Eugene O'Neill, Elmer Rice and 
Charles MacArthur. 

Hays’ View 

The MPPDA brief emphasized 
that ‘personalities make motion pic- 
tures, and added*that any restric- 
tion on development of new talent, 
either foreign or native,’ places a 
handicap on the industry which will 
jeopardize the livelihood of thou- 
sands of American workers.’ 

‘The motion picture industry is 
international in scope, with the 
American producing companies 
practically controlling the finest pic- 
tures,” the Hays argument said. 
‘We cannot hope to maintain the 
preeminent position of this Ameri- 
can industry in foreign lands with- 
out foreign talent.’ 

Remarking that the fitness of an 
artist for a film part, or the genius 
of a director, can be proved only 
after filming has been completed, 
the Hays group warned that the 


able proposition that a produce: 
must prove in advance the sound- 





of inexpert opinion.’ 
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Rosenblatt Urges La Guardia to Le 
Burley Theatres Do Own Censoring 


+ 
- 





Burlesque Placements 


Chicago, Feb. 26. 
Milt Schuster office last week 
spotted Frances Parks in the Palace 
at Buffalo, Edna Allen into the At- 
lanta, Ga., and Joe Moss at the Va- 
riety, Pittsburgh. 
Flo Drake and Dot Dabney went 


to the Gayety in Milwaukee, while 
the Garrick in St. Louis corralled 
Mildred Steele, Ceil Von Dell and 
Elinore Johnson. Billy Horan, 
Molly Moran and Marguerite went 
to the Roxy, Cleveland, and the Star 
and Garter here drew Ada Leonard, 
Dorothy Deneese and Billy Baud. 
The Empire, Toronto, got Frasier 
and Glandy, and the Eight Cherubs 
with the world’s largest fan dancer. 


TEXAS STATE LAW HAS 
NO INDECENCY CLAUSE 


Dallas, Feb. 26. 

A supposedly big ‘catch’ in in- 
decency fizzled here when a state 
court discovered it had not one iota 
of law to quote to the Joy burlesk 
house, arraigned by the d.a.’s office 
for allegedly immoral shows. Now 
it's up to the city again to censor 
and pinch, but the town’s protesting 
ladies were told by city manager 
Edy such action would be delegated 
to the police. He greatly disfavors 


spending extra dough for a special 
censgr board. Backing him is Karl 
Hoblitzelle, head of the Interstate 
Circuit, Ine. who has already 
pledged fullest co-operation § in 
keeping his end of the boulevard 
in the safety zone. 

Joy got much sympathy from the 
scribes, who couldn’t figure why a 
15-cent house has to be the goat 
for a few wriggles not exclusive to 
its own chorus, 








Storm Havoc 


(Continued from page 2) 


down they couldn’t get word through 
to New York and when finally going 
out to look for their truck, loaded 
with prints for Long Island towns, 
it had been snowed under. It wasn't 
found until the snow melted off 
Thursday (22). 

As a result, Par bicycled prints 
between houses. This company was 
more fortunate in its Albany and 
Buffalo territories. The exchange 
bookers at those points closely 
watch shippers’ reports and when 
a storm may be on the way they 
get features out in advance. Same 
is true of New England, where Par 
also ships pretty much in advance 
instead of working prints closely 
as other companies do. 


Missouts occurred just the same 
with all companies, especially where 
exchanges carry a nominal number 
of prints and keep them working 
steadily to close in one town at 
night and open elsewhere the next 
day. 

Fox’s New Haven branch, on 
Tuesday (20), was unable to ship 
out more than 50% of its shows, 
according to the exchange manager, 
who was in New York on top of 
the storm, but generally’ the 
branches grappled with the situa- 
tion themselves. Report to home 
offices will not be made before a 
more definite computation of the 
blizzard’s toll can be arrived at. 

Most film in the east and New 
England is moved by truck instead 
of by express. Severity of the storm 
was such that even trains couldn't 
get through and in many distant 
points up in northern New England 
theatres were left high and dry 
with films on engagement when the 
storm broke. These were either re- 
tained or tkeatres were closed 
down, 


National Recovery Administration 
has made public a telegram sent by 
Deputy Administrator Sol Rosen. 
blatt to Mayor LaGuardia of New 
York, in which he urres the Mayor 
to permit the burlesque theatres te 
demontstrate what they can do with 
self-censorship. 

This proposition was made fol« 
lowing a similar action in the case 
of the picture producers, the idea 
being that if the self-imposed clean- 
up should prove ineffective, the 
NRA can step in. 

Text of the telegram: 


Dear Mayor LaGuardia: I am 
happy to advise you of the follow- 
ing wire which I have just re« 
ceived from the National Burs 
lesque Association of America, 
which has proposed a code of fair 
competion for the burlesque the- 
atrical industry which is now be-« 
ing revised and will undoubtedly 
in the very near future become 
effective. ‘Burlesque theatre op- 
erators of Greater New York have 
determined to adopt self govern- 
ing censorship methods now in 
vogue in the motion picture indus- 
try. Towards that end they have 
selected me to head censorship 
committee, and in such capacity 
have conferred with Commissioner 
of Licenses Moss, and have as- 
sured him that burlesque theatres 
desire to co-operate fully with the 
LaGuardia administration and 
will present only such productions 
which administrative authorities 
approve of. 

‘May I emphasize the following 
facts relative to the burlesque in- 
dustry of New York? Seven thea- 
tres are now operating in the 
greater city alone. Directly and 
indirectly they afford a livelihood 
to at least a thousand persons per 
theatre. During the entire period 
of depression four theatres in 
Greater New York were operated 
52.weeks of the year, a record un- 
equaled in any other branch of the 
theatrical industry when consid- 
ered proportionately to the num- 
ber of theatres operated. 

‘The code submitted and about 
to be adopted for the burlesque 
theatrical industry contains pro- 
visions wholly approved of by or- 
ganized labor. In view of the 
above statements, I request you to 
communicate with Mayor La- 
Guardia and assure him of our 
wholehearted intentions to fully 
co-operate with his administra- 
tion, so that the theatres present- 
ing burlesque in New York may 
continue to entertain tens of thou- 
sands of our best citizens and ex- 
tend a living to thousands of other 
men and women as part of one of 
great branches of the contempo- 
rary theatre. (Signed) I. H. Herk, 
president National Burlesque As- 
sociation of America, Inc., Strand 
Theatre Building, New York City.’ 

‘In my opinion this evidences a 
proper and constructive method 
of procedure, and I heartly ap- 
prove of the co-operation prom- 
ised to your administration by 
this industry. f 

‘Sincerely yours, 
‘(Signed) Sol A, Rosenblatt, 
‘Division Administrator, Div. 5, 

National Recovery Adminis- 
tration.’ 
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DOROTHEA ANTEL 


226 W. 72d St.. New York City 
My New Assortment of GREETING 
CARDS Is Now Ready. 21 Beautifal 
CARDS and FOLDERS. Boxed. Post- 
paid, for 


One Dollar 
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(Continued from page 61) 


Hall and Roberta Beatty under his 
wing. 

Creighton Chaney's champ Dober- 
man visited by stork loaded with 
10 pups. 

Irving Starr returns to the agency 
biz as associate with the Al King- 
ston office. 

Peggy Wood gives Hollywood the 
go-by and takes a suite in a Pasa- 
dena hotel. 

Dorothy Lamour, with Herbie 
Kay’s band in Denver, in for a quick 
Warners test. 

Erie Alexander is operating a 
floor show in the basement of the 
Hotel Christie. 

Jean Harlow fingerprinted by 
Pasadena police to va idate her act- 
ing chief's appointment. 

Loraine Eddy (Mrs. Douglas Mac- 


Lean) returning to pictures with 
new tag, Loraine MacLean. 
Bertha Jancke, until recently 


fashion editor in Fox publicity, has 
gone to Col in same capacity. 

c. J. Gallant has been appointed 
chief aide to Judge Ben Lindsey, 
NRA official on labor compliance. 

Peter Ermatinger and the missus, 
Gertrude Stanton, became God- 
parents to Jay Shreck’s daughter. 

Agnes De Mille, daughter of Wil- 
liam C., returning from London in 
April, will do a dance in ‘Cleopatra.’ 

Bob Kerr has couple of more pic- 
ture bookings on tap for Gene Aus- 
tin and his aides, Candy and Coco. 

Robert Young negotiated to buy 
a house in Beverly only to find it 
was owned by his agent, Nat Gold- 
stone, . 

Mrs. Rube Goldberg being partied 
by the Ned Marins, Ben Goetz’s, 
Jack Warners and Harry Beau- 
monts. 

itussell Mack has begged off from 
Metro until script is ready on‘ Tish.’ 
Can take other jobs pending return 
to meg pic. 

Emmett Schoenbaum, Fox still- 
man, is recovering from fractured 
ribs suffered while on location at 
Kernville, Cal. 

Ann JTyorak and Leslie Fenton 
enrolling in bacteriology course at 
U. S. C. as foundation for advanced 
lab experimenting. 

Harvey Perry recovered Carole 
Lombard’s purse at Catalina Island 
from 30 feet of aqua. Received 
felicitations and two bruised pegs. 

A note of appreciation on Mark 
Twain’s calling card sent back- 
stage to Edwin Booth, has been 
xdded to Harold Lloyd’s collection. 


Judgment of $357 for unpaid 
grocery bill has been entered 
against Hoot Gibson in the L.A. 


Municipal court by a produce com- 
pany. 

Betty Mace, sec. to Jules Furth- 
man at MGM, honeymooning with 
Orville ‘Red’ Ruthven of MGM 
sound dept. Bride is Loretta 
Young’s cousin. 

Francis Lederer pulled a_ split 
second scram from the El Capitan 
to American Legion hall to give the 
Legionnaires the lowdown on his 
world peace plan, 

Charging failure to 
monies collected for him, Barry 
Trivers, writer, has filed suit in 
Municipal Court against David Kay, 
his agent. Asks for $560. 


Toronto 


Doug English to the ‘Globe.’ 

N. L. Nathanson to Florida for a 
Month, 

a. we 
Jamaica. 

The Patricia Quinn in ‘Tobacco 
Road’ is a local. 

That Paul Whiteman engagement 
at Massey Hall is off. 

Loew's spot to be closed shortly 
for a $150,000 renovation. 

Ernie (Empire Films) Guyer used 
to play sheriff roles in serials. 

There are three known Mae Wests 
in town but only one is a blonde. 

Sammy Wilson off the hotel beat 
at asst. city-ed of the ‘Telegram,’ 

Maurice Schwartz still dickering 
with the Royal on percentages for a 
*‘Yoshe Kalbe’ engagement. 

Amos ’n’ Andy laying in a stock 
of English socks, shoes and shirts 
but cravats must be French. 

Manning (Skimpy) Shore of the 
Standard Theatre and the beauteous 
Lorna Lane in a taxi smash. 

Helena Rubinstein bringing up 
that collection of voodoo gods and 
death masks on her next visit here. 

Representatives of ‘Pageant of a 
People’ dickering with the Maple 
Leaf Garden owners for a date at 
$5 top. 

Changing policy at the Empire 
now has the house a burley spot 
with Rube Bernstein backing the 
project, 

Roland (Mail & Empire) Young 
reddening at reminders he predicted 
‘Shining Hour’ wouldn’t last a week 
on Broadway. 

Rumors on the curb that Billy 
Bissett and his band will be ousted 
from the Royal York are denied by 
the management. 

Engagement of Ted Shawn and 
his dancing men has meant a spurt 
for the male dance classes con- 
ducted by Sada Gerrard, Mary Wig- 
man protegee, 

To open the old Victoria, Famous 


turn over 
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Players will guarantee four weeks 
to Barry Jones and Maurice Col- 
bourne in repertoire, after that 
Broadway nose-dive. 

The Kerby Hawkes production of 
‘Theodora,’ which took a split-week 
brodie on Broadway, was backed by 
the local Mrs. John Agnew, sociatite 
sister of Joe Milward, who is 
Hawkes’ best friend. 


Honolulu 
By Mabel Thomas 


Mr. and Mrs. Otis Skinner here 
for a month. 

Merna Loy at the 
for ten days. 

Margaret L. Smith 
New York buying trip. 

John Jacob Astor also a layover 
visitor, enroute to Orient, 

Jack Gilbert and his physician at 
the Royal for an indefinite stay. 

Alice White and husband, Cy 
Bartlett, expected here next month. 

S. Sawamura, Japanese theatre 
owner here, leaving for a six months 
trip. 

Ez I. Parker making a second trip 
to Japan, to secure Oriental book- 
ings. 

Larry Bellis, orchestra leader, and 
Dorothy Bauckham, were married 
Feb. 14. 


Royal Hawaiian 


back from 


Fred Williams arrived from 
Frisco, for Consolidated’s yearly 
meeting. 


reopened and 
Hiouse for- 


Liberty Theatre 
showing Japanese films. 
merly had stock. 

Johnny Nobile, celebrating his 
sixteenth year as Hawaiian com- 
poser, at the Princess theatre, 

Lester Sechrist and Ruth Andrew, 
members of the Marcus troupe, en 
route to Japan, were married on 
board the S. S. Asams Muru, by 
Capt. Ito. 

Fred Jay Lucas, formerly stock 
manager at Modesto, and the past 
five years connected with K.G.M.B. 


as radio announcer here, dropped 
dead Feb. 12. 
Chris Holmes returned to his 


Waikiki estate last week, and is 
building a hunting preserve on an 
istand recently leased from. the 
Covernment on the other side of this 
island. 


Code of Ethics 


(Continued from page 48) 
actor of his financial reliability 
to meet any default in his guar- 
antee, 

Furthermore, under the author- 
ization proposed by the National 
Association of Theatrical Artists 
Representatives, the artist would 
tie himself up to an agent for an 
indefinite period, and that this 
authorization can only be ¢can- 
celled by the artist making com- 
plaint before a board of arbitra- 


tion. 
Actor’s Rights 

The Morris Agency maintains 
that the vaudeville actor at all 
times must retain the right and 
privilege to change his agent as 
often as he wishes, providing the 
discharged agent is paid for ser- 
vices rendered and for contracts 
and negotiations secured for the 
future, same to be paid when ar- 
tist plays the future engagement 
referred to. 

Furthermore, the Morris Agency 
maintains that the vaudeville ac- 
tor has the right and privilege to 
have more than one agent at the 
same time, providing each agent 
he engages represents him in a 
specified field, as it is known and 
understood that not more than one 
agent can represent the same actor 
at the same time in the same 
booking office. ~ 

Furthermore, the Morris Agency 
maintains that the vaudeville ar- 
tist has a right to appoint any- 
one whom he sees fit to repre- 
sent him in his booking negotia- 
tions, and that, under the pro- 
posed code of ethics of the Na- 
tional Association of Theatrical 
Artists Representatives, the 
vaudeville actor would be prohib- 
ited from this privilege by the 
élause demanding a five-year ap- 
prenticeship on the part of a new- 
comer to the vaudeville field of 
artists’ representatives. The Mor- 
ris Agency maintains that the 
vaudeville field of artists’ repre- 
sentatives is, and should be, open 

to any man or woman who chooses 

to make it his or her profession. 
Success in this field can be ob- 
tained by capability, hard work, 
honesty, loyalty, and intelligence, 
and this field should not be closed 
to ambitious men and women. 

Furthermore, the proposed Na- 
tional Association of Theatrical 
Artists Representatives proposes 
a Call Board through which book- 
ers and managers can secure the 
names of representatives repre- 
senting a desired actor. This pro- 
posal and idea is absurd for the 
reason that it requires all the 
energy and time any agent pos- 
sesses to book his artist, and that 
it necessitates daily pushing and 
Plugging, and that, furthermore, 
in only the rarest occasions will 








lert Rubin, $57,460; 


that he would want on a show. 
Rather the system is for the 
booker to make known to his 
agents the type of act required, 
and to listen to oral proposals 
from his agents. 

The William Morris Agency fur- 
ther gives warning to all vaude- 
ville actors to avoid and refuse 
any consideration of the proposed 
authorization as proposed by the 
National Association of Theatrical] 
Artists Representatives. 

It is a definite fact that the well 
established and recognized vaude- 
ville actor, as well as the head- 
liner and box office attraction, will 
certainly not enslave himself to 
such an unequitable document. 





Salary Findings 


(Continued from page 5) 
to reward their big shots while the 
indies stuck to the idea of a flat 
salary with nothing on the side. 
Some of the leading salaries for last 
vear, in nearly all cases somewhat 


below the 1928-29 level, but still 
relatively high, were Nicholas M. 


Schenck, $33,800; Arthur M. Loew, 
$155,500; Louis B. Mayer, $84,500; 
Irving Thalberg, $135,200; J. Rob- 
Felix F. Feist, 


$55,125. 
Renraw (partnership of three 
Warner Brothers), $260,000; Abel 


Cary Thomas of Warners, $130,000: 
H. S. Baresford, $19,685. 

Harry Cohn of Columbia, $145,- 
600; Jack Cohn, $83,200. 

Sidney R. Kent, $60,060; Winnie 
Sheehan, $250,000; Carl Laemmle, 
$146,000; R. H. Cochrane, $26,000; 
David Sarnoff, $37,740; Harold B 
Franklin, $60,420; B. B. Kahane 
$46,858. 

Big Business 

The peak years were 1928 and 
1929 when bonuses were immense 
and stock dividends, along with 
percentages, swelled many a _ top 


exec’s income into the six-figure 
group. Major interest attached to 
MGM's” return, which explained 


that Mayer, Thalberg and J. Robert 
Rubin receive a 20% interest in 
firm’s profits under a partnership 
contract originally negotiated be- 
tween Louis B. Mayer Pictures and 
Metro; in return for this percentage, 
trio turned over business, good wil! 
and other assets including valu- 
able contracts with stars, directors, 
etc. 


Report explained. the profits pay- 


ment to Mayer-Rubin-Thalberg 
ranged as follows: 1928, $1,060,848; 
1929, $1,755,723; 1980, $2,212,889; 


1931, $1,748,785; 1932, $922,141. Sala- 
ries brought these figures much 
higher each year and in 1932, when 
profits were less than a million, trio 
received total compensation of 
$1,333,576. 

Noteworthy fact was that MGM, 
Loew’s and Paramount did not 
report net income for any of the 
years. 

Report also snowed that assets of 
all reporting companies, with sole 
exception of Universal, are rated 
much higher in 1932 than they were 
before the depresh. Warner's assets 
went up over $2,500,000; Fox, $40,- 


000,000; RKO, $25,000,000; Par, 
$35,000,000; Columbia, $3,500,000; 
Loew’s, $15,000,000, and MGM, 


$5,000,000. Universal’s assets dropped 
from $20,475,220 in 1928 to $14,141,460 
in 1932. 

Claims of William Fox that he 
derived no salary from his gigantic 
holdings were partially substantiat- 
ed by Fox Film report, which listed 
his total compensation—not includ- 
ing stock dividends—at $80 in 1928. 
Harley L. Clarke, leader of group 
which, with Wall Street aid ab- 
sorbed Fox holdings, drew $500 in 
1931. Saul E. Rogers—attorney ac- 
cused by Fox—knocked down $40,000 
in 1928 and $40,000 in 1931. 

Winfield R. Sheehan was rated at 
$44,999 in 1928; $129,747 in 1929; 
$459,665 in 1930; and $269,797 in 
1932. Jack Leo also jumped rapidly 
from $37,640 in 1928 to $516,000 in 
1930. 

Bob Cochrane’ slumped _ from 
$35,000 in 1929 to $26,000 in 1932; 
Carl Laemmle rose from $132,000 in 
1929 to $156,000 in 1933. John Hertz, 
chairman of - ara Finance Com., in 
1932 knocked down $97,055. Adolph 
Zukor slumped from $372,389 to 
$96,031; Sam Katz from $297,911 to 
$78,392. 

In 1932 Par paid Emanuel Cohen 
$173,142; Eugene Zukor, $25,563: 
while in 1929, Jesse Lasky had re- 
ceived $372,389 and Sidney Kent 
$297,911. Par report explained no 
salary paym~«nts being made from 
Para-Publix earnings in 1932. 

Harry M. Warner and J. L. War- 
ner drew compensation much like 
the MGM trio, payments being to 
Renraw, Inc., under agreement of 
1929 covering six years employment 





a booker think of a specific act 





Store Shows Jam Loop Jockeying 
For Sure-Fire Expo Chump Coin 





OUTDOOR CODE SESSION! 
| NOW SET FOR MARCH 12 


Washington, Feb. 26. 

Further postponement of §fre- 
quently - delayed resumption of 
hearings on NRA code for amuse- 
ment parks, pools and beaches was 
ordered last week. No date has 
been set, but if arrangements can 
be made _ sessions will reconvene 
during week of March 12. 

Originally scheduled for Feb. 14, 
resumption of interrupted hearings 
later was put over to March 12 to 
permit NRA to make _ complete 
examination of questionnaires sent 
out to entire industry. Gen. Hugh 


all hearings between Feb. 27 and 
March 8 caused latest postpone- 
ment. 





London Fair Elects 
London, Can., Feb. 26. 

At the annual meeting of the 
Western Fair Association, second 
largest in Canada, J. H. Saunders 
was re-elected president for 1934 
along with the complete slate of 
1933 officers and directors. 

It was announced that the board 
wound up 1933 with an operating 
deficit of $6,172.02 and with a de- 
crease of almost 20,000 admissions 
last year. 





THE TERRIBLE TURK 


(Continued from page 54) 


Community Playhouse here, produc- 
tion was way over-length, but left 
small doubt of its Broadway possi- 
bilities. It's smart comedy, with the 
entire action taking place back of 
the front curtain in a N. Y. theatre, 
and revealing Mr. Turk as an ego- 
tistical, ill-mannered, self-centered 
individual who believes his mission 
is to produce the better things of 
the theatre and who doesn’t give a 
tinker’s darn as to what audiences 
might think. 

Play is essentially a one-character 
yarn, with Vincent Sherman playing 
the role of Turk and giving a ster- 
ling performance that not only rings 
true but also reveals him as one of 
the most unique type actors of the 
current stage. 

A strong cast lends excellent sup- 
port, with several names standing 
out prominently, among them Rose- 
mary DeCamp, Sheila Mannors and 
William Barclay. Miss Mannors is 
making her first straight legit ap- 
pearance, and gives promise of de- 
veloping into a worthwhile person- 
ality. Although a bit weak ina few 
of her scenes at tonight's premiere, 
on the whole she acquitted herself 
very capably. 

Miss DeCamp plays an exotic. 
temperamental star, giving a flaw- 
less performance and indicating a 
wise choice for the part. Barclay’s 
interpretation of the author is a bit 
exaggerated, but he turns in a cred- 
itable and altogether satisfying per- 
formance. Richard Abbott is hard- 
ly convincing as the hardboiled 
company manager, and some of the 
other characters could be improved 
upon, but cast as a whole is accept- 
able. 

Story revolves around the ego, 
ruthlessness, whims and moods of 
Turk. He's the type of producer 
who thinks nothing of calling off a 
Play on the eve of production, re- 
gardless of the weeks of rehearsing 
and near-starvation of his cast. 
Flushed with several successes, he 
cannot face a possible failure. On 
the eve of producing his newest 
play, which Barclay, as Anthony 
Todd has authored, Turk throws up 
the sponge and does a fadeout when 
Malilia Leigh (Miss DeCamp), his 
star, quits, and another actor, capa- 
bly played by Louis DeVofie, tries 
suicide because of Turk’s brutalities 

Miss Mannors as Sybil Ash has 
previously sold herself to Turk by 
her nerve and persistence, and when 
the producer walks, persuades her 
wealthy aunt to buy the piece from 
Turk’s managar for 25 G’s. Notified 
at sea of the sale, Turk beats it back 
and just before curtain time at- 
tempts to halt production. He ca- 
pitulates when the girl shows up his 
ezo and weakness. 

Play, naturally, is a howling suc- 
Sybil tears up the purchase 
contract before the news that Turk 
is out becomes known, and afte: 
turning down the crestfallen pro- 
ducer’s offer of marriage, becaus¢ 
she says she would be afraid to trust 
herself to his ill-temper, leaves him 
flat. At curtain he is just a big bov 
phoning to his mother apologeti ally | 
he'll be home to dinner the follow- | 
ing night. 

Play can 





cess: 
’ 


easily stand 25 to 3 





mins. cutting, but once it’s beer 


at $10,000 a week, plus liberal stock. | whipped into shape ought to b 
Renraw, in 1929, received $520,000 | surefire for wise old Brosa 
and in 1933 was listed for $260,000. Production is adequate. Edwa. 


Johnson's general order cancelling | 
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Chicago, Feb. 26. 

Store shows and pitchmen are 
scrambling into town trying to get 
prize locations to be in time for the 
big hustle of the 1934 Fair season, 
Animal shows, medicine shows, 
freaks and flea circuses have filled 
every empty store in and around 
the loop and the alleys are cramped 
space to make room for the pitch- 
men who are working on each side 
of the alley. 

Plenty of femme flesh around in 
the store spots. However, strange- 
ly enough, are not trying any of 


ithe fan dancer stuff because of the 


of fanners in town for 
the past year. Practically every 
store show with femme displays 
have gone back to the 1893 era with 
the hula and the nautch sex appeal, 
No stripping or teasing but plenty 
of the good old-fashioned hi, grind- 
ing and bumps. 

It’s 10c admission all the way 
along though a couple of spots are 
able to take an extra dime or nickel 
away from the chumps with addi- 
tional come-on and build-up for 
‘men only’ exhibts. But this is rare, 
with few of the spots willing to 
risk at this time. 

10c¢ Competish 

admish, however, is 
causing plenty of howling among 
the regular picture and_ burley 
houses down on the lower end of 
the loop. Burley spots with their 
‘5e minimum are finding they can't 
keep up with the low-nut, low-ad- 
mission come-on of the store show 
outfits. In most cases it’s just to 
get out of the cold for the custom- 
ers but that coin in going to the 
store shows nevertheless and that’s 
where the rub comes. 

Burley spots are all blaming in 
the current brutal trade at their 
houses on this low cost competi- 
tion. Most of the boys know what 
they're going to see at the burlesque 
spots because they’ve seen the show 
plenty times _ before. The store 
shows are novelties around here 
again and they are getting that 
play. 

Animal shows are starving 
throughout the town, even with 
medicine tie-ups and all these stores 
are eyeing around for new wrinkles, 
And all are deciding that the new- 
est angle is the oldest one, plenty 
of femme display. 
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BIGGER AND FEWER 
Albany, Feb. 26. 

Bigger and fewer county fairs 
with greater attractions were urged 
by Charles A. Baldwin, New York 
state commissioner of agriculture 
and markets, in addressing the New 
York State Association of Agricul- 
tural Societies, which had its an- 
nual convention Monday (19) and 
Tuesday (20) in Albany. Baldwin, 
urging consolidation of the smaller 
fairs, pointed out that many have 
faced deficits in the past. 

Association elected the following 
officers: President, Lewis K. Rocke- 
feller; first vice-president, David 
Miller; second vice-president, Ja- 
cob C, Newman; secretary, G. W. 
Harrison of Albany, re-elected, and 
treasurer, William E. Pearson of 
Ithaca, re-elected. 





H-W PARADE BACK 
Fort Wayne, Feb. 26. 

The old-time circus parade with 
band and loads of flash ballyhoo is 
to be resumed this year, according 
to advance men for Hagenhbeck- 
Wallace show, who stopped off here 
for a short time. Parades were 
abandoned by the circus in 1925, 
because they were considered an 
extra expense and were losing 
favor. Now officials deem it the 
ripe moment to revive the former 
fanfare with special flourishes. 
The regular pageant which has al- 
ways been a highlight will also be 
given added attention this coming 
season. 





ICE REVUE 
Burlington, Vt., Feb. 26. 
Lynn FE. Hill, for many years a 
fancy skater connected with the 
New York Hippodrome, has started 
something new in winter show busi- 
ness for New England. Lynn has 





organized a band of ten girls and 
is playing winter carnival dates as 
a revue. Girls do fancy skating and 
line routine on skates. 

Hill works single for fancy skat- 
with one of the 
Show 


ing and doubles 
girls for acrobatic numbers, 


jruns about 54 minutes. 
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